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LobmG™ bgmboBgmoms o gdngneb (o(3mmns bambsBgHms gHmzbam (39686 dn).

Chants for the vigil service (Vespers, Midnight Office, Matins, and First Hour) of the Eastern Georgian
“Karbelaant” chant tradition are presented in Volumes 10-11. “Vespers” published in 1897 and a part of
“Matins” published in 1898 by Stephane (Vasil) Karbelashvili are printed in Volume 10. These collections had
become a bibliographic rarity and had no longer been published in entirety after the first publication. A
number of chants from S. Karbelashvili’'s notated manuscript archive (kept at the National Center of
Manuscripts) for the vigil service are being printed for the first time in this same volume.
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dgbogemn

sboommmannlb  X-XI §m3qddn  dgGobnmmns  smdmbogmge  bogoemggmmb,
»3OBBYMOBN“ Lodgommdmm §EHon(30nb sdnbmgznb mm(330L (3BMbEAL, Fmomadnl,
(30L360bs s 3nE3z9mn §93qdnb) bogsmmdmadn.

3ob6dGobmmn  a3dmbrs, sbommmannl X—XI §m3dgddn Ig@obnema  sdmbogmago
Lodoemggemmb  Lodgommdmm Gmoenznnb Modnbomgzal mmzznl Logommdmagda gého
&Mdo 30dmMa3g(39, doacMod LoYoMMIM™MS ENEN HOMEIbMdAL 35dm, domn mE GmIow
354mxys dmagnbros.

X @m3dn odgdnmns bBxsby (30bam) 3o6Hdgmedznmnlb 3oy  godm(393mmn
»3Bmb&N“  (39609medznemn, 1897)* o dab  3nggg aodm(393mmn  ,(30biemnb
(3o639mse3gnmn, 1898)2 6oBamn (,,0dgdnm Lobgmbs Mamabobe“-b Rsmgmoam), XI-8o —
»(30L3E0LY  ®RgbamA  BoBnemn  (bonegdmadnesb  dmemmdwg).  ©3sbmeb, w339
393m(3937em bLogommdmgdl X—XI §mdgddn 63035890 odnbmginb mm(s3al (303emab
6030qbndg 3ndbn LB REY o IMMNg3zdML JoMdgmodznmgdnl v6Hdnggdnsb o oznm
dmemmenbodgnemnbs o dnbgam n3mmn@mg-ngobmgnl bgmbobggdnwsb. 93nb dndgbn
ngm 0b, M3 Modnbomggal mm(33nbocmgnl om3nemgdgemmn gb Logommdmadn ,,3bmbAELO o
»(30L39630“ dg@obnemn oFos.

»36gbEN 00, (30bgomn“ godmngs 1897 o 1898 Bmgddn. domn Igdagbgemn,
Ggod@men, 36dmd(3gdgmn o BnbsbnGygzomdgdnl o3@mens Edns  omdbetgdgemn,
930b3m3mbn bBgxsby (35bnm) 306Hdgmedznemn. sbg3q BInBsbsE SMNOMJdM Famndmb
Jmendab 30dm(393500m06 ghmoe, gb men 3G gdman Jomorgmn bogommmdmgdal g o-
gm0 30639mn  3[OMNo(3nd  aym.  Gmamei  (3bmodnmns,  gommds-bndmgMnb
3ooMARgboLS o ogNgLNEMJLO-3MBNMOEMNBO(300L, N3 PEHMNL JoBomman Lodmasopmgds
omng3edo, HmamMs nEgbEmMdnl  dgbomAmbadnbs o  g3eMIMMm Mm@ NAoboob
Joornma 3mE&nl JoHImbaymn MEDNgHNMAL gobbs ynmegdnm adsl. 93nGmass,
030 PN Yumomgdno 3gbzos Jméndnbgmma ,Bn&gab* (Jmendg, 1895) 393c0a
» JOEOgMOsbn  Lodgommdmm  @oniznnl ,,3BbEHNLYY o ,,(30b3EBNL  3odm(39d0b.
Lo 3m69%g 3980 bbab gobgmab dnmbgrsege, qb 3Ggdmmgda (abggzg, Bmame(s, Jseomma
aommdnlb  bbgs  a0dm(3gd3mmn, bgmboBan o smmamBystmadn) o6 3o6a0396
oJ@mommdsbs o MNMgdmgdol ghmgbyman o LoglmsdmEabm  dbogomnen o

! Joorm-30bmBn  gommds  ,306Gdqmosbo  nmmmn“:  ,36qbGN¢ /| Bm@gddgo  gomemgdamn o
LogmEEgd0m odgdenmn Im. gobnr atng. dnb 39639emmgalb 3ngé /1 | BsBaman /I odnmaba @ bLEe3ds 3.
Jo60dnbo o 93bsbogmdaby, 1897.

2 JoGorm-30bmEn  gommds  ,39M3gmosbo  3ommon®: |, 30bzeomn /| Bm@gddge  gomemgdmmn o
LogmEEgdnm odgdenmn Im. 3obnm atng. dab 396Hdgmmgab dngé /1 1l BoBaemn // gznemaba: bGsdds 3.
do60dnbo o 5dbsbogmdnbe.



Lodg(sbngem LodMasEMgdabomgnl. smbsbndbogns, HMIE vboxmemannl X—XI §m3dgdn o3
M0 3M9d0mnb bemma bobnm bgmobsmn ao8m3530b 3n63gmn dgdmbggges (s6Bnbbodnb
39600l 353m (3937030 93 3G gdMmmS Bg3gGm MmNl (306 babnmn nym edgdonemn).

mMng3g 36g0mdn, boggomeng dBgbenbs o (30L3ENL godgdal Logommdmagdmob
geooE, dg@obomno  dgomodabs o | godgdal  Logommdemgdn, sagomgg dBogomn
LoomgbobBomm 3ndbn(s, Gm3mgdns Lbgs godgddn, Bafmgobs o Lbgo asbagdgddn(s
03ommdgds. ,,(30b3oMH3n LE. FoMdgmodgnemds dyomme Bofmgnl o dn(z3omgdamms
dbobmgdnl MHodgbndg Logommodgmn(s odgdcs.

»36bAELOY o ,,(30b3oEHdn® FgGobam Logommdgmmes dmMMNL 33bgegds IgoMgdnom
3o @30 (I-11 63980b G nmmn o I-1Il B333nb 33068 &N s Mmd@ogmen 3stomgmnddnm
5390mn)  Rog@MGnb  Igmby  Logommdmadng, dogced, @bos omnbndbmb, GHm3d o3
3Ogonmos H3396@memnl n boBnmb BoMdmoaqbl smdmbogmagm Lodeomggmmb
Lodgommdmm  @fmown(3nnlb 3633396900 bLGomnb  bndmdgdn —  IgmmEnyHn
39630000650 mmdnm  obnbogmgdnmn Il bdame o dmmogmbonmn  Bod@nenm,
3odmbammn  LndENEGNMS O JNEMYGN  ZoEObMO-dMENMO(30900m  godmEMRgMmn
Logommmdmgdn. Go »dds Mbs, ,,39Mdgmosbmn“ GHopn(3nal gommdnl ,,a6dd3969dmemn“
RO PES, 3MMARMbAYEMNL Igemgdam bojmgda bomnbbnm, Lbgomdl obogmago
Lodotromggemmb  bodgommdemm  @Mon(3nnl, 3093396900 LGnmb gobbbgogzgdmm-
dgmmEnemn  Fod@menlb  dgmbg  bndmdgdnbogeb, Gm3mgddniz  3MmNBmMbaHEMNL
» 3o Mbn“ dg@ o doommne.

™m603g 30909 Bnb @dmanlb bE. (3.) 39EdgmEdznenlb ngeH OB AN Fqbagseen.
nbnbn 63 Igbogemnb 393y 339943L 3m(393emn Bnbodgdomg Emddn.

«

»360bAEALY Babobn@yzomdsedn godmogdymns oGO mMedznmms MmKobdn o3I
dgbgonmgdgdn  gommdalb  gbmg@ngnl, abBmEanbs o BomdmImdal  dgbobgd. od
M 3obob36gmnlb Momdodyg, 39dme, LE. 3oMdgmodznemn megnbn ddnb — 3mmng3zd@mbnb
dbgogb  ImboBdEgdolL  ognmemgdl  —  EmM3  Jobormmn  gommds  boImndge
J6abBnobmdodegm Jomormm bognm@m o bombaém dqbngodg oytbmdno o HMI

Jotornem  g3mgbnedn,  obobynbneobgg, maGuGmanal  godomornmgdnbomobsgg  nym
mEBNgnbommEn, 9HM3bmmn IGogomb3nsbn gommbds.

dotonmo(s, Rggbodg dmmBgmman yzgme bomognmmn BysemmL vbormndnlb dggaeco,
0obodgmgg  Jodoman  dqbngmmmansy  dbygbnl, M3 Gmamei  Yy3zgmash,
Lodomggemmdng  mo@ucanggmn  3qbngs  ©ogy4Mbm  sanmmdmng  3bngommy&
sB6HM36930L — ngbgdmes b JBALEGNSEMBAL bobyabn g&s3ab (I—IV b.) ,JoBHnbIsGmmn
030nbdbobyEgonb® gotgdmgdgdnm g3mgbnodn dgbyyemn gemabaemn dqbngommen gbo-
0bMHM3bgds o gME3gdn, oy IV Loy gmbgdn, Lodomomggmmb aodenb@nebgdnl dgdwaa,
Joornem mo@mansdn 833306 50mn oG ommn nbBmbo(sngda. 3mobnméa bLobg,
Joormmds gommmdsd, 333mgzemoms sdGno (6. Bm&mbmdns, 1991) Xl bomzmbqdn, bmmm



R3gbn odbEmnm, Jomormma JGnbEnobyman jmE &l gobgnmetgdal , 96mgbyman §803%g%,
»JoBomma  JBabGsbMdabY  59bmdgbnlb  353mdsggdabslb  dnnmm (X bog&ngBQO)a’,
EmRgbyg, brgdmes  JPrdgmob  yzgms Lyadghdnb, bammgbgonlb yggme @oMaab
ddmogen boznmbomndozns — gemzbymn dbmymdbgggmmmdnbs s gbngdmemannb
dngdo-m30ma93mboB3obmeb o  gbog@nindn sBEMIBgONL gobznmemgdal  dybgdeng
mman3obmseb ghmoe, dndobGnmmn, L3sGELMmN, LmIbYGHn oy sBHOdMmn  9gb3sBLANL
gmbdg gemzbymn Lyymnbs o 3Pm@Menb 833306 500bo o O(330-35dmngFHgdnb
3ndbno. ©3obmob, (3bons, boglbgdno gbodmadgmns, endgdbmb LogHm-JenbEnebymn
dgmmEnemn  o6dg@ndgdn  Jodomm  goemmdedn, GHm3dmgdnis dgdmgnebgb ML
(398033, 3nDbGNL) N33gENnEsE  Lodsmoggmmdn s  aobn(zegb  IgmmEae-
Fogd@ MO BHbbammIs(3n0-6o3nmbomadsizns (93 Lognobal  33mg393n  R3qbL
Inbogmmmgnsdn  aom333mmn  Bodnggdn gooadnmns). 3oaed, wsbsqgbns, Gm3
003500 Iqbngomamn  0bBEMIbgOnL ol Bndn, oy Rzgbl  gommdsl  sbsbnomgdl,
ymgaagmagzetn  wibm  go3mgbalb  g0693g5  Rodmyomndgdyymn s mengnbommén,
96369 qbm BN 3NN 395G JaMENSY.

»36bAHALY  obobynbdngg, dgdagbgm-Mgood@mel  dmzgdmmn  od3b  Igbognb
9mg39b@oemmn mgmennbs o bmmagggomb dgbBogmoalb Lobynbn LogggbyMgdabomgal
Lognrm  dnonogdsbn s, obggg, ogmMammn 633060390060  Joorgmn  gommdnb
Lodgdbemgdmm, gobmdMngn o 3MA3MBN(3APYMN Mo30bgdYMqdgdnlb dgbobgd.

»(30L3ONLE  EPLbymgbmgeb  dgbogomdn L.  3oMdgmodgnemn  godmb(3gdL
Logommdgmms  Robgenb  abBmEGanlb ghm-gho  g3ndmebs s Gbgomal  g3emgbonb
LobmeomyGn ambrnb bgmddmgebgmal — LB gRebg LAmgbL 3ol oG o(39dMm dgzgolgdol
Jotrormemn goemmdal dqbobgd.

»(30LIONLE  LoGNG MMM FPYH(3gdmsh  ReBommns  eaen  dmdnb  FHEH(39m0,
6MIgmdgz Bomdmeggbamns dndobBamen o Jobormmn bg3dgdn o bLodgommmdmm
bndbgdn, BEMOa3d76@gon  dzgmn  JoBormmn  bg3dnmgdmmn  bgmbobgmgdneb oo
» &G gdab“ bmEngdmmn 60dndgda (93 G (3rmab sbemn Bnbsdogdetg §m3dn(y 33993L
Im(393men).

3 JoGogmn  3mEMEab  39630:06500b ,,96m3bmmn“  g8e3n  obemes X bLoyymbgdn. 93 g&o3nb
obobynbo dodoggmn 3gsbngégdn VI Loyzmbalb 3nnRbgggb. R3agb 30, 3yndeEmdm, GM3 ,doGovyemn

46abnobmdnb”  ymm@uenmn  ggbmdgbal  dgdydogadal o  Jooggmors  gemzbmem-d&nb@nobyman
nbongnomnds(3nnl o d0bsbGNNEH LodYsBEMLMOE NZNMZOMBsdHJONL obEBYnbn MRGdM sHg — V
Lo3mbgdn nym, Gab g o-gHom 13bnd36grmmzebgl vMHaMdgb@ ooy Jooma g3rmgbnalb v38m3gHOmMAnL
dm3mgqdnl ogd@n 3ng3oRbno. 63539 Bgbrgb(3nodg ©mbndbogl BodEmmddn ,JoG o mmn gbomg@ninen sdDEHNL
ab@MEBNEE” m. Ba@bydnsg: ,ecgmm s boyyymbggddn, IV Lomimbaesb Rsdmysmndgdsl nbygdl
Joornemn  JEabGnobymn bgrmmgbgdnb geEmgbymn, mgnmdymeen bobnomn [...] gemgbymn bsbosmnb
»030bgd M g098nLb dngds Jsbgmnl g3Gnbe s BEM3NL aEgdmmn God&nb 337690mmdno LGS
(6m&Bm3ns em., 2005:196).



Logommdgmms 36 (39mn  mMEIgonbs o6 3gBo  NEN  HomEgbmdnb  gsdm,
00dnbmggalb emm(330bs o PEMgLLLEsYYMMS oG mm-j3obneMn 3ndbgdnlb 3odm(393nbobl, Rgqb
ognthngn  sbormmmanalb  II—IV  8m3dgdnbogob  gobbbgoggdmmn  3Gnb(sndn:  domndn
»o3dmycnamns  nmoby mdeEm3nmnl, dsbamn aEnbs o dnmggmdgbnenemal Bagab
439mo Jorom-3obmin bogommdgemn, bodormggmmdn o(5mn, HMaME(3 3odm(393emn,
nbyg, bgmbobgmn 6306003609906.4 X-XI &m3dgddn 30, bgmbobgmgdnsb dbmmme nbgon
Logoemmdmgdn dg3n@obgem, GMImadni Joedgmedznmms godm(3gdym ,,dbmbabo“ o
»(30L 33N 9600, dogMod, 63 gobggdoms o130 gdgem bobnmgdl boMImoaqbgb o domn
dgdm@obo 63 §mM3qddn Lognem nym, GBmam (3 Lodg(3bngHm-33mg3nmn NbG g gbgdneosb,
abg, sbormmmanal 36od@n nm-bomgmnbdbobmmm obndbmmgdnsb godmdwnbomg. Moy
dggbgde odmbogmgo bodomoggmmb bodgommdemm G&mown(3nnlb bgmbsobgem Eyotmmgddn
dm(3990m odnbogiznl mm330L bbgo Logommdmagdl, dom sbommmannl Logsbggdm
&mdgddn o309g0030.

d399me  abamago  X-XI §mdgddn  bgmbobggdnob  dg@obnemn  Logommdmadal
Rodmboomgoeman:

X &m33n (5 bogommdgemn):

»3NboGm M bgs dodammgbabome® (Ne213—232) — bLE. (3.) 3oBdgmedznemal
Lobm@m bgmbob g o oédnSOQOB;S

#6986 96006 Mdnbmbn“ (Ne233—235) — L. (3.) 39Bdgmedznmab  bobm@m
bgmbob g mo s gn3neosb;

Xl §™33n (18 bogsommdgmn):

»@Nqds Jbs, MIgMdom Rggbm* (Ned8) — 3. 30609medznmnl vG9ngnwsb ((396&6.
569030, 3. 1461, Logdg Ne203);°

»@NqdS Jgbs, mIgom Rzgbm* (Ne49) — 3. n3mmn@m3-n396m3znb bgmbsbgMnwsb
(Bmmg. (306860, bgmb. Ne21 12);’

4 2018-2019 Bemgddn, obomasdeos  FMbogmemmads amBs  dndnbsdznemds, dnsgzmns o oG

LOBMOEPMYdLL BoGdIMEanbs, dmbimzdn, Grbamnb bosnmbormye dMbngnb 3nbgMddn ozmmn, R3zgbogal
©mgdeg dnmbgemdgman sboemn bambobgn LobmBm 3G gdmmn sdmbogmgo LodoGmggmmb bodgommdemm
BGon(300L Bamgab Logsmmdmadabs, Gmdgmag RobgMamns sbemns 36Gg3mndznemnb dngé. B3gb 3ndbor
335J3Lb  obobmmn, 93 333mMg306Hm0b  9bsdIGMImmdnm, Sbormmansdn asdmgedzgybmoe  JoBormmn
3ommdab gb sbemo godmAgbnmn dgnégebn bndydgdas.

bgmboBgmoms  geHmzbam (39068630 omemn  LJRSEy  (3oba) BBzl bgmbsBgmgda:
3o6dgmodgnma goboem, LobmEm bgmbsbgHoms gmbrn. 3o6Hdgmedznemnb 3nfomn gmbron Ne264.
6 Logdoomggmmb amb@nnalb LednbabBEML (396@ GG 6 Jngdn o(3Mmn 3mMmng3d@™mL s Fnemndmb
3o6Ogmedgnemgdnbs o doon  ImbBogmggdnb bambobgmgdn: 3mmng3d@mb  3oGdgmodgamnb  3ncoon
o6 gngn, gmbron Ne1461. Ne188—218 Liogdggdn.
’ gomgmmenb  bobgmdbagm (3968630 ogmmn  dnbgaem  ndmen@mg-ngobmgal  bgmbsbgmadn:
3mmng3d@mb  3o6Hdgmedznemnlb  sédngn, Ne2099, 2110, 2111, 2112, 2113 bgmbsbgcmgdn (dnbgnem
n3mmn@m3-03956m3nlb  Bnged  ddgdn  36Hdgme330mgdnbogsb (o6, Igbsdmmmes, dbmmme  3meng3d@mb
39639modz0mnbogob) BoBgmnmn bogommmdmgdn).



»b0BOBMEAlL  Logommdmagdab  (,dLBGogm  aobabigb®, ,(3bm3tgdabs  abdobo,
»30Byoemg 3y, @3gBmY, ,3Gogomoms  (3meEgzems  Bg3  dnge  dIbamoms“) (3030
(Ne1563—156) — b, (3.) 3oHdgmodznenl bobmEm bymbsbgHms sédngnsb;

»OMEIGE-ad0b Moomm, ga3nbysmgb® (Ne157) — L. (3.) 39Bdgmadznmab bobm@m
bambobgeos o6 Jngnsb);

463000  9BL  wgemn  m3ghon  Bzgbn“  (Ne179) — . dmmmEnbsdznemab
bgmBsBgEns6;®

»6305 9L M@omn M3geHon Bzgbn“ (Ne180) — 3. 39639medznemnl s Jngnsb
(30686 967., 3. 1461, Logdg Ne203);

»4M39n Lo 9ggdno  gombs (Ne181) — 3. 30639medznmanb s Jngnwsb
(30686 967., 3. 1461, Logdqg Ne201);

635 bdnb ,ymzgmn baymoa 9dgdnom qgombe (Ne182—189) — 3. 396dgmedznemab
56dn300006 ((396@6. 6., i3. 1461, Logdg Ne203).

03 23 bogommdmnob, bgmbsbgmgddn dmgngconl  god@meme  LEMmo SO
bm@ncgdmmn o R3gb dmggnbros o 3mgdnman bdgdnl dgbymds, dmaob — osm@go(snnb
6ndbgdnbe o (392G gdnL Rodo@qds. R3gb dngé gobgmman Lodmdomlb dgbobgd 3mb g8 mm
60393dg0mob 330d3L vcbndbmemn. bogmmnbbdms, HM3 63 23 3ndbnsb, XI Bmdnl Ne48—49
60393q30L gots (GMImgdnz sbomemmanalb IV §mddns sdgdnemn), y3gms 6ndndn
306039eo® J399e@goe.

odnb  gofos, Xl @mddn Rgzgb, obggg, 3dg@obnmn agodzb XX—XXI Lomzmbggddn
dgommdgmms IMmENL 30360 (39 gdmmn, 93060 GFHon(3n0m mgdeg dmbvyemn 2 6ndndn:

»00qdS Jqbros, MIgHom Rygbm* (Ne50);

»90090L by B93n Magoembs (Ne178) (9b 6ndm3n ,,(30b3BNbgMEN* , onEgdL byemn
B30 Mgombe“-b GoomE 3036 (39 dmmn, H3gbsdg Lobgszmmamn 366G NY).

obg3g, Bgdmombndbmemn  om(3ngdmmmdneob  godmdnbomyg,  Rggb  LognGme
dngnhbngo, ,d6mbELOY o ,(30b3omdn® o bgmbobgMgddn dm(393mmn Logommdmgdal
Imbn3odg 8933969m Igdgan Logommdmadal 3mgden §gdb@gon:

X &m33n:°

#9938 3039 (Ne103);

»335360bgb“ (Ne105);

»3900mabobmegbn (Ne106);

»©00qdS Ibrs, MmIgHom Rygbm (Ne108);

»335306obgb“ (Ne167).

8 mofLod  GMambadnlb 3no 9MHJNgdn oMM ©egNe IMmmmEnbsdznmal bgmboEgen 3G 5dmema:
»JoEOIm 3ommmds Lsdn b3nmo®, ognm IMmmmenbsodgnen.

X &™3nb 03 Logommdmgddn, dbmrme bn@yzngcn Ggdb@o 33093L Igs3emnea.
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Xl §m3ddn:

»LOOEgdmMgd0“ (N1, 3—26);'°

30L36nb Ggo b3ab 1, Il s IV s6@ngmbgdn (Ne55—60, 65—70, 75—80, 85—90,
95—100, 105—110, 115—120, 125—133);

»dm33er0 bagero odgdroom ggermbe’ (Ne190);

»0098 Logmo30bogsb s gmxmbamabs Lo 3G39mbn gdnbegb® (Ne194).

* * %

653 3996900 Lo3MPENG oMdgmodgnmoms ,BMbELLY o ,,(30b3oedn dm(39dmmn
Logoemmdmgdnl X—XI 8mdgddn godm@obnbs o Mgrod@ncgdal 36nb(3n3gdl —
Gmame  sbomemmanalb  bbgs  @m3dgddn, odos  Rzgbn  LoBgod@meEm  Refgze
dgdmogomgmgds  om@go(3nnb  bndobomo Gggyngyabomoll o ©d3oMs  dg(300mdgodnb
aoLBEmMEmgonm, Bomo mgds Mmbrs, yzgmash dgbedsdnbn dnmnmgdne 3M3gb@ o gddn.

Lmmnmgddn odggenmmnse MmMngnbomyé aodm(393903dn oMLgdmn v3@MENLYmn
5mbn3d3bqdn oy d9bn33650ns.

sbormmmannb dgbogem Bgdneman (nb. sbormmmanab | §mdn) Im(3g3mmmn 3nmnmgdgdn
96gds yzgme o, dom dmenb, X—XI §m3gddn odggenem bogommmdmgdbsos. ©dogg
&mdgddn bomdmpaqbnm Logommdgmms o domn bysermgdal mognbgdmemgdgdal dgbobgd,
abnemgor sbomemmanab Jgbogeman (ab. sbommmans ,,Joomma gommds, | man) oo |l
&m3ddn odggnma Il—IV @m3gdab Loghom dgbogoman.

od 30, 3m030dmMdo dBmao Inmnmgdgdl, X—XI mdgddn dg@obnemn Logommdmagdal
393md39946gdo-Mgod@negdal  3Gnb(3n39dnl  dgbobgd o 3Mdgb@emgdl X §mddn
odgdnmn  dmangbomn  bogommdmal o MG Gan Mm-bodgommdmm  §obMnb
0F33NG-

* * %

1) X—XI 8m38353n gRbnemgddn Robdmmn yzgmes 3qbngommmG-acognzmmn boddmmm
(6@ gdn, sm@gcoinnlb 6n36gdn, (392G gdnb 9m36nd3zbgmn 3dndggdn, GgH3sGgda...)
R39b0 Rodo@gdmmns o domn dgbermmagds bogomegdamm sMHos.

2) ,3Bmb&nbY, 398-Bamom 30, ,(3nbieab gedm(zgdnm sGBENENGHIdIn, dmaxgH
Iqbngomne  RgMedgddg obdmma  mnagdan  bnByzngd FEODBAGJENL  mmanislb o6
nm3omnbBnbgdgb. sbgm dgdombgzgzgdadn, R396(3, LnGygoms doc(33emgdn Lbgse bndmdgdnbs o
™03 3Mb3M @M LogoMmMOMgddn vMLYdMMN MNagdalb dnbgwgno ogdgFge X—XI
&mdgddn.

1058 Logommdgmms 3mggen @3db@dn, dogor LE. JoBdgmsdgamb odsb 8m(3gdnmn ,»(30b3sEG3n%,
30m0mgdnomco, Gm3 nbnbn Mbos a0gbymb ®39GMe3ommgdal bonwgdmnb (Bzgbmst, XI @mdnb Ne2)
3qbngodg.

1 603 »3bgbEAbO“ o ,(30L3MALY 3gdmbggzedn dogmnob ndgnomoos Logntm, o dnGnmopo ©3v39
36909mqd3dn Im(393memn 6n3n3gdnom gbgemddmgebgmmdono.
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3) 5330639053 33083960, GMI 39MHdM3znmadnlb gsdm(zgdnm ,,3EmbAELLY o
»(30L39630“  b3nGns  dgdobgzgze, GOmEabss  mngs 9yl mNobgdl  dm@nggolb b
3n36mM3IMBN3gqdL, HMIMmgddg(3 9o doM(330mn IMgeegds o 93 mngab J3gd oMb
dmBngme boggdmdoms dmenb (39906500l 50dbndzbgmn ddndggdn. sbgo dgdmbggzgddn gb
(39296900 @brs IgzobEmmmo nbyg, Gmames, R3gNmadéng, (3929600 LEYMMmEgds
((39296900b 3gbobgd, ab. sbo. | §m3n, sbormmmannb gbogsmn).

4) ,38mbEb“ o ,(30L3OBBN Bg3ns g™ bInb, Jgbodednbsw — geon Jsbanbs o
on»ddnb dmmmdwg nEgbGnmn Foddmnb 3ddmby 3n3bgdn, goblLbgozgdyman 3mgdnen
$94b& 9000 (g96bs 3P dnm ,,(30b396HTn“). BmangcHo 6ndN33n, GMBgmIn(3 bs 3 Mmoo,
0b aomaqomoos vmMbndbmmn oM@ gfo(3nnlb bndbgdn, ndogg Ibngalb dgmbgy bndmdgdal
dnbgegne o3 od@ntge o 3dgzsbemam  gommen s nb@mbsoznyen
JMbxnaneo(sns.

5) ,3BabAELSY o ,(30L3OMNY dmangBe b3sdn BmangBon bm@n GHnGdnmo
360LBEME oS BoBgmnmn (god@memm 3960 39m3n JMmmEENbs(3ns nHM3939, 300J30m —
|—I1 639330 bobgzernobn gedmnmdnl boggdmdss, ds63n 3n, dbmeme dgmmbgrn BgGHns o
5.3.), sbgor F930b393953n 93 b gdnb aBHdmMnmMdgdn 3g3(339m g, dmangco dgdmbizgzedn
30, 39dm@mM3zgdnmn aBImnmdnl sanmdy, dgmmenyen 3dndsromgdal mmanzno
396306HmMdgdymn sbomn daqgme hogedsdgon.

B) dmgngdon Logommdmalb 3B NGHSdn, Fnbomabdg aedmagdmmn dmem
dom(33emnb d9dga, dnbgnmns b MmEEgHBNmN, b dggmon dJoomn Lodgormmdmm-
mMo@NOangmn bgmbobgmgdnbomgnl bndobomdemangn, Lsedn Bgm@nemnbogeb dgdcasemn

603560 +* (36mdns, 3 6036gdL BNy G ZNGHMZS 9g3L JoBdgmedznmms RobsBgmqddn,

oY), OMOmMmME, d3gm  bgmbobgmgdmeb  dg9d33neEmgmdnomdnl  Boc3mAgbal  gedme
6mMbndbmmn bm@qddn.

7) ,,(30L39630“ oxgndLNGgdmm 8 bInb Nds3MIdLS s 3MBES3JdL Macmgmm b3sdn
nE3bEYON dgmmens og3zo. dgbodmme, ©dn@md, o3 3G gdmadn, dmaRge JMbroos 9oty
dnmnmgdymns nds3m, b 3dnMagdom, Mo R3gb LowgmnbdLobmedm Bngbms dnbgoznom
aogobbmego.

8) ,,36mbALS“ o ,,(30b3H I dm(39dmemn 3GRMdMN 339699badnLb LsBynbn BsBamgdn
(3n639ma B L, qxemm, Jga3nbyemab®), Lobm&zgmns 3gbEHmmeoglb Bm@nmgdmmmseb
390069300 MmEB KM Boms, Bahnodnmmom (dbmangtor 3gdmbzgzedn, Il ,,393306ysmgb“-
3n Fgbgmgdaom, 6 03 Gn@dnm, Goz RoBgnmns). Lbgsms Im&Gnb, wmdgdgboe by
LEMEEgds b Logommdmgdn Mg3ob g 3Gogdn 3 odn.



bBgRo6g (3oLnm) 3o63gmsdznemnb
Babobin@ygomds

»36MbEHN6* (396d9modznmn, 1897)"

9L Bnbodgdetg d(sncgwn R3gbn dBM3s, MIgEm3dsh MEynl, Go Gobggznms o 3o
gogmobnom  dmgn@obge  dmemmdnl.  gnegdnl  ngn  genGLgdmes  Bomgmbs 63
benggemabobs! yzgme dmumdgbmo gemmegdmes dnbl odogdobs s 3ngmms mnmddnb
Lobmgdo(3-30 93399090M@Om, 3oMbs M3gEMmmdeb ggomnmbs o dmmmadenlb dmgn@obgo.

Jotrorem-30byen  gommds oMb nb Bybotn, omhdotgdgmn, nbxgn, Ignwgigmo,
domcn,  gum-RombEmdamn,  gm-dbyemgomgdne  omboglby  addbmdo-g3gegdse
Mdbogbnbodn, Gmdgmn  3boBogb  genb  domombbgmdnml  ombogby  Lyemag&L
LodENEEMIL, GMIgmdoby ool  bymol mobdmiz Bgrmnbodn  aodmoBobnbs  mogn
Jotroggemmdobe o vMo emmb o6 vadq3znbs Igmemn JGHabBgbo.

0d LN gEnlb LndnEEMNbs Loscmbydme e3dzMgb dmmnsebgbn: 398y donydgemn,
ddobn 63. Lodoa gob6dgnmnl Mogmnboe, YL nmGEsbge, gnméan, nmsebg 38 dq3960,
dngdgmm, o6Lgb omomnzmdn nysmmmgmn o bLbgsbn IGMogembn. GMIgmos IGHMIs o
dmgobgmde  mgdnb  dndnbogmdl o ;gombohnbmes  yzgmobomal,  gab(s-30
Robgoqgdmmns Rmgbl nomgeb Lobymnghm Mm@ oG ncodn.

Joorgmn goemmds ool dznmn LogeHm Lobymngdm LndnGnbs — Lndmg&nbe,
o)d(30 goemmdodn godm3bggemg@Lb Mdmegegbn 39bmb 3gdmmds LobymngHhm dqbngnbs,
GMIgmng bBmmgdno dmnygebo 66HLdedn nmobby 0o3dob3gmdeb Lods aobbdgnemnb
Mo36dn odMHENM3sb.

03 goemmded dgndmagds dnnem BgLb-Bymdnmads dg3Bnm sy nmobby edob jgmab
BqL-Bymdnmqdodwnb.

o6 ngdbgds @ngm, 3o@oto bob Igzhgeoge o abGmEnymoe dndmgznbommo
dm3dnbotgmds ©do gommonbe.

Lodotroggemmlb  do@noby o  Lbgobn  godmygmggzebn  onmddnb gbho  bonMow
dma3nmbEHMdgb JoEmggmms 9Nl Mo3ogdYmgdsL o bnyzeemmb mgbos mdgMHomgd-
3963msdeen. LogMmnbidms Bgndn — 3nGNSb dginbe o bobs gMPmAbs — dndmbgemes
39E3ms  Lomoygzebgdmo, Gmamés dmaznobedmdl 63. babmb (sbmgmgds, Logo(s
smbBgnemns dogmn bigGHomn domnb (Jotmggmos) 39630m-3bobaemgdnbs. s3sdgo dg3cnm
506g bmd (JEabE gL 3mbemgsdwab) LEGsdmEn 3063308675830 dmbamn JoBHmggmoms
960b dmgomogdgocngal ymago-(sbmgcgdnm! gemnb bodyznom, 96BL 3gmbos gummamown
LomEdMbmgds oglb 3ge3medn s, Lymam s Mmoo dnbmdnmn domaseb nobmgws
dRxoM39mmdsl. omd(3e MM BoMIommgmdabs, jgedmo/dlobmdmdnbe dgamodrs, donb(ge
LBsdeo IgMmn, o nb LomEIPbmgds ngm, dnb gL Lyemal Rodadgmn o Mndsomo

2 bgomo @oggmmns. 535bosk, JnbssBbab m3ge asbsagder, Bgdb@n, MGageBimmb 3gpeBdam, MR
39® ©0Do(3500 O3YS3N.
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(36M3Mgdo(3 — (3BM3MgdoE 96 3IJmbos dnRbgmmn; dnamEgmes domsdn  »m3zbab
Lymngenl mm3ge dommonom, GmMIgmadnsy 3boGogs N3 MEBMmEgnmgdoms o Lyl
33909d0ms,  GMIgmms  dgmbgdno  3bo@oge  mzboo  omdogomgob  aédbmdoms
Mdgbogbme M3ghmgdmedn, oMEINbgdMmn domb dmngmgdo-ongdedn, o nmbgdos
aqmbo dom Bnbody. gb dmEMbINby ghn, semdMnmn o obbdggommman bgbrogzgb@nb
dmdmEgonm, mo3EeEgdymn aym RgeH 03l mdgemgd-dxmmnboomgb s  dg&dy
dmynbobomal.

J6ab@ gl dmbemgobs o dab dmbgmnb dbndgbgemmdobs bmd dmddogdymn aym
MBOOMO dNge, HMIgos dgBMIL gosboa Mo bodmdmembmbmmds o godmobobmo
0gdo(3. 90 93no  vnblLbgds ab JbEgomg LEGBIMbmMgds Lnmbasbn o 398n3gnL(593s
Joromggmms MEnomoEadn, GM3gmosy nby bnymeeyman o 3o8n3nb(39ds o6 306 Mhggbo
EMAMO(3 JoONZImms. 90 vdnm vnblbbgds boygmayngFgds sbmns dm3ngmmnl Joseggdnbs
o b yymoemqds, GMIMams(3 dngagds Joomggmms gén o gl dmeanbgr nbdgbros
dnb dmdmgmgdobs. vdnm vablbgds HMA JHnbLE gL Lbogmes MLabbmme aogM(sgmes Rygbdn,
o Mbsdgdnom doogn JEnLEGIL IxMmnboy, Gojn bombn K96 dMIbogdmmn nym o
d963dg neo@ dmEMBaNbg 1) 390gbnbe dMdogomadn s bmes mgmnb dbobnMgde.

bo(sgmoe ndo  mM(339-39006Hg0nLY, HMIMNMS(3 SENEJOES g Mgbms  JgH3mo,
Eobym  ©nEgds AL L  gmombs, Gmdgmn  smgdeems  dgmbndbogee  ndogy
0anmgddgo, bLoors d6dodedgmdam  ndsl  3dmbrs bBobrgfmdgzn mm(33s  3gegde.
dbyqdbbn geobn  [9.n. bodmgrgrrmgds] 3963ms  Lonwadgmab  3ommon  [Iybnno]
0000009000696 §93356nBL MIgEdbe o gen(y 3o gdmEmRnmgdmes.

3030boody, Lomogg 63 goemmdnbo vdgsb dmMInbomgmodl, Mowaob obodsmn omom
o0l Hm3d Modnl  mgzebn  Jomoggmos  géanbe, dbnotmgemgds bo@nob oML, dogom
0anmgddgo  Jgbmds Lobo@g bndmo Loywotms, boggmoe dmdmboms, omnmgdal 03
EmHmMasbgg dmdnboMgmdl o 93 dbnotym negds 39060 dsl o SEMHFMMZEbdmm
36d6mdsbo ngnsbgg 8mbrogsb m3znbgds s bednggmacs o Wbs ggdgdma.™ w39mabLb
9dgds 960, GEMIgmbos YMIBOM® oMo ML o6 Ysbmgmns, ndmgs ngn JHnbE gL
dmdm3gegdno o 3nbnb Igmnbomgl obrogs byymn mzbn. s Gabogb s6nb bndeogemyg 63.
a0meanl  g3maboome domomm sanmgddg, GMI dnb bo@lb yzgmodgre oy dngse
oanemn dab bozge3m Loemm(393903n! 63. Bnbm3d bm3 nbg gobogé(zgms 3dmdmgcgds
J6ab@gbo, HM3 ghon Bzgomn Lobbemn o od(3gmme.

6oL by dngobgmmo, Moy dgdmm dmgznbbgbngo o ab, GEM3 bmgngcobn dzgmn
LAdmgFs NENbgdn — GmamE(s: ,mdghonm, mdgmhom dmEysmgm®, ,omBbmE@nb doom,
domommm®, ym@dom®, ,306(30 39300, ,0gEBaE ©oabs@mN, dotomm®, ,R3969505bm" o
Lbg., GMIgmmog Joom-3obgmdn 3MgMnsb o GmIgmosz nbgon gHomds  vgzom

13 3qbognb nbEMENNESE (36mdnmns, M3 3Gogd@ngnmo, yzgmask, Logzmabam dgbngel Logmdgmeow
ogm JHnbGNobmds3gmn Lo 3mm@m s bombmn 3mbn 3l 3mbaosmnca sbBM3bgds. (Ggw).
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DmMaNgemm LogoMMOgM™MEb, BHM3 330 39O ZooomARg3L M oboL B MM s6? Ml Lodym
aobmogo qb, 358 mbgdm, oy 66 Ndnbn, BHMI Fommds v&HNL gndman Igemn BoMIoBHPMNL
commal N Jd-gommdo-bndmgHnbe, 6H™MIgmdnd(3o MREM o36mEdmbronm
3EMFILLMENL nognRalb bLBoGNal Bognmbzm Jgbobgd ©d Logbabs Lbgsms geHNbLo(3MS?
630 3ghon dmazobbmgdl bndmgMgdal odgggobs(s o 3zLnb Lndnrmg-Logbgdnm,
986macoxnmnb LobEMmNn s 63 Fommdal 3gbEmmadobos [bmGntgdo-godm;9dnb
odonog@9dol], dvdnb  BB™M  sgnmo  dgndmagds o3  3odbGnL 03B 3n(39ds o
aob3znmotgde.

gbmo-30 9300 Fomsggdom, BMI gb ommds, Jooyymn, 6L dg 3n6Hddm nd Lndmgmo
nqd0bs [9.0. bog&Hm o bogmemdm dnbnnbs], Gm3mamss 96n Lsbmgmdmdws JeHnb@qb
dmbgemalb Bnbgo &odabndg smobnlb Bemam, Godnos oMENbrgds gum o dnm
ddedmdgmn ab@mEnzmbn o 3qbngmbn, oy 3o MmEoegglb 3gnbBogmnb o mgomym&L
35500936900L.

o0 Mnmo(s Mbd dIMLBmbegl Jooggm 9oL mogn, GM3 Logymomnalb LyymagMab
(36M36Hgd0ms  odMYY3nEgdmo  godmGebns  mogn ModEabndy  vmobnb  Bemnb
ao63o3mmdodn. Aggb dgfdgbos gogmgbs  dJooyml  goemmdedn 333b08v3b36014 0,
98mMbgdm, M3 Lodsl mMogMmodn, Loos dJomggmbn smobmdno dmmzebgmdebgb o
Logo(s nmobby 6dob3gemdsb, 39353 Logzmgbom goemmdnbod (?)" dnnem gobosomgds o
Loo(s 1339 8963000630 mn nym  gommds, nn Lodbobymn aombno Lodbmaopme
J60bGab  93mabasbel M  yzgmob aodmoRgbl o MIgEndsb dmagzeLbEmmL!  ©353dn
36639bogdno dnm, HMI Jobmggmom og3m dMogom $dmgebn gommodss o LN,
6GMdgmboz 396Loe 396 bobogm, gods PMnsmo GmMInL bombnalb go6gdg. M&nso nen
8o3emgbo dmnmgl o mnggmaddgr s dgndemgds, HMI gl 3Mogombdmazebgds ndom-gob
3508m0@o6gL 0zbl LndmgMedn.

b gommds 3G (39megomeEs bobmmnghm BEmegdnl 3nco dgmbgdno s mnmdm
»3mEd“-bogd  aym  bogdodoggemmdn  Lobgmbmegds  bgmmgbadamal  omgabs 3
Loggomgmmmon, GMIgmbsz ngn Igekgdmes bmmdg. Hmame (s 9cdmbogmgml, gatgogy
obogmgm  Lodoomggmmdn nym o ofnb mabs, — JoBom-3zobme  gommdodn
oMRgbomn 3o [dgbngeeman  §Gonznsli on  agbmb@nbs,  dndnbo
06bnIobMNGNLS, LMPOHMb oHBNISBEANEGNLS, Gomobn sMABN3sbGNENLY, dm. amna.
3o6dgmmanbo,  mddodnl  gommmds,  gomojobndalb  gommds,  mgRbydnmn  3nmm
[39bn o &0 §EGoconizno], 39begmes 3nsbm gormmds s bbgobn.

14 omdO», 339608998735 Mbod nymb.
> 36Bbomgddn Bobdggmo 30mbgab 603s6n mGnaeBsm3ns.

16 3513905600, JOoFOMMS Bo IMmOgombansh GFmon(3nsL gemnbbdmdl s s38men. dgbodemms, dndemnsdn
60963 b0lb  Bobbgbgdn Logmbrom dMda(snegds dob 3BvZ3omMb3nsbmdo dnokbns. dqbngalb AbGmENEdn
3nRbgmmns, GHM3 gdMmomman dbngs Imbmenyen nym. 93gboe, 93@MENL 3ndmmgds, Joormmn bogHm o
Loggmabnm 3EHEgoMb3NSbMNL oG OMmMNEsE BoHIMIMdNL gbobad, sGHoLBmENS.
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gbms Bo3n dzgmgdeds dndscoymgdo-Rzgmmagdsed njmm o ab LyGzamn sHES
o&0b, HM3 IHo35mbn IMn3m3z9dmegl goemmdnl d(smebgbn o g3mEmMEbgb dnb Logbgdno

dgbBogmobo, Logndmgds dmnmbmgs, M3 bmEgddgr oomgdmmnym gl JoGHom-
360 gommds |, 30600gmmmzgal  jommon®  [e@mdgemedaneros  §Gson(sns] o o6
o3omamnym  Lodgnmndgnemme,  GmImabomgboz o6  ogndymgor  dEM3ds, —
bodg@bogoe  ndnbozlb  g@Em,EMI Mgl ImmEnegdmo  gondsbnsb  dmangGHmbn
Rgbaobbngg, 30om3(z B3o 3o OLEYdgm-MmMIsGgdommHo s GOHM3IsMm-3mMbosgon
060 33Jmbogl. on ©dnBmd aobzbMobgm obygds dEbEHNELb o MIMmMNby doemnms
0boMRIbNAL odgdmgs(s.

0dgEns M3 Jomggmmds  gJOEMIOEnL  ymeomadnm o  gnemdbgnmiomgdno
309390900 93 bomdemom bogddglb, Gmdgmonis mbos nyzab  Jzo-guobg 03 ensnb
Logoemmdm bogddnbs, GmIgmn(g, g3em3nmmoe GmM3 3bodzom, RO FNMENONL adodyw
of  ofnb  odgomn. nen bLndwnmgs Logommodgmos  3ommgddn  [dgemmenyddn,
d9bn30dn] 06 NN 3GBMIS(3 b, HEMIgmbes, dgeHmns IMEsdg, 96 3ndnGHggdom!

6oe(30 dggbgds LobgmbBmegdsl ,39Mdgmmanb gommds“— ndn@md 3o o6 gbmgdnl,
6md ngn dg3gdbs 3oMdgmmm3ds, 9o — domB™M ndn@md, GmI dnbnmgzg 39303533 Mmemo
mgdonl  ofmRs ndnb  mgobdn o  odbmdodenlb  dmn@obgl. on  sdn@m3d  3g3nob
»3060gmmgal 3ommon® [9.0. goenmds jo@3gemodaneros §Gecon(;nno).

o530 dggbgde MM 3oMdgmosbo mgobdn gb gommds 3gem dgbgdmo omRgbnme,
0dob 3IMB3Mdgb b dggmbn Logommdgmbn, GmMIgmbnis dgdmo dImgabbabngom, Logo(s
mgbo(s bommog onbobogo mzomno — bobggbn o $3nbL GEnomn ;mnmddnb ng dmeonl,
Logos nd Logommdmaddn [obw, digem, Ins bowymbggdnl bodgsoenmdenm bgembobamgddn]
06006 boR39bqdn. 33n0bromes obedd3n(3gdmeo ©do bndymoms dmangmmn a396gdn nd
B93mbLgbgommal Logommodmgdnwsb [dns bow ymbg9dnl bodgscnmdemnm bgemboba@gdnsb]
0033709%00306950b0 3ncr0o3n6, 3og6ed, RgbL odmy3negdgme dndgd-gocgdmadocms
8o3m, gbmo 396 3090300 FMEM-GN3nnmd s dgndemgds dgmeg bobnmdn — (30bL 39630
dn3ysbgb nb 6ndydgdn. vn gb o Lbge IMogomn bndbgdn a3odmagzab yzgemob Lodyomlb o3
aommdnb bndzgemabol o 966 ndolb, HMA sboemn godmambaemn nymb.

GMEgbos dogmn gommmds ondgdEgds s ndob o6 RsdmEBRgds Logdm bndmgco(s,
gobmamognnmnb bsgbadno (mbws dmblbgbgdmman aymb: 3nbis LBEgAEL, Low asowsnmm,
30baob, EMIgmlb Lmggmdn, Mgl JoBMHodn o bgmdsedn, Goash gehmbs o ndogy
LA3EEHOL Bg3BbondE dMMNsb JBMLS s Ndogg FodGHB3N), 353nb (sbowoe 3odmAbrgds
Lodoronmyg o LNbsdzemg B7dmILgbgdmmal JodMHNnby, GMI Loghm Lndmghs ogeEm
LomRmmog gommdol o 35300 ngn gommdnbo.

3. 39b. 3oMHdgrmmazn

Ryg? Boce.

-bo donbb

»dnemnbn. 1897 Bgembs 30 donblbo
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dgbobgd ndnbo, oy GMEIME Mbd NFOMMIMb mzgmgmen bogsmmmdgmmn, sbv
3dgobemeamb.

9L beos dmgablgbmon: 309830 (63(336@)80)17 Mbos 5356 NIML dgommdgmbn bm @ gdnb
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donmnobmds 39mqLbnb LyAgnmal Mmadol o6 Gm3zgdL. moznb dbENg doGmbgdds —
Gognemds o 3nbRgbymds(y  oedmb3dgb, md  doo  dngé  aobbaemyemn 3mgeo.
3o6dgmodznmnb IBMIs ghomd 3Md3g@abBen o Logdgmnsbns Logimabom dybnjnb
Logdgdn; Iqbngommen 89960 30Ls s 3MEBN33dnb bmMEGgddg goadmegdal LabBmEML dbeng
ab gHoOmd 3o6ano.

439mmd b93mom godmmddnmn dmbodeHgdnlb gomgemnbbnbgdnm 3mdnbned dbggmmdal
dgdoama ombgdmm Loddgdy EosaNbe:

dmbmbgdmem ngdbob 3. goboem  396dgmodzaemal dngd bm@gddg  aodmemgdumn
boggmgbom Joorgmn Logommdmadn, bobgmemde, Bkl mgmnbabsbymgds 1, 2, o
3... bdoms, LENnJoeEMbgdnms s MG n3mMbgdnm o dngzgb 3oL 3mInbnnb Bg3ergonl
bgm3dmE g gdnm odmBdgdymn o3 bn@qgdnlb mammgmozntgdnl bgds.

3™30bonb mogdgmdomg — 3gonmdmbgbg dmggermn bengnmdmb dmdnsdgnemn.
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GoGnemnbs o 3nbRgb3mb mobrolbMgdno. ,,dbmben“ dma(sogl d. gob. jocHdgmodznemab
dnge b gddg LEmEoe s BYLEG O godmmgdnm bogimabnm Joorem Logommdmadl,
6GMIMadn(3 @odmnygbgds 3BbHNL mgmnbdbobymgdedy, o ©dnGmdos gb 3G gdmn
dgndmads ngdiab JoBorgman gommdnlb ghmogho o 3g@oe LoboMagdmm odbdey
Lobgmaddmgebgmme Logommggemmb g3sergnnb Lobmemag&mm LobBsgmgdmgdmgdnbs (s,
0b939, LY3NbsBNNL MLEsgMgMONgALY, Bobdg(3 Ldnbocnnl ddoNggmMmded ooEaNbs:

»0. 306OgmMe33nnlb bmBncmgdmmn bdnmgdqgdalb gobbnmgobmeb o 393dncHgonm,
3M30bnnb  godmbdonegdnl cmobobdo, dmg. gob. Fomdgmedznemnl dngé dgoagbnemn
»3BbENY  smnomgdmm  ndbol  odbdomg Lobgmddmgebgrmme  Logimabnm  Joovymn
aommmdnb Logobdn bogadoddmbmb LgdnboGnobs o LobymngeHm LobBogmgdemgddn, b
dqbobgdo(s 9(36mdmb odamnbnb, ®gmo30bo 0 ameénb LobBomadgmos
ddomomgzgemmdgob“.

ymggmngg gb gbgds 3néggem bobamb, bmmm oy dggbgds o3 dgmeg bobaml,
09)(30Mgdmo 303 30Rbno, dob ogH ML 3m3nbnnb mddnl sbema:

»1897 Bemob 1, 8, 9, 10 o 12 (09393060b LbM3nL ™ddn. 3dmgeenb, 3ob.
3o6dgmo33znmnb dnge bm@gddg 3odmmgdaman Logzmgbnm JoGormma Logommdmadal
dgddmbdgdgemn  3m3dnbonlb  LEMM3s  boMImdoagbemmded  ®damabnb  Lobyemngemm
Lgdnbomnnlb  FdoBNggmmdnlb  3gsegmams  Lozmgdmmmb  bgzdab —  3900m3dmbgbyg
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dmgemnb, bmEm3dmb dmInsdznmnlb  moz3xemIstgmdnem  dmnbdnbs dmgz. gobom
306dgmodznmnlb GodmeGn 1897 Bemal 29 bmgddgml, Ne136, 6mdgmmeb gemomses(s
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LE3EgMNL J(3MEby ™mEa bg3zenl, dos@mbgdalb — . GoGomabs o om[gdbebrmg]
ogmee[mégb] dg 30bRgb 3ML MebrsbEMmgdno 3m3dnbne dngnms ol 33693cy:

»3MBmbgdmem  ndbob  mnomaGognmgdnbomgnb  dmge.  gobom  jeomdgmodznmnb
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BbGoco. “

3™3nbonb mogdgmdomg — 3gonmdmbgbg dmggemn benegnmdmb dmdnsdgnemn

Bq369d0:

dmg@grrn 3meng3démb Jemdgrrodgamn

3mgegmn oemgdLbobr g dmemmenbsedgnemn

Jotab dBRg39mmn b. bLoMogndznmn

Logdnb 3BsMHIMgdgmn — dmggmn nmbgd Rngozedy.

03oLbmob, o6 Jgdndmno 33nobgzgmgdL o Bogo(sbm ghHMd mogednobn Bgenemn
dmbmgnb bobmeomycn ambenlb amgd@menb — -6 LAmMgbL 3nbs, HMIgmds(s Mognbn
03@™MENG &0 bnGyzno 363dsdbbg3s, 3odgadgmadnbs hgdn IGMIs 93 dndoromMgdnon:

»0Io35803(399 mm  dodom, goboem  afnamenb  dg3, ynegbn, ammomown
Lobsmnom gobnmg od3zgb dngé Rgdmgnlb 9admM3 Mogodnobmdno 3odmadbogbnmn mdzgbn
aoemmdab | boBnemn. md3ab nsnm, o Gomegb sbmmmb dndodsl gummob ymgzgema sboemn
Bnbgooadmmn bodngn, Gmamen LobsEmmnm dnggbomdgdn mnomgmm dgbodmab
oboem Mo, 3obbogmmcgdam 30, nbgm LEMMNLL MENZNBsMYEL, Ngggbn HMI sENb.
0dn@mdo(3 »gdzgbomgal aoboggdn ngbgds nb 0bBgegbn o gom(3gds, GmMImnoms3 3dg
39(36mdn  JoGormem  3963mbngdl, g(3nmmd Rogbiyg obogmam-g3em3mmmsb  dnbn
Bnboomdgamdmnmdnlb  Lonmdmmgdgdl o 3dnb  ggddenBow gobbo(sznyMgdgem o
donom bdomobgmgdbs o Hn@3dgdL. LnGyzgdn o6 3Yymebal, Goms odmgzmdszs, o
Gmame  dmmdgbmo  3gmn  JoBogma  gommdnlb 39-2 33-3, 39-4 o ImIg3bm
boBnemgdl. nyogno  gobdEmgmow s nddmdgo. dg Rgdn dgamdegdnis Bognygmeng
Lodotomggemman, oxgbros(z gl Bomdmeaqbsedn o dbmmmmeo Engbnls dnbgrogno.

©J3360 PaaComsEgboe dsernghn ©d gHogYen

LEJBobg LAMmbL 30

dmbgmgn. 25 bgg@gddgen. 1897 6.
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Introduction

Chants for the Vigil Service (Vespers, Midnight Office, Matins, and First Hour) of the
Eastern Georgian “Karbelaant” chant tradition have been included in Volumes 10-11 of the
Anthology.

It had been planned by the editors for the vigil service chants of the Eastern Georgian
tradition (included in Volumes 10-11) to have been published as one volume, but due to the
large number of chants, it became necessary to print this material in two volumes.

“Vespers” published by Stephane (Vasil) Karbelashvili (Karbelashvili, 1897)* and a
portion of “Matins” also published by him (Karbelashvili, 1898)? have been printed in
Volume 10, with the remainder of “Matins” (from the megalynaria to the end) being in
Volume 11. Moreover, a number of hymns for the vigil service from the archives of
Stephane and Polievktos Karbelashvili and from the manuscripts of Davit Molodinashvili
and Mikheil Ipolitov-lvanov have been added by the editors to the already published chants
in Volumes 10-11. This reason for this is because these chants required for the vigil service
had not been included in “Vespers” and “Matins”.

“Vespers” and “Matins” were published in 1897 and 1898 respectively. Holy Confessor
Bishop Stephane (Vasil) Karbelashvili was the one who compiled, redacted, and published
them and wrote the forewords. Along with the publications of Philimon Koridze, also
canonized as a saint, these two collections were some of the first publications of Georgian
chants. As it is known at that time, the survival and popularization of chanting and singing
were perceived by Georgian society as special ways to preserve their identity and for
Georgian culture to have a harmonious relationship with European culture. This is why the
publication of “Vespers” and “Matins” of the Karbelashvili chant tradition after Koridze’s
“Liturgy” evoked such a large response in Georgian society. After more than a century
having passed, these collections (as well as other publications, manuscripts, or
audio-recordings of Georgian chant) have not lost any pertinence and value for national
and international musical and academic societies. It is notable that volumes 10-11 of the
Anthology are the first time these two collections have been republished in full (only a small
portion of these collections’ repertoire was printed in the Anchiskhati Choir publications).

In both collections, particularly along with the chants for the services of Vespers and
Matins, the chants for the Midnight Office and First Hour are included as well as many feast
day hymns which are also chanted for other offices, during liturgy, and in other services. A

! Kartl-Kakhetian Chant in the “Karbelaant” Mode: “Vespers” // Notated and printed by Priest Vasil Karbelov
son of Grigol // Part 1 // Thilisi: M. Sharadze and Co. Printing Press, 1897.

2 Kartl-Kakhetian Chant in the “Karbelaant” Mode: “Matins” // Notated and printed by Priest Vasil Karbelov
son of Grigol // Part 2 // Thilisi: M. Sharadze and Co. Printing Press (in Georgian), 1898.
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number of hymns for liturgy and the funeral service were directly printed by S. Karbelashuvili
in “Matins”.

Among the chants included in “Vespers” and “Matins”, some hymns having a relatively
simple texture are encountered (constructed with parallelism of tertian harmonies between
the first and second voices, and the fifth and octave - between the first and bass voices),
but it must be noted that a large part of the repertoire of these collections is represented by
examples of the ornamental style of the Eastern Georgian chant tradition - chants standing
out with an advanced, melodically developed second voice, a polyphonic texture, harmonic
richness, and modal modulations. Of course, the ornamental texture of a chant of the
“Karbelaant” tradition differs from the chant tradition of Western Georgia with a
comparatively lower quality of polyphony.

Both collections are preceded by an introduction written by S. Karbelashvili. They are
provided in the present volume after this introduction.

Some views held in the Karbelashvili family regarding the aesthetic, history, and origins
of chanting are expressed in the foreword to “Vespers”. On the basis of the latter, a thought
similar to that belonging to Polievktos is developed by his brother S. Karbelashvili - that
Georgian chant originated on the basis of pre-Christian Georgian cult and folk music and
that it was original, ethnic polyphonic chant at its very inception right when the liturgy was
Georgianized in the Georgian church.

Really, as the result of an analysis of all surviving narrative sources, modern Georgian
musicology concludes that like everywhere, liturgical music was based on local musical
thought even in Georgia - whether this be the ethnic musical linguistic thought and forms
introduced into the Church through the circumstances of “charismatic church services” at
the beginning stage of Christianity (1%-4™ century) or the Georgian intonations established
in the Georgian liturgy after the Christianization of Georgia in the 4™ century. Whereas
Georgian chant got its classic appearance, according to scholars (R. Tsurtsumia, 1991), in
the 11™ century, yet in our opinion it was during the “national stage” of the development of
Georgian Christian culture, when building the phenomenon of “Georgian Christianity” (up to
the 10™ century)®. This is when a robust nationalization of every segment of culture, of
every discipline of art was taking place - in order to establish, protect, and strengthen an
ethnic spirit and culture along with a search for and self-expression of an ethnic worldview

3 The “national” stage of the development of Georgian culture ended in the 10™ century. Georgian scholars
consider the 7" century as the beginning of this stage. The editors however, think that the beginning of the
development of the cultural phenomenon of “Georgian Christianity”, of the Georgians’ ethnic Christian
individualization, and of its self-alignment with the Byzantine world was even earlier in the 5t century, with the
Georgian Church’s acquisition of autocephaly being one of the most crucial arguments. The same trend is
noted by L. Tsurtsumia in the work From the History of Georgian Aesthetic Thought: “The ethnic, original
character of Georgian Christian art begins taking shape in the early medieval period starting in the 4t
century... The search for attributes of an ethnic character ended with the construction of Jvari at Mtskheta and
the glorious church in Tsromi (Tsurtsumia L., 2005:196).”
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and psychology and with the natural logic of developing aesthetic thought against
Byzantine, Persian, Armenian, or Arab expansion. Clearly, it is completely possible to find
some general Christian melodic archetypes in Georgian chant that had been introduced
into Georgia from the Roman Empire (later on the Byzantine) and underwent melodic,
textural transformation and nationalization (some definite progress has been made in our
musicological studies in researching this topic). But the most apparent thing is that the type
of musical thought itself characterizing our chant took shape without any kind of foreign
influence and is an original, ethnic aesthetic category.

The required indications for the beginning steps of learning elementary music theory
and solfeggio and also some theoretical observations regarding the performance, linguistic,
and compositional characteristics of Georgian chant have been provided by the compiler
and editor at the very start of “Vespers”.

In the Russian language introduction to “Matins”, S. Karbelashvili conveys one of the
episodes of the history of notating chant and Stephane Smolensky’s - the director of the
Synodal Choir of the Russian Church - enthusiastic assessment regarding Georgian chant.

A large sheet of paper is included in the title pages of “Matins” on which Byzantine and
Georgian neumes and chanting signs, some fragments from ancient Georgian neumatic
manuscripts, and notated examples of ornamented (chreli) chants are presented (the copy
of this sheet is also shown in the previous volume).

* % %

Due to the expansive forms and quite large number of chants, a different principle from
that of Volumes 2-6 of the anthology was chosen by the editors when publishing the
Kartl-Kakhetian hymns for the vigil service and feast days: all the Kartl-Kakhetian chants for
the liturgies of John Chrysostom, Basil the Great, and the Pre-Sanctified Liturgy kept in
Georgia, whether they be published or from a manuscript source, have been collected
together. In Volumes 10-11, however, only such chants from the manuscripts have been
included that were not published in “Vespers” and “Matins”, but they represent requisite
parts of these services and it was necessary to include them in these volumes for the sake
of academic research interests as well as for the Anthology’s practical, liturgical purpose.
As for the other chants of the vigil service shown in manuscript sources of the Eastern
Georgian chant tradition, they will be printed in special volumes of the Anthology.

See the list of the chants included from the manuscripts in Volumes 10-11 below:

A currently inaccessible new notated manuscript collection of liturgical chants written down by Andria
Mrevlishvili of the Eastern Georgian chant tradition kept at the Russian National Music Museum in Moscow
was found by the young musicologist Gocha Bidzinashvili and present to the Georgian public in 2018-2019. In
collaboration with this scholar, it is our aim to publish these newly revealed, valuable works of Georgian chant
in the Anthology.
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Volume 10 (five chants):
“By the Waters of Babylon” (#213-232) - from the notated manuscript archive of S. (V.)
Karbelashvili;
“Blessed are the Blameless” (#233-235) - from the notated manuscript archive of S. (V.)
Karbelashuvili;

Volume 11 (18 chants):
“Glory to Thee Our God” (#48) - from P. Karbelashvili's archive (Cen. Arch. f. 1461, case
#203);°
“Glory to Thee Our God” (#49) - from M. Ipolitov-lvanov’s mansucript (Folk. Center, man.
#2112);’
A cycle of the hymns of repentance (“Quickly Open Up”, “On the Way of Life”, “Have Mercy
on Me God”, “Of the Many Sins | Have Done” - #153-156) - from the notated manuscript
archive of S. (V.) Karbelashvili;
“Lord Have Mercy Twelve Times” (#157) - from the notated manuscript archive of S. (V.)
Karbelashvili;
“Holy is the Lord Our God” (#179) - from D. Molodinashvili’'s manuscript;®
“Holy is the Lord Our God” (#180) - from P. Karbelashvili’s archive (Cen. Arch. f. 1461, case
#203);
“Let Everything That Has Breath Praise the Lord” (#181) - from P. Karbelashvili’'s archive
(Cen. Arch. f. 1461, case #201);
“Let Everything That Has Breath Praise the Lord” in the Eight Tones (#182-189) - from P.
Karbelashvili’s archive (Cen. Arch. f. 1461, case #203);

Out of these 23 chants, the texture of some of them is not completely notated in the
manuscripts and it became necessary for the editors to fill in the missing voices, with the
addition of accidentals and caesuras in some places. Work done by the editors has been
indicated in conjunction with the corresponding example. It is salient that with the exception
of #48-49 of Volume 11, 23 of these hymns are being published for the first time (which are
printed in Volume 4 of the Anthology).

Apart from this, two examples having survived through an oral tradition and widespread
among chanters in the 20"-21% centuries have also been included by the editors in Volume
11:

“Glory to Thee Our God” (#50);

° Stephane (Vasil) Karbelashvili's manuscripts kept at the National Center of Manuscripts: Karbelashvili Vasil,
Notated Manuscript Fund. Karbelashvili’s personal fund #264.

6 Manuscripts belonging to Polievktos and Philimon Karbelashvili and their students kept in the Central
Archive at the Georgian Ministry of Justice: Polievktos Karbelashvili’'s personal archive, fund #1461. cases
#188-218.

" Mikheil Ipolitov-lvanov’s manuscripts kept in the State Center of Folklore: Polievktos Karbelashvili's archive,
manuscripts #2099, 2110, 2111, 2112, 2113 (chants written down by Mikheil Ipolitov-lvanov from the
Karbelashvili brothers (or supposedly from Polievktos Karbelashvili).

8 Davit Molodinashvili's manuscript collection kept in Luarsab Togonidze’s personal archive: Georgian Chant
in Three Voices, Davit Molodinashvili.
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“My Soul Doth Glorify the Lord" (#178) — this example is a widespread, somewhat altered
variant of the Matins version bearing the same title).

Additionally, due to the aforementioned necessity, it was considered essential to
arrange the poetic texts of the following chants to the music of hymns provided in “Vespers”,
“Matins”, and the manuscripts:

Volume 10:°
“Establish O God” (#103);
“Bless Us” (#105);
“The Most Pious” (#106);
“Glory to Thee Our God” (#108);
“Bless Us” (#167).
Volume 11:

“Megalynaria” (#1, 3-26);*

The second, third, and fourth antiphons of Matins in the eight tones (#55-60, 65-70, 75-80,
85-90, 95-100, 105-110, 115-120, 125-133);

“Let Everything That Has Breath Praise the Lord” (#190);

“Thou Hast Arisen from the Tomb and Crushed the Bonds of Hell” (#194).

* % %

As for the principles of copying and editing the chants of Volumes 10-11 shown in the
Karbelashvili “Vespers” and “Matins” in particular - like in other volumes of the Anthology,
the editorial intervention consists of changes to accidentals'* and the correction of obvious
errors, with the corresponding indications in the comments, of course.

Notes and remarks belonging to the author in the original publications are printed in the
footnotes.

The indications given in the Anthology’s introductory letter (see Anth. Volume 1) affect
all the chants, including those printed in Volumes 10-11. Regarding the peculiarities of the
chants and their sources presented in these same volumes, see the introduction to the
anthology (Georgian Chant Anthology, Volume 1) and the general introduction for Volumes
2-4 printed in Volume 2.

Here however, we offer you some general instructions regarding the principles of
publishing and editing the chants included in Volumes 10-11 and the comments
surrounding some chants or liturgical chant genres printed in Volume 10.

* % %

% In these chants of Volume 10, only the verbal text has been changed.

10 The poetic texts of these chants, according to S. Karbelashvili’s indications given in “Matins”, must be
arranged to the music of the Megalynarion for the Elevation of the Cross (Vol. 11, #2).

1 Which is quite rarely needed in the case of “Vespers” and “Matins”, and the editors basically were guided
by the examples provided in these same collections.
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1) All graphical musical symbols (notes, accidentals, commas indicating caesuras,
fermatas, etc.) within parentheses in Volumes 10-11 have been added in by the editors and
it is not obligatory to perform them.

2) The legato markings placed on some of the musical phrases in the published scores
of “Vespers”, yet mostly in “Matins”, do not take into account the logic of verbal phrasing. In
such cases, the text syllables have been printed in accordance to the extant legato
markings of other works and in these specific chants by the editors in Volumes 10-11.

3) It was shown by an observation that in “Vespers” and “Matins” published by the
Karbelashvili brothers, there are frequent occurrences when a legato marking joins motifs
or micro-motifs sung over a single syllable and there are some periods denoting caesuras
among the motivic structures under these legato markings. In such cases, these caesuras
must be performed as they usually are performed (regarding the caesuras, see Anth.
Volume 1, Introduction).

4) In “Vespers” and “Matins” there are many hymns having one voice, accordingly with
a single melody and an almost identical texture until the end, with different poetic texts
(especially in “Matins”). In some examples where accidentals are lacking or have been
unclearly indicated, editorial changes have been done with a modal or intonational
configuration according to works having the same music.

5) Some notes had been written with an incorrect rhythm in some voices in “Vespers”
and “Matins” (there is no coordination in the vertical texture, for example, there are half note
structures in the first and second voices, in the bass, however, only quarter notes are
shown, etc.). In such cases, the editors have altered the note values, in other cases of a
note being left out, a new pitch has been added stipulated by the logic of the melodic
progression.

6) In the scores of some chants, a colon or a symbol consisting of three periods :- ,

characteristic of ancient Georgian liturgical chant manuscripts, has been written after the
last syllable of finalis. It is unknown as to whether these symbols have some function in the
Karbelashvili manuscripts or have just been indicated to show the hereditariness to the
ancient manuscripts.

7) The hypakoe and kontakia in the eight tones attested in “Matins” have an identical
melody in each of the tones. Perhaps this why a hypakoe is indicated for some kontakia, or
vice versa, in this collection, which has been corrected by the editors according to liturgical
service books.

8) It is preferable for the beginning part of the beseeching litanies given in “Vespers”
and “Matins” (the first two “Lord Have Mercies”) to be performed two times slower than
notated, in a recitative manner (in some cases with a ritardando in the second
“shegvitskalen”, or with the rhythm notated). By the way, these chants are mostly
performed in this manner in modern day practice.
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Stephane (Vasil) Karbelashvili’'s
Foreword
From “Vespers” (Karbelashvili, 1897)*

God knows through what torment and troubles we brought this present little labor of
ours to completion. Until it would be worthy to see the light of day! There was impatient
expectancy for its creation and people were almost cast into despair, yet God showed us
favor and we fully completed it.

Kartl-Kakhetian chant is calm, unhurried, dignified, unwavering, flowing, introspective,
an emotional supplication full of heartfelt fervency towards the Supreme One expressing
the people’s spiritual riches full of lofty virtues. They have preserved their Georgianness for
1,580 years and have never been made to deny the Christian faith.

There were some people who labored to sustain these spiritual riches: Petre of Maiumi,
the brethren of Mar Saba Lavra, the unworthy lordane, Giorgi, loane Mtbevari, Mikel,
Catholicos Arsen of lkalto, and many others. Their work and labors are ongoing even to this
day and are apparent to all who have taken a look within our noble spiritual literature.

Georgian chant is the offspring of a shared spiritual treasure - singing - although there
is a supreme canon of ecclesiastical music peering out in chanting brought to perfection by
John of Damascus, one who had been raised up at Mar Saba.

This chant might have gotten its systematization much earlier than John of Damascus’
system.

It will not be wrong to briefly pause and historically examine the origins of this chant.

Georgian chroniclers and other scholars have an almost unanimous narrative
concerning the Georgian people’s self-sacrifice and love towards their gods and idols. A
feast is noteworthy - the procession of King Mirian and Queen Nana to worship the idols -
as told by the life of St. Nino, where an entire depiction of the Georgians’ ritual is described.
Much earlier than this (BC), Strabo had really been astonished by the Georgian people’s
civil way of life! In short, the people had fervent faith in their idols and fully trusting them,
asked them for protection. Although paganism and idol worship were dominant at that time,
they still believed in a law and it was a faith giving life to the people - life without those laws
was not considered to be a life. They rushed towards their idols with their own spiritual
prayers and chants in which those wants and desires towards the most supreme gods were
expressed, those lofty feelings expressing the supplications. The people were confident in
the gods’ might and glory and they poured out their hearts before them. This believing
people, raised up and imbued with the teachings of the Zend Avesta, were selfless first
towards their own gods and religion, and then towards their fellow man.

12 The style has been preserved. Moreover, in order to better comprehend the content, the text has been
divided up into more paragraphs in comparison to the original.
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They had really been prepared for the coming of Christ and the importance of His
coming by the Jews, whose kingdom was destroyed by Nebuchadnezzar and they were
resettled here. This is how Sidonia’s fervent faith and the Georgians’ respect for the Jews
can be explained. No one had shown such love and respect to them like the Georgians.
The fruitfulness of the Apostle Andrew’s preaching and the Georgians’ attentiveness and
fervor when listening to his teachings can be explained through this. This is why the
teachings of Christ were disseminated in Georgia without any bloodshed, they did not
martyr the preacher of the Christian faith. The people had been prepared beforehand and
were then great believers of something better in the future, desiring to serve God.

Instead of the prayer and petitions by which the people glorified their idols, they began
to glorify the Cross of Christ which was raised unnoticed in ancestral places of prayer. The
clergy glorified the true God with music intended to glorify the idols and the people followed
them in this.

Thus, this chant gets its start from here, because it is no longer a secret that the vigils of
the Georgian people, festivities before icons, building of church shrines on high mountains
instead of pagan temples almost originate from that time. This joyful worship, prayer, and
exalted emotion originate from then and we must look for the foundation there.!* The
people who had never lived godlessly were searching for something better, finding it
through Christ’'s teachings and devoting themselves to His covenant. Look, this is why
there are a multitude of churches dedicated to St. George in high places, because his icon
had been relegated to a place in those pagan shrines earliest of all! St. Nino really spread
the teachings of Christ as such that not one drop of blood was even spilled.

What must the aforementioned and the fact that certain old songs like “Ghmerto,
ghmerto motskaleo” (“O God, Compassionate God”), “Arkhotis mtao, maghalo” (“O Tall Mt.
Arkhoti”), “Kurshao” (“Black-eared Dog”), “Vintsa katsia” (“A Certain Man”), “Bedzed
dagnatri, barato” (“I've Gotten You Drunk on Luck, Card”), “Chvenebiano” (“Our Fellow
Men”), etc, sung in Kartl-Kakheti and having such a similarity to some chants that they're
indistinguishable from them, be ascribed to? What proof is this, misters, if not that chant is
blood kindred with the worship, chanting, and singing of pagan times? We have become
more certain of this subject through reading Prof. Yagich’s article. When God lets us print
the songs and even completing (the conclusion of notation and publication) this chant with
its full richness and ethnographic fullness in time, then it is more easily possible to prove
and develop this idea.

Now however, we will conclude with the fact that this Georgian chant is the firstborn of
that worship singing (secular and cult music) through which the people lived for thousands

13 1t is known from music history that practically everywhere, ecclesiastical music has its foundation in the
musical thought of cult and folk music from before Christianity (Ed).
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of years before the coming of Christ. Hardworking historians and musicians will become
certain of this if they study and examine both of them.

This is what the Georgian people must pride themselves with, that they have supported
themselves independently through their own spiritual life over the course of a number of
millennia. The Greek influence is unsuitable for us in Georgian chant and they think they
have provided a great service to the Church of Christ where thousands of Georgians
labored at Mar Saba, John of Damascus the Father of ecclesiastical chant (?)** got his
education, and chant was already developed! Time will reveal everything and may God let
us live to see it! We are certain of this because the Georgians have polyphonic chanting
and singing which cannot be found anywhere else apart from the Jewish people. The Jews
had a great influence on the Georgians and it is possible that this polyphony was
introduced into [the Georgians’] singing™ from them.

This chant became widespread through the intermediation of clergy members and the
name of that clan of musical discipline was like a “trend” in Georgia, which it usually
retained. It was and today is, in eastern as well as western Georgia - the musical tradition in
Kartl-Kakhetian chant. The Dumbadze chant of Geronti the Great, Archimandrite Bidzina,
Archimandrite Sophron, Archimandrite Tarasi, Priest Grigol Karbelov, Tchalakanidze chant,
the Lechkhumian kilo [musical tradition], Kandelakiani chant, and others.

Now since the olden ways have declined and there is no desire for many chant experts
to be at hand and to yearn for learning chant in full, necessity demanded that this
Kartl-Kakhetian chant of the Karbelashvili tradition be transcribed into notation and not be
lost to future generations. We were not reluctant in working for this - even more so that
some Georgians today rudely say that we seemingly have no stichera, theotokia, troparia,
and kontakia in the eight tones. So this is why we have made it our intent to start with
Vespers and also print the rest through God’s grace.

Hopefully the Georgian people will meet this divine work with due attentiveness and
ardor. This work must be the cornerstone of that great chant endeavor, which to express in
European terms, has still not stood on the path of culture. There is a great treasure in the
chant melodies and music and extensive work is needed, which, God is the witness, we will
not hold back!

In regard to the name “Karbelov chant” (Karbelashvili's chant), it is not called this
because Karbelashvili created it. No, it is only because it has remained to this day as an
inheritance in their family. This is why it is called the “Karbelov chant” [the Karbelashuvili
chant tradition].

1% This question mark is in parentheses in the original text.

15 1t is unclear as to what polyphonic tradition of the Jews the author is implying here. Perhaps, the choir
music mentioned many times in the Bible is considered by the author to be polyphonic. In music history, it is
postulated that Jewish music was monodic. Thus this hypothesis by the author concerning the origins of
Georgian secular and sacred polyphony to be from the Jews is incorrect.

33



Regarding this chant having remained in the Karbelaant family untouched, the ancient
chants mentioned above attest to this where you will clearly see with your eyes today - the
punctuation and vocal turns almost originate from those chants (in the old, medieval chant
manuscripts) in which they are shown. In order to prove these words, we wanted to have
them directly print some of the pages from the aforementioned chant manuscripts, but due
to reasons independent of us, we are now unable to print photo facsimiles. It is possible for
those examples to end up in the second part - in “Matins”. Look, we are given all the proof
of the antiquity of this chant by these and many other features and that they are not
something just newly contrived.

When all chant is printed with not even secular singing remaining behind with the full
ethnographic details (it has to be mentioned as to who notates it, where it was copied, from
whom, in which village, district, and valley, because one and the same song is sung in
many different ways within one district), then the truth and genuineness of the
aforementioned thoughts will be clearly revealed that secular singing was the foundation of
chanting and is its source.

Priest Vasil Karbelov
1897 year

May 30

Thilisi. May 30, 1897

In Regard to How Each Hymn Must Be Chanted or Performed

It must be mentioned: the choirmaster'® has to practice with the chanters in learning
the notes and their progression. They must be accustomed to the emotion demanded by
Animato, et Moderato (necessary for performing the chant), finish the chant in the same
way they start it, and not show any additional features (in the tempo, expressions, and
dynamics).

Where there is a “,” everyone must pause their singing there so that together they may

take a breather; wherever there is a | (bar line) across all three staves, they must rest,

recuperate for two, even four beats. This is dependent on the choirmaster.

Previously, the first voice was the Concert pitch and tuning note for everyone and we
would look to them, yet the second voice would usually provide pitches (some pitches for
the first and bass voices) in order to perform their own melodic turns. The conducting
gestures of the director were moving his lips and a kindred spirit, emotion, that would first
inspire our (the chanters) minds and then that of the people.

16 Here, the word kaeti is used, which is an older Georgian word defined by Sulkhan-Saba Orbeliani as “head
of a choir” (Orbeliani, 1991:345). The word in use today is regenti, which was inherited from the Russian
Church.
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Each verse must begin quietly, then calmly get louder in the middle, and end just as
quietly. The final coda must end with weight and in a staid manner.

The notation system is the five-line staff. Wherever there is a fermata, the chant ends. If
there is “d. c.” at the end, then you must repeat it from the beginning. Wherever there are

these signs [[ ]] then the musical fragment between them must be repeated. Any notes

under a legato sign must be performed without any rests.

This notation system consists of five lines with the numbering beginning from bottom to
top and the signs (notes) being written on or between these lines.

(Here a notation system is printed with an example of how the notes are written
between and on the staff lines - with the indications of “shoris” for between and “zeda” for
on.)

Numbering of the lines starts from the bottom. The notation system consists of the five
lines.

The sign at the beginning of the staff and determining the name of each note on a line
is called a clef (klite in Georgian).

Here is the G (treble) clef (here a staff is printed with a treble clef and a G beside it), the
F (bass) clef (here a staff is printed with a bass clef and an F beside it).

Only seven names are used to indicate the pitches: C, D, E, F, G, A, and B.

(A staff is printed here with the notes and their names).

This example contains that which is called a scale (Scala). All the notes are not written
in the same way, nor do they have one value.

Here is the system of notation and their values:

(Examples, indications of various note lengths are printed.)

This is a whole note (takti)

This is a half note (polutakti)

This is a quarter note (chetverti)

This is an eighth note (osmaia)

This is a sixteenth note (1/16)

(Notes of various lengths (from a whole note to a 64™ note) are printed on the staff.)

Whole, half, quarter, eighth, sixteenth, thirty-second, sixty-fourth.

Exercise - so the eyes get broken in with reading the notes. A student must first learn
the notes written on the lines and then those between the lines. They must start with whole
notes, then half notes, quarter notes, eighth notes, until sixteenth notes.
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We know that these small exercises will not at all be able to satisfy a student’s desire.
Yet if a student fully devotes themselves to the matter and through their own diligence
achieves everything freely given to them, then this is more advantageous and rewarding to
them. There are now many printed textbooks and hopefully they will get a better grasp of
those scores, as it is not enough whoever has little or a lot of experience with notation. Here
it is shown by us how the exercises are to begin; the rest must be filled in by the
choirmaster as his experience shows him. That which is shown in whole or half notes, can
also be practiced in quarter and eighth notes. In short, we have great hope in the
choirmaster.

Regarding intervals, sharps, flats, naturals, these must be instilled into a student in
detail and the choirmaster must explain the system of the entire example, the relations and
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interdependence of the “raising” signs'’ to them in a comprehensible manner. He must
arrange other ones in that form and thus fully instill within a student how to produce them.

The characteristic features of Georgian chant are these things: the third (bass) voice
follows the first voice at the interval of an octave and a fifth, yet the fifth is always pure
(perfect) and must be so. The second voice follows the first voice in seconds and thirds. At
a fifth below the first voice, it begins its own ascent and joins up with either the first voice or
bass, when the bass ends the fifth verse on a fifth with the first voice (here the author uses
the word pardi).*®

The choir must pay close attention to the commas where they must pause, the bar lines

( | ) ending a verse, the fermatas (r\) ending a chant, slur markings, and the

interdependence of the voices. The chanters must always be thinking about blending with
each other and the musical aesthetic system.

We have not included any solos™® (in “Vespers”) and it won't be unseemly to take heed
of this and not include any (in the chants).

It is also fitting to ornament the voice on consonants.

Finally, | can’t not express heartfelt gratitude to the chairman, members, and invitees of
this chant commission who were not reluctant in working diligently. To blessed Fr. Sol.
Shoshiev, the priests P. Karbelov, Aleksandre Molodinov?, loseb Chijavadze, and others.
To Nikoloz Sarajishvili, B. Ratil**, and Vinchenko?. The commission was assembled
through the permission and blessing of the Most Reverend Vladimir.

7 Itis unclear as to what is being implied by the author here. He might be talking about modulations or the
circle of fifths.

18 per the hypothesis of some Georgian scholars (L. Veshapidze, Z. Tsereteli), “pardi” means tone, pitch
interval in old Georgian theory. Thus it is probably that there is a mechanical error in this sentence by
Karbelashvili (the terms “verse” and “pardi” being mixed up) and it must be formulated as thus: “when the
bass voice ends up on the fifth and finishes its verse”.

191t is uncertain as to what is implied in solos - such works when there are no performers for the other voice
parts, only one person sings the melody of the first voice at a church service (like what is shown in “Vespers”
published by P. Karbelashvili [P. Karbelashvili, 1907], where only the first voice part is notated); or soloed
fragments in a certain voice were added in the chant, like the short monophonic fragments extant in a number
of chants notated by P. Koridze (see Anth. Vol. 1), or like an example notated by Chijavadze-Mikhailov (see
Anth. Vol. 4), where there are some short solo structures in the first voice connecting two litanies together.

20 An outstanding chanter who chanted with the Karbelashvili brothers, Grigol Karbelashvili's student.

2L A well-known Czech opera singer, choirmaster, conductor who worked in Georgia at the turn of the 19"
century and was a great patron of Georgian musical culture. He was the musical director, choirmaster of the
first Georgian ethnographic choir (the Georgian Choir) formed through the organization of V. Aghniashvili, one
who popularized traditional Georgian music in Georgia and Europe.

22 70 this day, the identity of this individual with a Ukrainian surname and his relation to the Georgian musical

culture of the 19™ century are yet to be established, although his endeavors in the process of finding
permission to publish the chants are apparent.
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Stephane (Vasil) Karbelashvili’'s
Foreword
From “Matins” (Karbelashvili, 1898)%

God enabled us to finish this second part*, although the fullness of Georgian chant
could not be rounded out with this. Hopefully we will continue it through the assistance of
God and kind people later on as well: the third, fourth, fifth, and sixth parts.

Like for the first part, | will add this concerning the second one, that as a first step, a
new one, it requires many attempts and even demands it.

A collection of troparia, kontakia, and hypakoes for the entire year will come later on
(the next parts), in “Matins”, however, we have included hymns to be used on regular days
and for general purposes.

The troparion to David the Builder on page 97 in the first part is shown with an error.
Because we went through many troubles, we were unable to avoid certain involuntary
mistakes and hopefully our shortcomings will be filled out by the attention of those desiring
goods things for this endeavor.

A chant’s verse ends and wherever the verse’s last syllable is, that is where the verse
continues.

Some examples have been included with a description of Georgian chant notation
remnants of the 9™, 10", and 11™-12™ centuries and their characteristics are shown.

Of the Priest Mikhailov Xenon’s church, a teacher of Georgian chant at the Thilisi
Theological Seminary.
Vasill Karbelashvili son of Grigol

In Place of a Foreword?®

The necessity of notating Georgian ecclesiastical chant so that it might become the
inheritance of every person was caused by the fact of it starting to decline as the result of a
sharp reduction in chant experts and by it only being preserved in Priest Grigol
Karbelashvili’'s family. Because of this, it was christened as Kartl-Kakhetian chant, as
“Karbelaant chant” by the people, which is encountered rather frequently in literature. We
have also titled this collection as being “Karbelaant” in order to preserve the source and
indicate the location and identity of those who wrote down this notated chant.

% The style has been preserved. Moreover, in order to better comprehend the content, the text has been
divided into more paragraphs by the editors in comparison to the original.

%4 The author is implying “Matins” as the second part (Karbelashvili, 1898) and “Vespers” (Karbelashvili, 1897)
- as the first.

%> This text is shown in Russian in “Matins” after the Georgian language foreword cited above. It was
translated into Georgian by Nino Pirtskhalava, whom we sincerely thank.
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Over the course of 6 years, only hymns for liturgy and some others were studied at
educational institutes, at the seminary and this was through great troubles. | was convinced
by my three-year practice that it was necessary to do a lithographic publication of the
church chants notated by me and thus provide them to students. Yet moreover, in
accordance with a common program of Slavic church chant, until then | was trying to use
manuscript scores.

On May 21, 1896, | presented report #67 at the Thilisi Theological Seminary in which
there was a mention of the awkwardness caused when teaching with manuscript scores
and the necessity of doing lithographic publications of them. For this | asked for the
blessing of the most reverend exarch of Georgia.

Here is a copy of the decree itself published by Thilisi Theological Seminary dated June
1, 1896 and officially adopted by His Most Reverend on June 10, 1896:

“Let there be a commission of priests: Polievktos Karbelashvili, Aleksandre
Molodinashvili, loseb Chijavadze, with the participation of seventh-year student Nikoloz
Sarajishvili and the direction of Priest Solomon Shoshiashvili in order to conduct a
precursory examination of the scores that Father Karbelashvili is asking to be printed
lithographically. For that, this commission will be entrusted with the responsibility of the
lithographic reproduction and that it will be produced only with his approval and permission,
for which | ask the consent of His Most Reverend with great deference.”

After this | presented a report (memorandum) with a program and the first chapter of
Kartl-Kakhetian chants of the Karbelaant tradition which would be reviewed during some
sessions from December 6-20. They even finished it during this time and here are some
copies of the protocoles:

“Protocol for the Evaluation Commission of Georgian church chants notated by Priest
Vas. Karbelashvili on December 20, 1896:

Priest Vasil Karbelashvili's report was heard by the complete representation of
commission members and through the chairmanship of a member of the Administrating
Assembly of Instructors of Thilisi Theological Seminary, Hieromonk Solomon Shoshiashuvili.
It was presented by Father Vasil to be examined by this commission with a program of the
scores and some notated works of Georgian church chant, particularly the service of
Vespers with the stichera and dogmatika in the eight tones. After getting familiarized with
the program and the scores, the commission, through the participation of two new
representatives invited at the behest of commission by Priest Karbelashvili - 1. I. Ratil and Al.
T. Vinchenko - began inspecting the Georgian church chants notated by Priest V.
Karbelashvili. The chants were performed on a piano and afterwards sung by Mr. Ratil and
Vinchenko. After some greatly insignificant and non-essential corrections, the commission

2 Asit seems, the author is meaning that until the notated chants were printed, it was quite difficult to study
Georgian chant with manuscript scores and not that the Slavic chant program obliged them to only use
manuscript scores.
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deemed the Georgian church chants notated by Fr. Vasil Karbelashvili to be entirely good.
The spirit and character of Georgian church had been preserved precisely; the fidelity of
notation and the integrity of the melodies leave no right to desire something greater. Mr.
Ratil and Vinchenko themselves confirmed that the work of Priest Karbelashvili examined
by them is wholly competent and well-grounded in ecclesiastical music affairs. In respect to
the musical technique and the fidelity of notating the melodies, it is entirely good.

By taking into account all the aforementioned thoughts, the commission on the
business at hand after some deliberation:

The Georgian church chants notated by Fr. Vasil Karbelashvili shall be approved,
namely the service of Vespers with the stichera and dogmatika in tones 1, 2, and 3... and
he shall be granted permission to lithographically reproduce these scores with the
signatures of the commission members.

Commission Chairman - Hieromonk Solomon Shoshiashvili

Commission Members:

Priest Polievktos Karbelashvili,

Priest Aleksandre Molodinashvili,

Seventh-year Student Nikoloz Sarajishuvili.

Member and Administrator Priest loseb Chijavadze.

December 20, 1896. Thilisi

The aforementioned work - Georgian Church Chant, “Vespers” of the Kartl-Kakhetian
Karbelaant Tradition - was printed.

The seminary administration demanded the commission respond as to how the
aforementioned work would serve as an auxiliary textbook in exarchate learning institutions,
receiving a positive response from the commission. As to how the response was heard by
the seminary administration, the fifth article through the chairmanship of Rector
Archimandrite Hermogen on August 17, 1898, informs:

“We have listened to the commission’s stance in connection to the review of the works
notated by Priest V. Karbelashvili via a statement on June 11, 1898: ‘Compiled by Priest V.
Karbelashvili and checked in the presence of experts in music and singing - Mr. Ratil and
Vinchenko - by commission members. “Vespers” contains Georgian church chants
correctly and precisely notated by Fr. Vas. Karbelashvili, which will be used for the service
of Vespers. This is why this collection might become the only and extremely beneficial
auxiliary textbook of Georgian chant for theological institutes of the Georgian diocese and
for seminary students as well”, regarding which the seminary administration established:

“In association with the review of the works notated by Fr. Karbelashvili, according to
the commission’s response, “Vespers” compiled by Priest V. Karbelashvili shall be
recognized as an auxiliary textbook for the subject of Georgian church chant in the
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exarchate’s seminary and theological institutes. The administrations of the Thilisi, Telavi,
and Gori institutes shall be informed of this.”

All of this deals with the first part, whereas in regard to the second patrt, it is considered
necessary for the commission’s protocol to be appended:

“Protocol for the sessions of December 1, 8, 9, 10, and 12, 1897. The complete
representation of the certifying commission for the Georgian church chants notated by
Priest V. Karbelashvili, through the chairmanship of Hieromonk Solomon Shoshiashvili - a
member of the Instructors Assembly of the Thilisi Theological Seminary Administration -
listened to Fr. V. Karbelashvili's report #136 of November 29, 1897, with the second part of
Kartl-Kakhetian church chant (“Matins”) being presented along with it. In accordance with
the commission’s desire, the commission came to the conclusion in the presence of two
experts in music and singing - Mr. I. Ratil and Aleksandre Vinchenko son of Teodore -
invited by Fr. Vasil Karbelashvili:

“Priest Vasil Karbelashvil’'s work “Matins” shall be approved for lithographic
reproduction, because the motifs (melodies) have been notated correctly and precisely.”

Commission Chairman - Hieromonk Solomon Shoshiashvili

Members:

Priest Polievktos Karbelashvili

Priest Aleksandre Molodinashvili

Adviser N. Sarajishvili

Administrator Priest loseb Chijavadze.

Moreover, it is not possible for me to not introduce a wholly courteous letter from Mr.
Smolensky, the director of the Moscow Synodal Choir, to the readers, who encouraged me
with his authoritative statement to continue my work in this direction:

“Most respected Father Vasil son of Grigol, | saw the first part of your chant sent to me
with such politeness by you with the greatest genuine joy. You know how dear every new
step taken is to me, how I'll joyfully greet each possible new work, especially such an
original one as yours. This is why the interest and wonder by which | acquaint myself with
Georgian harmonies is comprehensible to you. | am trying to grasp the mysteries of its
contradictory nature with the Western European style, and its truly astonishing and rich
voice leading and rhythms. | have no words to express how impatiently | await the second,
third, fourth, and subsequent installments of Georgian chant. Be healthy and work. | have
even taken along my friends to Georgia, even if just in my imagination and only according
to a book.

Most sincerely, gratefully, and loyally yours,

Stephane Smolensky

Moscow. September 25, 1897.
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Yes, truly academic, endeavoring people can encourage in such a manner as this and
offer the holy, moral, spiritual assistance that less experienced people provide only in part.

Through our humble work, we have not thought that we would exhaust the entire
fullness of the diversity of Georgian chant melodies for “Matins”. It is singly difficult to
achieve this and in those conditions in which we have to work.

God will bless us, we hope to once again continue working with this spirit.

Instructor of Georgian Church Chant at Thilisi Theological Seminary
Priest of Michael the Archangel Hospital Chapel
Vasil Karbelashvili

Works and Notated Collections Used

1. Karbelashvili, Vasil (Stephane) (1897). Kartl-Kakhetian Chant in the “Karbelaant Kilo™:
“Vespers”. Notated and printed by Priest Vasil Karbelashvili son of Grigol, Part 1. Thilisi:
M. Sharadze and Co. Printing Press (in Georgian).

2. Karbelashvili, Vasil (Stephane) (1898). Kartl-Kakhetian Chant in the “Karbelaant Kilo:
“Matins”. Notated and printed by Priest Vasil Karbelashvili son of Grigol, Part 2. Thilisi:
M. Sharadze and Co. Printing Press (in Georgian).

3. Karbelashvili, Philimon (1899). Chants for the Christmas Celebration: notebook 1,
Notated by Priest Philimon Karbelashvili. Published by Priest P. Karbelov and A.
Molodinov. Thilisi: M. Sharadze and Co. Printing Press (in Georgian).

4. Karbelashvili, Philimon (1907). Monophonic Georgian chant: “Vespers”. Notated by
Priest Philimon Karbelashvili. Edited by Priest Polievktos Karbelashvili. Thilisi:
“Brothers” Printing Press (in Georgian).

5. Koridze, Philimon (1895). Georgian Chant: St. John Chrysostom’s Divine Liturgy for
Priests and Bishops. Reproduced by Philimon I. Koridze, handed over by Anton N.
Dumbadze, Dimitri R. Chalaganidze, Arch-deacon Razhden Khundadze and Ivliane
Tsereteli. Several chants handed over by Melkisedek G. Nakashidze and Priest Nestor

E. Kontridze. Score #1. Thilisi: Production and printing by Maxime Sharadze (in

Georgian).

6. Orbeliani, Sulkhan-Saba (1991). Georgian Dictionary, Vol. 1. Thbilisi; Merani (in
Georgian).

7. Orbeliani, Sulkhan-Saba (1993). Georgian Dictionary, Vol. 2. Thilisi; Merani (in
Georgian).
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Tsurtsumia, Lia (2005). From the History of Georgian Aesthetic Thought. Thilisi: Thilisi
University Publishing (in Georgian).

Tsurtsumia, Rusudan (1991). “Foreword”. In the collection: Issues of the History and
Theory of Old Georgian Professional Music. Collection of Academic Works (ed. R.

Tsurtsumia). Thilisi: V. Sarajishvili Thilisi State Conservatoire, pg. 3-10 (in Georgian).

Archives and Notated Manuscripts Used

Kereselidze, Ekvtime Q672. Chants for Vespers in the Eight Tones to be Used for the
Entire Year. Abbot Ekvtime Kereselidze’s Manuscript. K. Kekelidze National Center of
Manuscripts.

Molodinashvili, Davit. Georgian Chant in Three Voices. Manuscript collection kept in
Luarsab Togonidze’s personal archive.

Manuscripts belonging to Polievktos and Philimon Karbelashvili and their students kept
in the Central Archive at the Georgian Ministry of Justice: Polievktos Karbelashvili's
personal archive, fund #1461. Cases #188-218.

Mikheil Ipolitov-lvanov’s manuscripts kept in the State Center of Folklore: Polievktos
Karbelashvili’'s archive, manuscripts #2099, 2110, 2111, 2112, 2113 (chants written
down by Mikheil Ipolitov-lvanov from the Karbelashvili brothers (or, supposedly, from
Polievktos Karbelashvili).

Stephane (Vasil) Karbelashvili’'s manuscripts kept at the National Center of Manuscripts:

Karbelashvili Vasil, Notated Manuscript Fund. Karbelashvili’s personal fund #264.
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Jooggma 563560l LogMmsdmEabm GEMbL Mg (300
International transcription of the Georgian alphabet

Mkhedruli | Roman | IPA | Examples | Pronunciation Tips

S a lal | father open "ah" vowel sound

d b /bl | bless

a g /g/ | given

© d /dl | day
open "eh" vowel sound, between "wet" or "wait". Spanish or

9 e lel | set
German "e".

5 v | vet vat/twine/tuft - this sound is often "w" when it follows another

- consonant, or sometimes like "f* when between consonants

) z /z] | zenith

() t M/ | today

] i fil meet bright "ee" vowel sound

3 K K| pick non-asp_irated "k" has no "h" breathiness in it. Slightly
percussive

m I n | life

d m /m/ | mentor

6 n Inl | new

™ 0 bl | go round "oh" vowel sound

3 p' Ip’l | upkeep non-aspirated "p" has no breathy "h" sound in it

g zh 3/ | pleasure

& r Irl - Rolled "r" behind the upper teeth.

b s /sl | see

& t It'l | sitcom non-aspirated "t"

9 u ful | root pursed lips round "00" vowel sound

) p /p™/ | pilgrim soft "p" with plenty of "h" breathiness in it

g k K™/ | call soft "k" with plenty of "h" breathiness in it
Like French "r", produced in back of the throat at the same

m gh Iyl | Paris place as "g" but with friction like "kh". Not overly pronounced
or audible

g q il | - Produced in the throat as a light glottal stop. Not overly
pronounced or audible

3 sh /fl | shine

R ch ™/ | choose

G ts Its™/ | sets

d dz /dz/ | nods

5 " ns'l | sits near stc;rt of, if both words are pronounced quickly. non-aspirated

¢ ch A/ | much noise s:r:t of, if both words are pronounced quickly. non-aspirated

b kh Ixl | Bach As in Yiddish chutzpah, Scottish loch

R i /d3/ | joy

3 h /h/ | hymn

© John A. Graham.
Modified from version in "The Transmission and Transcription of Georgian Liturgical Chant," Ph.D.
dissertation (Princeton, 2015)
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1. 53nb

Amen
Ligen MIMdngHoge o bodgommeo 1)
Sempre animato et moderato
Bonggmo = 4 _ a
mikmeli | = —r —s — e ——
First Voice |—gf— ' ' r—i r—i — —

N - - = - anb!
3mdobnemo ||_p 4 . e e f— | ~—
modzakh/// v J 'H 1 1 1 1 1 1 1 1 1 1 1 1 °

Second Voice o ! ! |
domomn N - - - - - - 3nb!
/;am;/g// )
d6n f High ~ | , » . e}
ban/'{ S > 4 Z i — I I
Bass a3semn < I I I  —— 1
dabali a _ - - - - - min!
Low
2. Imggnm, moy3zobnb-gl(sgom
Come Let Us Worship
S8 6
Tone VIII
_ A Y — — .
A — o Fr e e T e F .
&) i i I I e — — I I l I
Y '
dm - g3 - @om, oo - yYyzo - bab - gbgge 33 q - @3 -
N ¥ | p— ~ | ~ . p—
\J IH 1 1 1 1 P P 1 1 L) 1 1
ﬁ "”} i IP 1 JI i dl 1 1 1 1
dm - g3 - @om, oo - yYyzs - bab - gbgge 33 a9 - @3 -
1 1 1 x 1
0 1 1 1 L) 1
ge=== s = ==s=
) T I [ [ I I I
mo - ve - dit, ta - qva - nis - vstset me - u - pe -
_ O ﬁ I - _ /Ix
G . s P T s S - 2 —r
A\NVJ 1 1 1 1 1 1 1 1 1 1 1
%) T I I T I I I T
Lo, mdg - 6Gobs  Rgg - BLy! dm - 3g9- ©0o;,
A 4 1 [r— 1 1 1 1
\J IH ] ] ] I I I ] Ir ] I I t ] ]
5y | — I I
Lo, mdy - Gobs R3g - BLo! 3m - 3g9- 0o,
= === —————r
) T I T I I I I T T I I
sa, ghme - risa chve - nsal mo - ve - dit,

1) B3nmos smAboGYdgemb, g3abzm3mb bEgysby 3oGdgemsdgnmb, mogab asdm(3gdnm Lodgsmmdmm Gdumgddn, ngomanMer ©o
Jotorgmoge o3l vmbndbmmn, Jofmm-jobmemn gommdalb bEnmnbsmgnl 6ndsbromdmngn gdbdGgbnmme s sgmanmmn  baowsbbgdn:
Sempre animato et moderato — b m8mdngMaoco oo bsdmarameo.

1) 1) In the chant collections published by Holy Confessor Bishop Stephane Karbelashvili, he has indicated in Italian and

Georgian expressions and tempo markings characteristic of the Kartl-Kakhetian chant style: "Sempre animato et moderato".
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1) sbodggdns, GmMI of o, yzgmash, dbgegb JmBGgJLG3n Bm(3gdmmn Jembgdnb Boggmo, Igemmdmgdds MGGMm 30ty

a36dmnmdab oo, o6 smmmme Labogzno gsdmbsgumma (39bmme 3gbeumemmb.

1) Here and everywhere in similar contexts, it is permissible for chanters to perform rests of a shorter duration or to just take a
breath in place of the rests shown.

49



3. o366 onbgzb byema Rgdn NRombo

Bless the Lord O My Soul
$952 6
Tone VIII
N ¥ !
J » P o) - )
¢ 2 P s
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Y | | 4 1 | |
dn W - gd - bl 3m - Gobg-aem  bod 396, @ - g - !
waT —— | | | | | | —y
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© ud ) S ud ' o © | hﬁ
G 1 g
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%) T — — I———
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1) 393m(35353n (oHdgmodgnemn, 1897:3) o m dg356ns.
1) A C natural is here in the publication (Karbelashvili, 1897:3).
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1) Bm@gdnb Bgdmo Im(3g8mmn sem@gMoznnb sGobogsbomgdm bndbgdn gEEBdns smbndbmmn (JoMmdgmedgnmn, 1897:3). FRggb
IR mMdgboge 8nggoRbns Bnbodregdoty Roadnb@nb bogobomgdm 6ndbgdnm Jgbermmagds.

1) The accidentals shown above the notes are indicated in the publication (Karbelashvili, 1897:3). We deem it better to perform the
present fragment according to the key signature.
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1) 398m(35353n (oHdgmodgnemn, 1897:4) aomiggagmmns, of @m dj306ns o @m Eagdn.
1) In the publication it is unclear whether this is C natural or C sharp (Karbelashvili, 1897:4).
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1) 398m(39353n (3o6dgmodznmn, 1897:6) gomMiggggmns, of @m-s ovy me.
1) In the publication it is unclear whether this is a C or an A (Karbelashvili, 1897:6).
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1) There is a C natural here in the publication (Karbelashvili, 1897:6).

1) 393m(35853n (odgmodgagmn, 1897:6) o @m dg3o6ns.
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1) ,0Bqbc3n“ {3o63gmsdgznmn,1897:VI) obobgmadmmns 83 ,mgomm Igagnbysmab“-nbs 5 ,93n6%-ab (bogstomome, dsmn

gm0 nbgensb@ob) sg@min — sGgndsboGngn Gotsbn srmgdbn-8gbbndgnema (1805—1874).

1) Archimandrite Tarasi Aleksi-Meskhishvili (1805-1874) is named as the author of this "Lord Have Mercy" and "Amen"

(supposedly their melodic variants) in "Vespers" (Karbelashvili, 1897:VI).
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14. Bg@ o6 oL 3530 2) 02 €

Tone VIII
Blessed is the Man
1
D T —
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LU /I\ P | | | | | | | | |
_Q% zu% — I I 1 I I I I I I I I I I
e 24—+ 77339
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— N 4 'H. 1 X 1 L b
g wUUT & I I T L I I AL (]
! I s I I - a ‘1h
e o T Z =
¢ ! '
wmem-3HOm - oo - Lo - - - ol
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3
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v
wmem-3HOm - oo - Lo - = - ol
) 34 f f f 1 — e
o w1 1 1 1 O L1 - HL T
Ll 1 o P a =~ g | bl I Y
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1S |
ugh-mrto - ta - sa - - - al

1) 393m(35853n (oHdgmodgngmn, 1897:9) bogsmmmdgemn 3o@o6s byzmbronm Bommos bm@ngdmemn.

2) @n3ngmbnb dnbgrognom, ,6386 oAb 3o3n® VIl bnb mbrs nymb. ,,8Bmb&H3n® (3e6mdgmedgacmn, 1897) 3 3nd6nb b3s dnmnmgdmean
o6os, ormd(30, dobdn mgomboBnbmes oobrogdemal VIl b3nbomgnl 6n3sbomdemngn, dnbmEmmn  dnbMHommmdal  bodbdmgebgdnm
s6ygommn smdsgzomn o 333mga Gormmm3sba 65ggdmdgdnb bngsédg. s3nb gomgamnbbnbgdnm, gzohemmmdo Gma 3ndbn VIII banbos.

1) The chant is notated a minor second higher in the publication (Karbelashvili, 1897:9).
2) According to the typicon, "Blessed is the Man" must be in tone 8. This tone is not indicated in "Vespers" (Karbelashvili, 1897),
although an ascent in the three voices with a minor feel characteristic of sticheron tone 8 and then an excess of wave-like structures

is noteworthy. In taking this into account, the editors assume the hymn is in tone 8.
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1) 09005630 (306dgmodznemn, 1897:10) of bn dgzotns. MmAgmdgbore Bnggekbas bn dgdmemanb BgbeHmmagds.

2) 353m(39353n (oGdgmsdgnemn, 1897:10) gom 335390, o7 dgdmmns oy dg356n.

1) There is a B natural here in the original (Karbelashvili, 1897:10). The editors think it is better to perform a B flat here.
2) In the publication (Karbelashvili, 1897:10) it is unclear whether there is a flat or natural here.
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1) o9 05 3980093 Fmbemgddn goB8mygbgdmmns 3m33mbnznain bgGbn, Gm3gmn(g DmaRgH 33b3gds »a533376gdmm* bogommdmgddn
— 3mg8mcn Bdb@nb (3oem3gnme RMobgdnb aedgmgds.
2) 359m(39353n (3odgemsdgnemn, 1897:10) gon33939em00, og dgdmemns oy dg3s6a.
1) A compositional method sometimes encountered in "ornamental" chants - the repetition of individual phrases of the poetic text

- is used here and in the following verses.

2) In the publication (Karbelashvili, 1897:10) it is uncertain whether there is a flat or natural sign here.
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1) g98m(39353n (3oMdgmodgnemn, 1897:10) avmGiggzagrmns, of 338mmgdno ory 3g306gdn. MIgmdgbo 8nazeRbns dg306mgdab
IgLEnemgds. sbsdggdns bm@gdalb Bgdmmeb s Jggdmesb dm(3gd4mn sem@aGo3nnb 3oGnob@adnl 3gbGmemgds(s.

2) B36nemn IGng@no dmsgdamn sem@gfbodamma bame Fgghn Bods@gdmmne.
1) In the publication (Karbelashvili, 1897:10) it is unclear whether these are flats or naturals. The editors deem it better to perform

it with the flats. The performance of accidentals shown in the upper and lower notes is also permissible.
2) The alternative voice leading printed in a smaller font has been added by the editors.
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1) go8matgdnmmns Ned—13 npon 3396gdbnesb, bE. JeGdgmodgnmab Jamnmgdnb (Jedgmedgnenn, 1897:13) gbodednbsge.

1) Collated from the Great Litany #4-13 according to S. Karbelashvili's indications (Karbelashvili, 1897:13).
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Lord, I Have Cried
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1) 353m(33853n (JoMdgensdgnemn, 1897:13) o bn dgdmenns, 3gdga 3n Logsbemgdm bn dgdmen ddwgde.

1) There is a B flat in the publication here (Karbelashvili, 1897:13), but in the next section, the B flat in the key signature is canceled

out.
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1) 93 s0gnmgddy ,BbHIN“ (3o6Hdgmodgaemn, 1897:14), mbmnlb sdmsgzgdnb smdbndzbgmn Gogdgnb bobgdns.
2) gb (39%9B> MGognborndn stos.

1) At these places in "Vespers" (Karbelashvili, 1897:14), there are some bar lines indicating the end of the verse.
2) This caesura is not in the original.
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1) 398m(39353n (o6dgmsdgnemn, 1897:15) o @m dg356ns.
1) There is a C natural here in the source (Karbelashvili, 1897:15).
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1) 398m(33353n (oHdgmedgnemn, 1897:18) of (39b Mo smbndbmn sthos.
1) There is no caesura denoted here in the publication (Karbelashvili, 1897: 18).
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s - M3Yyehm - oY) by - mow Bg - 3-oo— dbbgg - & -
O .ﬁ. LI\ I I } I I 1
S 5
\%)" I I i i i ¥ i I i
s - M3Yyehm - oY) by - mow Bg - 3-oo— abbag\- 6 -
= === :

i ! ! v T |
a-ghp’gqro - ba khe - Ita che - m-ta— mskhve - r -

1); 2); 3) goadgh®nb ,o3ydmds bgmos Rgdos BbbggM3m...« gotnsbGgdn. dsmysb Jemmme ghHo-ghon Mbros Igbtmmegl.

Q0336 @nlb | gotnob@dn qagomme bm@gdnb Bnb Rggb dnge Ro3oGgdmmn sm@GgHosnnl bndbgdns, bmeam bm@gdal bgdmom
odggdonmns BysGmbgnmn (3oGdgmodgnemn, 1897:21-22) sem@gognalb 6n36gdn. dsmn gbBmmagds bobmGBggmn s6os, Gowasba(s
35rmmdnb dmpor@n s¥GM3bgdnbomgnl sGo@ndnGn JEMBsGnb3nb Imsdgdnmygdslb Gmggdl.

Il g56nob@dn, boggdmdsdn ,,03yeHmds’, EGM3ZgdNmns @bl 356dmbns. s3sbmsb, Ne26 3ndbnl basgbn dmbmnl — 936903y
Joembaemn® dnbgrognm, g(33emnemns Il b3nb 3o @ns.

Il 3605680 gbGmmgdammns, ,BmbeHAbY Bg3emdgdalb  gsbBm®dedn, bE. oMdgmedgnmab dnmnmgdnb (I b3nb s agbab gs

393960 300 39m ds) dnbggno. sggg 896ab Jagms gonsbdn Rggbn Rodoggdmmne.

1), 2), 3) Variants of the fragment "The lifting up of my hands". Only one of them must be performed.

The accidentals directly before the notes in variant 1 have been added by the editors, whereas the accidentals printed above the
notes are from the original source (Karbelashvili, 1897:21-22). It is not desirable to perform them as they impart a chromatic
impression contrasting with the modal character of the chant.

The harmony of the original has been left in the structure "apkroba" in variant 2. Additionally, according to the similar verse of
hymn #26 "The very virgin", the second voice part has been altered.

The third variant has been done according to indications (changing the F sharp in the first voice to F natural) by S. Karbelashvili
in correcting the errors of "Vespers". At this very spot, the lower bass variant has been added in by the editors.
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24. 30639m-bo3mbgms dodnbogsb Imdnmbo

$8s0 3

1) 09009630 (3o6dgmedgnmn, 1897:22) gom3393gmmns, of o dggtos.
2) gbnb 93m gnmbgalb goGnsbggdn.

1) It is unclear in the original (Karbelashvili, 1897:22) as to what pitch is here.
2) Some variants of reading the original source.
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: e ; ™ ™ i
Z . 1 1
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= r T I I I I I I —] I
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== i ! i —— ~
o ===
T | T T T
6o 333069 - ono, 3o - (sbm - gbs 3y, 33
N I [r— y T I
\J T 1 1 1 1 | | 1 | 1 ] ] [ ] 1 1 1
@ E ! 1 1 1 1 1 1 I il il il 1 1 !
%) — U I
6o 333069 - ono, 3o - (sbm - gbs 3y, 33
T
Co m— | ! ! — | !
. P » 2 s £ ——— 7 m—
=~ I I I I I
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rit.
= | 4 S | i 7 o
o — P s ! ! !
A\SVJ I 1 1 1 e a ':l ':l
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A [l I/\ I 1 3 m
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v
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0 | LA | I 1 LA 1 |
s 2 F— L T
L i [ —) I ' '
tsto - mi - li k’'a - - tsi!

1) 93 3bmdn, bmGgdnb Dgdmom, sdggdrenmns gEbabmmn (JoGdgmedgnemn, 1897:23) sm@gsgnab 6ndbgdn.

1) The accidentals of the original source (Karbelashvili, 1897:23) have been printed above the notes in this verse.
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26. Bombroos Lobg bLgmmas doom 3nggmms S92 3
T II
#M8I580,3mbn “ MIB0nbIImMmdernbs one
The Image of the First Covenant Has Passed Away
(a dogmatikon for the Mother of God)
= ~ : : i ; d
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sl == — —

Gs - Bbos bLs - by IRY - m - o doomn
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b—+— : e ' —— ; — :
I
3 == = i
go - @by - o 9 - e g - @ - By - o
Co ./i ! ! ! i i
| | | lII | \\ | | | | i “ “ IV
=~ | | )1 _— '
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T 0 T Py L - 2
ANSVJ I I i’ I L I I I I I I’I IF I I I
? | T T —d | T T N |
- aBn - - - - - - -
9 - 360 - 09 - e I 3 - ©am 3 @ dm -
H—— — s ; : : — =
@5 ; I I I I I I I I t:
By | | T —
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g [— 1 [
0 7 I I I P |
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1) 353m(35353n (oMdgrnsdgnran, 1897:26) sg bn dgdmenns.
2) 3ntrggmbystemdn (3o6Hdgmedgnmn, 1897:26) 53 boggdmdsdn (Jo(3gommdy ,»3m*) 3563n dn dgdmemns, | b3s3n bn d38mmn, bmmm I
b3odn — bn dg3a6n. gb 3 obabbgmn, Bmame(s Robb, 8gdsbngmemn g(3omBos.

1) In the publication (Karbelashvili, 1897:26) there is a B flat here.

2) In this structure (on the syllable "sho") in the original source (Karbelashvili, 1897:26) there is an E flat in the bass, a B flat in
the first voice, and a B natural in the second voice. It appears the latter is a mechanical error.
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1) 11 63530 B36Gnmmn 3BngGno Bmzgdanman bgems B3gbn RsBo@gdmmns.
1) The movement variant in the small font for the 2nd voice has been added by the editors.
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28. g3omnmo dgbnms, JHnbEg, do(zbmgem
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Through Thy Cross, O Christ

(Paschal sticheron)
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1) 3g6aggen gro s bmem Riggbn Rodo@gdmmne. asdm(39853n (3odgmodgaemn, 1897:30) dsem sgnmbg bozeMngmygs.
2) 09563n (35639msdgnmn, 1897:30) gom 33939emns, 93 §Hoadnb@3n bn s dn dg3ekgdns om dgdmmagda.

1) The F and G eighth notes have been added by the editors. There is a blank spot in their place in the publication (Karbelashvili,
1897:30).
2) It is unclear in the original (Karbelashvili, 1897:30) whether the B and E have naturals or flats in this fragment.
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1) The bass variant shown in the original (Karbelashvili, 1897:35) has been printed in a small font. Together with the 1st and 2nd
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variants must be performed.
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1) There is an F sharp in the first voice and an F natural in the bass here in the original (Karbelashvili, 1897:36). The first and bass
voices must perform an octave unison here - whether it be F natural or F sharp.
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103



32. (3bmggmbdymaggmbo ggombs dgbbo Ja 0

Tone IV
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To Thy Life-giving Cross
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He Who Was Called the Father of God by Thee
(a dogmatikon for the Mother of God)
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1) 09s63n (3563gmaedznmmn, 1897:41) o mm dg3e60s, agdn smbadbymas 333mga EM-basb, BoG(335emby ,36Gg%.

1) In the original (Karbelashvili, 1897:41) there is a C natural here, a sharp is indicated for the next C on the syllable "vre".
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1) ges63n (396:0gmsdgarmn, 1897:42) s @m dgdmeans. Igbodemgdgmns, of bn dgdmman mbrs ymgamaym s ©m 3g3emancss
©s3ggrenwn.

1) There is a C flat in the original (Karbelashvili, 1897:42) here. This possibly must have been a B flat and C was printed in error.
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1) 099630 (35639medznmn, 1897:42) o @m dg3o6ns, ©ngdn smBndEmmns EMm-Lok, dsh(3gommdy ,Bo“.
1) In the original (Karbelashvili, 1897:43) there is a C natural here, a sharp is indicated for the C on the syllable "tsa".
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1) 393m(39853n (oBdgmedgnrmn, 1897:43) 8 dn-b sgnmby 39009d3bdgd e 3Bdmamdab bmem s6nb edgdnmo.
1) A G with a sixteenth note value is printed in place of this D in the original (Karbelashvili, 1897:43).
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1); 2) odmemmgdnb men 3o6nob@n. domgeb bmmmee ghor-gHon Mbrs JgbeHmmeogl.

3) 393m(39993n (3oBdgmedgnmn, 1897:43) o gro dg3o6ns.

4) 253373530 (gotdygemodgaemn, 1897:42) o bn dgdmemns. dnba gemgemnbbnbgdnmses dgbemmadmma Josbbab Il 3g&bas.

1), 2) Two ending variants. Only one of them must be performed.
3) There is an F natural here in the original (Karbelashvili, 1897:43).

4) There is a B flat here in the original (Karbelashvili, 1897:42). The second version of the cadence has been done in account of it.
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35. gxomm, momoe-3yo3 dgbrsdn Sdse g

Lord, I Have Cried fon%
)Sdoaggg 7777777777777777777777777777777777777777777777777777 .
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1) 09r0963n gb s3manmcn Bamebbn Bbmemee Joormmare sab smbndbmemn.

2) sbs3ggdo dnggoRbno, GmAE bogsmmmdmnb sbsByabn 3gbGmemmalb Jggdme Am(3gdmmn bobnms(s. gb goGnsbgn JgbGmmgdamemas
53039 bogommdmanb ¢Foadnb@nb — ,Es693scogh mm(3gs Rgdn“-b dnbgrogno.

3) 393m(39993n (3oMdgmsdgnemn, 1897:33) o go ngdno. sbEIZgdo AnggoRkbns of Bmamesg go-b, sbgzg o ngbab Igbemmagds II
bdnb dng6.
4) 8edsbagnnb 3mdRomdnb Bzhnemn IGng@nm dmzgdamn gotnsb@n Rzgbn RsBo@gdmemns.

1) In the original, this expression indication is only indicated in Georgian

2) It is deemed permissible for the beginning of the chant to be performed with the variant shown below. This variant has been
done according to a fragment of the same chant "Let my prayer arise".

3) There is an F sharp here in the original (Karbelashvili, 1897:33). Either F or F sharp can be performed in the second voice part

here.

4) The variant shown in a smaller font of the second voice's movement has been added by the editors.
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1) 099630 (J5G3gmedznmn, 1897:44) aom 3393900, 5 Go dagMss.
2) 353m(39393n (oMdgemsdgnmn, 1897:44) of mm dg306gdns. 8o Bs(3ammem @M ngdgdnb Jgbhmemgdoy obodzgdoe 3ngzokbns.

3) av3m(39853n (3oMdgmmedgnemn, 1897:44) boggdmdodn ,Bgdbe“ | b353n @m dg3e6ns, II-3n — g Engdn s bmem dg3960, beogam
35630 — gro 379396n. v 83930 MG B (300 RZgbn IgbGHMemgdmmns.

4) 11 63530 Bzhnmn IGngnm dm(zgdmemn bgms Rzgbn RsBogdmemns.

1) It is unclear in the original (Karbelashvili, 1897:22) as to what pitch is here.
2) There are C naturals here in the original (Karbelashvili, 1897:44). C sharps can also be performed instead of naturals.

3) There is a C natural in the first voice, an F sharp and G natural in the second voice, and F natural in the bass within the
structure on "chemsa" in the original (Karbelashvili, 1897:44). The accidentals given here have been done by the editors.

4) The motion shown in the second voice with a smaller font has been added by the editors.
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1) a93m(399853n (joMdgmedgnmn, 1897:45) of, 85630 Mz-b Bnb ngdns oLAMmN. ory Bob Fggobemmade, 353nb, | b3s3n mo eagdn

Wbeos JgbeHmemeogh.
1) A sharp has been placed here before the D in the bass in the original (Karbelashvili, 1897:45). If it is performed, then F sharp
must be performed in the first voice.
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1) 358m(39353n (3oMdgmedgnmn, 1897:45) 3m(zgdmmn dmangBon sm@gesEnab 60dbnb dnbgregam, Jgndmgds gngsGommmo
(orm3gome, Bogmgdn smdsomdom), GBI bogommmdmab Bnbopgdety §oadnbgn of BsGammagbamn sm@gisnnb 60d6gdnms s
Joemmain 3ggg6nmmmdnms(s Igndmgds 3gbeumegb. 3gsmetmgm sbaxmemmannb IV §manb Ne170 ,,6o69356:m96“-b.

1) According to some of the accidentals provided in the original (Karbelashvili, 1897:45), we can assume (although with less

probability) that the chant fragment presented here can be performed with the accidentals and modal coloring. Compare it with
"Let My Prayer Arise" #170 in Anthology Volume 4.
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By Thy Honorable Cross, O Christ

(Paschal sticheron)
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1) 398m(39853n (Jodgmsdgnemn, 1897:48) o oo dggotns.
1) There is an F natural here in the original source (Karbelashvili, 1897:48).
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1) gs63n (3oMdgmedznemn, 1897:50) o bn dgdmemns. gb Mg Rzgbn Rsdo@gdmmns.

2) (0g0963n (306dgmmedgnmn, 1897:50) g bn dg3memns. bn dg306n RBrgds Boggdmdadn ,ngsg“.

1) There is a B flat here in the original (Karbelashvili, 1897:50). This D has been added by the editors.

2) There is a B flat here in the original (Karbelashvili, 1897:50). A B natural appears in the structure for "ikav".
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(coobgdacmn serogmdnbs)

Thou Had Victory in the Depths of Hell
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Who Shall Not Long for Thee
(a dogmatikon for the Mother of God)
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1-2) The accidentals in this phrase have been indicated without any kind of system in the original (Karbelashvili, 1897:57).

The version of fragment 1 was done according to the accidentals and hymn #40 of the original; the second version however
(with a variant added into the bass), has been done by the editors on account of other hymns having this melody.
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Lord, I Have Cried
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1) There is a sharp indicated before C in the original (Karbelashvili, 1897:58), which the editors think is a mechanical error.
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1) 393m(35353n (oHdgmedgnemn, 1897:58) o bemem dgz96gd0s., B3, dbggg, geemdse dnggoRbns.

2) 353m(39353n (JoMHdgmsdgngmn, 1897:58) gb @m s6ss — 3nb sroanmdyg sGoggns ReBgnmn.

1) There is a G natural here in the original (Karbelashvili, 1897:58) which is also considered an error.
2) This is not C in the original (Karbelashvili, 1897:58) - nothing has been notated in its place.
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(Paschal sticheron)
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You Shall Be Known as a Mother Beyond Nature
(a dogmatikon for the Mother of God)
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Lord, I Have Cried

$9se 6
Tone VIII
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1) 3e8m(398s3n (3o6dgmedgnemn, 1897:65) bogsmmdgmn bm@ngdmmns 3s@sts byznbonm sdme, gsbemgddn 6 (bn, dn, ms, &y,
benem, om) dgdmmna, ,Bofglotogb“-nmeb gobomgddn g ngdnom.

1) This hymn is notated a minor second interval lower in the original source (Karbelashvili, 1897:65), with a key signature of 6 flats

(B, E, A, D, G, C), and a key signature with F sharp starting from the text "tsaremarten".
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48. 3BgbEbo gormmdobs I sl

(coobgSaemn oeaegmdnbs)
At the Evening Hymn
(Paschal sticheron)
1
T O I) I ' '/\jlle ; 7 7 ' ] ] ] ‘
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3By - bG& - Lo gs - mm - d - be o bon - @ygn -
fa 1 1 1 [r— P
— —_ — -t . = =
[ fanYd P
ANV} v I I I .
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Ca— I I 1 1 1 I — I
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il a) 1 1 1 #
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? I I I I I I I I
g - 6 - bo 3dbbgge - 3mbs 39 - beos, JMn - LBY, dg - 3Lbo -
fa 1 1 1 [ — #
J T 1 I I I I i - I I I il I 1 [ I ﬂ
I P P
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C—i I ! ! ! ! |
Sh= a7 > ———s= —
— | | | T T T T T
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— A ¥ y T L
—— —1
| ] ] ] I/ 1 ] ] ] ] | I
ANSVJ I I T I | 4 I I I I I u I
MHogom, 65 - 35 - o bs - o - bm - 0o -
N 4 y 1 | h I
I I = — I T I THT
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D) 3)
MHogom, 6o - 35 - o bs - o - bm - 0o -
y ] /\k — ] -
0 I N I I LA
Z ¢ - s r e 2 b
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ravt, ra - me - tu sa -t - no - i -

1) »3BmbAEIn“ (oGHdgmsdgnemn, 1897:67) gobomgddn ba o 8n dg8mmgdns. $30LmsE, Il b3gd3n, cin;gddnb gggms dn-bmsb dgzetns
506 36emn. grbnbymmn nbGmBo3ns Bnbsdrgdetg 36GENEMMHSIn w(35moEss odmEsbnma.

2) 0gr96dn g dn dgdmemns. 3537 Igemmennb 8gmby bbgs 3n36ms basgbom, o 3n gzsmnb gbemmads(s obedggdns.

3) of 3n6g9mBysmbanmn bn 3gdmemnb Boggmo bn dg396nb gbGmmads(s obedggdsm dngzoRbns. sbgo Bgdmbzgzedn 3gdmgan
bn dg3mmnm ngbgds — abg, Hmame(s bm@gdnb dgdmo odgdenmn sem@goznnb Bndbgdamss boRggbgdn.

1) There is a B and E flat in the key signature in "Vespers" (Karbelashvili, 1897:67). Additionally, there is a natural sign on almost
every E in the first and second voices. The intonation of the original source has been copied in the present score without any
changes.

2) There is an E flat here in the original source. Like other hymns having the same melody, it is also permissible to perform an E
natural here.

3) Here it is deemed permissible to perform a B natural instead of the B flat of the original. In this case, the following B will have a

flat as shown through the accidentals printed above the notes.
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49. 56 o5 doMonb
Now and Ever

$852 6
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(» 2335807060 “ M3B0bITNErmnbs)
For the Love of Mankind
(a dogmatikon for the Mother of God)
$0s2 6
Tone VIII
— A ¥ ¥
\J Iﬂ Py T
_A\ | I I I I I I I I r IO
ANNVJ I I I T I I I
33 - a9 - g9 G - o0  3oEgm - 3m - yzo - 6y - do - by - ogab
o4 | = —
S = 2 o T . — W —— . W " B — —
ANNVJ I I I I I I I I 1 I I
| I | | | I I —— I
33 - a9 - g9 G - o0  3oEm - 3m - yzo - 6y - do - by - ogab
s f f f = i
= ===
me - u - pe tsa - ta Katst-mo - qua - re - bi - sa - tvis

155



— A 4 1 Y — # 'H
¥ # ' ' ' F - I - - I o LT
[ fan i i i I — el i_P_F ™ - ® T =4 *
A\NVJ | | | — | | | | | | | |
%) I I I I I I
d39 - yo - 6o - Lo vg - Y 3> - dm - RBoo
= —= e~ bt
o—f—Fr—F [ e I o e S e M t
I I I —] I hef
d3g - yo - bo - Lo by - o 3> - 38m - Rboo
/\
—6): S S > 2 P F_}P—F_'_'_'_F > 7] F
® d @ I | = I A
IS I I I I | | | | | | | | I I bl

kve - ga - na - sa ze - da ga - mo-chnda

~ . . P — (4) hu
e Pe s o L8
D—— I ' I I I | I ' ' ' = :
T
O 353 - o0 3m - 6o - L 0 - - (39 -
i : : i)k
— e R R -
~y I I ' — ' — I ' I = 1)I I
O o3 - o0 3m - 6o - L 0 - d - @39 -
— _ 3 ()
* — - £ — — 1' 2 h
ko 1 1 1 1 LI 1 1 1 1 1 1 1 1 |
- T T | T y T T T | T T |
da Kats - ta sho - i - s i - k - tse -
== : :
& e — e
A\SVJ 1 1 1 1 1 1 1 1 1 1 1 1 1
5 1 | N | T T T T T T
) h - 9, 6o - 89 - o domm - By - mo - bs - a6
N 4 p—— I ' P— ] ] ] ] ] R
\J » 1 1 1 1 1 1 1 T 1 1 1 1 1 1 1 1 1 1 1
1 1 1 1 1 i i i . 1 1
o 5
™ - (o, 6o - 35 - oy doem - By - mn - bo - b
s ! ! ! ! ! ! !
7 © IF T r 1 e ' ' ' ' o ' o
~ ' — |
o - da, ra-me-tu kal-1tu - Ili - sa- gan

TTe
T
TN

L)
TN
TTe
L

TN

TN

630 - o - bo bm - 6(36n 3y - o - b - bbs
/\
0 ﬁ I H ! +— ﬁ f Ir"l f h ! ] —1 — f
ANV} I I
%) ' I b
630 - @o - bo bm - 6(36n 3y - o - b - bbs

| A

NENN
TN

BEL

TT™
TTe
TN
TN

tmi - di - sa kho - rtsni she - i - s -khna

1) og egmbabgmmn M dgzetnb Bs(zgmoe @M @agbab FgbEmrgds(s obsdzgder nggshbnes.
1) Here, instead of the C natural of the original source, the performance of C sharp is also allowable.
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1) g93m(33853n (3otdgmodgnmn, 1897:71) og, | 63s3n m ngbns, 3630 3n — oo dggstn. |-l b3gdab 33nbGmHn jmmmonbnMHgdnb
3606(3030b obobdogo, o, 6 go o M Ngbgdn, 06 %o o M 33356980 Nbrs gbGHmemeogl.

1) In the original source (Karbelashvili, 1897:71) there is a C sharp in the first voice and an F natural in the bass. In accordance with
the quintal sonority of the first and bass voices, either F and C sharp, or F and C natural must be performed.
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1) g98m(39893n (3o6dgmodgaemn, 1897:72) of Il b3s3n M ngbns, 35630 — @m dgzstn. og 96 mMngg b3s3n M ngda Mbos
gbememrogl, 96 menggdn @M dg3o6n (Gmamers FHERbNEISd3n Bm(zgdmmn 6ndbgdnmss bokggbgdn).

1) There is a C sharp in the second voice and a C natural in the bass in the original source (Karbelashvili, 1897:72) here. Here, both

pitches must either be C sharp or C natural (as shown in the parentheses).
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51. @on bsmgmn dbostrgmn

Gladsome Light (long version)
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1) »3Bmbab* Lomhggdn (3oMHdgmedgnemn, 1897:VII) bF. oMdgmodznema 3036l MBmEgdL ,bsmgmn Fbnsmmn (nn) aMdgmn.
2); 3) ,BbEBIn® (JoGd9medznmn, 1897:72) gebomgddn bn o dn 3gdmegdns. 83sborsk, I-Il b3gd3n, dmgsb dggke dn-borsb
dg39608 sbImmn. grbabymmn dn dg3e6igdn Rggb gombgmoggdnm ggegsl ombndbmemn.

1) In the table of contents of "Vespers" (Karbelashvili, 1897:VII) S. Karbelashvili titles the hymn "Joyful Light (Large) Long

Version".

2-3) There are B and E flats in the key signature of the original (Karbelashvili, 1897:72). Additionally, some Es in the first and

second voices have a natural sign. The natural signs of the original source have been indicated with asterisks.
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d - Lo oo 63n - o - Lo by - gmbs!
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= — —— |/I\ U
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Ca| f f f f f t t t —+—1 t t }
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1) 3mBbngao Imzgdmmn 3gBbns §gdbnbs (GmBgmn(g 53 3n36nb Ne52 oo bbgs gotnob@gdnsbss) Bzgbn RsBa@gdmmns. 83 bngyggdnb
35mmdnbob do(33emgdn Lo dybs® Mbros asdmgmegl dgmmbgrn gedmnmdgdnl msbogmgmsmdgdam m-rms-om.

1) The cursive version of the text has been added by the editors (which is from hymn #52 and other variants). When chanting these
words, the syllables "da dzesa" must be sung with quarter note values on C-A-C.
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52. Boaogmn dbnomma (ogoxnm)y)
Gladsome Light ("avaji" - recitative)

—~ N 4
£ P 2) 14 P ™ .
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A\NVJ I I I I I I I I I I 1 I I I T T
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A 4 1 1 p— “ 'H
J = 1 I I I I I I 1 I I I I | o LT
p L ] ] ] ] ] AI I ] ] ] ] L +
| — ——
©n-@)-dg-mn-bs, ¢-3300-30-bs 35 -3n-bd Bg- (30 - o - bo—

- #
A e R ¢ ¢ T
2 I I I I I I I I I I . I I I I I =

di-de-bu -1li-sa, u-kvda-vi-sa ma-mi-sa 2ze-tsa - ta - sa—
~ 4 4 —
e e s 2 @ s F ¢ 2 i
A\ I I I I I I I I I I I T I I I
T T T T T T T T T T T T
B3n-s do-(3bm-go - Gno Rgg-6n, o - g - bm gJen-LEy!
/BB I L
DR — T
B3n-cs do-(gbm-go-Go R3g-60, o - g -bm Jen-Lg!
s +— I I I I I I I I I I | <
ts’'mi-da ma-tskho-va - ri chve-ni;, i - e - so kri-stel

1) Ggha@ogomm gmmpasbs o Gafn@sganmn 3gmmmanb 8gmby Logammdmgdlb (sbgsg, 3n86ms GHafn@oGomm BGoadgb@goL)
Jodgmodznmgdnlb agnbanne ,ogox0", bmemm &, dmeadabs o 5. jgBgbgemndal Bnbgegnoy — ,Bo6mdds” gBmpgdsm. B
Lo 369903 03 §96HdnbgdL bbgs 36n3gbgrmds(y 3gmbros — ,035%0“ 6mbBNdbagros Igmmenob, dqbngob, asmmmdab, sbggy, 3gbogemné
33396ngMb; ,og0%0", v3Mgmag, 6ndbogs ,momopgdiboz”. ,EsHmdds” 30, smMbBNIbsgs Bmasmo NbGMbnMgdsb, 3mbdn(nMgdsb s,
Logomogrme, Gusmdmenegdsbs(s.

1) Recitative melodies, and those hymns with recitative melodies as well as recitative fragments of these hymns are called "avaji"
by the Karbelashvilis, and "tsartkma" by Ph. Koridze and E. Kereselidze. In the medieval era, these terms had another meaning
too - "avaji" meant melody, music, chanting, also musical beauty; "Avaji" also meant to exalt or to plead with our voices. The word
"tsartkma" meant to intone, musicking and psalmody.

164



~ 4 f
J wUT
I T —— ——————— ——
A\SVJ | | | | | | | | | | | | | | |
%) I I I I I I I I I I I I I I I
dm - LEg - mos (b - bemgs - Ls 3bn - by - Lo, 30 - bo-mmo by - oy - mn
N _# 'H ] ] ] ]
\J IﬂJJ.'I'[ I 1 I I I 1 I I I I I I I
(f‘\u IH. é J il i é =I J I I I I I i i
e o o

dm - LEg - mos (o - bemgs - Ls 3ba - Lo - Lo, 30 - bo-mmo by - oy - mn

i

TT™
TT™
™
™
TT™
TT™
TN
™

< T I I I I I I I ' I
mo - sru - Ita da - slva - sa mzi - sa - sa, vi - khi - lot na - te - i
~fn 4 ()
Y wUT \Y 24
T ——————————————
A\SV ] ] ] ] ] ] ] ] ] ] ] ] ] ] ]
0y | | | | | | | | | | | | | | |
Lo - By -beH™! 30 - ggdon 3o - Fo - b s dg - by s B3n - s - Lo
n 4 4 -
Y wUT 1 ] NT7 ] ] ] ] ] ] ] ] ] ] ] ]

Lo - By -bGM! 30 - ggdo 3o - o - by s dg - by s B30 - s - Lo
()
SEE. e e e e o e e o e o » o+ 2, s .
< T I ' I ' I I I I I ' I ' I I
sa - mts’u-khro! va - kebt ma - ma - sa da dze - sa da ts’mi - da - sa
i 2
G——F—r— | —r—F—F—F—F—F+F
%) | | T T T T T T T T
Lgem - b @33 -  Gobsl moeb - I3 g ym - ggm - bs 993 - Lo
I Y | —
:@Fbﬁﬁ—‘—P—P:Q—P——i £ . s - o s 2
o I — I I
Lgem - Lo @3 -  Gobel el - I3  gebo  ym - ggm - Lo god - Lo
: S ———
1 1 I I I I I I I I
18 b I I I I I I I I I I I I
sul - sa ghme - risal ghirs - mtsa vart go - vel - sa zham - sa
~ 4 4 b
£ i 7 2
A A A A R A S | |
S I I I I I I I I ' ' I '
335 - mm-dmoe Jgb - s, b3n - oo G3dn-mn - o,
A # H 1 1 1 1 1 1 ha p—
— ] ] ] ] ] | ] IIH
#hu | | = » 2 2 2 » i—q—r—f—r—ﬁﬁii
| ' | | | |
335 - mm-dmoe JIgb - s, b3n - »o G3dn-mn - o,
/’ﬁ
0 |21 ]
0 L1 = ]
<~ I I I I I I I | T—F - =
~ ' | |
mga - lo - blad shen -da, khmi - ta tk’bi - i - ta,
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dg - ™ m36Gon - bs - o, gbm - ghg - dnb dm - 939 - 383 - (om,
¥ — ~
O 2 1 ' F Py =
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dze - o ghmrti - sa - o, tskho - vre - bis mo - mtse - me - o,
1) dondgco Smemnmdponls
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6Gm - dmn - by - ogo - bg 4o - 33 - 0 Lo - @3 - n d - b
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T e T S
I I I - I I I I I I
? | T | | | | T T T
6 - Jmo - Lo - ogn - bego ym - 33 - 0 bm - @3 - 0 d - 6
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I I I I I I I I I I I I
—~ T | | | | | | | | | | |
ro - mli - sa - tvi - stsa g - ve - i so - pe - i she - n
t
= - : . o
6— | 2 —— 2 2
T | T
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\J o

T
!

as - ©n - - - - ogdbL!
Y): ! n'-m
2 = C = ———
N I T I I T
ga - di - - - - debs!

1) 0g0963n gb s3manmtn Bamebbn Bbmemeo Jotormmaore stab smbndbmemn.

1) This agogic nuance is only marked in the Georgian language in the original source.
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33060b emgms 36mbenb Bstgmadgdn Prokeimenon for Sunday Vespers

93. Botrogmas 330600 3gbs 36beow, $dsa B
Prokeimenon for Sunday Vespers, Tone 8

1) 2)
— A ¥ *
A—— - . £ £ £ £ £ £ . . . 2
O— . I i i i i i i I I I I
| T
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I : : ] —
~— s—9—F £ £ o
ANV} e I I I I I | 1 I I I I
By | ' ' ' ' | | | | | |
) - do o - 396 - obgg - o @M - @O - b gm - ggm - 6bn adm -
: ! ! ! ! ! !
: : : s 2 2 4 p # ¢ ¢
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ANSVJ I I I I I I I
%> T | T | T
) - - - 6n @M - gen - bs - bnl
Hb — | S S ——— — o
P | | | | | | 1 | AI
By ' | | | N
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)
0 Py o [
o —— = e — . £
I T I I I I I I I I I I I
— T T | T T | | | T
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94. botogmds meMIsdombs dbubmom, $doe
Prokeimenon for Monday Vespers, Tone 4
— N 4
e ——————— r——o—— Z
D— I i ! ! ! I I ! I | I
M - gem - bs dg - g - Ly - 9nb Rg - - - -
04 — — :
— i — ——— " ——— L ——
G | ! ! ! ! | | ! | ! |
M - gom - bs d9 - g - Ly - 9nb R - - - -
5 |
Z—+ ———f—fr—f—— —— P
— T T T T T | | | |
u - pal - sa she - e - se - min che - - - -

1) Boggdmds ,mRorbs® @630 (3eBdgmodgamn, 1897:78) sos. ngn Rzgbn Reds@gdmmns.

2) Ne53—63 bogommdmgddn, 30b3gmeggdno dmbndbmmn agedglb smanmgdn, bopsg ©gebdn Mgd3tndnb 6n3bgdns smbndbmmn.
439cme 6n3933n abnbn 60dbnb 3gdgan BMHadgb@gonl 3sdgmEgdadg dnumnmgdgh, o3 Msbsdgrmmgy Mn@MMangNm 3Gogd§nob o6
3ggLodsdgds. s3nGma, Enbsdgdemy 3sGGnEMHodn nbnbn sfss goedm@sbnema.

1) The structure "upalsa" is not in the original source (Karbelashvili, 1897:78). It has been added by the editors.

2) In chants #53-63, some places have been marked by asterisks where repeat signs were indicated in the original. In every work,
they indicate the repetition of the following fragment, which is not appropriate for modern-day liturgical practice. This is why

they have not been included in the present score.
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(r~—F ™ i e —— F il I
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%) T e — I
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N _# ] ] ! ! y
f—F— ' ' | P m— I . I . o i
? ! ~— — )
Rg - - - - dbs  da - Lbs do - Joeo!
| | L] | /'\
6): I = i I S il = 7z
= T - F o T T !
= | | | | '
che - - - - msa mi - ssa mi - mart!
95-a. Boogmds Loddodombes IBgbmo, Sdoe o
Prokeimenon for Tuesday Vespers, Tone 1
2)
~ 4 4 _ '
£ . £ . £ £ T = - e .
A\NVJ I I I I I I I I I I I
T T T T T T T | T | T
Bys - mm - s dg - bn, W o- g - e, oy - bs -
S S S S e |
» » 2 » » » . » o i—‘—r . 2
e | ' |
Bys - mm - s dg - bn, W o- g - e, o - bs -
e ———————— = e —
S—t— I I I I I I T I = . -
—~ | T | T |
ts'qa - lo - ba she - ni, u - pa - lo, ta - na -

1) 398m(3853n (3oMdgemsdgnemn, 1897:78) o7 dsbnb 3sGrGnodn 933960 Jg(3emBss, GmIgma(s BzGnmn IGngGnmss Bomdmmggbaemn.
ngn o6 Qb IbeHmmeogl.

2) bogommdmab | mbemn sagdmmns | b3nb ©obrgdgmoms dgmmensdg, Gmamab bbgs yzgms Bndndnbsegsb, Bnbsdmgdstg gotnsb@n
Logsbomgdm 6ndbgdnms s jaemmucn ,dmBymdnm® gsblbzoggdmemns. $3sbmsb, omgbndbogm, MM Bnbsdrgdotyg 6ndmdnl boggdmds
»BOm, 00668, nbGmboznmFo g8mbgggs Ne19, | b3ab ,mzomm moemo-gyeg“-ab Il 8abemnb Boggdmdsl ,,[abdn-] 6g Bg-g [-80]¢
(Ne19, 11l s3meows). ab. J96n3365 Ne55-3 3ndBorsk.

1) There is an obvious error in the bass part here in the original source (Karbelashvili, 1897:78) presented in a smaller font. It must
not be performed.

2) The first verse of the chant has been constructed on the melody of sticheron tone 1. In contrast to every other work, the present
variant is different with its key signature and modal "construction". Additionally, it will be noted that the structure of the present
example "Upalo, tanama" intonationally corresponds to the structure "[ismi]ne che-e[mi]" of the second verse of "Lord I Have
Cried" #19 in the first voice (#19, 3rd accolade). See the note for chant #55-b.
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95-b. Botrogmds Lsddsdombs IBMbMor, $doe o

(BacosgBntgdeern gotnobdn)
Prokeimenon for Tuesday Vespers, Tone 1

(Edited version)
1)
~ N 4 _ } >
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LS — T T T | T 4
va - | me - Qgavn me, qo - vel - ta dghe - ta tskho -
rit. ~
A A” '”é - - (4) Ht - = (4) f !
O—"— — I ! — 1 = ! . s o
By ' — ' |
3®y - on - = - L Ry -3n - Lo - ool
)
e e
ANV} I I I I I I I I | ‘I
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1) 55-3 bmdkoe Im(3gdmens, Ne55-s Botramdnb Rggh dnghd Mgmed@ntgdmmn goGnsb@n, ndsgg 3sbgab 3gmby 3nd6gdnbsmaab
odsbobnomgdgmn sem@goznab 6n3638no (. Bnbsdrgdetig §manb Ne20—22 3n3673L).

3nbongosb Gonznymn dmegmab jnmmun gemgainb gonegdal Igdmbggggdn odobobnomgdamns 3oMHdgmodznmgdnl Lobm@m
RoboBgegdnbomgalb s NeSS Booamdnb mEngg 3o6Gnsb@n bogbgdnm Iggbodsdgds gommdnb GHswnEnymn dqbogseman gbnbs o
gbeg@ngnb 36nb(3n398L, MEnggl gbemegds obedzgds dngzehbns.

1) Shown as #55-b, a variant of #55-a edited by the editors, with the accidentals characteristic of hymns having the same melody
(compare to hymns #20-22 of the present volume).

Since instances of traditional models having variations of modal colorings are characteristic of the Karbelashvili notated scores
and both variants of prokeimenon #55 being fully appropriate to the traditional musical language and aesthetic principles of
chant, it is deemed permissible to perform both of them.
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96. Bofogmds mmbdsdombes d6mboc, $dve 3
Prokeimenon for Wednesday Vespers, Tone 5

[ | —
4t ¢ ° e e
S5 I I I I I I I ' I I I

mdgh - om, Lo - by - mn - s 9y - 60 - o0 ds -
= | —— e, — ——

Te== . e

IgH - om, Lo - bg - mn - s 33 - 60 - o0d as -
<Y): ! ! ! ! ! ! ! ! I ! I T !
o 2, z e e " " —" 3
) I I
ghmer - to, sa - khe - li - ta she - ni - ta ma -
il a) 1 * 1 1
\J T 1 1 1 1
&+ .5 F F F * + 5
\%)" I I I l l l l I
@gbm - 36y 39, s do - mn-oms 3y - 6o - 0o
fa 1 1 1 1
¥ ﬂ 1 1 1 1 1 1 1 1 |
b — I ] ] ] i d_'_d_dl_‘ ]
—(;B—d—i s r o i—d——i—d—i i
@gbm - 36y 39, s do - (n-oo g - 6o - oo
ra— I T I f f f f f I f
2 —— ———————— ¢
) I I
tskho - vne me, da dza -1li - ta she - ni - ta
rit. 1)
_ )
0 I I 1 | 1 | —
@ E J "I 1 1 1 I
o - —
dn - Ls - x4 3!
A N
i T —
[ fan W4 1 1 1 1 1
A\NVJ 2 d
v
%) v
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1) 398em(39393n (3o6dgmsdgacnn, 1897:79) stros bn@ygs ,37%. gb bndyas s 93 Fabrmab IV cvbogmgMopmds Bggba Bsds@gdmmns by,
6mI s6Hos Jg(33emnrmn GBn@s@nmmn Bogdgbdnb dxdrga 3osbLb3n 3s8mgMgdmmn ot(33emgdab MHammgbmds (7 dafmzgomn).

1) The word "me" is not in the original source (Karbelashvili, 1897:79). This word and the fourth harmony of this verse have been
added by us so that the number of syllables (7) sounding in the cadence following the recitative fragment is not altered.
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97. Botrogmds byndsdombes dBabmoco, Sdoa 3
Prokeimenon for Thursday Vespers, Tone 6
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98. Botogmads 3u6ob3ggLbe IBmbMocor)
Prokeimenon for Friday Vespers
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1) gresbdn (3omdgmsdgnmn, 1897:80) s L. oGBgmsdgnmab gho-gho bymbsBgmdn dnmnogdmns, GmA gb Batroamas Il bAnbss.
53sbsb, Gn3n3mbnb dnbggnm, Bnbsdrogdetyg Butamads VIl b3sdg by ngommdgdmeogl.

5d Bomamdnl 3563y 3sbymodnm, sboxmemmannl Il Bmdnb Ne32 Botiogmdsbmsb Rggb omabndbogmnm, GMI gb dgmmeons VI
b3nboognb odsbobnomgdgmn Ggfnmmn Lgmgdomss vagdmmn o 83n@mad, VIl b3sb 8ngszmmgbydno. 3gdrgads Jgmomidsd
a3oRgg6s, BM3 of BomAmmagbnmn dgmmens, asbbogmmegdnm, dbasgbne Il b3ab Ne27—30 Logsmmdmgdnl 3s63nb dmgngHon
3mbemnbes. 88gbo, asdmmnb, Gm3 sbo. Il mdnb Ne39, 54 ws 63 Bothrogmdgdn s sbm. [V §m8nb Ne138 Logsmmmdemnb IV dabemal
63986960 ,omega, m3ghom, asbboxg Jzgyebe”, Azgb 3nge asbymdaemns s&o bomgonbabsbymm Bnabgddn dnmnmgdume VI, s@medge
6nbodrogdocg 3n8bnb — IIl bsby, Aabmgnboy Igbremdels gnambmga.

XIX Lomzmbob bsdgommdmm bsbm@m BsbsBgMgddn Il o VII b3gdab dbasgn ,omeggnb bbgs 3g8mbggzgdn BngbnGrgds (3.
Boen(339emgdnb §Hm3Ggdn, nb. sbggg, 96, VI §mdab Ne107 3nd6n). Logstemmme, 53 dmgrgbab dndgba o6ab 83 b3gdab dggemn
Jocorgman obobgmagdgdn — Il b8sL ,,3 b3s¥, bengmm VII-b ,,a amgéicon [96y mogomaiin] b3s“ gBmmgdmems. Gmgme(s Rsbl, dmaxgH
dggem bgmbsBggddn bndygs "amgion" (Bomnsbom, 96 Jeoadnm RsBgMnmn) o6 Bobs. nbag obsdggdns, Gma Il s VII b3gdab
LogsemmdMmgddn EIGENHN ABGMbL(3NMGN dmEgmadal aodmygbgds L3gaBngMGn JoBommn GRon(sns nym. GmamEs AL,
gmggengg gb asks ,3BmbEHIn(s“, Bnbodrogdemyg bogsmmdgman Il b3nb 356g30L 3gdmBsbnl Indgda.

2) av3dm(33853n (nggg) Il b3s3n, dmmmeEsb IIl go-b Bnb agbns smbndbmmn (Jof(zzomdy ,06L*). Boggdmdsdn ,,86g Rgdws smb*
BHRbNmgd3n dm(3gdmmn (Rggb 8nge Bods@gduymn) srm@gms(snal 6ad6gda wbms JgbBymeaglb, oxgn a3by®L, Gmd ywbabgnmn g
ngdn(3 dgbEmmogl s Mb o6 onmm3zgb 3ommdab Imormmmn sdmgbgdnbsmgnlb 6ndobromdmngn nsGmbGMmds.

1) It is indicated in the original source (Karbelashvili, 1897:80) and in one of S. Karbelashvili's manuscripts that this prokeimenon
is in tone 3. At the same time, the present prokeimenon must be chanted in tone 7 according to the typicon.

It would be noted with prokeimenon #39 of Anthology Volume 3 arranged to the melody of this prokeimenon, that this melody
is constructed with tertiary motions characteristic of tone 7 and this is why we would classify it as tone 7. It was shown by a
subsequent comparison that the melody presented here is especially similar to the melody of some verses of chants #27-30 in tone
3. Thus it turns out that prokeimena #39, 54, and 63 of Volume 2 and the refrain of the 4th verse of chant #138 of Volume 4 "Arise
O God, judge the earth" have not been arranged by the editors to tone 7 indicated in church service books, but to tone 3 of the
present hymn, for which we ask forgiveness.

Cases of a similar "mix-up" of tones 3 and 7 are attested in notated chant manuscripts of the 19th century (ex. the troparia for the
Transfiguration, see hymn #107 of Volume 6). Supposedly, the reason for this phenomenon is the Old Georgian names for these
tones - tone 3 was called "g khma", whereas tone 7 was called "g guerdi (or plagal) khma". As it appears the word "guerdi" (in
entirety, or written only with an abbreviation) sometimes did not show up in the old manuscripts. It also must be allowed that the
use of identical intonational models in chants for tones 3 and 7 was a specific Georgian tradition. As it seems, all of this became
the reason for the melody of tone 3 being included in this present chant of "Vespers".

2) In the second voice of the original source (ibid) a sharp is indicated on the third F from the end (on the syllable "ars"). That
shown in the structure "mtse chemda ars" (added by the editors) must be performed with the accidentals, yet we desire the F sharp
of the original source to be performed and for the diatonic nature notable for the chant's modal thought to not be violated.
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99. Borogmads 360l 3g3bo dbgbioc, $dve b))
Prokeimenon for Friday Vespers, Tone 7
— N |
\J 1 o = I
<> 2 - F | - 12 . i &
\%)\I I I I I I I I I
3y - oo R - dn 36y Rg - - -
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300 oMb, 6o - 383 - oo Byso - o - ds - 3ob
O R —— ] ] ] ] ]
o e =
B | et — | | |
dco0 o6, 6o - 33 - ory bByo - ;mm - do - dob
=
Is |
mda ars, ra - me - tu ts’qa - lo - ba - man

1) 3n36n Rggbn goBymdaens, VIl b3nb Bothogmdnl dqbngedg, GmBgmnE ,3nbiMnsbos” (3ofMdgmodgaemn, 1898:2014). ob.
sbomeamagnnb X @madn, Ne140.

1) The hymn has been arranged by the editors to the music of prokeimenon tone 7 from "Matins" (Karbelashvili, 1898:2014). See
Anthology Volume 11, #140.
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60. botogmds dodombo dbmbeoco1)
Prokeimenon for Saturday Vespers
il a) 1 1 1 1 1 1 1 1 1 1 (~
J T I I I I I I I I I I T
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Y | | | | 1 | |
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1) ,3Bb&In“ (3o6Hdgmodznmn, 1897:80-81) sdsonl Botrgmds m 3o6nsbgor (NeBO o 83) stanb Botdmeggbnma. 3sbmob, doo
3mGab, 61—63 bmdGgdoe Rboemdnbab gbemgdas dm(3g8mmn, HMImgdbs(z EMI36EIMm MAGNGHnGNr 3Gogd@ngodn av33e6n
535mdL.

Rggbn sd&no, 8nmbgroogore ndnbs, HmI ,3BmbH3n 93nb Fgbobgd B8nonogdamn sfos, NeB0—62 Bstramas RoBgnmns dggemn
mngmGanzama Babob 3nbgogne — Gmegbsy Booamds ngsmmdgdmms 2 gmbonb S6@ngmENG-GgbdmbBbmGmma asmmanl
Lobno. dgbodmmms, Ne63 Botoamds o3 8ngmm-(303mmnb HgBcgbn nym.

Logomogrme, NeB0—62 Logsmmdmygdn, bgngoembnb sbrogdemgdl dmenb bomgdgmn gbom3abals dqbmmadn(gss, Botamdsbosb
gfmage. 869, dom mBIsgn mnGucaninma gbgins sz — nbggzy, Hmame(s sbogmgm bogdetomggmmb bedgommdmm @eomn(snanl
3bgogb 60dmAgdl, Gmagmos 3gbobgdss 9. 3gMgbgmndg smbndbogh: ,dsdsmnb FBubENL Botogmadsl magabn Lsgymetn bds [356an)
2g3b, GmBgmbs(s 58539 b3no [nBo37 IgmmmmEnno] 3gormmde bgngdotmbab abrgdgmes Babs RsbsBomsgor® (Q672:217).

1) The prokeimenon for Saturday in "Vespers" (Karbelashvili, 1897:80-81) is presented in two variants (#60 and 63). Moreover,
Psalm verses are shown as #61-63, which in modern liturgical practice are said by the deacon.

In our opinion, despite this not being indicated in "Vespers", prokeimena #60-62 had been notated according to the old
liturgical rite - when a prokeimenon was chanted by two choirs in the form of an antiphonal, responsorial dialogue. Prokeimenon
#63 might have been a refrain of this micro-cycle.

Supposedly chants #60-62 are also Psalm verses to be read between the stichera together with the prokeimenon. In other
words, they have a two-fold liturgical function like similar models of the chant tradition of western Georgia. Concerning this, E.
Kereselidze notes: "The prokeimenon for Saturday Vespers has its own melody, which we chant for the verses of the stichera in
the same same melody (Q672:217)."

175



— N 1 * 1 1 1 1 1 1 1 1 A
J T I I I I I I I I I I I
&r——= 43— ——
e |

bs m - gom-36  do - mn o g0 - 6y g - 0o - 68yl
[a) 1 A
— ' I I I il I . I I I S S — ——
EO R R A R R * , 4 ¢ 4 4 e, d
%) = —_ ~—

bs m - gom=-36  do - mn o g - 6y g - o - 68yl

. . —_—

: ] | | | ] '9

I I I I I I I I I I I I I

= | | | | | | | | | | —
sa u - pal-man dza - li da ga -re she - i - rt’qal
61. odombes bgbmo, dgmeg dmbemn
The Second Verse for Saturday Vespers
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62. dodombo Mo, dgbedg dmbemn
The Third Verse for Saturday Vespers
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The Lord is King, He is Clothed with Majesty. Tone 2
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64. ;m3gcom, bobgmams dgbnms do(3bmgbg dg 1
O God, in Thy Name Save Me
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mdg-Gom, Ly - by - ma - m Jg - bn - ®  Jb - 3bm - g6y 3y, o do -
: i1y i i i i i i i i i i i i i P o
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1) 393m(35353n (oMHdgmedgnemn, 1897:81) smbndbyymns: ,,qb Jnmm [obm, BotramBdgdnb gb dgmmeons] dogmnsb aogM(3gmgdmmas®.
bbgosbbgs Boframanl bngygng®n §gdb@gdnb aobsdmgMgdgmn Bnbsdrogdamg o sBommmannb Il §manb Ne1—5 bsgommdemgdn
05999650056 g 3oG@ng grmEnne o6Jg@n3L. dsmdn Femnbrgds dgmmENH-3mbEEumn s LEGWIGEma dbasgbgds 3.
JoMdgeme33nmnb ségngdn ogmen Batgab smbogegdnb gmmmmngdmsb (nb. sbomeamganb Il §mdn, Ne294—309).
Rg9b03r0g o6 dmuymBggns (36mdol, o3 356350 Mgo banb babBgdolb 3ns3M0gbgd0696 oy o6o.

1) It is indicated in the original source (Karbelashvili, 1897:81): "The melody of this prokeimenon is very widespread."

The present verbal texts to be sung for various prokeimena and chants #1-5 of Anthology Vol. 3 are based on one simple
melodic archetype. A melodic contour and structural similarity to the liturgical antiphon melodies kept in P. Karbelashvili's
archive is manifested within them (see Anthology Vol. 2, #294-309).

No sort of information has survived to this day whether these melodies belonged to the eight tone system or not.
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1) It is noted in "Vespers": " 'To thee O Lord', the long version (Karbelashvili, 1897:87)."

1) »3BmbAIn® 5bnd6mmn: ,,376, MFOMM® afdmo® (JoMHdgmsdgnmn, 1897:87).
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1) It is noted in "Vespers": " 'To thee O Lord', the short version (Karbelashvili, 1897:87)."

1) ,08qb6H3n“ smbndbmens: , 396, MBormm™ dmgmgr“ (3o6Mdgmodgnen, 1897:87).
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86. sb g9618939 1
Now Let Thy Servant Depart

S9s0 6
Tonel

—~ N 4
- . F e —# *
~— i i i i i i ' I i I i ' '
o6 go-6y-8y-39 9m - 6o 3y - 6n, 33 -
= L
bt : e e e e e s e e e s
I | — &lz/
%) 2) )
o6 go-6y-8y-39 9m - 6o 3y - 6n, 33 -
— S - I
¢ ===
~ 1 1 ' ' 1
ats’ ga-nu-te-ve mo-na she - ni, me -
— A - ~ 1 “
™ e S —— P — — i m— —
A\NVJ I I'J I I I ';I IP I I I - I I !
- ] - qg - o, Lo - &ygo - by - 996 93 -
N4 1 1 “
J » I I 1 I I I 1L P> Y P
-1ﬁ¢4——p————F—41—1'———i ! ! ! I o I o @& P P
A\NVJ I I I ';I =I I I I I I I
Y | — 1 N | ' —
- 9 - @ - o bo - &ygo - bs - 9d6k 3 -
| /—.\ L
0 I [ -
< - al F I : I I I I I I '”T@'Jl.: r r I 1
— | T T | | T T |
- u - pe - o, si - t’qvi - sa - ebr she -
_ — - 4) /_\0 hy
- L - F ' #
[ £an) ki I r Io r I r I r I I 1 |
A\SV 1 | I | 1 | 1 | — I
*
60 - Lo, ddgn - (om - doom;
o , —— "
A\SV ] ] ] ] ] ] | | ] ] ] ] ] 1 ] ]
) ' 1 —— — * ' | ' T e~ %
60 - Lo, ddgn - (om - doom;
e O ﬂlu. 7 4 F_._F 4 . 2] i o f I'
—H— I T - - T . I . 5
- T T I * I T * T
ni - sa, mshvi - do - bit;

1) »3Bmbdn“ (3oMdgemsdznemn, 1897:88) xa Lbgomobbgs mmgbsbBsnmnb GHm3Mgdns sdgdrnmn, 3gdmga 30 — »96 396n&g30%.

Bnbo8ogdatg §m3In, §BEM3IGHJdN ,96 aobm@g3g“-b 3g8rogase goe@ebnemn — 89—96 6mdMgdaco.

2) 353m(39393n (3odgemsdgnemn, 1897:102) o oo agdne.

3) BnboBrogdetyg bogarmmdmnb s Gn@meedn BzMnmn 3Rog@no Rggb dng Bodo@gdmmn dagMgdns 8mzgdmmn.

4) 356b3gmognm dmbndbmem BdagMmgdlb, ©gmbal (396dgmodzarmn, 1897:102) dnbgmznm, Bnb 3dgzemgda Wbros 3dmbmms, o,
3830J6mdm, Ig(30mMBos o o6 Nbos IgbeHmmeogl.

1) In "Vespers" (Karbelashvili, 1897:88), first the troparia of various feast days have printed, then "Now Let Thy Servant". In the

present volume, the troparia have been included after "Now Let Thy Servant" as #89-96.
2) There is an F sharp here in the original (Karbelashvili, 1897:102).

3) The pitches shown in a smaller font in the score of the present chant have been added in by the editors.

4) Pitches are marked by asterisks in the hymn's score which had natural signs in front of them in the original (Karbelashvili,
1897:102). It is thought that they had been indicated in error and it is not obligatory to perform them.
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6o - og-mo— go - dm - oMAbyn - 639 - do - © Bs - & -
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O .ﬁ t f 'ﬁu# r— " Py
@5 ; | | | | | | | | | |
Y | | | ' —— | ' ' |
6o - og-mo— go - dm - OoMAbyn - b3y - do - © Bs - & -
: : e+ + 5 =
A I I I I I — ' ' ' ' I I I I
na - te -li— ga- mo - brtgqg - nve 1) ba - d tsa - r -
2) 3dndgo dmmmIenb
meno mosso
bt — _ - S
22— 1 77 ® @ 4 ® Pris o P
(&> — I I I I  ——1 I I
¢ T %
ds - o - oo %9 - (00, > @0 -
A4t -
’\m\l T IP I I I I L I I I L I I I I I I
D) — 1 ' — ' — — | ——
ds - o - oo %9 - (00, > @0 -
o — e — g 2 . 2 =
1S T I | | I ' I | I ' ' I
ma - rt - ta ze - da, da di -
~ 4 4 - y h#
P Py s
##km—r_lp I I 1/ 1 Y I r © IjI
ANV} I I I T T I T I
Eg-dp g - 6o - by g - 60 - Lo -
I S ! : R
\?" I I i = ' — — ' T I i
©g-dp g - 6n - bo/J\ 3 - 6n - bb/—-\
. | . , N | — | | |,
g). 5 ' =i ; . =I
I i 1 i 1 v I |s]
b I I I I I I I I T I |
L | T T T T T
de-bad e - ri - sa she - ni - sa -
04 rit () . ~
\J Iﬂ . Py 17 T t
— 1 2 £ 2 . s
? — T 1 i ~
5,— n - b® - o - @mn
- — : — T b —E——r—
; | —
5,— n - b - 0o - mn
: — ) i
2 — ¢ —p——> > ¥
~ | | ' | | —
a,— i - sra - i - i

1) 393m(33353n (oHdgmedgnemn, 1897:103) boggdmdedn ,d6Bynbga“, I-Il b3gd3n @m dg356ns, 3363n 3o — g EngdN.

2) gresbdn gb samaamén bagmsbbn demmme Joformmor s6nb sembadbumemn.

1) There is a C natural in the 1st and 2nd voices and an F sharp in the bass within the structure for "brtskinve" in the original
(Karbelashvili, 1897:103).

2) This expression is only indicated in Georgian in the original source.
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87. mdtnnbddmdgemm Joembaymm Sds2 3

Tone VI
O Virgin Theotokos
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88. m3monnbddmdgmm Jommbagemm

O Virgin Theotokos
S02 0
Tone IV
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89. Adm3gmn Loy JMBNZb OGO MM nym 1 2)

He Who Was Hidden Before the Ages

S50 0
Tone IV
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A U p— N\ ! !
—,, 1 J— I i I
e e E——— s o F o # o 5
I I I I - al -~ I I I I I I I
By ' | = ® 4 | ' —— ' |
Aae R @d > -6 - 3 - oo -
: | . ie p_'_,_p_f::
- al r IF r Ia I”r IF I I I I T I
- | T | T T T | | T
rul i - qo da a-n - ge - lo -
— N # —_ 1 1
’\(J Ia II- T — I y |
D I i I . ] i I i I —T— T - » ]
? T | T T— T | |
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A4 ./\. — .
Vi IH I I ] I I 7 F I I I I I 7 = I
By | ' —— ' |
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| 1 | £ 1 |
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1) ,3Bgbmab® bseRgzdn 93 Logsmmdgrlb gbmegds: ,obms M3mMNLEddmdennbs. GmIgmmn bemymbnmask®, ,3nbgenb* bakhgzdn —

»0300bddmdemabo“.

2) IV b3nb Bnbsdgdoty ,mdGonbddmdmabs“-L mebsg asbbbgoggdmma 366n6&n ,(3abgotdai® (3eMdymsdgammn, 1898:120) sénl
sdggenmn (nb. Ne210 BnbsBrogdetg §m3dn).
3) 398m(39393n (3odgmodgnrmn, 1897:88) of bn-s. s hggbn Rods@gdaemas.

1) In the table of contents to "Vespers" this chant is titled: "Theotokion. He Who Was Hidden". In the table of contents to "Matins"

it is "Theotokion".

2) A slightly different variant of the present Theotokion in tone 4 is also printed in "Matins" (Karbelashvili, 1898:120, see #210 in

the present volume).

3) In the original source there is a B here (Karbelashvili, 1897:88). The A has been added in by the editors.
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Troparion to St. Apostle Andrew the First-called
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91. mbamos 63nnbo 3nogom-dmBodnbs gnmeanbn

S0 0

. Tone IV
Troparion to Holy Great Martyr George
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1); 2) gb 3g3memgdn 3edm(39353ns (joGdgemsdgnemn, 1897:92). magmdgbs menggxg bn dg3s6nb Jgbemmagds 3ngzsRbns.
1); 2) These flat signs are in the original (Karbelashvili, 1897:92). It is considered best to perform both as B naturals.
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1) 399m(37853n (3oBdgemedgnenn, 1897:96) og | b3s3n gro agbas s 39630 g dggao.

2) 353m(33353n (nggg) of @m dgzons. sbsdzgdo dnggshbns, of Bmammz @m dg396nb, nby @M ngbnb JgbGumemgde.

1) In the original (Karbelashvili, 1897:96) there is an F sharp in the first voice and an F natural in the bass.

2) There is a C natural in the same spot in the original. It is considered permissible for C natural or C sharp to be performed here.
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92. mbamy Bdnnbs dmzngmmos LEm&abs babmbn, Ss2 0
T %
Joeromggmos gobdsboommgdgmabe one
Troparion to St. Nino Equal among the Apostles
and Enlightener of the Georgians
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93. mbnos Ednnbs 3mbsdnbs, 3ggnbs sGRAMNLS 4
Troparion to Holy Martyr King Archil

S0 0
Tone IV
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1) 393m(39353n (306dgmsdgnemn, 1897:95) gb bogsmmmdgmn sbsmenBgdmmns, Gmamey GRm3sta ,E6dnpsms dmBsdgms dgggms
o6 o maibodabs“ (GmBgmoms bbgbgdss gfo mgb — 4 ngmabl nEmbsbBsnmmgds). bnbsdgnmrgdn, gb 30360 dememmeo
63ngos 8mBsdnb, Iggg vRnmnb GFHM3scins.

1) In the original (Karbelashvili, 1897:95) this chant is titled as a troparion "To the Holy Martyr Kings Archil and Luarsab (their
commemoration is marked on July 4). In reality, this hymn is a troparion only for Holy Martyr King Archil.
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1) o 3560l g3gs 36605680 Rzgba Rsdo@gdmmns. 3 2 ggMbanmsb ghm-gon Mbos 3gbummgb.
1) This lower bass variant has been added in by the editors here. One of these two versions must be performed.
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1) 398m(35853n (oHdgmodgarmn, 1897:96) of @m-s. sem@gMboGnymn mo Bggbn Rods@gdmens.

1) There is a C here in the original (Karbelashvili, 1897:95). The alternative A has been added in by the editors.
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94. mbooo mnBbomo: JbgbmymbEnbe, dgmmmabes dnbabo docnodnbe

5 dgomd 3v0ms 86 3onbs O NMsbgbn 1)

Troparion to the Blessed Xenophontos, His Spouse Mariam,

and Their Sons Arcadius and John

S92 8
Tone I11
Fa= — T . . . F s :
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\?\I I I I I - T I I T I I I
RGHNbom 0 - 403 0 Lo - - -

0 | ﬁ — | | ‘ I = ! - Ih'ﬁ I I | | | ‘
w i— r i_‘_d—‘—d—‘—i ﬁal = o I — T 1 -
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C, ] I ] ] =~ —— ~ il — 2
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1) »38b@3n“ (3o6dgmedgarmn, 1897:97) 98 3n36Lb B3y mogne ©mBsdgbgdemab mbams gBmEgds. bmmm ,(30b3eGHAn“

(Fodgmodgnmn, 1898:1) smbndbmmns: ,3ntggmb 6sBnmdn 83-97 agge. Lognc omdsdgbgdmnb mbnms, Bgmmdng sénb bohggbgdn,

3nboamasb ndog mgb B3. Jbgbngm&gbng [63. dbgbmamB@n, NutGm LBmGsw — Gg.] s6nb, GBm3gmbss g3mmgbnb gb BoRggbgdn NeS4

mbnos. 3nboamash dg36n gnfn gbobgm, g3 sgbsnmEne dmangma Mbgdmngms dm(3mbgdoms s ndgmns Gm3 Aygblb bogml —

Lagddnb Jgmnmemgmdnl dmbn@bgo ymGowmgds 3gogbgdb«.

2) 5g 396nb gagros gotnsb@n Rggbn RsBo@gdmmns. 93 2 3gMbnarsb gho-ghon mbrs 3gb&Hmenmgb.

1) In "Vespers" (Karbelashvili, 1897:97) this hymn is called "Troparion to St. David the Builder". Whereas in "Matins" it is noted
(Karbelashvili, 1898:I): "An error appears on page 97 of the first part saying that it is the troparion to David the Builder, because on

the same day is St. Xenophore (St. Xenophontos, more correctly - ed.). This troparion #54 belongs to him. Since we have seen much

hardship, we weren't able to break free of some involuntary lapses and hopefully our shortcoming will be made whole through

the attentions of those desiring the good fortune of this endeavor."

2) This lower bass variant has been added in by the editors here. One of these two versions must be performed.
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1) 393m(35353n (oHdgmodgnemn, 1897:97) of (Botr(335mn ,,emn®) dobab GnGdn gom 339350,
1) The rhythm of the bass here (on the syllable "li") is unclear in the original source (Karbelashvili, 1897:97).
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95. mbams ggocnbo )
Troparion to the Cross
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1) ®x36nb GBM3Gab mEbsz gobbbgzoggdnmn 3oMnsb@gdn ,(30boGAnzoe* avdmg3gybgdmma (3oGdgmsdgnemn, 1898:11). ababn

Bnbodrogdemy 36gdmmdn 123 o 143 bm8mgdomoss Bomdmmagbnen.

1) There are some slightly different variants of this troparion published in "Matins" (Karbelashvili, 1898:11). They are presented as

#123 and 143 in the present collection.
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1) gs63n (3oMdgmodznemn, 1897:98) 53 dqbmdn sbgon Ggdb@ns: ,dmggs gaotams 3gomnmdbobm@lb nd3gMmogmelb Bagmmombl
dmobogyg“.

| LobmE™M LabGgdnb BgBmEsb dgdenmns 3ndbab 3mggmemn Ggdudnb dggmgdacn, dmbstgdamman Bymdnl J3gy6gd3n damgdymn
39600, begm 3668 0Gcodn — Hgbdndmngnmn Bymdnl d394690dn 0033300 goMmn MobsdgEMMg] GoMHNbEGN.
2) g563n (ngdgg) o 360 Godgbordy avme33g3mmoEss bm@nGgdummn.

1) The text in this verse in the original source (Karbelashvili, 1898:98) is as such: "Bestow the power of the Cross upon the pious
Emperor Nicholas."

The poetic text of the hymn printed above the first system was the version acceptable in countries having an old-fashioned
system of monarchy - whereas the text in the score is the modern variant established in countries having a republic system.
2) Some sections here in the bass have been vaguely notated in the original source (ibid).

216



~ N 4 I I
Y »w 1 I 7T I 1
e o — —fr—r f g
%) I I T T I I T
dg - 60 Lo - o - 6 -39 - - bo d3a -
N » I I I I e I R
= —
~— - I
dg - 60 Lo - o - 6 -39 - - bo d3a -
| | | | |
SEe=—— == e ]
N T I I
she - ni sa - pa - r-ve -1- sa kve -
_ A4 , /\0 N
N R R | = —
A\NVJ 1 1 1 1 1 1 I I T I T I I
T | | T T
5| dob - be o - o - (393, 6o - 0o
N ¥ m_ | /_,—1\
\llﬂ ] | I 7 ] P ] ]

5| dob - be o - 0 - (393, 6o - 0o
3 I /I\
F——p a e — 7  — ———
I I I I I I I I I I
~ | ' ' | | | | | | |
she mis - sa da - i - tsey, ra - ta
— N # — # '& PY
J ¥ F P o UL TT
_A\ | F 1 ] | % ] ] | ] ] ] ]
ANSVJ I I I'J I I I I I I 1 |
30 - &Y™ - ©go: »J - I G
JE | 1 b = —
%_i_d_i I I I r T I I I I I I I
%) - ] | I | —— [ f
30 - &Y™ - @go: »J - B> - o,
- 5 #) ! ! = ) 0 ud - - ) .
=— = | = —— =
vi - Pqo - det: »U - pa - lo,
rit.
)44 = | o
(~—t—+ — —op —f - 7 z
A\SV | ] ] ] ] | ] ] e
? T T | | T |
fon - 7 - do b - ol

>
S

1 1 1
27— g
%) I T I ~__
QN - ©9 - do 36 - ol
W
¥ty —F —————— —rtr
L ki | | I I I I I I | 1
di - de - ba shen - dal“

1) 398m(35353n (JoHdgmedgnemn, 1898:99), gogdgb@an ,,nmgds Jgbres“ (Fnbamnbnb Rsamgmnom), bedagg b3s3n bmem 3g356ns.
1) All three voices have a G natural in the fragment "dideba shenda" (including the finalis) in the original source (Karbelashvili,
1898:99).
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96. mbnos 63nnbs nnbs 3MBsdnby Jgoggeb gmasmnby Sdo2 o

Tone IV
Troparion to Holy Great Martyr Queen Ketevan
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1) 6360ema IGag@nm dmzgdamn sem@gmbsgnmmon bdsmsbgmes Rzgbn Rodo@gdmmns.
1) The alternative voice leading shown in the smaller font has been added in by the editors.
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1) 398m(39353n (JoMHdgmedgnemn, 1897:102) sg s6nb mo. bn Bggbn RsBs@gdmmns.

1) There is an A here in the original source (Karbelashvili, 1897:102). The B has been added by the editors.
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97. Imdab mbams 1) 2)
Troparion for the Nativity

S92 0
Tone IV
3)
== ———— | s |
5—=  ——, " ————— £ i
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7 -] = ] — P—p—F F F I' -
N —————° o =4 i I I I I I i i
\?\J | I I I I T T T T | I
mdg - Gom, o - dm - Mo - Byn - bgo  Lm - R}y - m - Lo
0 .ﬁ f — f Y —
e, 3] e o i o 2 r . P r o
=) I I I I I I I I I I
%) | p— | T T T T —— T T
mdg - Gom, s - dm - Mo - Gyn - bgo  Lbm - kg - m - Lo
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F——F > r - ==
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ghme - rto, agh - mo - ubr - ts’gi - nva  so - pe - | - sa

1) 97—101 6m3Ggdsr0 Botdmeagbnmns ,(3nbgeHnb* dmmmb (Jo6Hdgmsdgnemn, 1898:245—248; 251 —256) podggronmn GHm3Ggda.

Mogobs(s sboxmmmannb Bnbodrogdety Gmddn JoMHdgmedgnmomd ,dBMBEN s ,,(30b3oMNY g Bnabopos gogMmnsbgdmmn,
53n@m3 J503n 3 obnrmn bspmgbobbommm GEm3Mgda(s o JHMoEss Mmsgdmycnemn.

03 §HEM3MIOnl gotms, ,(3nbgsMman® (zemdgmedgnmn, 1898:18—62) 3g§sbnmns jgntnb Ignn mnb BbobmGgdems (Ne123,
133—167) oo Ggs b3nb (Ne194—227) 3n86g3n(3, HmIgmoogsbs(s dmanghomn Ghm3stn, sbgzg nasmmdgds bmmayg ,98 asbm@gggb®
373qa.

2) 3 3n3bab LobgmBMEYds »(3nboMn“ sbgs Fncnmgdmmn: ,Ne175. 6nFbnEE 6ndbsdrnb IMdnb GHm3stn $doe ©“. Gabmm
006335630 ,60360o6 En3653nb* go@sGebnmn stos (963 Motadsbnom, oy GHBLbEmnGgMoznnm), sbg GmI Rggbogab m(3bmdns,
o Hob 6ndbsglb gb vcbn3g6s.

3) ,30b3SEIY (35Mdgemsdznemn, 1898:245) o Mg-s. gb sem@gHbodnmmn dn Rggbn RsBo@gdmmns.

1) Troparia printed at the end of "Matins" (Karbelashvili, 1898:245-248; 251-256) are presented as #97-101.

Since the Karbelashvilis' "Vespers" and "Matins" have been brought together as one book in the present volume of the
anthology, this is why the festal troparia included in them have been collated here.

Apart from these troparia, hymns for the services of the seven days of the week (#123, 133-167) and the Octoechos (#194-227)
have also been included in "Matins" (Karbelashvili, 1898:18-62), with some of these troparia usually being chanted after "Now Let
Thy Servant Depart".

2) The title of this hymn in "Matins" is indicated as thus: "#175. From the sign until the sign the troparion for the Nativity Tone 4."
"From the sign until the sign" had not been copied in the Russian translation (neither in translation or transliteration), thus it is
unknown as to what this note means.

3) In the original source (Karbelashvili, 1898:245) there is a D here. The alternative E has been added in by the editors.
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