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Collections of heirmoi from the Western Georgian chant tradition notated by Philimon Koridze and
Ekvtime Kereselidze are presented in Volumes VI-VIII of the Anthology: E. Kereselidze's manuscript books
Q684, Q687, and Q689 (kept at the Korneli Kekelidze Georgian National Center of Manuscripts). This is the
first time these manuscripts are being published in full. Chants from manuscript Q684 are printed in the
present Volume VI. The majority of hymns shown in it are heirmoi.
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Introduction

The books titled The Heirmologion (Volumes VI, VII, and VIII), represent a collection of
chants collated from three original manuscripts: Q684, Q687, and Q689, National Centre
of Manuscripts (Tbilisi, Georgia). These three manuscripts contain hymns of different
liturgical genres, most of them heirmoi. The compiler of the original manuscripts, Ekvtime
Kereselidze, named mss. Q684 and Q689 as sdzlispirta sagalobelni (Heirmoi chants).
Manuscript Q687, while having a different name, also contains a collection of heirmoi
chants.

A note by Kereselidze on the first page of manuscript Q687 reads: “these heirmoi are
in the twelfth book, also in the thirteenth, fourteenth and ninth [books].” Note that Book 12
is now identified as manuscript Q687, Book 13 as Q688, Book 14 as Q689, and Book 9 as
Q684. Of these manuscripts, Q688 does not contain heirmoi, unlike the others.

Heirmoi genre chants occur in almost all of the manuscripts compiled by Pilimon
Koridze and Ekvtime Kereselidze (including Q688), together with hymns of other genres.
Other chants will be printed as found in the Koridze-Kereselidze collections, rather than in
this anthology. Here in Volumes VI and VII, we will publish the manuscripts that
Kereselidze dedicated specifically to the heirmoi.

The chants belonging to the heirmoi genre have received the least scholarly attention
to date. This is due to the fact that the manuscripts have not been accessible in publication
(which this anthology serves), and on the other hand, the great quantity of heirmoi.

The categorization of various types of heirmoi is quite complex in the Koridze-
Kereselidze collections. Variously, they are arranged by feast day, calendar day, typikon,
polyphonic-structural characteristics, and likewise by the eight-mode (octoechos) system
including the odes, or set sequentially according to canons. Sometimes they are organized
along musical principles such as the level of stylistic complexity (simple style versus
ornamental style).

Separately, there are feast-day heirmoi that stand alone in the manuscripts,
sometimes incomplete or without rubric. In manuscripts Q684, Q687, and Q689, for
example, the heirmoi are often mixed together with other feast day chants and are not
arranged according to their tonal assignments.

Most of the heirmoi in these manuscripts are harmonized in a simple style (less
polyphonically). But there are also ornamented variants with more developed, the so-
called chreli examples with melismatic melodies. Even these, however, retain a simplistic
polyphonic textural harmonization (likewise the numerous examples of different genres
and schools).

There are several heirmoi in these manuscripts that only notated in the first voice.
These were transcribed originally by Pilimon Koridze, but later recopied by Ekvtime



Kereselidze. The second and third voice parts were added by Razhden Khundadze and
Ivliane Nikoladze by request of Ekvtime Kereselidze.

In the manuscripts, many of the heirmoi do not contain complete information about
their tonal and canon categorization. Where possible, we added this information from other
sources, but in some cases where we could not identify the chant rubric (ode and tone),
we left question marks for later identification from scholars. In general, the relationship of
the heirmoi to the eight-mode system has not been thoroughly researched in Georgian
musicology.

We hope that this publication will help researchers to advance in their research of this
and other questions. For the most part, these hymns in Volumes VI, VII, and VIII are
published here for the first time, making accessible for all admirers of Georgian chant this
wonderful material.

* % *

The hymns printed in Volume VI of this anthology are from manuscript Q684 (National
Center of Manuscripts, Thilisi, Georgia). Of these hymns, 149 were transcribed by Pilimon
Koridze (canonized as St. Pilimon the Chanter Devoted to the Nation), and later copied by
Ekvtime Kereselidze (now also St. Ekvtime the Confessor). These hymns were recorded
from master chanter Anton Dumbadze, as indicated on the title page of the manuscript
Kereselidze: “Book 9, heirmoi transcribed in Ozurgeti, as sung by Anton Dumbadze.”

It is well known that Anton Dumbadze was one of the most authoritative figures in the
history of Georgian chant. He was a master chanter, and during his lifetime was
acknowledged as the foremost expert of West Georgian chant. He did many activities in
Georgia as well as at the Georgian settlement on Mount Athos. He knew unique examples
of Georgian chants that had otherwise been forgotten by all other living chanters. As a
result, Dumbadze is remembered as one of the main transmitters of Georgian hymns
(together with others) whose voice is preserved in the hand-written and printed
transcriptions made by Koridze and Kereselidze.

An author writing under the pseudonym, “Just another admirer of chant,” wrote a letter
addressed to Anton Dumbadze in the newspaper “lveria” addressing him as, “the most
respected of all, most famous, and the main chanter” (Iveria, 1887, June 6, #126, p.2-3,
reprinted in Shughliashvili, 2015:140). Later, the same author wrote, “Anton Dumbadze is
a complete representative of our chant. His fame and praise is spread throughout Georgia;
in chanting he is without equal. His sweet, loyal and masculine voice will warm everyone's
hearts with joyous feelings and inspired them for doing good deeds. His chanting reminds
one of the past, breaks one's heart, gives one hope and makes one shed the tears of joy."
(Iveria, 1893, May 27, #108, p. 2, reprinted in Shughliashvili, 2015:452).



The chants in Volume VI as well as those in other volumes of the anthology serve as
further proof of the high spirituality and phenomenal artistic talent of Anton Dumbadze.
Likewise, it highlights the dedication of Pilimon Koridze and Ekvtime Kereselidze, who
have been recognized as saints.

* % %

When specifying the correct textual variants, as well as the canon and tonal
assignments, we relied on the edition, “The Neumed Heirmologion (manuscript A-603)”
(Kiknadze, 1982). This edition reprints texts from manuscripts A-603 which dates to the
10th century. Meanwhile, Q684 was transcribed in the 19th century. These two important
manuscripts, together with other transcriptions by Koridze, Kereselidze, Karbelashvili, and
others, prove the antiquity of the Georgian chanting tradition, and show on the one hand
its traditionalism and immutability, and on the other hand show the many ways that
Georgian chant has developed.

Almost all of the heirmoi found in manuscript Q684 and the other 19th-20th century
sources can also be found in medieval Georgian hymnographic manuscripts.

The edition, Neumed Heimologion, has provided us with an invaluable resource for
defining the features of the tonal assignments and texts of the heirmoi. We should note
that the poetic texts of the 19th century reveal a great similarity to those of the 10th
century. Not surprisingly, there are also some differences and changes among these texts
that were written down nine centuries apart, but these differences only rarely change the
meaning of the text. Where we have edited the text of Q684, which was very infrequently,
we have noted that change in the footnotes to the chant.

Textual analysis is not the main goal of this anthology, and subsequent research on
the issue of textual variation in the heirmoi sources awaits scholars in this field.

In this edition, we have added "punctuation signs" in the poetic texts of the hymns as
in the other volumes of this anthology. In this regard, the anthology is not insured against
possible mistakes. But in order to make the poetic and religious meaning of the hymns
clear for 21st century readers, performers, and listeners, we consider texts with
punctuation signs to be necessary. We hope that the anthology will raise scientific and
aesthetic questions that will elevate and activate our collective direction.

* % %

As far as other editing directives, our intervention was limited to changing clear
mistakes and adding/subtracting key signature and accidental signs. These changes have
all been noted in the footnotes, as well the possible variations. We have also published
notes and colophons that were written into the manuscripts (by Kereselidze and others).
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As in the other volumes, VI-VIII include Georgian and international agogic accent
symbols.

Notes given in the introduction to Volume | apply to the hymns of all of the volumes,
including those printed here.*
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Q687, K. Kekelidze Georgian National Centre of Manuscripts, Thilisi Georgia
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S. Jangulashvili

! Because of certain circumstances, Volumes | and VIII of the anthology were prepared and published
before the rest.

We have included D. Shughliashvili's opinion in the introduction of Volume VIII, which states that the
melodies of the | tone of the chants from manuscript collection Q689 were recorded by P. Koridze from A.
Kutateladze, and that the Il and Ill tones were harmonized by R. Khundadze. Afterwards, we have noted the
following: “Manuscript collection Q689 has been titled by E. Kereselidze in the following manner: “Book 14.
Canticles. Chanted and provided by Aristotele Kutateladze” and it is not mentioned anywhere that A.
Kutateladze is the provider of solely the | tone. Sadly, D. Shughliashvili does not cite his source. Hence, this
guestion awaits more research”.

After publishing Volume VIII of the anthology, a young researcher of Georgian chanting from the US, J.
Graham, offered us his research, which precisely concerns the history of the editorial work done by R.
Khundadze and I. Nikoladze on the Koridze-Kereselidze manuscripts, including Q689. The working group for
the anthology deemed it necessary to publish the aforementioned article of Mr. Graham after the introduction
in this volume, as it illustrates the questions posed in the introduction of Book VIII.

We thank Mr. J. Graham and would be happy to receive opinions, remarks and papers from all the other
researchers and enthusiasts of Georgian chanting concerning the anthology, and the scientific topics
chanting in general.
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Jotorma 3oMzggmbysmmgdo:
bogommdgmms bgmbsobgmh Q684-0bs sbsmmnbo

bgbobgMal gebol Mgood@ntgdal d3gmmds ©s bgmdgmMge godmzgds, dabn
ob@mGnol  dgbbogemsl  dmombmgl. wxcm gz, Sbge ©MHML  LagoGms 030l
35033935, 0 Gmamc s Gabmgob dg0ddbs gbs oy ab bgmbsbgmon, 306 s o
30m06985dn @obgMs 0go, s dgdga Mmame bomndstms dobo dgo obBmEammn
0gombadbGobom.' sbgo B0abgddn 3gdmbobiymos 08 ©©58006930L abEMGas, Fobocs
domnmab dgbgds 3Jmbos, Bogbol a39cMgddg omdgdomos domo dabbGoggdgdo o
dgdmddgmgdomo bstoa. dofmmamans, 50530560L 0bG™MEnabasb gasbbbgoggdom, Boabal
obBmMool  godm3gds, domaMogomm gmM3sGdo dgmdmagdgmos, doaMsd 83 ™M
®odgb  dg3tn  og3b  LogMom. oMbLgdmdl  aofMzzgmmo  3oMadg@Mgdn, Mm3mgda(s
s6bgdomns Boabob dg43bol abBMEMool gobboemzsdo. bdnmow, bgmbsbg@al wbojsmun
abEmEos og3b, gobbognm@gdom 03 dgdmbzgzsdn, oy ogo Lodmdom Gzgmmb o6
bobomdmgdol dog 3oM0sbBL  Bomdmowagbl, Momasb sbgomo  Godab  bgmbsbgfgdo
domonob  3930L 339910690006 o306 93@™MMgddy s  Fondy, 30biz  Bemgdal
a56dogmmdadn 83  bgmbobgMmgddg  IMdomdws, Ddmaxrg® dogm  0omdgddy 3o
0gymobbdgds ob, oy MmamE dgnddbs bogbo, Mo absl gomomes gobazM(zgmgdmac,
306 ogm dabo o38mM0 s Mgosd@mEn, Lo s Mmam® absbgdmes, Mo gabogncn
doboboomgdmgdn aoohbs, Mmam@o oym Lbgosbbgs ©AML dobmsedn — Gmam(s
3NmEMONmo  mofMgdnmgdobswdn,  Ladmgsmadol  ©edmznEgdmmagds;  dabo
MWM00gMnJdg0gds bbgs Boabgdmsb, 3obo (33909, ©s, Moz yzgmodyg d;mozsmas, oy
Mo aofmgdmgdado  Fqdomdebgb  dobdg  omodnobgdo.  gommdol  »sbsdgmmagg
333ma3omb, bgmbobgmol obGmMaal  dgbobgd  aoMyzgmm  bomMdmwagbol  ¢4dbals
abEmEogma 30Mm3bgd9d0b Foge 3Madymmab dgbgds — Bobdg o3306398s, dabdn
36bgdmmo RobobgMmgdol gombgs, asmmmds o Mgwsd@nmgds, Mol dgbobgds (36mdgdl
Lbgoabbgs Bystm a3063000L. dmzgdnmo ©m3dgbd ol Laboom, Gm3gmo (36mdomo,
Gmaméz Q684 (oymos  bymbsbgfmms  gmsbam  (3968®3dn), Rzgb  Babsdgs
bgmbobgMmal awsbn, GmIgmo obmoMoym s dmeddgdwssg 3003L  g30y39de.
3®53056780bomgal, MHmM3maddsis gb bgmbabgmn dg4396L, Mawsd@omgds aomigogb o
h39b6030g 3mo@obgl, bymbsbgmol dobssbo dzofgsbo oym; dofoemsg, 3Hgdeemdo
smdggmomo  bagosmmdmgdo, bgmbobgmal  d9343bgmms  LyyMgomabs  ©s  0dgwal
sbofggmos, Mo BgdnMo  GMowoznnlb, bgMommdomn  gm@dom  dgbomfnbgdsls
13930060905, Goms daommdgmms 3g3amd  mamdgdl, gl Lagsmmdmgdo Bocgs-
mm 330D gasmmdsm. dommds Mm3gemb, gb M3 owas.

bogbo 0dgnomo@ oMLYEMAL 3o3Mddo o 3odmbszmabl o3 Q684 bomdmawaqbl.
0go 0d IqbogomyMo bgmbsbgmMgdal 3Mgdmmdn dgoomes, Gm3mol dgdswagbmmdsdn
0Gbgdmmo  bgmbobgMgdo  gMmBobgmdy  gogmgbsl  obgbwbab, Mmam&z  gMon
Xanuob  dgdoagbgmo  6sBomgdn, bgdmes gMmomsb dgm@gdo  gowsbgms, doomn
Mgsd@oMgds gfhommdmoags o9 bosmomsmm, gb bogbgdo dmadonmmdebgb bob
9O @5 baboy (3om-(39mm3g. o bgmbobgMgdol o3 xamyb dgzbgoszor Gmam(s
myxobl, Q684-L »Mobemmgbo Bomglbogo dobo Fdmdgmo bgmbobgcn Q1475 sm3mAbogds,
ol ©gEsbn  bymbsbgmon, Lonwsbsis aodmbgMomos  Q684-dn  dm(39d¢eo  yzgmo

1 AbyAL oo Fommds  goEagabsm  wogno  dmemosdgomb  Bobsdgdstg  Bobobodyzomdal

JoGomo  35600680b  gmeEsbdom go(3bmdabs s ge8mmgduman Jgb0dgbgdabomgal ©s g39@gFnby
©05b530dgL, 83539 Babsbn@yzomdol Hgmsoddomgdabomgab.
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Logommdgmo. 83 ™G bgmbsobgMl dmMal s@bLgdmmoa  3ogdntgdal dgbobgd  Jzgdmm
30bodMgdo. bgmbabgMoms mygsbal Lbgs Wobmmagl Bomgboggdem dohRbgmemas Q686
o Q689, AmImgdai gowsbgfomoas 0ds3g Jomomedy, 03039 BysPimmsb, 0dsgzg
30m0M9d5dn o, LogoMommmm, 0ds3g @Mmb — 1920-0060 bmgdol 3d9s 3gMommdo.
06bgdmdl  bgmbobgMgdn, MmImgdois  Q684-L Y@M  dmEgym  bomgbozgdem
96398006; gbgbos Q683, Q687 o Q688. Q684-0l 3basgbow, o3 ©3565L369mn bado
bgmbobgfol dogn 30M06Gbs s Mgwsd@ntgdsl s38mMgdo 0yzbgb g. 39Mgbgmoady,
6. bybosdg o 0. Bogmmadg, ogdige Q684-0bgob asbbbgeggdom, ombodbyem o3
bgmbobgmdg  dgdomds,  Logofomome, gucdm sy —  1910-1914  Bewgdda
303nbsMmgmdes. h396 ammesbdom dg30Lbogmgm h3z96 BogH  gobboemgol Logbo
sfRgmmo  bgmbsbgmn o dobo dmbomglbogg bymbsbgmgdn, GMoms  Lom@3abgyema
boMmdmeanbs  d9a39436s  bgmbobgma  3Mgdmemagdol  abGMG0sDdY,  3MgdMmgdabe,
I gddoz MmMby ©s bngM3gdn 0dmabayMgb o 33mo3d(3 330dNEMYdgb (3MwbLL
bogoonggmmb domomnmdsowgdrn®o gzmgboals 3qbogsmyco Bambmmal agbobgb.z
bgmbobgcn  Q684, Gmdgmo  sbommmanal  Babsdgdetg  @mddn  dgbeyem
Logommdmagdl  dmozo3L,  83¢sds  LadoMmggmmdo,  mdomabol  bgmbsbgmme
96m3bmmo  (396@Mab  Lozogdo obobgds. gl oMol dbbgomEebosbo o bLgmywnsbn
Bogbo, Gm3gmoi byobobosbo Lobm@m  Lob@gdoo smgydgomo 173 g39Monbasb
dgagds.  Faegmo  domsmo  bamabbobss.  bm@gdo  gobidMoo  dybBow  ofab
a0dmyszobomo o doom  dmFolb  Logdome oo  3sbdomos  IGM3gdMmN,  Memd
Bobogonmbo s@gomo  oymb. 3sMGodcs dgoagbomos bsdo bBIobogzgolb ©s moom
33960 dmgdnmos mobo  s3mmos. bm@gdl bab ¢dmgzol bymbsbgmo LomRgao.
3936 33960bgy ogo-0d 9903Rbgzn Mgwed@mmnlb 3ngM godobow bodmom, dgzzmom
bm@gdl (830D d3gdmo  axcmm  ©obzMomagdom  gobomdMgdm). gfon  LoGyzom,
bgmbabgmo GodbognGe domnsb jofmg dogmdstgmdados.
bgmbobg® Q684-do dg@obomo 149 Logommdgmoa dMab@nsbyma 30dbmamaggnals
gob@L 8093036905, MMIgmbsz JoMogmo dmabdoma gbmegds. demob3oGms gobfn
39-7-89-8 Layy3bggdal d0bsbGnodn Bomdmndzs o JoMmoyymosz 0ds3g 3gGomedo
omomgdbs. LodoMmggmmdo sbgmn 3036960l 3Mgdymmgdo xgc 3owgs 99-9—339-10
Lo 3mbgddn  Boboy®  GMIgdo  gMmNobEgdmms, MM3mgdbs  ,dmob3nMbo® b
»00035M0" 9bmgdmes (0mMEsbgl bgmbsbgma A603 ghm-gMon sbgma bgmbsbgMoas).
aommdol §94bBgdLb ®ob Sbms ©sdsBgdomo nbxmmMdszns, MmIgmoa dgommdmgdl
&9dbBolb  aommdedn  gbdemgdmes. gl 0bgm®3sizns  Bmozegs:  3mb3Mg@ e
dboby@gdol  (Bogomomom, dmds), 0dsb  ogy Gm3gmo  gormmdob  GgdbEn  oym

2 bgmbabgm Q684-0b Lonbmgdbsiom bgm@dsgas dmzgdymoas Bogbdo ,JoMomm bgmbsbgHoo
smbgMommmds, sbamo  (Q)  gmemadies”, @mda I, Lodetmggmmb  bLLE  3g360gMgdoms  s3005300b
353m3(398mmds, mdamabo 1988, bgmbobgm Q1475-0L  Lonbogdbsigom  0bgm@dsgns  dmggdemas
©odm3009dgm  bgmbebg®  m3ndgb@do, GmBmomsi sbEMEEYds jogdocn Q684-L o Q1475-b
dmob: ,Logommdmgdo bm@gddg, Q684 bymbsbgmal 3oMo”. gofms 880bs, 5MLdmdL ImbsdMgds, HmI
Q1475 mogal sbmobogm s@gombsdymaggmda ,mmGodogsbodob o6jozo@sb” dmbgms, ©m3zndg6@0b
305(3990L  moGnmo 30 1978 Beolb 31 nobgofa  Lobgmeagds.  gobsbmadagma  banbogdbsom
0bgzm@dszns  mzgdmmos  Boabdo: oMo Logommdmgdalb  bgmbsbgFmms  smbgFommds  ©s
obdobnMn JoGommgn® gogs a3obaMosl, ognm dymemonsdgzamal s bobm MeDdadol Mgwadnom, 3g-2
a0dm (3935 (JoBomo). mdaemabo: bojotoggmmb Lods@fnofmgml aommdalb (396@M0, LojsGmggmml
bgmbsbgMms gmabamoa (39680, 2013. s0badbymoa bgmbsbgFmadol RsBgcol abEmGamma LagoMmgdal
dgbobgd  ob. xmb acgdal  ,The Transmission and Transcription of Georgian Liturgical Chant”,
Lomg@mem ©obgMGsns, 3G0bbEmbob mbagg@mbodgdo, 2015.

12



bom3mmagboemn 9 gommdoesb (dgMdbgmo - mEs), Mgob3ol  LobEgdol MmIge
b3oDy 0gommMdgdmes &qdL@n. MmegednMmggmem, dmabdoMal dgmmmosms b0dydgdow
5 domn sbdbmgd BFMmM3Madow Logsebggdme dgMmhgmmo oym dom@Gogn dgmmemngdoa,
mdmgdoz LEMogow o ommom 03mgfMgdmes, Moms ghmbs ©s 0dsgg dbabrEgdals
Mmb 69360 8333500 GgdbEo  dgbeymgdamoaygm.  EEOM®mS  gobdsgmmdada, gL
dgmmengdo  (bogjomggmmdn domn Rod@uMs ©s 3oMBmbosis) BM™  ©s  YRG™
33396090ms, as6bsgnmmgdoo 08 Logsmmdmgdabs, Gmdmgdaz obgo 3b0d3bgmmazsb
mo@Maogam Laggmgbom EaLaLboymgddy LEYMEIdmEs, MmamMoss dmds b
SEamas.

Q684-30 3m(393ymo Lagammdmgdn FLogomGa mgombsdMabom dmseddggwsgns.
Joommo  Lagommmdmgdol  0dg@gbmdol  dbasgbow, o3  bgmbsobgmdo  dgbyyemn
Logommdemagdol 894bGgdo, Lsdngg bdob dogh gMNEOMYMOE 0gommdgds. 3mgdyHo
&9JbEob 3gbogemuEn asbosbomagds LomodyMos — moom JoM(z3omo ghm o6 ™
bm@dg dmgMmgds. Ibogoma@  30006bgdda 30, Dgdmembodbymoa  bmaswa Bgbo
35dmbo3mobol  Lobomoss  Bomdmpggbomo s bBmagxg®  amdgmo, dgmobIodyGow
353mgMgdamo  gMadgdobaseb dgmagds. Lagosmmdgmms  894bBgdo, bobamdmogmdaly
ngombsdGnboom, 960356g00bgsb a06bbbgozwgde, dgbodsdobow, Bdmgngon
bogommdmalb  bobm@m  Bobobgfon, dgbadmms, bobgzem, Dbmgolb 30 5  a39Mmb
dmo(3039L. Logommdmgdo gMaDgdal dabgogomss mMgsebodgdmemon, GM3mgdai gem
Laybodzody  ogommdgds.  §MaDgdal  godymagn  IgomgMo  3905bbol  yzgmodg
3536 (39mgdnm 356056830, J39000 bIgdo ¢babmbdn gMm0sbmgdosb o bgws bBIsLmsb
0b@BgMzomm 330680L BoM3mMdbnsb ©sdsdmmmgdgmn 3o@sablbgdol dgdmbgggzedn, Ladagg
bdo 160bmbdon 960005bgdo. demobdomoms sbgoo dgmmeogdobomgnls
©3obobnomgdgmos 9943Lbm@nobn Ne3sbDmba, FogMmsd b3gdol goEaxgzeMgENbgdabal,
dgbodemms  mgd@o3obg  3g@n  ©030Dmbaiz  Bmo3zel.  Jofomemn  GFoo(309eo
Lodb305bMdol  FdoMm  JoMmBmbogymo  aobmoggdol  30Mmdgddn, 0s3sDMba MM
md@ogolb 0dznome LzomEgds. Gmami bdoMow ombndbaggb, doMoymo gommmds
63nbs Lodgdol dmazogmbgdl: 8gdbBo Lod b3dsdo ngommdgds s 3SdMEMYdgm
MBobmbyM dggmodg - ghomdado LEmEgds, Lodngg B3s MObsLEMMYBMadosbos ©s
©33m) 30009090, FogMed 53535 ©M™ML 0bobo boM3mJdbost Lodn b3ol 3oMIMboyem
9OOmdSL  (yzgmobomgol (36mdoem 83 sbsmmmansl 3g-12 Loy znbol Gommbmgmbo
0mabg 39@Maba smbg@ab).

dmgnobmmdm, o Mo oMol (3bmdomo Q684-0b dgbobgd. bgmbobgmol  ywoby
dobgMomons:  ,bogbo 39-9, mbyYMagmdn  ©sbgFoama, Ldomalbdofmms Lagommdgmboa,
56@™6  33odobogsb’ ass(398mmo®. Lbgs BysBmado, 3 Logommdmagdols dgbabgd
36035 EBgMM3ob 0bgm@Ts300L  a396300bL. dogosmomo, (36mdomos, Gm™3  gorndmb
Jme0dgd, Gm3gmoi m3g6ob dm3mgdemoa asbemesm, 1893 bgmb, gb Lagommdmgdn
56@™6  ©3dodabash  bm@gddg  BonBgms.t  Logommdgmms oo  BsBogmo

b@mMb  ddadg (1824-1907) Jotormmo  Bomoool  agbgfeman aym, Gmdgmo 1878 Bgmb
Gbgool 033960l og@dgonl Bobsomdrogy ™3do gbdamgdmms. ol Mg goyo 3yogws, HmIgmms
M39@gbmdss Fab  od3gdmgdamgdado  dymgy  LodbgoGm  Boboemgdl  bgmddmgebgmmdwmbagb
mg089bo6@ 00l  Mobgdn.  @nddedg gobogdgmo  aym, GmamEz  bambaGo  LodmgMgdobs  ©s
aobbognommgdomn  mo@n@angmma  bLogommdmgdolb  dgdbEmmgdgmon, gMom-glon  goopgbo o
1 3obabzbgma BomdmBoggbgma ©abggbomon sgammdmagn Ladgsmmdmm  GFsmaonbs, Mmdmoacma(s
3bmdomo oym Lmggm Jgdmddgmal Fmbob@gn gum@osdo. ©Mddadob dmbbsgmams dmob 0y3696
dgmdabgmgg 6s30d0dg, 306(med Lodmbadgzomn o M@93 gMdmdsndgamao.
4 gomodmb Jm@adg (1835-1911) 08 ©Omab godmbgbomo Bqbogmbo gobemmosm. 3sb Bo@ds@gdmema
bmemm  3o6ngMs  3Jmbms 0@omosdn, bsbd@-3g@g@mdamabs ©o mdoemobda. 3sb mdoemobdo 8memgaby
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oLbEMmgdgmo  oym, ©OHMoL  335M0bmdnEsb gsdmdpnbasmyg, doom  gowsebyzo@ g,
dbmemme  3oMggmo  bds - 0obdbemgdo  63gdolb  gomgdg  RogbgMom.  3Gmgddo
©5530b606LgL  3odbodg FoMadgd o gd3m0dg  3gMgLgmodgd, Logsmmdemagdol ™3
00305090 ds amdgdsd3ogemads, Mmdmagdai 03 Mmobsmgaol mdomalbdo, ,dsGsdg
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yzgmo? Me@m3 dggddbs Ddmgo domgobol sbmgdo, oydie 9Ms  yzgmobo?  3sbabo
dgodmgds  smdmgofobme  39Mgbgmadol  gsdmeg3qybgdgm  dgdmemdo,  GmM3gemocs
dmgmg  aobdomBgdol  ao390mgdal  @magdslb  ggzedmgs3lL, goMg  bgmbsbgmal
303M0Mgdal Lsgnmbl obgsg og3MdMnbogdmeogon.

mam&z 3ggbgmadol 35399Mdns (1914) boomgsedn, 3sb, dob bgmo oMLgdmemn
bgmbobgmgdo 1912 Bgmb  agmomal  dmbsobBgMdo  bBonwm, Lowsi o0go  dgMow

e9bmg@ogn®o mgombsdGobom dmob3nmgdol dgmmogdol aobodbdnsbgdobsl, s3s oy 03 LEGomol
3060 gbmdob  Lsgombgdo Badmbomamos LEsG0sdn: KMb amgdn, ,03m0sby bogmmodg: Jooyyema
Ldemab3oMgdal Mgosd@mee®. GMswaommo dMagombdnobmdol dgbmmg LogMmedmEnbm boddmbagydal
dabaemgdo, mdaemobob 3mbbgGgs@mens, 2010:425-446.

7 03m006g Bogmmadg (asfmonzgoms 1920-0060 Bmgdol 43006 39Mom@dn), ogo Jomesd Jmoooldo
dgommdgmo s Mgagb@n oygm. sbomasdMomdadn, dgmmeonl Bm@gddy RsbgMs, 3ob  gomodmb
dmeodabaoeb dgobbBagms (1894); bmem 8magznobgdom - 1914-1915 bemgddo, gdzmndg 396gbgmadglb ogn
Logommdmgdol  adwgbodg 3Ggdmmal bgmabms  asbodbdnsbgdsdn ©oghdems. LogsMmommme  domo
0060330m3mmds 1920-006 Bemgddos gogmdgmes.

18 9430083 39Mgbgmadg, ,obLEME0S Jommgema baggzmgbom bLogsmmdmgdol bm@gddy asmemgdabs®,
Q849, a3. 58, bgmbsbgmms gmmzbamo (396@0. Lodemzgmm, mdoeabo.

19



5000339(39, 93300698000 30 3mggm-Imbabdmbo gobws.” MmamGi w339 oodze, 1912
Bgmlb 396 Moygwgb  byboodgh  osgams @ogb@ymgdobs 03 Logommdmgdal
a5bodb3nsbgds, MMIgmms bm@gddy gowemgdabsol JmEmndgd dbmemme doMggemo b3
smdgdms. 396 a3906@9Mgbgdl, 306 AmIgm bgmbobgmdg Fmdomdros ©s MmEob.
dogomomo,  dmangMo  bgmbobg@dn, 39Mdme  1890-0060  Bmgdal  ©gb6gddo,
bnbosdal bgmbgMal, JmMadal bgmbgcal Jz98mo 3bgmsgm (dsgomomo bgmbsbgmo
Q1475). Lbgs bgmbsobgmgddo beybrsdol bgmbgms, 3969Lgmadal bgmbBgFmalb J393mo
336300905, Moz 035bg dng30603693L, MM sbgmn bymbsbgmgda Lbzs Byscmgdowsb
560l gosbgMomo (ogomoma, bgmbsbgmo Q684). smbndbaglb o sMs 396Mgbgemady,
09) GmEol s MoGm3 gosbgms bgmbsobgmgdn?

396gbgmndg @o30L dgdmemdo  aozzdoom sbbgbgdl, Mmd ol Mbos assgbgms
Jmtodal  Hodwgbndg bgmbobgma, 1910-1911 bemgddn, Gopasbs LES3dalL 3093
9600 09bs3gmmdgmo, 30635 mmbsedgmadg LEGo3dol 3oMEGbamEMdol sdmol dgdwmagy
0983039005, MmM3  3obmboo  bgmbobgMgdol boboema 3oL g3m3bmws.  JmMadals
©gEsbo AMog3om oMdmagmgdgm dmob3domlb dmo(zogwms, Mmdmgda Jmeodgd obGmb
3dsdabs (1893) o oMabBmzmyg Juomomgmadobagsb (1903) Ronbgms. gl semdom
LEmGge ol  (bGs bymbsbgmas, Gm3mgdai LogHom  Lomoymolb H-154  4zgdos
mogdmygMomo  (bgmbobgMms  gMmgbamn  (396@M0).  39Mgbgmadgd ol dogM
aoobgMoma  sbemgdo  (3om3gnm  M39mmgddo  dg3M0ds, MmImgdois dmgznsbgdoom
530bds s MmM3mgddss bbgoabbgs Ladmdom m3ndgb@ol bLoby donmm (sgsmomor,
bgmbsobgmgdo Q683, Q686, Q687, Q688, Q689, Q690, MMImgdois bymbsbgmms
96m3bgm (396830 0bobgds).  3gegbgmoadol  s@bndzbom, 1912-1913  Bmgddo,
Logommdgmms  as8Magombdnsbgdobsmzal bgmbobgmgdn buboadglb aowagss, bmem
dmagnobgdom — 1914 bgemb obobo bogmmadgd dgobbmee.

ombobndbogns, MM bgmbsbgmo Q1475 o3 xganxnlb o6 dogznozbgds, ngo dobasb
(3939 9MbgdmMdL o bomM3momggbl oMs  39Mgbgmodalb  dogf  gomsebgMae  Sbb,
0339 JmMadobgmem  ©gEsbl, GMmdgmosi  dgmMg-dgbedg  bdgdo  bybosdgd -
Jmeodabggm  bgmbobgd  gosebdogg  dgybym. bybwoedg 93  bgmbsobgmdg, Lbgs
bgbobgMgdmeb Jgmomgdom Yydm g300b = 1915 Bgmb Fndomdws, Moz bgmbsbgmal
Jmmgmbdn  259-9  a396m0by  obEnMgds.”’  s3Gas,  3gMgbgmodol  dog
bgmbobgm Q1475-0b  aowsbgms Q684-do, Gmdgmoi  bybwodol 3ogd  gsbgme
Lodmdomb  LEmmo dmozogws, 1915 bBemob dgdwmaga  bws  asbbm@(309mgdmmoaym.
h396 3mdMbrogdom dgdnemb 03 dgbadmm bzgbsMol sm3mbohgbo, Mmdmomsba(s
dg308ymdoomn o) MmEolb aosbgms 39MgLgmadgd bymbabgfgda. 3ombggdl dowgdL
9600 930dmeo.

Amgmé(z mog300 3ggbgmadg bgMlb, s@Ldmmoa gomomgdowsb godmdwnbamyg, 1924
Bgmb 396  bgmbobgfmagdolb dogmo  gmmgdies  bohjomem  goon@ebs  gmMboo

¥ 943008y 39Mgbgmoadal 3gdnetdy oyBbmdam, 1912 Bmowsb 1924 Bmodwg oan ggmoonl
3mbob@gMdo  (3bmadmdos  (LogeGsmome o 1923 Brodrmy wodym, z0Mg agmomab dmbabgHo
©5039@90mM©s). o3 Bemgdal a0bdogmmdsdn ngo @omodmb JmEadobasb ©eBmzggdam bgmbebgmgdby
dmdomds. 1925 Bgmb  39Mgbgmoadg  sm8mbagmgm  Ladomggmmdo  od@ambos, bowsz  xg®
L3gGOEbM3mal FMbsabBg@dn ©ababms, Imagz0069800 30, 1932 Bgmb Dysdbal dmbsliBgcdn ©snom
d0bs, Lowa bogmibmol dmmmdwg (sbmgHmdes, 1944 bgmb 30, 3sGGme dgmgn gsMmsnggams. 2003
Byl Lagdomoggmmb doGomdsmomgdgmds g3mgbosd ngo B3nbesbo dg@sibs. 2 mgdgMazamoa dabo
bbgbgdol @mge.

% Gogogb buboodol bgmoom doBgMmom 3m396@ o630, bgmbobgm Q1475-0l 259-9 a39(obyg, bubosdy
Logommdmal dgmmeonal dggobgdsl admggs. 3m3gbGeml bgml 385 Mogmgbo, 1915 Bmal 11 ag6abL
abgmb.
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39momolb  dImbob@Mosb dob  dobrmmdgm  Joemog  Jmomoobdo o Logommmdmagdals
Bogbgdn Fogmgb bboadol LoMmogndn wodsms (gb Logsfommme 1923 Bgmo oym,
OmEgbsy  ggmoemolb  dmbobBgMo, dmmdgznzn™ds  bymobyymgdsd  samgbommom
obMs o dgMmadlb  asdgze dmbosm). Gmegbsis ngo  gMoo  Bemal  dgdcga,
bgmbobgmgdol bobomgdom ©edMNbos, Gmamei dab 3gdys@dns bomgzsdn, gb 396
dmobg@bs  LogmmMgdodg  3mbgymod@olb  a08m s bm@gddy  aomamgdamon
Logommdemagdol 2000 ga39Mol bgmobems gomsbgms dmubos, abs mMo bymobswo
obgoMs.?’  Logbgdoo  Jgbsdmadgmos, Gm3  39Ggbgmodgd  Q684, Q1475-0006
LEmGgE 83 3gMomedn gomsbgMs. ob bgmbobgmagdo, GmM3mgdaz bybodgd won@mgos
@5 dmgg00bgdom ,bmbosdal ofMdngzda” dmbges, sbms Losjomggmmb  gmemzmm@aly
Lobgmdbogm (396@Mdo 0bobgds. 83 gmemgdzoob 3936 bgmbsbg@lL dmEal, MHmIgmos
03@MMod(3 bybrody a3393m0bgds, Lodn gobbbzoggdmmoa bgmbsbgmaiz dmodmggds,
Gm3magddais 3oMggmo bds  JmEadal, bmemm dgmeg s 3gLadg b3gdo  bbosdol
bgmomss RsbgGamon. dgdmbzgzoma o6 ofolb, MHm3 gb Lado bgmbsbgmo 3969Lgmadga
3500bgMs o ®o30Lbogg gmmgdz0sdo dgababs, 3memadz0edn, GmIgmadsz Lodmenmm
306y bgmbobgmms gMmzbam (396@Mdo snm. gb bgmbsbgmgdos — Q1475 (Q684-aly
Bysthm), N2127 (Q689-0b Bystim), o N2128 (Q686-0ls Bysmm).?

dgbadmgdgmos oy 96, Gm3 gb bLoda bgmbsbgco — Q1475, N2127 s N2128 -
03 Lagommdgmms bogbgdl dmEob ymgnmoygm, Gm3mgddg bybosdgd 369@qbbos
a5bo(3bos, bmmm Q684 gMo-ghmo 03 bgmbobgMmogsbn — Mmdmagdois 1924-1925
Brmgddo 0gdbs ao@obgMomn?  oMmbgdmdL o3 goMonoal  asdsdysmgdgmn  Medwgbndg
a0Mq3mgde.

1. bgmbobgmao Q684 1915 Bmal dgdrga bms aymb gowsbgMomo, Mowasb od
Bgemlb  byboodg, Logommdgmms  godMogombdnsbgdody  xg®  3owgz  dd@oyMowe
dmdomdeo.

2. Q1475 bogmeodob dogf  Mgod@ofgdmmo o  gmgoms, Mo 0dady
30830603690L, ™I 39Mgbgmadgb gb bgmbsbgmo bgmo o6 3Jmbos (bybosdol dogH
a5b536305690m  Lbgs bgmbsbgcgddn, Gmmgdbsi 1912-1914 Bmgddn 396gLgemady
BemdEs, bogmmadgd dgbbm@gdgdn dgo@ebs).

3. bgmbobgmn Q684 bogmmadol dogM oym Mgosg@omgdymo, Mo Logydggmb
a35dmg3b  gogoMogomom,  Gmd  3gMgbgmodgb  LyyGs 83 Logommdemgdols
Mgsd@oMgds, dogmed bgmbsbgm Q1475-bg bgmo o 3oybzgdmes.

4. bgmbsbgmo Q1475, 3969Lgmoadglb o6 g3990m3bmes 1936 bgmb, Gmegbs dobo
oM dngo sbmobogmoa bgmbsbgms gMmabymo (3968l Lol gowsg(ze.

S. bgmbobgmo Q1475, bgmbobgm N2127 o N2128-006 gfhomo Logsmonomm
bbosdglh g3mm3bmes, Goash mEagg domasbo 3mmgdoob Lbgs bgmbsbgmgdmsb
90moE,  bybrosdolb  goMmeozzemgdal  dgdga Logofmzgmmb  ggmemzmmnl
LobgmdBogm (396@0lb sMJoslb gowsg(ze.
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9939089 3969Lgmady, LobLEMENs Jotorgmo bLogzmgbom bLogommdmgdals bm@gddg asomgdabe”,
Q840, g3. 65-66. bgmbsbgmms gMmzgbmmo (396& 0.

2 bgmboBgmo QL475, MmIgmo(s 93gsdow bgmbsbgmos gMmgbam (396830 abobgds, LogdsGoggmmb
gommgmmmeol Lobgmdbogm (396860l oozl bybosdal ©sbsRghb gmmgd0sbmeb geme — 1930-006
bemgddo  asmoge. 8oL dmmm  a39Mebdy  ©obdmmo  od3b  dgdgoo  BambgFaom: ,bog.  bombayo
d9dmgdggdal  Hgbdmdmoagnta  Lbsbemo Lgogo LonbggG@otm N16/42°. 1978 Bgmb, gb bgmbsbgo
Mmam&mmsi bgmbsbgmgdol gmgbymo (396@®ab s6dngdn, ,mmBmjogsbadob oM Joz0sb” mbgms. 3
360d3bgmmgabo  (36mdal  dmBmegdobmgol  Bommdsl  gubon  Bgdlb  3o@nggdme  3mmgasl,
3mb030bd3muby oegz0m Jymmosdzomb.
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bgdmombadbyymo  bodngg bgmbobgMo, 39MgLgmadgd  bgdnbgzbomn  LodYLE M

35056960;

Lodngy

bgmbab g

096G M

12 Labm@m

LobBgdom  segyGzom

Jomomedg dgogddbs. dgmagas bgmbsbgmgdol sbomna Lodmdom 35M0s6@n dogomgom,

MM3gmod
aobog®dm.

Mgsd&omgdodg  dgdomds,
ab

bgmbobgcgdos:

Q684,

39Mbgeodgd =
Q689 o

bogmmodgbmob  gMmow

Q686.  Bgdmambadbyymomasb

85dm3nbamg, bgmbsbgm Q684-0bs dgJdbol mofnrmo d93wgabsodo godmayymgds:

Bgeo bgmbabgo oG jogo dgbnd3bs
gBomodmb JmGndg s6@mb
bgmbobgmomo
1893 Q1475 ©93d5dnbasb bm@qddy
96mgbgmo 39680
demob3omgdol dgemmmengdl 0bgMb.
Jmeadals dog Rsbgoem
bambsbgmms
1915 Q1475 d9mmE0gdlL, Moggb bmbosdy
96m3bamo (396@ M0
dgmeg o dgbadg b3gdl 1bymdb.
043087 3oMgbyerody Jabob
bamBsbq& Q1475-0b sbimb (Lorstomom
1924 0684 9bobyaos @b (bogodogeme
9Gmzbgmoe 39680 | sbggg 4860b N2127-0bs o N2128-
ab bgmbabgm sbemgdl).
1924- 0684 bgmbsbgmos 03m0sbg bogmmadg Q684-als
1925 9mgbymo (3960 905J@&0Mqdsbg 3mdomdb.
Q684 bgmbsbgmms gfMmgbmmao
1936 0684 bgmbsbgFos (396@M0L BabsdmMdgw sMjngdn
96m3bgmo 3960 b3gds; bgmbsbgmo s6Jngdn
9439037 39Mgbgerndglb 3gog3L.
Q1475 LogoGrmnggemmb
Logofmazgemmb gmm 3ol bobgmdbogm
™ m&obs b6@Mob BobsdmEdqm s6n3d
1937 Q1475 BRI 690&M0b Bobedn@dge ogogdo
bobgm3bogm b3qds; bygmbabgmn o6 Jngdn
(396860 Logofonome domgs bybmadgl
dgodsb.
bodoBmggemmb Q1475 bgmbobgMoms gMmgbym
1978 Q1475 Bm3rm&ab (396@®do 30635 mmModogsbadol
LobgmBBogm (396@ M0 dogm oMol go@s@obamo.
Q684 goomnl (30869m bobm@Gm
2018 684 2005 bobggdsdy (Final 6o
Q Jmgbamo gbemo | 000800 (Finale) oo g5ogbeods
30639md.
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dmsgdnmo bGomo ohggbgdl bgmbobgm Q1475-0bs s dobo obemal — Q684-als
abEMEosL. 88 ™A bgmbobg@lb  dmEab  MGomngdomgezdamlb, bgmbsbgmms dgmeg
Bygomo sLoboglh, Gm3mgdoy Q1475-abs s Q684-0b dbgogl aocgdmgdsdo dgoddbs.
bgmbobgmgdo  Q684, Q686 s Q689 39Mgbgmodolb  dogm, Lbzs  Lodydom
bgmbobgMgdowsb aosbgtomoa  sbemgdns, GmImgdos 63gddo Mogwab bmbosdgd
a55bodbdnsbs.  ©gEbgdn  Mogogb  bybosdalb  Logmm@gdsdn  oMhs s dabn
a5Mo(339mgdal  dgdrga, 1937 bgmb, Logomggmmb  gme zmmmmol  Labgmdbogm
(3968M0b  ofdoglb  aomogze, bmmm  396Mgbgmoadal  sbemgdo, Gmdgmmsi  1920-006
Bmgddo Mgmogd@memds bogmmadgd aonbos, 1936 Bgmb bgmbobgmms gfMmgbmma
396@®0b 5B Jogl aowog3e.”

©98OML3gd@n3930, Gomodmb JmEadolb gosbyzg@omagdom, bm@gddg dbmmme
30M3gmo bds RogbgMs, R396 og30Mggm dgbodmadmmds, ©1ddsdol 63smadgbymdals
MbGOBMISL RAggbsdg dmgmbos, odze, dgmeg bz, JmGadgd megal  Fobsbl
doombos, oz dogbodomyGn  MomEgbmdol  Logsmmdgmos dgmmmngdol bmEgddg
hobgMado damdamgmdms; Jotmmma bLogommdmagdal bm@gddg gowsemgdom, Mabo(s
Jme0dgd  LogmEbmolb  googbo  bsbomoa  dogydmgbs, 3dob  dogmo  Fbmgmoml
dbogommo  Lodysm  aosdoms.”  8obo  demobbdgzol  Bysemmdoom, Jgagodmos
bommo ogobobmm oy Gmam® Nbosggds sbGmMb ©1ddsedg ©dgbn dmobdnmals
0dgoom  &gdbBgdlb, JoMorgma M3obdal LobEgdolb dgmmmeon® bLod(39390L. M3ob3aly
LobBgds 8oL o ol MIbBgEEmM3g  Basmmdmgdl  dgbLogMgdsdo  3Jmbwom
393mbabyma.”

83330600, b0nbsdpgdsfg Gmddn, dmbofmmmn goGo BaMImgnanbmo  sMsgMomn
360d3bgemmaabo Rogcab dogM, Joogmo Loggmgbom Logommdmgdals
dgbobomhmbgdmo  asbgyma  dMmdolb  boymggn. gl ofalb  dmegebgms  xanayo,
Mmdgmai mogb o dmgsgwms 63. gomodmb  JmMadobs s dgommdgm  sbBmb
©ddsdal  dogmd 1893  Bgmb  Bodmbygdmmoa  Logdob  dmemdeg  doboygzsboc.
ombobndbogns  3o3d  Moywgb  bybrodol  odbabymgds, Mo bymbabgmgdals
1398 gbmdol  aobodb30sbgdsda  dgmdomgmdl,  Mobo  dgdzgmdomsz  dgogdbe
Logommdemalb ol gubosdgb@mmn IMozombdnsbo  LEOYJGYGs, @Il  ao6qdgs
Logommdgmo  ogbeymagdgmn  0dbgdmes. obogabgdgmoas  Mgagb@obs o
daommdmal, 03mo0sby bogmmoadol IgbogomuMo semmm s ©gGomgdabswdn o
yneomgds, Msdsi bogommdmadl dg8n dqbogomamo asdmdbsobzgmmds dgbdabs o
domn 3mmogmboyMo s 3oMIMboymon 3m@Ggbznomn NBOM GFoMoOmE ©og3505bs. o
dremb, Mmd ofs B3. gd3003g 396gbgmoadol omozmemgds ©s bgmbsbgmgdobowdn
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08 xangob bymbsbgMms obEmEns oo gobbbgogmads dgmeg xanxobash, 3gMdmem Q683,
Q687 o Q688 bgmbobgmMgdobogsb; obobo gHmbdnsh bm@omgdmm Robsbgmadl dma(30396, H™3mgdacs
1910-1911  Bmgddo  3969Lgemadgd  Jmeadol  Robsbgmgdol  ©gmbnesb (H-154) gowsnbgfs, bmemm
mmbodgfndgd dgobobs. o3 sbemgddo babosdgd 1912 Bgmb, 3ofggm bdsb Bgmeg s dgbedg bdgdo
dgbym, bogmmadgd 3o 1914 Bgemb dgLBmEgdgd0 dgo@obs.

#2012 Bgmb  gomodmb  gmndg  LogoMoggmmlb  oGormdsmorgdgmds  g3mgbosd  Bdobosbs
dgerssbs. 25 0gmobo dobo bbgbgdal mmgs.

% 58 dgmmEngdal bgmsbsmo gobsdbdnobgds ©nddadals, 564 98mddgeal dmbobEMal Lodasmmdemm
LEomdn  Jgbodmygdgmoas.  bgmbsbge Q685-3n, o3 Lodmdsgmm  3Mmgd@ob  asbomgdo, as35gmag
dgommdgmb gemmegds. Q685, Q1475-0b dmbsmgbegg bgmbabgfos, GmIgmo 1893 Bgmb sbgzg 568mb
©3dsdabogob Ronbgfab s HmIgmag ©nddodal d3mmogmboy@-3sGdmbomm s MmMbsdgbGom bEnemadn
30056943980 IMagorm Mormm Ladbdnsb Logsmmdgemlb dmoazagb.
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9eomanmgds, Mdsi goblbogmdn domn (330 O 39GMmMbmds  dgodmagdabs, gL
stsohggnmgdMngn Mg39mGnoto omgb B3gb o6 a39(3m©0nbgdmeas dob gommmdsalb gg&
dggdmgdwom.  gb godmzgds  FgddotnBom  dobo  bgogobs s m3bgdal
aobbmE(309mgdss, Mo Jofomemo  Logommdmgdal  goomABgbsbs s  ImBozom
®omdgddg a505(3935L M393d060gds.

bgmbobgm  Q684-0b  oLGMMos  dgbadmms, @obmaMomymn 86 GFMngosmMo
dmagghggbmb, dogmMsd dob  abgongg oMbgdoma 360dzbgmmds  od3b  bgmbobgmal
d9(36mdabomgnl, MmamM(y, 5083d00bol  gobbamgobsl  bgdobdogf  domgMogoyye
g@omb  946gdmms.  Byomagdol  Loggmdzemnsbo  dgbBogmes  Ladyomgdol admyse,
Mo Ro3b3mgo  bgmbobgMmol Bomdmdmdsl, 3dsbdn dg@oboem  (33tmamgdgdl, 3ab
abGMM0sl, sbgzg 03 d5©83056gd0b gMmdbmdgdbs s Jdgmgdgdl, MGmIgmmsis Mbma(s
330609 dgbgds 3gmbosm bgmbsbgMmsb. Azgb 30890m369dm, Mmd gL gsdm(393s dSbaemn
BYOEgmo 0d6gds bgmbsbgm Q684-0b obG™MEnsdn, s MM 83 domabbdgzom k396
dob obgoz Logmggmmam oMLdMosL 3ogs BO™m dgB oM0oMgdal, Bobgymmdsabs

o 358030b(3935L 393358 900.

R®Mb o, aMgdo
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Georgian Primary Sources:
An Analysis of Chant Manuscript Q684

To attempt to edit and reprint an original manuscript requires an engagement with its
history. More than that, the task requires understanding how and why the manuscript was
written, by whom and in what circumstances it was written, and then to follow, as best as
possible, the historical life of the manuscript to the present day. Often, a manuscript has a
very unigque story to tell, especially one that is considered a workbook or a rough draft,
because it is in these types of manuscripts that we encounter multiple layers of human
engagement, sometimes over many years or even generations. Such a book becomes a
repository of those human histories that touched it, each manifesting their own impulses
and creative expressions on the open pages of the book. It is true that the story of a book
cannot be told like the story of a human being -- in biographical format -- but in some ways
they are similar: a book has its own set of parameters by which its story must be told, such
as its creation, travels, authors and editors, storage, physical properties, as well as its
shifting real and perceived value, its interactions with other books, its wear and tear over
time, and importantly, the circumstances of human engagement. It is in these moments,
when the book is opened, examined, read, sung, edited, that the researcher finds
important clues to the story of the manuscript. In the case of the original document at
hand, that which is designated as National Centre of Manuscripts document Q684
(hereafter Q684), we have an original manuscript with a complex and impressive story to
tell. For those people that created, edited, and safe guarded this manuscript, the contents
were extremely precious. Indeed, the music contained therein reflects the dreams and
hopes of its creators to preserve the oral tradition of Georgian liturgical chant, in written
form, for future generations of chanters that might sing it once again in Georgian Orthodox
services. Thanks be to God, that day is upon us.

Books rarely exist in a vacuum, and Q684 is no exception. This manuscript belongs to
a collection of other music manuscripts that interacted as a group, were recopied from one
another, were edited together and separately, traveled sometimes together and sometimes
independently. If we think about these manuscripts as a family, the closest relative to ms.
Q684 among this family of manuscripts would be its direct parent, ms. Q1475, the source
manuscript from which all of the chants in Q684 were copied. The precise relationship of
these two manuscripts is explored below. Others in the family include close siblings such
as Q686 and Q689, which appear to have been copied on similar paper, from similar
sources, in similar circumstances, and probably at the same time in the mid-1920s.
Separately, there are a set of manuscripts that could be considered cousins: the group of
manuscripts Q683, Q687, and Q688. Like Q684, these three were draft manuscripts edited
by the same people (Ekvtime Kereselidze, Razhden Khundadze, and Ivliane Nikoladze),
but were likely worked on during an earlier period (1910-1914). Using close analysis of
manuscript Q684, and its related manuscripts, we attempt to present an informative picture
of the history of these books, as they traveled through time and space, and continue to
contribute to our collective knowledge of the musical past of the Georgian Orthodox
church.?

lam grateful to Davit Shugliashvili for his careful review of this article, and to Ekaterine Diasamidze for
her thorough editing of the Georgian translation.

2 Indexing information for manuscript Q684 appears in Kartuli khelnats'erta aghts'eriloba, akhali (Q)
k'olektsiisa, tomi Il, Sakartvelos SSR Metsnierebata Ak'ademiis Gamomtsemloba, Thilisi 1958. Indexing
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Manuscript Q684, the designation for the manuscript containing the chants in the
present volume, is currently stored in the vault of the National Centre of Manuscripts in
Thilisi, Georgia. It is a large hardback book containing 173 pages of high quality staff-
notation paper. The music notation is written in neat pencil strokes, the notes spaced far
apart for legibility, and organized for three voice parts in score format, four systems per
page. The notation is preceded by a handwritten Table of Contents. On many pages, soft
erasures can be made out, where an editor changed a group of notes here and there
(more on this below). Overall, the manuscript is in very good physical condition.

The 149 chants written inside ms. Q684 belong to a genre of Orthodox hymn texts
called heirmoi (dzlispiri in Georgian). These texts originate in Byzantium in the 7th-8th
centuries, and were translated into Georgian during that time. Collections of such hymns
were collated in dzlispirni (Gk. heirmologia) in the ninth-tenth centuries (manuscript A-603
by lordane is one such Georgian manuscript). Chant texts were accompanied with
additional information which helped chanters understand how to perform the text. These
rubrics included important information about the text such as the assignment of service,
specific ode, and musical tone. Originally, the model melodies for the heirmoi, together
with their attendant troparia, were specifically simple melodies that could be sung quickly
and easily, as many such texts may be performed within the same service. Over time,
these melodies (and in Georgia, their textures and harmonies) became increasingly
ornamented, especially those sung on important liturgical feast days such as Nativity or
Pascha.

The chants in ms. Q684 are musically impressive, despite the fact that these texts do
not reflect the heirmoi of the great feastdays. Like most Georgian chant, the texts are sung
simultaneously by all three voice-parts. The musical setting is syllabic, meaning that each
syllable is set to just one or two notes. Moments of musical cadencing occasionally
demonstrate exceptions to this general rule, when final syllables may receive more
melismatic treatment. Because the texts vary in length, the notation of some chants may
require just one half page of notation while others require 5 or more pages. Chants are
organized into musical phrases, each phrase is approximately one breath long. The most
common variant of the medial cadences that separate these phrases is formed by the
convergence of the two lower voice parts on a note precisely a fifth below the melodic
cadential note. Final cadences, meanwhile, are typically formed with all three voices
converging to a unison. A six-note range is typical for the heirmoi melodies, but in
moments of voice crossing, it can expand to more than an octave. In the three-voiced
context, the close harmony is constrained to a range rarely exceeding two octaves. It is
often repeated that Georgian chant is like the Trinity: texts are sung in three voice parts
and concludes in musical unison (the 12th century philosopher loane Petritsi famously
described this analogy).

information for mansucript Q1475 appears in a separate, handwritten document, which states a connection
between these two documents: "Chants in notation. Handwritten version of Q684." Further information on
Q1475 states the origin as "lortkipanidzis arkividan," and the submission date as July 31st, 1978. Updated
index information can be found in: Davit Shugliashvili, Kartuli sagaloblebis khelnats’erta aghts’eriloba da
anbanuri k'at’'alogi [Georgian chant manuscripts and alphabetic catalogue]. Edited by Vazha Gvakharia,
Davit Shugliashvili, and Nino Razmadze. 2nd Edition (in Georgian). Thilisi: Chant Center of the Georgian
Patriarchate Press, 2013. For more on the historical imperative to record these manuscripts, see John
Graham, The Transmission and Transcription of Georgian Liturgical Chant, PhD. diss., Princeton University,
2015.
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The known history of ms. Q684 is as follows. On the cover of the manuscript is a note:
"Book 9, the heirmologion, transcribed in Ozurgeti, sung by Anton Dumbadze." Anton
Dumbadze was a famous master singer in the Guria region of West Georgia.® From other
sources, we find a variety of information available about these particular chants. For
example, it is known that Pilimon Koridze, a trained opera singer, worked with Anton
Dumbadze to transcribe these chants in the year 1893.* Many of the chants were
unfortunately not completed as, for the sake of efficiency, they decided to transcribe only
the melodic voice without its accompanying voice parts. The project was financed by
Maksime Sharadze and Ekvtime Kereselidze, two dedicated chant supporters who worked
at the Sharadze & Friends printing house, a press in Thilisi during that time. According to a
1941 memoir handwritten by Kereselidze ("The History of the Transcription of Georgian
Chant"), one of the only primary sources available to historians, the original Koridze-
Dumbadze transcriptions were taken to the Gelati Monastery in Central Georgia in 1912
after the successive deaths of Dumbadze (1907), Sharadze (1908) and Koridze (1911).°
The collection in Kereselidze's possession comprised hundreds of loose manuscript pages
dating from 1883-1908, which Kereselidze then expanded with a whole set of working
manuscripts in which he tried to complete the three-voiced harmonization of thousands of
chants. In 1936, he entrusted his entire archive -- rough drafts, working drafts, and good
copy drafts, some thirty-six manuscripts all together -- to Dimitri Shevarnadze, an
important intellectual figure at the time. During the Soviet period, these manuscripts
received very little attention. Today, the collection is protected in the National Centre of
Manuscripts (Thilisi, Georgia). The current publication represents the first public
presentation of these chants since their transcription in 1893.

There are several unusual elements to this manuscript that need some unraveling in
order to understand what we are holding. Some of the outstanding questions to be
discussed are:

* Anton Dumbadze (1824-1907) was a general in the Georgian militias assisting Russian Imperial forces
in their 1878 war with the Ottoman Empire. He had eight sons, several of whom commanded his units as
lieutenants. He was also a renowned singer of folk songs and especially liturgical chants, one of the last
great representatives of the exquisite local chant tradition at the Shemokmedi Monastery in the Guria region.
His students included Melkisedek Nakashidze, Varlam Simonashvili, and Artem Erkomaishvili.

* Pilimon Koridze (1835-1911) was a well-known musician in his time. He had a successful career as a
soloist on the opera stages of Italy, St. Petersburg, and Thilisi. In 1883, he was asked to transcribe music
from traditional singers in Thilisi, who performed three-voiced folk and sacred polyphony as an oral tradition.
His first attempt at music transcription in 1883 was so well received that he was given a large commission to
transcribe the entire repertory of basic service chants - some five hundred chants - a project that he
undertook in the West Georgian city of Kutaisi during the years 1885-1886. Following the successful
completion of this commission, the project to print these transcriptions stalled for lack of funding, delays in
the Russian censor's office, and lack of basic equipment like a press capable of printing music (printing
would begin only a decade later in 1895). Anton Dumbadze first met Pilimon Koridze in 1885, when he
participated in the transcription project in the city of Kutaisi. A lasting friendship began with Koridze, who later
traveled to Dumbadze's hometown (Ozurgeti, Guria region), to record these and other chants in 1893-1894,
and again in 1906.

®> Ekvtime Kereselidze (1865-1944) studied chant in Thilisi and worked in the Sharadze press, helping to
set type for the chant book that were published between 1895-1911. After the dissolution of the press in
1911, he became a monk and spent the remaining decades of his life recopying and organizing the Koridze
rough draft transcriptions, as well as commissioning the harmonization of incomplete chants. He is buried in
Zedazeni Monastery.
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1. The question of scribal authorship: though Pilimon Koridze supposedly transcribed
the chants from Anton Dumbadze in 1893, the notation is in Ekvtime Kereselidze's
handwriting.®

2. The question of musical style: though the melodies in the top voice display the
musical characteristics of Anton Dumbadze's style -- such as initiating voice crossing
gestures -- the second and third voice parts clearly reflect a different musical style.

3. The question of multiple editors: Kereselidze's hand-written notation has been
erased in many places, replaced with notation in a different handwriting.

4. The question of dating: Collectively, these questions place into doubt the dating of
this manuscript as originating in 1893, even though other sources confirm that the music
was transcribed at that time.

Let's address each of these questions in turn. The question of scribal authorship is
quickly answered: ms. Q684 is a copy!’” The original notation that Pilimon Koridze
transcribed from Anton Dumbadze in 1893 is written into a separate manuscript,
designated ms. Q1475.2 At some point, Ekvtime Kereselidze transcribed the entire
contents of Q1475 into this manuscript, Q684, note for note. Why this copy was necessary
IS a question we speculate on further in the essay. Koridze's transcriptions were
incomplete at the time of transcription: only the first voice part in ms. Q1475 was written
down from master chanter Anton Dumbadze.® But Koridze apparently intended to
complete the harmonization later, because he left two blank staves below each melody
staff.

® A colophon on the last page of the manuscript, Q684, page 90r, gives a short prayer and then is signed
by "Priestmonk Evtime."

" The very few discrepancies between the manuscripts are noted in Davit Shugliashvili, Kartuli
sagaloblebis khelnats’erta aghts’eriloba da anbanuri k’at'alogi [Georgian chant manuscripts and alphabetic
catalogue]. Edited by Vazha Gvakharia, Davit Shugliashvili, and Nino Razmadze. 2nd Edition (in Georgian).
Thilisi: Chant Center of the Georgian Patriarchate Press, 2013.

® Manuscript Q1475 is not bound, and is a large collection of loosely tied folia containing 188 pages of
music notation. The music is written in three-voiced harmony, but was written in different handwriting
(Koridze - first voice; Khundadze - second and third voice parts; Kereselidze - rubrics). This is an original
manuscript written by Pilimon Koridze in 1893 in Guria, prompted by the master chanter Anton Dumbadze
and his students. The only alterations occur in Khundadze's hand, as he took liberties to rewrite and simplify
many of the original Dumbadze voice-crossings in the cadences as notated by Koridze. There are no visible
edits from Kereselidze or Nikoladze. This manuscript is currently stored at the National Centre of
Manuscripts (NCM) in Thilisi, Georgia. But it did not arrive in this archive via Ekvtime Kereselidze's collection
in 1936. Rather, it was stamped as property of the Folklore State Centre of Georgia (perhaps in 1937 along
with the other manuscripts in Khundadze's personal collection), and only found its way to the NCM in 1978.
Note: there are six chants that have medieval-Georgian style neumes written into them. It is unknown who
drew these neumes in red pencil, but they appear similar to Vasil Karbelashvili neumes.

® The decision to transcribe only the first voice was made jointly between Pilimon Koridze and the
financiers of the project, Maxime Sharadze and Ekvtime Kereselidze. They were worried that there were too
many chants to notate from the aging master chanter, Anton Dumbadze, so they decided to focus on
transcribing only the most important element of each chant, its melody. They committed to completing the
harmonization with other expert chanters. This method of working allowed Koridze to notate hundreds of
chant melodies in a short time. The model was repeated a decade later in 1903 when Koridze transcribed
1000 heirmoi melodies from the master chanter Aristovle Kutateladze. From 1912 onwards, Kereselidze
worked to complete the harmonization of these melodies by commissioning first Fr. Razhden Khundadze,
and later, chanter Ivliane Nikoladze.
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This brings us to the second question: that of musical style. This question can also be
quickly answered based on recent scholarship: the second and third voice parts were
written by the priest and master chanter Razhden Khundadze, who was commissioned by
Kereselidze to harmonize many chants in traditional style between the years 1912-1913.%°
Khundadze completed the three-voiced polyphony of the heirmoi chants by adding second
and third voiced harmonization to the original melodies. He employed his own style, which
is clearly identifiable due to its abundance of parallel third motion between the second
voice part and the original melody.* In ms. Q1475, two handwriting styles are identifiable:
the melodies in the top line belong to Pilimon Koridze, while the second and third voice
parts directly underneath each melody line belong to Razhden Khundadze (Figure 1).

Figure 1. Monebisa misgan mtsarisa (page 07v, Q1475, NCM)
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1% John A. Graham, "Ivliane Nikoladze: the Alternate Redacteur of the Georgian Heirmoi," Proceedings of
the Fifth International Symposium on Traditional Polyphony, Thilisi Conservatoire, 2010:425-446.

" Razhden Khundadze (1845-1929), a master chanter originally from Chokhatauri (Guria region), lived
most of his life serving as a priest in the city of Kutaisi. In 1885, he participated in the first large-scale
transcription project with Koridze as a chanter.
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Continuing with the question of musical authorship, let us examine example pages
from the manuscripts. In Figure 1, we see the first page of the heirmoi, Monebisa misgan
mtsarisa as it appears in ms. Q1475. This is a typical-looking page for this manuscript: the
music is written in score, one voice part per staff, grouped into three-stave systems on the
page.'? The handwriting of the title, text, and top voice melody belongs to Pilimon Koridze,
while that of the lower two voice parts belongs to Razhden Khundadze.’* The key
signature includes four flats.** Note the final cadence of the previous chant (visible at the
top of the page, Figure 1). Here, we see a steep descending melody in the first voice part,
a movement that is typical of almost every final cadence in the heirmoi chants transcribed
from Anton Dumbadze in this manuscript. In this case, Khundadze follows common
practice, writing a second voice that rises above the first voice, creating a moment of voice
crossing. But in many of the chants that follow, Khundadze completely rewrote the
Dumbadze-Koridze melodic final cadence, effectively eliminating the voice crossing. For
advanced performers of these chants, therefore, it is possible to sing the final cadences
either with Dumbadze-style voice crossings, or sing the Khundadze simple-style cadences.
In Figure 2, we see the same heirmoi as copied into ms. Q684 (reprinted in this volume on
page 50). All three voice parts and the text appear in Kereselidze's handwriting, with only a
few additions such as bar lines.

Concerning the third question about multiple editors, we examine the role of Ivliane
Nikoladze on the music contained in this manuscript. His editing is clearly visible on this
page in measures 1 and 2, for example, where several notes in the middle voice have
been erased and rewritten in his handwriting (likewise measures 4, 5, 7, 8, 9, 10, 12, 13,
14, and 15 on this page). Note that in this manuscript, almost every note that is not a
parallel harmonization of the melody represents an intervention by Nikoladze. With these
observations, advanced performers of these chants can therefore choose to: 1) sing the
chants as printed here in Nikoladze's edited style; 2) sing Khundadze's simple-style
original parallel third harmonization in the upper voices; or 3) ornament the chants
according to common practice of harmonization and ornamentation in the Gelati
monastery style.'®

2 Note that Koridze's manuscript paper contains 14 staves, similar to the paper in manuscript Q685,
which also records transcriptions made from Anton Dumbadze in 1893.

'3 Koridze's note stems often don't touch the note heads, Khundadze's almost always do; Koridze does
not write slurs, Khundadze does; their half notes are shaped differently; Koridze's eighth note groupings tend
to be spaced wider apart than the Khundadze note groupings. After looking at hundreds of pages of this
notation, the differences become more apparent.

14 Georgian traditional tuning for liturgical chants, as heard in several early-to-mid 20th century
recordings, consisted of a heptatonic scale division of the octave. Each interval is wider than a half step,
while narrower than a whole step, approximating 150-180 cents in distance. Several theories exist on this
topic, as research is ongoing. Considering these points and the difficulties of accurate transcription, these
alteration signs can be considered as the best-available compromise when mapping Georgian-tuned chants
onto five-line staff notation.

' Note that on this page, the bass voice part was not edited. But elsewhere in the manuscript the bass is
adapted to fit with new counterpoint in the middle voice, which was clearly the focus of Nikoladze's editing
efforts. Nikoladze also added fermatas over each voice part at the end of every medial cadence, something
that Koridze did not write in the original transcription in Q1475. It is possible that the addition of fermatas at
medial cadences reflected a changing performance practice whereby choirs began to take more time for
collective breaths after each musical phrase.
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Figure 2. Monebisa misgan mtsarisa (page 08r, Q684, NCM)

| 'm b, I, Lo 7 }
5 *‘ _
)
r J - z" r r
=SS =S s = =Ease =

Py
|
e [‘; g r o~ /
. | J -
I} ;
P 0" y ok
{8 {
' ‘/ [
i r _‘ e e
J . J o e - :‘J o #

The question of editing necessarily involves a larger discussion on issues of chant
harmonization style, proprietorship of documents, and aesthetic preferences.'® Kereselidze
hired a knowledgeable chanter, Ivliane Nikoladze, to "correct” and "improve"
harmonizations that he felt had been poorly constructed by Razhden Khundadze.'’ As
pertains to ms. Q684 specifically, we observe that Nikoladze erased many passages
throughout the manuscript (specifically those containing parallel-third harmonization), and
replaced them with counter motion and other voice-leading constructions. In his memoir,

® The aesthetic preferences for the harmonization of the heirmoi melodies is discussed in the article,
John A. Graham, "Ivliane Nikoladze: the Alternate Redacteur of the Georgian Heirmoi," Proceedings of the
Fifth International Symposium on Traditional Polyphony, Thilisi Conservatoire, 2010:425-446.

" \vliane Nikoladze (d. late 1920s?) was a chanter and choir-director in the West Georgian city of Kutaisi.
As a young man, he studied European music notation with Pilimon Koridze in 1894, and later helped
Kereselidze re-harmonize several chant books in the years 1914-1915, and potentially through the 1920s.
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Kereselidze described his editing work with Nikoladze as ertguli (faithful, lit. "single-
hearted"), and mentioned that even after their intensive work was completed in 1914, they
continued to work together "whenever necessary."*® This comment may be important
when considering how to date the copying and editing of ms. Q684, as it would appear to
date from after 1914.

The question on when ms. Q684 was copied, and perhaps more significantly, why it
was copied, may never be definitely proven. Other than the note on the front page
indicating 1893 as the year of original transcription, there are no other dates on the
manuscript (as noted above, the year 1893 must refer to Koridze's original transcriptions
into ms. Q1475, the original version of our manuscript Q684). There are several curious
facts that separate this manuscript from others in the same family however, that might lead
to further advances in scholarship. For example, unlike other manuscripts such as Q687
and Q688 that were harmonized by Razhden Khundadze and then edited directly by
Ivliane Nikoladze in 1914, Nikoladze did not edit Q1475. Why would Kereselidze bring
some original manuscripts for editing, but not others? Why did he need to make copies of
some manuscripts, but not others? The answers may lie in Kereselidze's unpublished
memoir, which warrants a brief description here before we return to the question of dating.

According to the Kereselidze memoir (1941), he took all of the manuscripts in his
possession to the Gelati Monastery in central Georgia in 1912, where he became a monk
and later a priest.'® As previously discussed, in 1912 he commissioned Razhden
Khundadze to complete the harmonization of Koridze's unfinished chant transcriptions.
What we're interested in is who worked on which documents, and when. In several
manuscripts, for example, Khundadze's handwriting appears directly beneath Koridze's
handwriting in the original transcriptions from the 1890s (such as Q1475). In other cases,
Khundadze's handwriting appears beneath Kereselidze's handwriting in what was
apparently a copy from another manuscript (such as Q687, Q688, etc.). Does Kereselidze
detail when and why he made such copies?

Kereselidze mentions in his memoir, in passing, that he had to recopy several
collections of original transcriptions by Koridze in the years 1910-1911 because a man
named Losaberidze -- another partner at the press -- claimed them as part of his legal
share of assets at the dissolution of the press partnership. The Koridze originals
comprised many unfinished heirmoi chants notated from master chanters Anton
Dumbadze in 1893 and Aristovle Kutateladze in 1903, and are likely the nine manuscripts
that appear under the collective rubric H-154 (National Centre of Manuscripts, Thilisi,
Georgia). Kereselidze rebound his rough draft copies into various working documents, for
example, manuscripts Q683, Q686, Q687, Q688, Q689, and folia in Q690 in the National
Centre of Manuscripts (Thilisi, Georgia). According to Kereselidze, these working

18 Ekvtime Kereselidze, Istoria kartuli saeklesio sagaloblebis notebze gadaghebisa (History of the

Preservation of Georgian Church Chant), Q840, page 58, National Centre of Manuscripts. Thilisi (in
Georgian).

19 |bid. According to his memoir, Ekvtime Kereselidze lived at the Gelati monastery from 1912 until 1924
(likely 1923 when the monastery was officially closed). During these years, he labored to recopy, organize,
and complete the rough draft transcriptions inherited from Pilimon Koridze. In 1925, he moved back to East
Georgia where he settled first at the Svetitskhoveli Cathedral, and later in 1932 in the remote Zedazeni
monastery, where he lived until his lonely death in 1944. He was canonized a saint by the Georgian
Orthodox Church in 2003. His commemoration day is February 2nd.
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documents were given to Khundadze for harmonization between 1912-1913, and then
were later edited by Nikoladze in 1914.

Importantly, manuscript Q1475 is not of this group. It is an outlier. It is not a
Kereselidze copy, but an original Koridze transcription. Khundadze created his
harmonizations of the Koridze-transcribed melodies directly into the original transcription.
This work he accomplished in 1915, later than the previous group of manuscripts, as
proved by a colophon on page 259.% Therefore, Kereselidze's copy of ms. Q1475 into ms.
Q684, which included all of Khundadze's additions, must date from after 1915. To find out
when, we return to the memoir seeking other possible scenarios in when Kereselidze
might have copied entire manuscripts. One episode sparks our curiosity.

In the memoir, Kereselidze describes how in 1924, he was forced to hastily move his
entire manuscript collection by horse cart from the Gelati Monastery to the nearby city of
Kutaisi, where he hid the chant books in the basement of Razhden Khundadze (this likely
happened in 1923, when the Gelati Monastery was aggressively closed by Bolshevik
authorities, requiring all of the monastics to flee). When he went to retrieve the
manuscripts a year later, Kereselidze reports, a conflict of ownership forced him to spend
the following two years recopying some 2000 pages of chant notation.?! It is quite possible
that ms. Q684 was copied from Q1475 at this time. The manuscripts that Khundadze
retained in his possession as a result of this conflict found their way posthumously into the
"Khundadze Archive" at the Folklore State Centre of Georgia (Thilisi, Georgia). Most of the
manuscripts in that collection are written in Khundadze's hand-writing, but three are
different. These manuscripts contain Koridze's handwriting in the first voice, while
displaying Khundadze's hand writing in the lower two voice parts. Not coincidentally, these
three manuscripts were copied by Kereselidze, and retained among his collection that
found its way to another archive, the National Centre of Manuscripts. These are
manuscripts Q1475 (source of Q684), ms. No. 2127 (source of Q689), and ms. No. 2128
(source of Q686).%

Could it be that ms. Q1475, ms. No. 2127, and ms. No. 2128 were three of those
chant books claimed by Khundadze for himself, and that ms. Q684, the source of this
publication, was one of those copied after the conflict in 1924-1925? Indeed, several facts
support this hypothesis.

1. Ms. Q684 must have been copied from Q1475 after 1915.

2. Ms. Q1475 was not edited by Nikoladze, suggesting that Kereselidze did not have
control of the manuscript (other manuscripts harmonized by Khundadze, and in
Kereselidze's possession from the 1912-1914 period, were edited directly by Nikoladze).

%% A comment on page 259, ms. Q1475, written in Razhden Khundadze's hand, discusses the quality of
the chant melody. The comment is signed by "Fr. Razhden," and dated June 11th, 1915.

2L Ekvtime Kereselidze, Istoria kartuli saeklesio sagaloblebis notebze gadaghebisa (History of the
Preservation of Georgian Church Chant), Q840, pages 65-66, National Centre of Manuscripts. Thilisi (in
Georgian).

22 Manuscript Q1475, now housed in the National Centre of Manuscripts, was clearly submitted to the
archive of the Folklore State Centre of Georgia together with the rest of the Khundadze collection in the
1930s. It is stamped on the last page with the inventory mark: "sak. khalkhuri shemokmedebis respublik'uri
sakhli seipi sainvent'aro no. 16/42." In 1978, the manuscript somehow found its way to the other archive, the
National Centre of Manuscripts, via the "Lortkipanidze archive." Thank you to my esteemed colleague,
musicologist Davit Shugliashvili for making this important connection.
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3. Ms. Q684, conversely, was edited by Nikoladze, further suggesting that Kereselidze
wanted these chants edited, but did not have access to Q1475.

4. Ms. Q1475 was not in Kereselidze's possession in 1936, when his archive was
submitted to what is now the National Centre of Manuscripts archive.

5. Ms. Q1475 must have been in Khundadze's possession, together with ms. No. 2127
and ms. No. 2128, because they were posthumously submitted with his collected works to
the archive now housed in the Folklore State Centre of Georgia.

All three of the mentioned manuscripts were meticulously copied by Kereselidze onto
identical 12-stave lined notation paper, which became the new working manuscripts from
which he continued his editing work with Nikoladze. These are manuscripts Q684, Q689,
and Q686 respectively.

According to these points, the dating for the creation of ms. Q684 looks as follows:

Year | Manuscript | Archive Note
1893 Q1475 NCM Koridze transcribes heirmoi melodies from Anton
Dumbadze.
1915 Q1475 NCM Razhden Khundadze harmonizes the melodies.
Ekvtime Kereselidze makes a copy of ms. Q1475 (also
1924 684 NCM
Q probably ms. No. 2127 and ms. No. 2128).
1924- . : .
Q684 NCM Ivliiane Nikoladze edits Q684.
1925
Q684 enters National Centre of Manuscripts precursor
1936 684 NCM . . . .
Q archive, submitted by Ekvtime Kereselidze.
Q1475 enters Folklore State Centre of Georgia
1937 1475 FSCG : :
Q precursor archive, submitted by Shalva Khundadze.
1978 Q1475 NCM Q1475 transferred to the NCM by "Lortkipanidze."
2018 Q684 NCM Q684 transcribed into digi.tal nptation and published for
the first time.

This chart shows the history of Q1475 and its copy, ms. Q684, but the relationship is
also shared by the other two manuscripts which appear to have been created under similar
circumstances. Manuscripts Q684, Q686, and Q689 are all Kereselidze generated copies
of other working manuscripts that had been previously harmonized by Razhden
Khundadze. The original copies stayed in Razhden Khundadze's possession and were
submitted posthumously to the FSCG archive in 1937, while Kereselidze's copies were
edited by Nikoladze in the 1920s and were submitted to the NCM archive in 1936.%

% The history of this group of manuscripts is therefore much different from another group, manuscripts
Q683, Q687, and Q688, which contain one-voiced transcriptions copied by Kereselidze in 1910-1911 from
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In retrospect, Koridze's decision to notate only the top voice deprived us of his
interlocutor Dumbadze's expert harmonizations for these heirmoi chants. But from another
perspective, Koridze did achieve his goal of notating a maximum number of chant
melodies, and for his lifetime dedication to the transcription of Georgian chant, the world is
forever enriched.?* Thanks to his efforts, we can see exactly how Dumbadze set so many
rare heirmoi texts to the model melodies of the Georgian Oktoechos (Geo: rva-khma), the
so-called eight mode system that he and his contemporaries maintained in a sophisticated
oral memory.?®

Meanwhile, in the current volume, we are delighted to present the fruits of the labor of
many important figures in the protection and preservation of Georgian church chant, a
group who labored to complete the work begun by St. Pilimon Koridze and chanter Anton
Dumbadze in 1893. Fr. Razhden Khundadze is to be credited with the majority of the
harmonizations in this manuscript that provide the fundamental polyphonic structure of the
chant without which it is incomplete. The choir director and chanter Ivliane Nikoladze, with
his discerning musicality and attention to detail, must be credited for adding musical
expression to these chants and further enriching our understanding of its polyphonic and
harmonic potential. Finally, without the enduring passion and advocacy of St. Ekvtime
Kereselidze in protecting and shepherding the manuscripts through difficult times, we
would not be able to know and sing this incredible repertory. This publication is truly the
manifestation of his vision, his dream, to save and popularize Georgian chant for future
generations.

The details of the history of manuscript Q684 may seem confusing, perhaps even
trivial, but they are as vital to our understanding of the manuscript as any biographical
detail would be to a human being. Through close analysis of the sources, we gain insight
into the origins, adaptations, and histories of the manuscript, as well as the feelings and
actions of those people that for a time, however brief, entered the life of the manuscript.
We hope that through this publication, a new chapter begins in the life of manuscript Q684,
and that through this effort we add to its already storied existence greater recognition,
value, and respect.

John A. Graham

the Koridze original transcriptions (H-154) retained by Losaberidze. Into these copies, Khundadze wrote
second-third voice harmonizations in 1912, and Nikoladze conducted extensive editing in 1914,

?* pilimon Koridze was canonized a saint in the Georgian Orthodox Church in 2012. His commemoration
day is July 25th.

% \tis possible that these melodies could be reharmonized into "Dumbadze" style - the Shemokmedi
Monastery style. The key for this future project lies waiting for an intrepid chanter in the form of ms. Q685, a
sister manuscript to Q1475 that was also transcribed in 1893 from Anton Dumbadze, and includes many
completed three-voiced liturgy chants in the Dumbadze polyphonic-harmonic and ornamental style.
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Jooggma 563560l LogMmsdmEabm GEMbL Mg (300
International transcription of the Georgian alphabet

Mkhedruli | Roman | IPA | Examples | Pronunciation Tips

S a lal | father open "ah" vowel sound

d b /bl | bless

a g /g/ | given

© d /dl | day
open "eh" vowel sound, between "wet" or "wait". Spanish or

9 e lel | set
German "e".

5 v | vet vat/twine/tuft - this sound is often "w" when it follows another

- consonant, or sometimes like "f* when between consonants

) z /z] | zenith

() t M/ | today

] i fil meet bright "ee" vowel sound

3 K K| pick non-asp_irated "k" has no "h" breathiness in it. Slightly
percussive

m I n | life

d m /m/ | mentor

6 n Inl | new

™ 0 bl | go round "oh" vowel sound

3 p' Ip’l | upkeep non-aspirated "p" has no breathy "h" sound in it

g zh 3/ | pleasure

& r Irl - Rolled "r" behind the upper teeth.

b s /sl | see

& t It'l | sitcom non-aspirated "t"

9 u ful | root pursed lips round "00" vowel sound

) p /p™/ | pilgrim soft "p" with plenty of "h" breathiness in it

g k K™/ | call soft "k" with plenty of "h" breathiness in it
Like French "r", produced in back of the throat at the same

m gh Iyl | Paris place as "g" but with friction like "kh". Not overly pronounced
or audible

g q il | - Produced in the throat as a light glottal stop. Not overly
pronounced or audible

3 sh /fl | shine

R ch ™/ | choose

G ts Its™/ | sets

d dz /dz/ | nods

5 " ns'l | sits near stc;rt of, if both words are pronounced quickly. non-aspirated

¢ ch A/ | much noise s:r:t of, if both words are pronounced quickly. non-aspirated

b kh Ixl | Bach As in Yiddish chutzpah, Scottish loch

R i /d3/ | joy

3 h /h/ | hymn

© John A. Graham.
Modified from version in "The Transmission and Transcription of Georgian Liturgical Chant," Ph.D.
dissertation (Princeton, 2015)
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1. smEgmds @ (3bmgmagds 3o3ms
03mbo. bdos 31)
The Resurrection and Life of Men

lkos. tone VI
2)
H4 — p—
\J » 1 1 1 1
1] 1] 1]
| v — 7 7 ' <
sm-am-3s  ©d 3bmg-Gg - B gog-oo, @ - @o-tmm, Imb-390 Lag-mog-bs by - o
N4 X A | I\ X . . X
L ——— I N N N N o — A— N N N N N
N 13 13 13 1 / / /
] ] ~ S—
sp-am-3s 3bmag-Gg - Bs gog-oo, 9 - go-tmm, Imb- 390 Log-mog-bs by - o
N N N | N " N |
aY] 1N 1N 1N 1 1 N N N N 1 1
O ) 1 1 /\ 13 1 \ IAY 1
1] 1] 1] 1] 1] 1] 1] 1] 1]
|4 |4 |4 |4 |4 |4 |4 |4 |4
agh-dgo-ma da tskhov-re - ba k'ats-ta, u - pa-lo, mokh-ved sap-lav - sa ze-da
i
64 — K o —
G v e g e & O O
o —— , r
@5 - B> - Bl - by pmgl, @B - s 8o 3y - by -ds - o g6 - o (3bog- ygm - B,
# ~ A
-] 1N

W) T T 7 7 T 7 7
|4 |4 |4 |4 4 |4 |4 |4

ms - b - Bl - bs Emalb, m@ - oo dom 39 - bg -3 - o> 1396 - oo bor-ym - g,
A /‘\ ! A
D ] N N T IAY
1] 1/ 1/ 1] 1] 1/ 1] 1] - e 1 LI | L/ : 1] 1]
|4 |4 I T r |4 |4
la - za - res - sa dghes, or - ta mat bu - ne - ba - ta shen - ta tskhad-qo - pad,
n s D
v 2 N I 1
T B e T e e s S (R
%) |4 1
&mo, ymg - mo dmo - g - GBm, ©> G - 83 - o @IgH - o0 g - @o :
f 4 o
g & ] N
os—9—9—9o —@ —9 9 @0 90 99— NN
A\NVJ Iy) Iyl Iyl Iy) IVI IVI IVI Iyl IV) IVI Iyl :I / =| J_:
&mo, ymg - mo dmo - g - GBm, @ G - 33 - oy ©®IgH - oo @ g - 30 |
N A
: N, N N, N N 1 N N 1
A S S S S— S R— | S | R | S— i S
|4 |4 |4 |4 |4 |4 I
Hoi, qov - lad dzli - e - ro, da ra - me - tu ghmer - ti da k'a - tsi

1) ,856bgebdn” (@Mom@ombo, 1901:457 [46D]) 28 bogsmmdmal Bob smbadbgmos: ,5dgdwombs bgos smzomgdo
dgbmos 8, s 33gommdo ®sbrgdgmos mzmM3Bmgsbms, 385 o. Bsmgmo bsmmobogsb”. ,bomgmo Bsomobogsb”, o8
doonmgdol  dobgogom, Bobsdwgdsmg 30360l 0b@mbozom@o 960" godmeabl. oMsws, Q684-3n Bnbsdgdety
bogommdmob dgdga RobgMomo ,boomgmo Bommabogsb® (ab. Ne2) asbbbgeggdmme dgmmmool dgmbygo.

3smbobndbagos oling, ®m3 Dgdmo dmyzsborm (308989dn Bobsdgdsmg 30dbL | b3ol mgzgncbdmgsbn ©olgdgmo
96mmgds, Q684-3a0 30, ogmbo.
2) bgmbobghdn bogommdgmo bm@ogdamos sm@gMaool Logobsmgdm 60dbgdab gotgdg.

1) There is a note in front of this hymn in the publication "Triodion" (Markhvani, 1901:457) that says, "this chant melody
comes from another chant called nateli natlisagan." This note is thought-provoking because the existing variant of the
referenced chant, nateli naglisagan, which is recorded in manuscript Q684 (see #2), has a different melody.

Furthermore, the note here references the first tone model melody which has assignment to the troparion genres (within the
eight-mode system), but is given the rubric of another chant genre, ikosi, in the original manuscript.
2) In the original manuscript, the chant is notated without accidentals in the key signature.
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kal-ts'u - li - sa-gan gan-k'a-tsen, da k'a - tso - briv i - k'it - khevd:
1)
N u S [— \ N\ \ [— /n\
] 7 m— —N— H—e ) 7 m— —
1/ 1/ 1] L/ ~ d - 1/ 1] 1/ 1/ L ~ =I t:
? |4 |4 |4 r |4 |4 r |4 i
Lo - @ ©b-mg-goo o - g0?" © m30o-936 @ - Bm-@g b Lo - 8o - Goo ,
N u N\ \ A :
A F—p— i W i m—  m— N K N ) N ) By N I I 1 —
=| ] 1Y / / i =| J Al 1 |
e
200 - @ ©db-g-gom o - 30?% o mgmo-58GH 9 - Bm-g Bsb Ly - 3o - Moo
1 A 1 A A A — /'\ !
—): ' I — I E— —— - J\] N I E— i m——— ! —
|4 |4 I
.84 - da das-de-vit i - gi?* da ghvta-ebr u-tso-de mas sa - ma - rit
f —_— N 3 N
I:-_-==.-- -_ | ~S N r i I |k\
N\ T ] 17 1] % ] | F(0)d 1Y > >
> - = ~ \# o y @ @
> oM@ - an-b6g bgem -8B0-ggw, 6o - 8ol -ym-goom, 30 - mof-(30  3gHo bo!
\J » 1 1 N 1 N
T Y 1T 1 1 N N N N N N 1 N N 1 1 N
? Bl ) I | \ 1Y | . 1Y 1Y | dl =I Al
> oM@ - an-6g bgem -8B0-ggw, 6o - 8ols-ym-goom, 30 - mofM-(30  3gHo bo!
! I \ ! \ \ I \ \ I _—
) | R e in" — — N N—r— i
] = - : - I 7
| 4 ~_ — i 1 14
da aghad - gi-ne khel-mts'i-ped, ts'a - mis - go - pit, vi - tar-tsa ghmert khar!

1) bgmbobg@da of o60b o ,bodoMom”, oMs8gm ,LodsMoa®, Mo GgdbGob TabsoMbmdMagn JmMbGgdLEowabas
sdmgsMmbomo s 530§md, dg3mdsm doggzshbos.

2) g®Rbomgddo Rsb3nmo sm@gMognol 6036930 yzgmash Rgzgbo RsoBo@gdammos. dsmo JbBamads Logsmegdmmm
S50,

3) msbs8gimgg mo@uMansdo Bomgdnm 35Mns6G3n (§FHommomba, 1901:457) of oGol 6o ,30006 (30 WBgFo bam",
589 — ,mobabs @mobs*.

1) In the original manuscript, the text mentions "samariad" instead of "samarit".

2) All accidentals that appear in parenthesis are our additions. They can be sung (or not sung) at will.

3) According to accepted publications of the Triodion (1901:457), the text should read "otkhisa dghisa", and not "vitartsa
ghmert khar".
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2. basomgmo Bosommnbogsb gsdmyRbos
obgdgmo. mgnmbdmgsbo
The Light Came From the Light

Sticheron. Idiomela

fa = t ﬁ  — rﬁ
A\SVJ I | | | | |
6o - 0y - o Boom - mo - Lo - 356
la) ! — — I I
7 ] - ] I = I ] I ‘i | I ] I *i I ]
D) ! —
6o - 0y - o Boom - mo - Lo - 356
| f t f
Ty — 2
| T T T T
na - te - li nat - li - sa - gan

e — —
? I IV' IVI IV) IV) 1] 1] ] 1 r i i d
ol - , 853 - bm - 35 - @0 BRgg - bo, > - 0m - Ro -
&9 G 3 33 3
)
¥ # g 1 N N N N N N 1 1 h
1 1Y 1Y 1Y 1Y 1Y 1Y 1 1
/ J d|
~ v
geel - &g, 853 - bm - 3o - G0 Rzg - Bo, o - 8m - Ro -
L 1 1 1
_q% ﬂ 1 1 1 = 1
— e e 2 s
.4 .4 |4 L4 L4 |4 T |
kris - t'e, mats - kho - va - ri chve - ni, ga - mo - chi -

1) bgmbsbgMdn Logommdgmo Bm@aMgdmmos sm@gsgool bogobamgdm 6036530L as6g3g.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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3. bobs 30gM o053 dg30mdoemo

obgdgmo. mgombdmgsbo
Through the Voice of Adam

Sticheron. Idiomela
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L) ——— I I I I
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. 7 —
o) P~ N i o P = P P
H—r - Z — 2 F
I I — I I I I I T
ri - - sa a - va - za - Ki she -

1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gomgdg.

2) Rggbo RsBs@gdmmos.

1) In the original manuscript, the chant is notated without accidentals in the key signature.

2) Was edited by the editors.
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All Their Hope
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1) bgmbsbgMdn Logommdgmo Bm@aMgdmmos sm@gsgool bogobamgdm 6036530L as6g3g.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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From the Harsh Slavery

Heirmos. Canticle |. tone |
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1) bgmbsbg@dn gobomgddo ombadbamoas bo, do, e s My dgdmeada.

1) The original manuscript contains a B flat, an E flat, an A flat and a D flat in the key signature.
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6. Mad3mmdgo YGOrmbs
demobdoMo. gommmods o. bds o
Sing Unto the Lord

Heirmos. Canticle |. tone |
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1) bgmbsbgMdn Logommdgmo Bm@aMgdmmos sm@gsgool bogobamgdm 6036530L as6g3g.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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7. 0585883039 39, JMob@g "
demobdoMo. gommmds g. bds o
Establish Me, O Christ
Heirmos. Canticle Ill. tone |
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1) 9. 3- [9gd3o0dg goMgbgmoadgl: »gLggg gommds ool 3g 14-5 Bogbdo, Neb7. o 61 a3. o Bglbm@gdamoas®.
2) bgmbobgmdn bagasmmdgmo bmGoMgdanmos sm@g@snol Logobasmgdm bodbgdol gomgdg.

1) According to E. K. [Ekvtime Kereselidze]: ,this chant is also in the 14th book, #57. It is corrected on page 61°“.
2) In the original manuscript, the chant is notated without accidentals in the key signature.
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Habbakuk Cried Out
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vgha - gha - debt:

1) ogdgesb Logobamgdm 6086gd0 Bzgbo Ig3gemomas.

1) From here, the change in the key signature was added by the editors.




9. o ML bsoydemmbs dgbobe
demobdoMo. gommmos . bds o
Great is Your Mystery

Heirmos. Canticle IV. tone |
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1) bgmbsbgMdn Logommdgmo Bm@aMgdmmos sm@gsgool bogobamgdm 6036530L as6g3g.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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10. ms8omasb sm30dboxmdo hgab
demobdoMo. gommds g. bds o

We Shall Keep Watch From the Night

Heirmos. Canticle V. tone |
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1) bgmbsbgMdn Logommdgmo Bm@aMgdmmos sm@gsgool bogobamgdm 6036530L as6g3g.

1) In the original manuscript, the chant is notated without accidentals in the key signature
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1. domobs ombs Lom®mdgbs
demobdoMo. gommmods 3. bds o

Jonah Descended Into the Depths

Heirmos. Canticle VI. tone |
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1) bgmbsbgMdn Logommdgmo Bm@aMgdmmos sm@gsgool bogobamgdm 6036530L as6g3g.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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12. goboemgo hggb JMab@g
demob3dnMo. gommmos &. bds &

We Have Seen Christ

Heirmos. Canticle Il. tone Il
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1) bgmbsbg@dn gobomgddo ombadbamoas bo, do, e s My dgdmeada.

1) The original manuscript contains a B flat, an E flat, an A flat and a D flat in the key signature.
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13. (3bmgmgds bsd smbemmgdgmo
demobdoMo. gommmds g. bds &
You are Life Unending
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1) In the original manuscript, the chant is notated without accidentals in the key signature.
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14. smg0dboxmdo dgbwsdn, JGab@dg
demobdoMo. gommmods g. bds g
We Shall Watch for You, O Christ

Heirmos. Canticle V. tone Il
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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15. doabogsb mbgmmeo mmea gs3mgz39,9
demobdoo. gommods . bds &

A Rock Was Hewn Without Hands from the Mountain

Heirmos. Canticle IV. tone Il
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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16. 0833300060905 0mbsbo Lom@3gbe
demobdoo. gommmds 3. b3s g
The Dwelling of Jonah in the Abyss

Heirmos. Canticle Ill. tone Il

)
o | P
ettt
D) ' — — —_— |
53 - 3300 - g - ) o - ™ - Bo - Lo
A # 'H 1 — ~
e e e e e e e B | .
o . . 2
%) ~
53 - 3300 - g - ) o - ™ - Bo - Lo
U 1 1 1 p— D)
w1 T T T  — i T
I I i ‘ _P_
il ] 1/ | “ :I |
|4 | 4 I 1
dam - k'vid - re - ba i - o - na - si
n 4t — 0
A ——eo———— 9o @ . . —
G——] | | —— ——
? —  — — I
Lom@® - 39 - Lo asL do - 6o,
)
bt —— : ‘ : i
~—1—»——9 —F o
& | | | L s 2 2 3
Lom@® - 39 - Lo asL do - 6o,
E— )
4 f — — rﬂ i T -
Pt : : et
sighr - me - sa mas shi - na,
o4t P—
— — 2 5
A\NVJ | JI I L‘d I I I I I | JI | L/ 1
T— — I 1 T— 1 14 |
bo - by &y - By - d - bs  Bgg - 6o - be E

N # 'H p— M/\ 1 1

\J Iﬂ I I I I I I I I I 1 [N
o —————————— = . o
T — | 1
¥ bo - by &y - By - d - bs  Bgg - Bo - Lo .
e O ﬁ uﬁ ® 77 ! :

] | = Z = | —— D

T T | T | |
sa - khed bu - ne - bi - sa chve - ni - sa

1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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17. 3936em0 0go 9936390
demob3ofo. gommmds B. bds g
The Burning Fire

Heirmos. Canticle VIII. tone Il
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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18. LoByszs @AMl Ybaemsgo
demobdoMo. gommmods . bds g

The Unseen Word of God

Heirmos. Canticle 1X. tone lll
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1) bymbobg®do gobomgddn smbodbymos bo, dn, ms ©s My dgd8megdo.

1) The original manuscript contains a B flat, an E flat, an A flat and a D flat in the key signature.
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19. mgbs 3ob smeamdababs 1
demobdoMo. gommmods o. bds o

On the Day of Resurrection
Heirmos. Canticle I. tone |
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1) bLogsmmdgmo bgmbsbgFdo Il b3al dmob3eGms 3g8amd ©s IV b3ab dmob3eGms Bobos Bsbgoma, b8ob ©s mal Emdals
obobgemgdals go6gdg.

B0bs3gdsMyg 608mdo — 3obggob 3obmbol | gornmdols demobdnGol geMosb@os. ogo wbogsrrmGas 0dom, GmE of Logormdermol
98m98 93oGobgmmo (X1 L) oogdsbol — ,ommamdobs weg o6L ol | b3ob (,Los®) dMbogedy owydamos 3mgGnGo
&adb@nb as6Lbgeggdamo, bagsmonmme, dggmo g3g@bos.

(36mdamas, Gm8 Jno Lamgnbggddo 3sbgdal Jobmbo MmbgrgM 0maMadbs Jommvmaw (bshadg, 2000:128). Bgzgbs8rmyg dmbLuemns
39 356mbols 2 dggmo maMadsbo (ynogsmms® X-XI Lamgnbggdol Bylbgddo dgdmbabumo, GmBmgdos, 333mggetoms sdMHam, Bobos
Lo gn69980Lb mo@mBangnm 3Gogd@ogol sbobogh) o Xl baminbgdn JgbFHmmgdamo aomtan dmsbdagmolbs ©s gucgd dz0als
M363856930.

Joormm mo@nmgosdo Xl boymgnborsb ©mgdog 8omgdnmoas ggMgd 33060l msgdbaema 3abgdolb 3sbmbo.

B06s3gdofy 608430l 3mgduMo GgdbEo aobbbgogmgds gguMgd 8oMobgpmo 3o6GsbGobsash s Xl bsyznbydmgmo
&9db@adeb 0RgbdGo GHobgdam oMb sagdgmo (58sbmb, oBizgnmbomor 3obLbzogRgds Jorgi domask). 3Gagor, o3
30360l  boboo, 8gommdmgdds 8-9 bowgmbol Bobdomdg dgdmabobgl Logsmmdmol goosb@o dggmo 3mg@uo §adbGoms(s
(Bobgogom 08obd, MME Mgmal8Loby@gdody 3 0gammdgdmms), M, LoobGgMgbm @ag@ns JoMawmmo aommdals Lodggmobs
©> MoGNMangnmo GMmawn3ngdol 3zmgzobamgols.

396dbyma mMognbsmabogsb o yggmo Lbgs JoMormmo moadsbabsogsb goblbgsggdam, gomBge 3mobdnmgmol msMgdsbdn
396mba IV b3ab agm (bgzbm@osbo, 2008:265). dgbsdmms, s3n@mBss gl 30860 IV b3alb dmobdngdmsb BsbBgMomn Q684-3a.

1) This chant occurs in the original manuscript between the third and fourth heirmoi. It does not have tone or heirmos rubrics itself.

The present example is a variant of the heirmos of the first ode of the Paschal canon. It is unique because the text - a translated version
of the chant "Aghdgomisa dghe ars" by Ephrem Mtsire (11th century) - is different, and is presumably an older version of the poetic text. It
is set to the simple style of the heirmoi melodies of tone 1.

It is a known fact that the Paschal canon was translated four times into Georgian in the medieval era (Khachidze, 2000:128). Only two of
these translations have reached the modern era: the "ladgarta” translation, written in the nuskhuri alphabet in the 10th-11th century but
according to experts a reflection of earlier liturgical practice; and the 11th century translations of Giorgi Mtatsmindeli and Ephrem Mtsire.

The Paschal canon translated by Ephrem Mtsire has been used in the Georgian liturgy since the 11th century. The poetic text of the
present example is different from the variant by Ephrem Mtsire, and is arranged with identical text phrases of the period before 11th
century (but at the same time, is somehow different from them). Thus, it seems that chanters preserved the older poetic text of this hymn
through 8-9 centuries or oral transmission, even though it is not chanted regularly at liturgy, which is an interesting observation when
researching the antiquity of Georgian hymns and liturgical traditions.

Unlike the Greek original and the other Georgian translations, the translation of the canon by Giorgi Mtatsmindeli was assigned to be
sung to tone 4 in this canon (Khevsuriani, 2008:265). Possibly, this is why this hymn is recorded with the 4th heirmos in manuscript
source Q684.
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20. ob3gbom g3gysbs Lo yzsms
demobdoMo. gommmos &. b3s ©

Let The World Hear the Words

Heirmos. Canticle Il. tone IV

1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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21. 396, oL@y, w3gGnm hggbm
demobdoMo. gommmods g. bds ©
You, O Christ God

Heirmos. Canticle Ill. tone IV
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1) bgmbsbg®do gobomgddo smbadbymoas bo, do, mms ©s My dg8megdo.

2) >bobodbogos, Bm3 Babsdpgdemy, © bdob s g b3olb MHodwgbadg dmabdeml (VI §. Ne39, VIII §. Ne94, 136, 170)
dbgogbo Lobyobo Fmbmgdo odgo. 3obmeb, dgmmuoya JmbEFom bgoglo gb dgbemgdo Rggb dng® Mgwsd@oMgdam
39605689330 gormmuMmae gsbbbgszmgdnsb.

1) The original manuscript contains a B flat, an E flat, an A flat and a D flat in the key signature.
2) It is notable that a few heirmois in tones 3 and 4 (Vol. 6 #39, Vol. 8 #94, 136, 170) have the same beginning verses.
Additionally, these verses with a similar melodic contour differ modally in the variants edited by us.
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22. a5635bsormgdgmm hgab, dymgms dbgmabsmom

demobdoMo. gommmods g. bds ©
You Who Enlighten Us in the Darkness

Heirmos. Canticle V. tone IV

A« 4 P, — — T
Y wUT ] 1 ] ‘I 7 |=
= I I i ] ] I I I L | | ]  —| | ] 1
%) r V T T | T
35-6-8> - bom - mg - dg-mm BRggh, dgmg-ms 86g - mo - Lo - o - m,
A4t 1 1 [r— 1 1
i e =1 ' I ——— ~ I
O e dd Jeger T [T [ L e [ °
%) I —] I T T I I
35-6-85 - bom - mg - dg-mm hRggh, dymg-ms 86y - mo - Lo - o - m,
n
O 1 1 1 ; — F ? — — 75
b I/ 7 1 ] ] I r ] ] ] ] I r r I
T |4 T | T | T T T T | | T
ga-n-ma - nat - le - be - lo chven, mqop-ta bne - li - sa - ta - o,
n s 4 — ) —
e e e e e et SE==
A\NVJ 1 1 1 1 1 —— 1 1 1 1 1
? [~ I I —] —) I I
356 - 33> - Bosm-mgb o 30 - Gym - gon »000 - g - 0dl
A4t 1 B /_l\\.
A ! | ' —— |  ——— P 1 '
HD—T—e—3 o ! — 7z | —1— —+
? | ~ bd T T— T
356 - 33> - Bosm-mgb o 30 - Gym - gon »000 - g - 0dl
L 1 e — ﬂ/\C\ |n
g!. g t I 1 | p— 1 1 1 1 1 !
ki 1 |F |F 1 i j i 1 1 1 1 1 1
T T T | T T T |—
gan - gva - nat-len da vi - t'qo - det: ,di - de - Dbal
/) ha [~ ] ")
(K ) P 1 I 1 § N
[ s g
) = — _* ¥ < < °
- - b Jgb - w, o-9 - bm, dg - m 03Gmo-bo - m!*
Nyt T — A | ha ~
—— | ! — 1 K—k— —
A\SV ! ! > —— | — 2 o o JI\’ J\v z
\/ v
©o-®) - O 336 - o, 0 -9 - bm, dg - m 03Gmo-bo - m!*
n —_C | A N /)
0 ~ | e m— — . ——— ! o — o — il\' ~
—— S P I "
di - de - ba shen - da, i-e - so dze - o ghmrti-sa- o!“

1) bymbobg®do gobomgddo smbadbymos bo, dn s o dgdmengdo.

1) The original manuscript contains a B flat, an E flat and an A flat in the key signature.
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23. dmdgmdsb sn33bs yMadsbn
demob3ofo. gommmds b. bds ©
He Who Preserved the Youths

Heirmos. Canticle VII. tone IV
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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24. qmdmomms 3960 obommb o©gds
demobdntMo. gommmds g. bds ©

The Godless Shall not See the Glory

Heirmos. Canticle V. tone IV
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1) bymbobg®do gobomgddo smbadbymos bo, dn s o dgdmengdo.

1) The original manuscript contains a B flat, an E flat and an A flat in the key signature.
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25. 3535md fAggboms mdgMmorm
demob3ofo. gommmds . bds D

O God of Our Fathers

Heirmos. Canticle IV. tone VII
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1) bymbobg®do gobomgddn Lo o dn d93memgdns smbodbymo.

1) The original manuscript contains a B flat and an E flat in the key signature.
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26. m33gor Bzgb dgblLs gomgdy
demob3oMon. gommds g. bds

For We Know of No Other But You

Heirmos. Canticle V. tone VIII
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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27. @mdgmms Jomogzgmms
dmob3oMn. gommds b. bds 6

Of the Chaldeans

Heirmos. Canticle VII. tone VIII
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1) bymbobg®do gobomgddo smbadbymos bo, dn s o dgdmengdo.

1) The original manuscript contains a B flat, an E flat and an A flat in the key signature.
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28. ymdoms LomdMomms

dmabdoMa. gommmds B. bds 3

The Divine Youths

Heirmos. Canticle VIII. tone VI
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1) bymbobg®dn Lodngg b3oda gobomgddo bn, dn, s ©s My dgdmengdos smbodbayemo.

1) In the original manuscript, the key signature contains a B flat, an E flat, an A flat and a D flat in all voice parts.
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29. mdgombs, MmIgmadsb mosbogs
dmob3oMo. gommds . b3s b

To God, Who Engulfed

Heirmos. Canticle |. tone VII
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A\NV 1] 1] 1] 1/ ~ i d i r 1 i d
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1) Bobodgdatg 303bo, Godogmboll cobobda, VII b3obos. of Bo@mdmeagbomo gomasb@o go Il b3al FgmmeonsDdgs
aoBymdamao. XIX Loggmbolb Ladgommdmm bLobm@m Asbsbgmgddo (Bso Imeob BabsBrogdaty G§mE8do) Nl s VII b3gdab
8bgogo ,omeggab® Lbgs dgdmbggggdo BogboMogds. LogsMommme, 8 8mgmgbal 3obgbe oMol 8 b8gdal dggme
Joomo obobgmagdgdo — Il b3sl g b3s, bmeam VI-b g angfieo (064 3mogoremo) b3s gbmmgdmms. Gmam(s
Bobl, Bmgxg® dgzgm bgmbsbgMaddn Lodygzs .3mgMma” of Rsbws. oboig wobsdggdns, Gmd Il s VII b3gdol
bagammdmgddo dbgagLo ab@GmbazomMo dmpgmadol g353mygbgds L3gagognMo JoMmmmmo GMawa(zns oym.

2) bgmbobgmdo bagammdgmo bm@ogdamos sm@gMmsool Logobsmgdm 60dbgdab gomgdg.

1) This hymn is assigned to tone 7, in agreement with the Typikon. The variant presented here, however, is arranged to the
melody of tone 3. In the 19th century manuscript record (and also in this volume), there are other instances when the
melodies of the 3rd and 7th tones are very similar. The names also show a presumed correspondence: tone 3 is called khma
G, while tone 7 is called khma G guerdi (plagal). Apparently in some old manuscripts, the word for plagal (guerdi) does not
appear, perhaps leading the melodies in tones 3 and 7 to become similar. Similar intonational models in related tones might
be specifically a Georgian tradition.

2) In the original manuscript, the chant is notated without accidentals in the key signature.
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30. 3meg go6s3m JMab@gdab
demob3oMon. gommmds 6. bds D

Christ Has Split the Rock

Heirmos. Canticle Il. tone VII
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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31. Babsbbsm3g@yzgmo oblbgb
dmabdoMo. goemmds 3. bds G N

You Delivered the Prophet

Heirmos. Canticle VI. tone VIlI

1) bgmbsbgMdn Logommdgmmsb g(3mBomss smbndbamon, Gm3 ago o b3abos. ob. jogbadg, 1982:755.
2) bgmbobgmdn bagammdgmo bm@oMmgdamos sm@Gg@aznol Logobsmgdm bodbgdal gomgdg.

1) In the manusqript it is mistakenly noted at the hymn that it is of the | tone. See Kiknadze, 1982:755.
2) In the original manuscript, the chant is notated without accidentals in the key signature.
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32. gomom(3o-M> Lombl dabs

demob3ofo. gommmds
As In Zion

D. b3s o

Heirmos. Canticle VII. tone |
1)
A | | p— ] — | |
=y ] ] ] T () | L |
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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33. 0mbs, ©sbmdnemdsb bmgobs dnbs
demobdoMo. gommmds 3. bds &
Jonah Engulfed in the Sea

Heirmos. Canticle VI. tone Il
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\%)u I ﬁj . b - I — T s s —
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1) bymbobg®do gobomgddo smbadbymos bo, dn s o dgdmengdo.

1) The original manuscript contains a B flat, an E flat and an A flat in the key signature.
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34. momo-34s3 Lyem-mgdom
demob3dnMo. gommmos 3. bds &
| Mournfully Cried Out

Heirmos. Canticle VI. tone Il

1) bymbobg®do gobomgddn smbodbymos bo, dn, ms ©s My dgd8megdo.

1) The original manuscript contains a B flat, an E flat, an A flat and a D flat in the key signature.
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Strengthen O Lord

Heirmos. Canticle Ill. tone Il
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1) bymbobg®dn Lodngg b3sda gobamgddo Lo 3gdmmos smbndbyemo.

1) In the original manuscript, the key signature contains a B flat in all voice parts.
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36. ombabgdm 3gdsdabs dobgsb
demob3ofo. goemmds 3. bds b

Like Jonah From the Whale

Heirmos. Canticle VI. tone VII
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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37. Lodbo yMmdsbo dsdoemmbl
demob3ofo. goemmds b. bds g

The Three Youths in Babylon

Heirmos. Canticle VII. tone Il
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1) bymbobg®do gobomgddo smbadbymos bo, dn s o dgdmengdo.

1) The original manuscript contains a B flat, an E flat and an A flat in the key signature.
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38. 939, d9Mbm Lmyemm Rgdm
demob3dnMo. gommmds g. bds g
Behold, My Barren Soul

Heirmos. Canticle Ill. tone Il
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1) bymbobg®do gobomgddo 5mbadbymos bo s do dgdmengdo.

1) The original manuscript contains a B flat and an E flat in the key signature.
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Who, of the Angelic Image Protected the Infants

Heirmos. Canticle VIII. tone Il
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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40. 935 megbdg @Mhgdoms
demobdoMo. gommmos . bds

When Eve Disobeyed Me

Heirmos. Canticle 1X. tone IV
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1) bymbobg®dn Lodngg b3sdo gobomgddo bn, dn o o dgdmengdos smbodbaeo.

1) In the original manuscript, the key signature contains a B flat, an E flat and A flat in all voice parts.
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41. dmbgdoon m3mdngm 94396

demobdoMo. gommmods g. bds ©

You Were Truly Compassionate

Heirmos. Canticle Ill. tone IV
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1) bymbobg®do gobomgddo 5mbadbymos bo s do dgdmengdo.

1) The original manuscript contains a B flat and an E flat in the key signature.
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42. b3owsbo dgbbo, ym3sbo
dmob3omn. gommds B. bds 3

Your Holy Youths

Heirmos. Canticle VIII. tone VI
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1) bymbobg®do gobomgddo 5mbadbymos bo s do dgdmengdo.

1) The original manuscript contains a B flat and an E flat in the key signature.

124




3% - 396 - obgzo  dgb,

LS
&ﬁ
(=]

n
o]

N 3

™ &
L)
5]

= e
oo <

3% - 396 - obgzo  dgb,

ym

Lo

?
)

’
om

’
a9

k'ur - tkhevt shen,

des: »-ga -

lo ba sa it' qo

ga

ga

agh

da

lobt

ga

gi

o]
5
o /mn.d
(5]
&
=
H L]
8
ITT®
2
N~
e m
[s]
e
=
€
3
.
0
«Q
&
&
]
©
N
L

3o 0o mdgho - Lal®

ym

8o - @ydo,

ty el
e

sal“

ghmert

qo vel ta

lebt,

magh

125



43. nys3 d93bg Rgdos
demobdoMo. gommmos g. bds 3
Be My Help

Heirmos. Canticle Ill. tone VI
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1) bymbobg®do gobomgddo 5mbadbymos bo s do dgdmengdo.

1) The original manuscript contains a B flat and an E flat in the key signature.
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44. 39b, GM3gemdsb 0bdnby gommmds
dmob3oMmo. gommds b. bds 3

You, Who Heard the Chanting

Heirmos. Canticle VII. tone VI

n [—
J = | | P
14 ﬁ_rm
A\SVJ 1/ ] 1/ 1/ | | | | | | 4 | | | | | | |
0y 4 4 4 [ | ' — ] T —
396, Gm-8gm-856 ob - 8o - By as - mm - d bdd -
n # p— I —— [— F— ! [—
g N N N N | | [ — | | | | | | | | | | |
p ! 1Y 1Y I /\ 1Y I I I I I ' F ‘ !
%) I I
396, Gm-8gm-856 ob - 8o - By as - mm - d bdd -
O /=\ f f 1 1
EisSSss=-=== ———
shen, ro-mel-man is - mi - ne ga - lo - ba sam -
A # 1 . -
&— Z IR VA R VA A A A ———s =
o gods - oo | > Lok - 3o - mo 8mB -yo -6s - Gg g - o-@33¢0 - g,
A 4 ! [— N N
\J IH I 1 I LI I I I | I | I
@;5 i j e T 1] I 1] 1] 1] L/ i ; I - I
o (N A 4 4 4 7 | I
o gdds - oo | > bob - 8o - o dm@ -yo -bs - My dg - o-33co - g,
-3 7} : N
- I I _J T 1] I 1] 1] 1] I I IP I; IF I;
e a— v —v ¥ | ' ' | ' |
ta gma - ta da sakh-mi - li mot'-qi-na - re she - a-tsvri - e,
N 4 - [— N1 [— ) 0
I 1 I ] ‘= } | ] I I ] I
b o I I =
A\NVJ | | | | v | | L | | | v e
1 I T 1 | — ] —
396 - @by - o bah 336, 9 - @ - ool
N 4 1 1 1 e [ — 1 0
—— I i ' | ——g——1 I I I I I
e 4 g 5 o - Z)
D)
396 - @by - o bah 336, 9 - @ - ool
| | e N | 0
oy I I ' — ' »
: ~ =
744+ —f—e——»
| ' | | ' | —
K'ur - tkhe - ul khar shen, u - pa - lo!

1) bgmbobg®do gobomgddo sbadbymos bo, do o o dgdmemgdo.

1) The original manuscript contains a B flat, an E flat and an A flat in the key signature.
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45. m3gmo 3ggbos m3gMmma Imbgl
demobdoMo. gommods o. bds o

The God Who Helped Moses

Heirmos. Canticle I. tone |

s —eo—p——FPF o
& — ——F — | |
%) I I I I I
Gm - 83 - (o 5 - 9 - 6o - > mdgH - oo
- bt— . : e — — . :
& e e e e = e
%) ~— | |
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Co——— - f f i I f
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A1l 1
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\?\} —— I — I I I I T I I J
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O f T—  — f f i T fr—
) — | | | | s s 95—
— — | T
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— f f f
51 7 7 el ! i i i i
| T
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N P
———— — ———o—F 5
A\SY I — ' I I — i_‘—‘_i T — I T
' — ' 1 i
do - a6 Qo - S - ™ - bo \ gm - 37 - o
0 ] l” :L/' ! I i ! —1 I f I ; o P
G a—e <445 ——
? [— b b (L I —
do - a6 Qo - GBS - ™ - bo : ym - 37 - o
<Y): I — ! ! i I :
e o . 2, o e —————
o : T
mi - er pa - ra - o - si qo - ve - i

1) bymbobg®do gobomgddo 5mbadbymos bo s do dgdmengdo.

1) The original manuscript contains a B flat and an E flat in the key signature.
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46. bLom®Mdgbo (3ME350m360
dmabdoMa. gommds 3. b3s G
The Depths of Sin

Heirmos. Canticle VI. tone VIlI

1) 2)
A« 4 . bu
| |~ 1 T o [NF’)
G ——ar—r T i v e e Y e
| r el a a T ] L/ L/ L/ L/ L/ L/ L/ L/ Y | |
%) [ | bl T Y 14 Y 4 14 4 14 4 —
bomé - 3g - 6o :GmgQ - 35-m3-bo > mgm-3> dm-gi3g-30- o
A # 'Hf ' A \ A A \ I\ \ \ e l:er'
l\fl IH%T[ I = I = I : | InY InY ™ ™ InY ™ N N | I 1 IIH
(~—t | 2 - = e & & o & & & & @ £ J & T
ES T b : |4
Lo - 3g - 6o 1 (3ME-35-m3-bo > mgm-35 dm-g3g-3o - oo
—] ' |
o o Tl I InY I I
= I L I 1] | 1] D] 1] 1] | 1] |= |»]
il | | | | | 1] I I
| ' — 4
sighr - me - ni tsod - va-ta-ni da ghel-va mo-ktse-va-ta
A4 T~ ™
. HII' - o LT I I
—] e F 9 p g 5 F
e — - —
39 - dsd - &6y - bgdb 33, ©d gl -
A4 — . N a4
\J o | I I I | I I I 1 I o LT 1 N 1
:@ﬁiﬁb‘:,lj—?—i' o I il St il o1 il
v = | ”' e —
39 - dsd - &6y - bgdb 33, ©d gl -
1 /-\ U |
— — = i — T — il I
z—¢ — T =
| | ' | — |
she - madz - rts'u - nebs me, da ups -

1) bgmbobg&mdo gobomgddn gpo @agbos smbadbama.
2) bgmbsbgm Q684-30 og oMol ,dmggzms”. X baggnbob bg3doigdmm dmobdofms bgmbsbgm A603-0b Bobgrgom
(gngbodg, 1982:789), ,dmg39300“ dg3gomgm Lodyzno ,dmgggoms’. gb gobsbgbgmo bogygs 3ofMggmbdg gHomoom
898 806330l FgazogL. 080@mI, 3oGHGaGPGHodn Rogodaggom 8obo  go8mgMgdabamgol  swy(somgdgmo  gFmo
05639 gAO0MOS go-mo-m.

od3g d3dgbm, MHm8 bLgbgdmem b6gglomgdam  bgmbobgmdo  Bobsdrgdemy  dmobdomob  §gdb@e  mwbsg
aoblLbgoggdnmos: ,bom®M3gbo (3mEgomsbn s mgmgee Imd(3ggomee Jgdsd@bebgdl 3y s NGLMNmms Lodnbgmgdsbo
08mg3g96 3 Mbysmmme, 6odge Jgb, LobngM, smB8mBaygzsby, MgMomm Bgdm, o Jasbmzgby, gomaf(3o Bmbysry ba@!l“.
BogM0d, Gmameg bbgs dg3mbggggddn, hggb oo @og@mggo Q684-30 o@bgdmma 3mg@ado Ggdbdoe o dbmmme
59 356s Jg3emds gogsbbmmgo.

1) The original manuscript contains an F sharp in the key signature.

2) In the original (mss. Q684), the word "mogtsevta" appears here. According to the 10th century manuscript, A603, which
contains neume notation, the word mogvtseta was replaced by the word "moktsevata" (Kiknadze, 1982:759). The latter
contains one more syllable than the first word. Therefore, we necessarily added one chord on pitches F-A-C.

We should note that the text of the present heirmos differs from that preserved in the 10th century manuscript A603. It
reads: "sighrmeni tsodvatani da ghelva moktsevata shemadzrts'unebs me da upsk'rulta sashinelebani damtkmen me
uts'qalod, aramed shen, sakhier, aghmomiqvane, ghmerto chemo, da matskhovne, vitartsa mots'qale khar!" As an editorial
choice, we left the text as found in our main source, manuscript Q684, and only edit for clear mistakes.

131



b

b

—

IF-]
i

\J IN'JJ.'I'[

3O

#
ot

L
"

<)

AT

D D
© © m
w w
Q Q

[ 1aN ﬁ ﬁ o«
; ;
© Tl <<}

N @ @ AN
A s N S a
1 1
(AN G o 2 a
1 1
[ 1 s N
1 1
W g N g a
1 1

o L4 ) H
AN w w N
1 1
AN S A S |
1 1
Al 3 T 3 ]
& (i s

dam-tkmen me

sa - shi-ne -le-ba-ta-ni

ni

k'rul

[ € [fff € ¢
iyl
e S e S ‘Mu
MJ. ﬁ-
L2 3
s e I
€0 €0
WY e oz |l
© ©
|~ € el €
TR » ” M|
~y ~ i~
& &
ClaH € G| €
& &
|w ol
[0 . 1 .
2 2 Y
Al e ol o M|
= N
NG NG A,

®dgh - om

dg,

o - dm - 3o - ygo - by

®dgh - om

)
T~ ©
Ml )
w
1
il 2
N ©
D
1
™ S
1
. £
| N fes)
1
. &
| N A
= ==
Do

mo,

che

to

ghmer

me,

agh-mo - mi - qva - ne

T |m
1
||. %U
1
€O
el €
(q)
1
(<)
- 1
| .
[ YHA BN
©
T
[TTe
™ &
|Uﬂ S
1
(=)
L €
o)
1
(]
n
©
| 1R
| .
g
B
D e

3o dmb go mg!

dsig - bmg - by a3, IohY

o

le!

val mots' ga

mats - khov - ne me, mra

da

132



47. Ldgbs 39L3s, YGorm
demobdoMo. gommmobs . bds &

| Heard, O Lord

Heirmos. Canticle VI. tone Il

A 4 1 1 Pm— [ — 1
\J IH ] I I:. ; ] | ]
P_P_F 12 I i I i i i
] 1 |  I— | b ] 1 | 1 | 1 ]
%) [~ B [~ — —
b3g - 6o 8gL - 8o, a9 - @y - mm, dm - d> 3y -
A 4 o 1 1 T 1
g & 1 ] | ] ] ] ] 1 ] ] ]
V. 1 1 1 i ‘l 1 1
—@—J—‘—r—"—i | s o ] o
%) I I
b3g - 6o 8gL - 8o, M - @ - mm, dm - d> 3y -
5‘ ﬁ . !
* 2 2 . . £ . . ——
] b ] ] ] ] ] ] ] ]
I I I I I T I I I
sme - na mes - ma, u - pa - |lo, sho - ba she -
N # P— 1 fn\ I\
— ! I ' P — I . . 1 — N » >
A\NVJ 1 1 é 1 1 “ 1 I L/ 1] L/ r
%) — [—— T r |4 r I
6o R3g6, 3G - o - ogob, ©d 303 - 8> dg - Bady - Mo
O d — ™M 1 \ \
——— — T I I I T ' I\) N N il\v I
1 1 1 ‘I I } 7 7 d
D) ~ ’ !
6o R3gb, 3G - o - ogob, ©d 303 - 8> dg - Bady - Mo
| | — m | A A A
o o I I I 1 1 1 1 N N N
== 7
I I T
ni chven, k'ats - ta - tvis, da shish-ma she - mip'q - ra
o4 o I | . . O —
A\SV 1 ] i ’: i é il ri i i i ]
%) —] I I
39, 6o - 8y - o x9B - aofb - @ © - 9 - bs - 3 - 3m
4 o
| | — ] ] I ] ] ] ] ] I
! 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1
g ' ——— ===
39, 6o - 8y - o ®9M - aofb - @ © - 9 - bs - 3 - 3m
—
=3 | ‘ 1 |
: i d i ; d 1 1 1 1 1 el
I T I I I I
me, ra - me - tu jer - gichn - da da - u - sa - ba - mo

1) bymbobg®do gobomgddn smbodbymos bo, dn, ms ©s My dgd8megdo.

1) The original manuscript contains a B flat, an E flat, an A flat and a D flat in the key signature.

133



170
ol
a
—TTe
e
e
e
e
a
o
o
L
[SHE
b |

geab - &g, s - Ly - LEwe - bo g8 - o - bo
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#’F—Fq ! ! ! I I ! P ——————
] ’l ‘I ] 1 ] I
B e e
geab - &g, s - Ly - LEwe - bo g8 - o - bo
. . £\
i— i o o Y E— —
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4 H 1 1 1 | — " m
e e e | ~ e — — !
:I = =| 1 | ] 1 1 i 1
A\SV ] | ] ] 1 ] ] d J ] ] =
T T | —— I " e
dmb - 3o 393 - o 3bmg - Mg - % - bs - ogab,
N 4 — — m
" = = 1 1 1 *i 1 1 1 1 1 1
¢ | — ——
dmb - 30 393 - o 3bmg - 6y - 0 - bs - o3gab,
N
L _q — .
5 I I T T I T ! I — — r I |
F P e e e
mos - vla k'ats - ta tskhov - re - bi - sa - tvis,
N # [ — q
—* P > 4 o 1 I P £
1 —— = e 7] |
¢ I ' — e —
5> - 3ab-omgob - (3 30 - Mo - o - (gdox »dom - Lo
A 4 ! — — ! [— ) o !
\J » 1 1 1 1 1 1 1 1 1 1 | — 1 1 1

@' I Py I I I. P I ni T I o
%) I I e g I

5> - 3ab-omgob - (3 30 - Mo - o - (gdox »3S - o
L ] ] ] ] m ]
o 1 1 1 1 1
e Fr—r s . PF .
T I — I I I
a - mis - tvis - tsa gi - gha - gha - debt: ~dzal - sa
= e ——— — m——— — /T
396 - Lo ©o0 - @7 - 3, 8> - gom - 8m - By - gl
n4 AN
y I ! I I — I ! ii | I I I
HO)—6¢—¢——35—6—c—6 3 ——5 - o —
Y —
396 - Lo ©o0 - g - do, 86Gs - gom - 8m - Byo - egl®

shen - sa di - de - ba, mra - val - mo - ts'qa - le!”

1) bymbobg®do o, Il b3sdn (doM(sgormo ,gMmal") o6l bgme go-bmen 3gHggwgdoo.

1) In the original manuscript, here in the second voice (the syllable "kris") is given with move of F-G crotchets.
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48. 439yobobs dgs boemsgm
demobdoon. gommds g. b3s g
O Unseen One Upon the Earth

Heirmos. Canticle V. tone Il

— ——
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TT®
{ 18

D) —
daa =g - bo - - - - - -
la) - 1
L O S N I I I pr— T
A 517 Y il\] == = 6} i I I
D)
daa =g - bo - - - - - -
Com—— I - = I N I I i I
71— ot P 4 4 o 4 4 T ™ B E—
) T ] I b d i o
|4 |4 I |
kve - qa - na - - - - - -

A | — : | |
Y 11, I I — I TP, b 1 I
ﬁ b | 5 I I I — 1 I I h [ VT [D ' F F
a I 1 I I al V_ 1 b
ANV} I - al I al - v I I | E—
o < . ! '
Lo by - ©, @ - bo -
A | : | |
Y 1D I TP, b 1 1 I I
p Hh 1V I I h [ VT D I I
N7 1 =i I V_ 1 b
ANV} O -~ v
%) = ., ® =
Lo by - 9, @w - bo -
} —— p— m n 1
0 | | I | I I I | I f I I I
e T D b [#] - I I ‘ P P | D H 1 o I i I
Z | = 1 | al a I Hh [ VT | al al
V1 I I - - I I I |2 0 2 v -
' | | ' P
sa ze - da, u - khi -
A | 1 [— ) [ p—
- I 1 I [T, Il;\ I I H F #
ANV} v | I I I I | - o I Y L/ 1] L/ L/ I ] T
— — T T |4 y |4 | 4 ——
ms - gm, o - bomm - 3g, > - 3@ -oms Im-Gob od-@3g-m - 0

51
P  —— — T I 1P 7 —TY
NP7 0949 o p= m— 7 240 o ) T R _—-
v 4 T H nl @

ms - gm, o - bomm - 3g, > - 3og-oms Im-Gob od-@3g-m - o0
} | P — p— /'\ ' |
B Emm— ' T '
R 2 | X | —) I
V 7 b e I B V7 I 1] 1] L/ Y Y I I
v | q I | 4 | 4 14 T
la - vo, i - khil - wve, da - k'ats-ta sho-ris ik-tse-o0 - di

1) 0dgob Logobomgdm 60dbgdo Rggbn dg(3gemaemos.

1) From here, the change in the key signature was added by the editors.
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49. gobsmegb dgb, ymamowm 6dnwsom
demob3dnto. gommmods o. bds ©
Rejoice, O Most Holy

Heirmos. Canticle I1X. tone IV

1)
nu 4 A
e P @ 5, S s ¢ 5 F ¢ 5
A\SV 1/ 1/ 1/ 1/ ] | 1 ] ] ] | | I— | . | ]
r r r r 4 T — T T — i
a0 - bo - Gm - @96 Tgb, ymg - oo 630 - © - m @3Goab -  3dm-
A4t \ \ \ N \ 1 P— 1 )
—H—n ) ) Y Y i - ——1 i ' ~ i ! !
a0 - b - Gm - @96 Tgb, ymg - Mo 630 - © - m @3Gmab -  3dm-
" 5 | =
i, —) ] ] ] ) ! f f | i' f ) i_‘—lp_
I I T I T
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/_\_
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== o [ =
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i £ £ £ . £ = .
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be - lo, kal - ts'ul - ta si -
. D by ~ D 44
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ANV} T | E— | r . I IAJ i I I I I i ~ d 2 -
Y — —— =
do - Yy - o, ©) - @ - oo @ - © - & -
Pr— N
0 Iﬂu# f 1 T o |h|ﬁ 1 i fr— T Iﬁu#
e 1
? T — T & T
do - Yy - o, ©) - @ - o @ - @ - & -
— ) N
D Ene = 2 | Eem—— £
~—* s (e —9o —9o — 3
— ——— | ==
ka - du - lo, de - da - ta di - de - ba -

1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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90. @ov330Mms Lonwdenm
demobdoMo. gommmos . bds o

He Was Amazed by the Mystery

Heirmos. Canticle IX. tone |

1)
~
4 ] i§ ] ]
fr—F—F 3¢ z 3
A\SV 'IJ ¥ ] I Y 1
> - 93 - 3o - ©d
Fa \ \ 1 )
Y 1 N N ] - | p—1 ] ] - | 1
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%) |4
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)
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o P 1 | 1 | ] 1
f  —— H
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? 1 1 -— 1 — [~ I
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N ! ! [— p— — /)
@” IE | | e — T 1 ——F—1—1 ! i i .
a el é | 1 1 1 1
D
¥ Ls - 0o - 48 - mm 39 - bo, Joem - B4 - o,
] ] ] ] q
0 ] 1 1 1 1 1 1 1 1 ﬂ — 1
— 0 Ib‘l') i GI dl al i =I IIr)'il ] r : ] ] ]
sa - i - dum - lo she - ni, kal - tsu - lo,
)
#mh . . = Aﬁhju — — |
[{==) I I I I e 1Y 1Y :I a
gm - ggem - bo &4 - 6y - & - Lo
la I I I A
i i i S i I f ™ ™ [— T
5> 2 ® 2 o o o | .
€ , . = ]
v
gm - ggem - bo &4 - 6y - & - Lo
~
— ! ! 1 ! ! N — -
Fr— s 7 4 s . 5
I I
qo - vel - sa bu - ne - ba - sa

1) bgmbsbg@mdo Logsmmdmob bLsdogg b8s Md3036 dmmmimg bmEoMgdaymos asbamgddo bo dg8mmom. bagsbomgdm
6036530 Rzg60 Jg3gmomos.

1) In the original manuscript the key signature in all the voices, from beginning to end, contains a B flat. All subsequent
changes in the key signature were added by the editors.
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51, Bgdms dnbgdabs boemgs
demobdoMo. gommmods &. b3s o
A Supernatural Vision

Heirmos. Canticle Il. tone |
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1) bymbsbg®do Logommdgmo bm@oMgdaymos sem@gms(gnnl bogsbaomgdm 60dbgdals gogdg.

2) bgmbsbgM Q684-80 of oMol ,3963d000 0go“. ,0g0-L 3oMggmo BoM(zgoma ,0“ BmgMegds Bmge Lgmody
bo-o-bemem, 1l 63580 bobggMosbo gdmomdals do-o, bmemm 35630 ,0" BmgMrgds bgmoo bo-bo-pm. X Logznbol
69380mgdmm  dmab3omms  bgmbsbgm A603-0b  Bobgmgom  (3ogbodg, 1982:141), Bobodrgdotg 3qdmogszosda

©33gdnmos ,d9bgdomn ngo“.

1) In the original manuscript, the chant is notated without accidentals in the key signature.

2) In the source manuscript, Q684, the words "bunebit igi" are written here. The first syllable of "igi", "i" is sung on notes
B-A-G (by the first voice), while the second voice holds pitch E, and the bass voice moves from pitch B to pitch C. For this
edition, we have used the source text from the 10th century manuscript, A603, to emend the text here to "bunebiti igi"
(Kiknadze, 1982:141).
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92. gobstmegb, Jombamms Lodsmmemm
demobdoMo. gommmobs o. bds o

Rejoice, O Boast of Virgins

Heirmos. Canticle 1X. tone |
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A\SV | 1 ] ] I i . ] L | ] ] >
T N
G -3gm - Lo B396 ym - 3gm - 6o ©o - Ejdo!
n 4t P— |~ I I
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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93. Jombymgds dgbn, mIMcobddmdgemm

demob3dntMa. gommmds o. bds &

Your Virginity, O Mother of God

Heirmos. Canticle IX. tone Il
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gomgdg.
2) Lagsmomome, of @bws ogmb 3@s ,GmIgmo®, sMsdg, .HmBgmadsab®.

1) In the original manuscript, the chant is notated without accidentals in the key signature.

2) Possibly, here must be "romelman” instead of "romeli".
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04. «bobsmglb dmdols s dmdsbass

demob3doMo. gommmos o. bds
Before Birth and at Birth

Heirmos. Canticle I1X. tone IV

1)
A # A N \ \ A A 1
e —a—a— 4 Z ————
Y | — )
@ - Bo - By - Mgb dm - &0 - bs ©d dm -
A #
AN A N A N N I il —] = -
HD—4- o o o o o 6' o s o
%) @ - Bo - By - Mgb dm - &0 - bs ©d dm -
o = = ! !
< 0 o " 0 0 0 - & -
|4 |4 | 4 |4 | 4 I
u - tsi - na - res sho - bi - sa da sho -
'\l\ ﬁ T | l"q /.\ P F >
et =t ¢ =
? I T — ——
6 - Lo - 39 ©d 393 - ©am - 3o
)
- — — : — —_—
p ! I I | - I i - d i i AI
—HD—— 4 J ) — T o
bl ~ = |
\/
%) 6 - Lo - 39 ©d 393 - ©am - 3o
)
=%): I ! £ I ! !
i— 2 o £ 2 . = .,
' | |
ba - sa - tsa da shem - dgo - mad
A
N # [— - Py
A — e ——
A\ — o - - ¥ ¥ - — I !
3m - b0 - bo Joem - B - mo ) - da -
b5, gyt s |
y . ! I I 1 11 | e (o) -
3m - b0 - bo Joem - B - mo ) - da -
— M n
>t ——+ = 2
I 1 ¥ ¥ ¥ i i '
sho - bi - sa kal - ts'u - lad u - bi -

1) bymbobg®dn gobomgddn smbodbymos go s @M ©ogdgdo.

1) The original manuscript contains an F sharp and a C sharp in the key signature.
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55. 396, MmMIgmdsb yMmdsbo
dmob3oMn. gommds b. bds 6
You, Who Delivered the Youths

Heirmos. Canticle VII. tone VIII
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1) bymbobg®do gobomgddo smbadbymos bo, dn s o dgdmengdo.

1) The original manuscript contains a B flat, an E flat and an A flat in the key signature.

147



3o

e, m3g® - om

No

obg - @« bs®  Ygb,

396

3o

m, m3g® - om

No

obg - @« bs®  Fgb,

396

ghmer to ma

lo,

ul khar  shen, u pa

tkhe

k'ur

Clim €
TN
RRRIg
II.G m
N
»W!..
™ |

w
ac
T
u
Ly,
6
N
H- @©
e
»
NG e

m!

oo

396

0o

ds

o!

ta

chven

ta

ma

148



96. dm3dg3 h396, MBsmm, dooeao

demobdoMo. gommmos &. b3s ©
Give Us Grace, O Lord

Heirmos. Canticle Il. tone IV
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1) bymbobg®do gobomgddo smbadbymos bo, dn s o dgdmengdo.

1) The original manuscript contains a B flat, an E flat and an A flat in the key signature.
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57. Labbonmow nbomggdmms N
demob3doMo. gommos &. bds &3
You are Seen as a Miracle

Heirmos. Canticle Il. tone VIII
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1) 9. 3¢ »gb goramds oMal 12-5 Bogbdn, 235 g3.“
2) bgmbobgmdn bagasmmdgmo bmGoMgdanmos sm@g@snol Logobasmgdm bodbgdol gomgdg.

1) E. K.: "this chant is in Book 12, page 235."
2) In the original manuscript, the chant is notated without accidentals in the key signature.
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1) Q684-30 of ofab ,GHmgembs gfibo gdGogmmsbo 396 0300Mgdogb mgomms domgsb bagbs 3oMobs Babobobs @s gomsM(se
Boogmbs ogombs 8bobobs“. bmemm A603-80 (3ngbsdg, 1982:699) of ool ,MHm3gmbs gMbo obGsgmmsbo ggd Jgudmgdogl
ongsmms dgoadsm bo@lbs 3oMabs Faliobobs, gomeMze Bomgmbs dbobmgamoalobe®. Gmame  Lbgs dg8mbggggdde, Bobsdwmgdamy
3mdmogso(309da(3 bmmme 335G Fgzemdss RsbBmMgdmmo (,d0mgsb -ab Bo(zgmem ®Idgdmamos ,dgEadsr®), bmmm dmmm
8abrdo, Lobm@m LobBgdob Bgdmesb A603-Lgmmo bogyzgdos @sdgdmomo.

1) In manuscript Q684, the text is as follows: "romelsa erni ebraeltani ver ik'adrebdes tvalta mitgan khat'sa p'irisa misisasa da
vitarts natelsa tvalsa mzisasa". Meanwhile, in the 10th century heirmologion, A603, the text is found this way: "romelsa erni
israeltani ver sheudzlebdes tvalta shedgmad khat'sa p'irisa misisasa, vitartsa natelsa mzistvalisasa" (Kiknadze, 1982:699). As
in other cases, we keep the text from Q684, and only correct obvious mistakes (for example, substituting "shedgmad" for
"mitgan"). On the final stanza, we've also included the A603 text, however, printed above the staff.
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58. mydg Mo mibs-bafggbos
demobdoMo. gommmds g. bds &
When the Night Passed Us

Heirmos. Canticle V. tone Il
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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99. abomogms dbomgzqgmadsb
demob3dntMo. gommmds &. b3s g
The Seer of the Invisible Ones

Heirmos. Canticle Il. tone llI
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1) bymbobg®do gobomgddo smbadbymos bo, dn s o dgdmengdo.

1) The original manuscript contains a B flat, an E flat and an A flat in the key signature.
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60. dgLds, Mgsemm, LIgbs
demobdoMo. gommmods . bds o
| Understood, O Lord

Heirmos. Canticle IV. tone |
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1) bymbobg®do gobomgddo 5mbadbymos bo s do dgdmengdo.

1) The original manuscript contains a B flat and an E flat in the key signature.
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61. ®mIgemdob(zs aommdabs 3@ y3z9mbo
dmabdoMoa. gommds B. b3s o
The Chanters

Heirmos. Canticle VIII. tone |
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1) bymbobg®dn gobomgddn smbodbymos go s @M ©ogdgdo.

1) The original manuscript contains an F sharp and a C sharp in the key signature.
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62. gomoM(39-030 0mbs
dmob3oMon. gommmds 3. bds b
As Jonah

Heirmos. Canticle VI. tone VII
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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63. dmbgds byemabs 3nbsMmabs
demobdoo. gommods o. bds &

The Nature of the River Water

Heirmos. Canticle I. tone Il
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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64. dgomggmo bad «mdmgzgemo
demobdoton. gommds g. bds &

You are a Protector, Invincible

Heirmos. Canticle Ill. tone Il
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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65. 6absbbsm gbds Bobolbomdgdyzgmbs
demobdoMo. gommmobs . bds &

The Prophet Heard Before

Heirmos. Canticle IV. tone Il
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1) bymbobg®do gobomgddo 5mbadbymos bo s do dgdmengdo.

1) The original manuscript contains a B flat and an E flat in the key signature.
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To The Cry of Your Servants
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1) bymbobg®do gobomgddo 5mbadbymos bo s do dgdmengdo.

1) The original manuscript contains a B flat and an E flat in the key signature.
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We Chant Unto Thee, O Lord
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1) bymbobg®do gobomgddo 5mbadbymos bo s do dgdmengdo.

1) The original manuscript contains a B flat and an E flat in the key signature.
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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1) 0dgob Logobomgdm 60dbgdo Rggbn dg(3gemaemos.
2) bgmbobgmdn 33 mo-b Bob 3gdmmos smbadbgemo.

1) From here, the change in the key signature was added by the editors.

2) There is a flat sign noted before this A in the original manuscript.
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1) bymbobg®do gobomgddo 5mbadbymos bo s do dgdmengdo.

1) The original manuscript contains a B flat and an E flat in the key signature.
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1) bymbobg®do gobomgddo 5mbadbymos bo s do dgdmengdo.

1) The original manuscript contains a B flat and an E flat in the key signature.
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1) bymbobg®dn o, Il b3sdo (FoM(szomdg ,60%) ool bo.

1) In the original manuscript here is B in the second voice (on the syllable "na").
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73. ombalb Lobgo gomomsawyd
demob3dntMo. gommmds 3. bds o
| Cry to You Like Jonah

Heirmos. Canticle VI. tone |
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1) bymbobg®do gobomgddo 5mbadbymos bo s do dgdmengdo.

1) The original manuscript contains a B flat and an E flat in the key signature.
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74. Loe@3oomn godm EOMOE-ym
demobdoMo. gommds 3. bds o
He Cried Out From the Depths

Heirmos. Canticle VI. tone |
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1) bymbobg®do gobomgddo 5mbadbymos bo s do dgdmengdo.

1) The original manuscript contains a B flat and an E flat in the key signature.
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75. abogol dogm 3bgds godmboby R
dmob3oMon. gommds 3. bds 3

You Expressed the Passion From Esau

Heirmos. Canticle VI. tone VIII
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1) Q684-30 Logsmmdgmo abygds bogyggdom ,0bsgob Bogh 36585 gadmbobg®, bmmm A603-30 (3ogbody, 1982:769) —

»0ba30b Bog@®. of gb ¢gobabgbgmo, X bagynbol &gdb@os wadgdwomo.
2) bgmbobghdo aobomgddo bo o dn 3gBmmgdos smbodbamoa.

1) In the Q684 the hymn begins with the words "isavis mier vheba gamosakhe", and in the A603 (Kiknadze, 1982:759) - the

hymn begins with "isakis mier". The latter printed here is the tenth century text.
2) The original manuscript contains a B flat and an E flat in the key signature.
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dmalb3dnMo. gommds B. bds o

They Showed Courage Through Wisdom

Heirmos. Canticle VIII. tone |
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1) bymbobg®do gobomgddn Lo 3gdmens smbadbeyemo.

1) The original manuscript contains a B flat in the key signature.
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77. 396, ®mdgemdsb m3gmomo
demobdoMo. gommods m. bds o
You Theotokos, Who gave Birth to the Lord

Heirmos. Canticle I1X. tone |
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1) bymbobg®do gobomgddn Lo 3gdmens smbadbeyemo.

1) The original manuscript contains a B flat in the key signature.
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78. 361dobgdobs gLgmmmbs dab
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At The Command of the Godless One

Heirmos. Canticle VIII. tone Il
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1) bymbobg®dn gobomgddn Lo 3g3mens smbadbayemo.

1) The original manuscript contains a B flat in the key signature.
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79. Gm3gem 3m39mbs ondng
demob3dntMa. gommmds o. bds &

You Who Carried God in Your Womb

Heirmos. Canticle IX. tone Il
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1) bymbobg®do gobomgddn Lo 3gdmens smbadbeyemo.

1) The original manuscript contains a B flat in the key signature.
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Glorify, O Christ
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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81. ggommdpgm ngombs, dmmEInbgbm
demobdoMo. gommos o. bds g
Sing to the Lord, O Believers

Heirmos. Canticle |. tone lll
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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82. dmabomy mgl, (30m
demob3dnMo. gommmos &. b3s g

Today You Have Seen, O Heavens

Heirmos. Canticle Il. tone lll

Y | | | —_— i
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A # 'H 1 1 !
\J &4 UM | | | 1 1 | | | | 1 1
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L L | |
o o 11 - P P I I
gt 2 2 7 . = . .
b I I I I I I
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h “ H T I I I =
i — —— . o | ~
o] - —F LA ’ :
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1) bgmbsbgMdn gobomgdda bo 3g8mmos 5tbBodbaemo.

1) The original manuscript contains a B flat in the key signature.
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83. dmdgmdsb Lodygznom SMOMOLOgS6
demobdoo. gommds g. bds g
You Who Created From Nothing With a Word

Heirmos. Canticle Ill. tone Il

1) bymbobg®do gobomgddn Lo 3gdmens smbadbeyemo.

1) The original manuscript contains a B flat in the key signature.
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84. 39L3s Lb3g6s 960
demobdoMo. gommmobs . bds g

| Heard of Your Tidings

Heirmos. Canticle V. tone lll

1)
A4t —
e ¢ ¢ @ 2 ¢ 2 5 F —
A\SVJ I L/ L/ L/ L/ L/ L/ L/ Y L/ 1] T L/ S — |
T |4 |4 |4 |4 |4 |4 |4 | 4 V |4 ‘
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A # 'Hf 1 A A \ I\ \ \ I\ \ \ —
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@ " 8 I S — —— .‘, 1 ;E‘ IF |' IF I.
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5 I | i | I | r—i I — — - —
1 1 = T | —
Loy - dg - 6o 396 -  bo E ©d ©d - dog
A u 'H ! | ! ! — [—
\J IHJJ.'I'[ I I I I i : Ir I I
é;; I I I 2 i ‘I T =| I I I
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I — —
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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85. m3Mmobddmdgembes s Jombymom mogmmdaembs
demobdoMo. gommmods o. bds g
To The Mother of God and Ever-virgin

Heirmos. Canticle 1X. tone lll
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| 16N
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=I | 1Y 1Y J ] =i
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e O  — — ™ Y il\v Py 17}
E— 5 |
sa ats' va - di - deb - det!

1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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86. 39dMBmbos mdobmbogsb
dmabdoMo. goemmds B. bds &
He Was Frightened by the Immaculate One

Heirmos. Canticle VIII. tone I

2)
o+ —— | | | =
—° < P . . ’ .
o | = | 1
dgd - @bab - o a - 3a - Bm - Lo - 356
A 4 —— o
A ' ! —— 1 I I I 1 . 1
L&) < 4 . o » o ' -
D) 4 iy ’ i
dgd - @bab - o a - 3a - Bm - Lo - 356
e )
—— | | | | — 7
Z 2 o o o — ——e—
o i
shedz - rtsun - da u - bi - ts'o - sa - gan
4 [ i = [r—
e e e 2 e — —r "¢ e
\?\I 'IJ YU I I rIJ I I I I I I I I
a3 - 3o - Lo 463ds - - - - oo,
D — N — —
T T I I i r T I i”’. =I i i¢ I
ag> - 8o - Lo y6ds - - - - oo,
s N—N— | !
= — . T
| ' | ' |
gva - mi - sa grma - - - - ta,
04 = = : —
5—= e — P S ——
%) L T —— |4
by - - - - - - .
A _# 1 p—
PEE— == —
? e I I I b =|
by - - - - - - :
<)s f ! i I — p————
== ===
| | — |
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1) 9. 3 »gBgmo - gb gommds sGolb 14-g Bogb3n, 213 a3.%
2) bymbsby@do Lagsmmdmol | bdsdn, gobomaddo go ogdo BgMas. o9 BomImeggbomo sm@gMazool 60dbgda Rzgbo

3mb0dbmmos.

1) E. K.: "Chreli - this hymn is in the 14th book, p. 213".
2) In the original manuscript, F sharp is written in the first voice of the hymn. The accidentals were edded by the editors..
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87. aboems bdgmom LomM3g

demobdoMo. gommods o. bds ©
He Saw the Depths Dried Up

Heirmos. Canticle I. tone IV

s 3 > = ~
——————— ——— P
\%)U IVI IV‘ I I | Y Y | | 1 L‘I I |
0 - boem - 3o b3y - mo  Lomé - Jg - g - 3% -
e S———— — :
p |29 1Y 1Y I P i i P
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| L/ L/ | | 1/ 1/ | | r
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N ﬁ .
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e > . . . e e
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5 — . | | | e o
#h o - | - - - 4 - | = |
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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i e R ES
A\NVJ I I T L I I I T L I I I I I L I ':I L/ I L/ Y I I
? T— T | | T T T | | 4 T 4  —
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O T lr) h | — f | | | h r— f N— N  —
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— | | e
4 ] ] f {;. ] 1 | 1 Y | Y 1] ]
I I I I I T — |4
u-khi - la - vad ts'a-mis mqgo-pe - li - sa - ta, da e - ri rche-u -
N | [ — — o)
- o > 1 [— f i I I
G — — e
T—— | T T
o as - bo - yze - by 396 bdg - o, | das-mmd - moE
Al p— o\ |
g 1D 1 1 1 1 1 1 1 1 1 1
1 > 1 1 1 1 1 i 1
P oo 5o Z o
%) I —] I
o as - bo - yze - by 396 bdg - mo, | da5-mmd - moE
, — p— m
D | 1 1 1 1
- I‘;‘D F 1 1 1 1 1 e 1 1 JI I I I; 1 I
1 — ' 1 — —
li ga - ni - gva - ne shen khme - lad, mga-lob - lad
1)
| . [— [ )
- I I 1 I 1 | — N N N Ik\
[ £an W4 1 1 1 1 I vV_ 1 1 & 1 1 N InY 1Y =|
\%)\} 1 L/ 1 1 I ) =| /
996 - ©> dmg - 30 - Ls a5 - o - d5-bo, 9-xo - mm!
N | |1 I I ™
i ud Il"/‘ H2 al il J .E .E i kl\z ‘n! R——
\?\J ] 1 | Q b b a d d
996 - > dmg - 30 - Ls a5 - ™o - d5-bs, 9-qo - mm!
Il 1 — — A m
s Dam) b ' ' —— —F— %
5 ud ud £ N i—f_d_d_i_‘_d_ﬁ”'_ﬂ_hﬂ I
1 1 d 1 1 1/ 1] L/ 1
I I T T I Yy v T
shen - da dzle - vi - sa ga - lo - ba-sa, u-pa - lo!
1) Q684-30 bLogommdmab dmemm boByzss ,gasmmdm®, bmmm A603-do (30gbodg, 1982:325) — ,mgomm®. of gb

13obabgbgma, X banznbob Ggdb@os ©sdggwacema.

1) The last word of the hymn in the Q684 is "ugalobt", and in A603 (Kiknadze, 1982:325) - "upalo". The latter printed here is

the tenth century text.
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88. gomoml g@mado
demobdoMo. gommods o. bds ©
The Chariots of Pharaoh

Heirmos. Canticle |. tone IV
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1) bymbobg®do gobomgddn Lo 3gdmens smbadbeyemo.

1) The original manuscript contains a B flat in the key signature.
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89. bmgzo gzomn
demobdoMo. gommmods o. bds ©
The Impassable Sea

Heirmos. Canticle |. tone IV
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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90. jerrg 0ge goEbyo
demobdoMo. gommmds g. bds ©
The Strong Rock

Heirmos. Canticle Ill. tone IV
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1) bymbobg®do gobomgddo 5mbadbymos bo s do dgdmengdo.

1) The original manuscript contains a B flat and an E flat in the key signature.
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91. ®mdgmo Imbgmom oMb
demobdoMo. gommods . bds ©

The One Who Is To Come

Heirmos. Canticle IV. tone IV
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1) bymbobg®do gobomgddn Lo 3gdmens smbadbeyemo.

1) The original manuscript contains a B flat in the key signature.

220



221

] [—
— —
ANSVJ I I I I I I I I I 1] 1 ‘I | I r -
? I [~ I [—— |4 e I
30-036 - (35 0g3gb 306 - gg- mo Bo - Bsb - Bod - g8 - yzgm - o,
nos — DNVE.
J ¥ | I | I I 1 1 o LT
I I I I ’I J il I ! %
5 = 2
30-036 - (35 0g3gb 306 - gg- mo Bo - Bsb - Bod - g8 - yzgm - o,
_q,ﬁ ! ! ! f — i i o 4
* e — 50— o | S Hj 56 (4T
o . y T T i 1 o+ T 1
I I I ~— 1
vi - tar - tsa tkves p'ir - ve - lad ts'i - nas - ts'ar - met' - qvel - ta,
— | by
5 T
A\NVJ | 1 | | | | | | | ] | | | | | # 1 ]
%) T e —] I — — T u [—
o fggb 8o oo - bs 3me - mo - qdon:
n_# 'H P— ) P— ] ) ha
I I 1 I I I I I | I —, 1 [IF ]
I I I I I 1 I I | I
A\NVJ | | I'I ——
g | S —
o fggb 8o oo - bs 3me - mo - qdon:
/\O
—4—4 f f t f | — i I friy
S e ————— —— e
I I I I I T
da chven mat ta - na vgha - gha - debt:
/\ /.\
e e e ——— —
A\SV T 7 I ; o i' J—i ¢ J J j %‘h I m— " ;’
»00 - - ds  dom - Lo 96 -bs, @ - g - mm!®
A 4 1 D)
J = I I 1 1 1
V4 ! ] 1 | | | | | N N [Q [ |
——— ————— ===
v
»00 - - ds  dom - Lo dgb - by, ¢ - @o - on!®
L | A A m
D ¢ T 47
I I e | = i :l i IVI I
»di - de - ba dzal - sa shen-sa, u - pa - lo!"



92. Lodwsdmom g53mhabgdsbe
demob3doMo. gommmos . bds ©
At The Humble Revelation

Heirmos. Canticle IV. tone IV
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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93. m33nmgsb dggLbbomor gommds

demobdoMon. gommds g. bds ©
We Shall Offer Up Song At Night

Heirmos. Canticle V. tone IV
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1) bymbobg®do gobomgddn Lo 3gdmens smbadbeyemo.

1) The original manuscript contains a B flat in the key signature.
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94. (3meg0bs Lom@3gms sdbomgql dg

demob3dnMo. gommmds 3. bds ©

| Was Swallowed Up in the Abyss of Sin

Heirmos. Canticle VI. tone IV
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1) bymbobg®do gobomgddn Lo 3gdmens smbadbeyemo.

1) The original manuscript contains a B flat in the key signature.
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95. ®mdgemo Ddyg3oL doBobs Msbs
demob3ofo. gommmds B. bds ©

He Who is With the Father in Heaven

Heirmos. Canticle VIII. tone IV
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1) bymbobg®do gobomgddn Lo 3gdmens smbadbeyemo.

1) The original manuscript contains a B flat in the key signature.
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96. ®mdgemn ImbgL dmsbs dywe
demob3ofon. gommds b. bds ©

You Who With Moses on the Mountain
Heirmos. Canticle VII. tone IV
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1) bgmbsbg®do gobomgdda Lo 3gdmmos smbadbayemo.
2) Q684-d0 bLogsmmdmob dmemm boGyzogHo GEHsbss ,gaGobgmm bs 896, ©d MIgHomm dsBsms Aggbmom®. Do
39739%5M0s > (3bsmns, Gm3 of g3Emdsboeb agodzb Logdy. 3oMGoGMmsdn @adgdmomos Ggdb@o A603-sb
(gngbodg, 1982:421) — ,3qcobgnm bof 3gb, qgsmm s m3ghom BoBoms Rggbmom®. RoBo@gdgmo dot(33mgdal
aobo8mgMadmop, dmmm Jgbmob  ©sLoByYnldo Rgzgbo Asds@gdmmos BgMgge aMdmomdol 3 msbogmgMomds
M-g35-om.

1) The original manuscript contains a B flat in the key signature.
2) The last text phrase in the manuscript Q684 reads: "k'urtkheul khar shen, da ghmerto mamata chventao". The meaning is
unclear and it seems there is a mistake. In the 10th century heirmologion, manuscript A603, the text reads: "k'urtkheul khar
shen, upalo da ghmerto mamata chventao" (Kiknadze, 1982:421) . In order to fit the extra syllables of this slightly longer text
into this phrase, we added the chord C-F-C at the beginning of the last stanza.
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97. ymzggmbo 3650050 mba domomnMom
dmabdoMa. gommds B. bds ©
All of Creation With Strength

Heirmos. Canticle VIII. tone IV

1)
gt
%) | 4 | 4 I I I |
ym - g9 - bo > - & - g - &mm - bo do - mo-omfMo mgo -bom  go-
/\H"H 1 1 )
gt f I I [r— T

ym - gge - bo > - & - g - &mm - bo do - mo-omfMo mgo -bom  go-
A
U | | p— .
g.g " - - J | Irﬂ i I
r— 1 i 2 o I W) T W) W) W) T
r r T T |4 | 4 |4 |4 | 4 | 4
qo - vel - ni da - ba - de - bul - ni dza - li - turt tvi - sit va-

e

e———— e P J_,_.:.‘:
) — |
306 - obgg - ©go mIgeom - Lo
N 4 'H [— p— 1 1
I I I I 1 I I
e e ————=FE ———
A\NVJ I I v @
|—
306 - obgg - ©go mIgeom - Lo
R . ——— —r—r
I I I I
K'ur - tkhev - det ghmert - sa
n# 4 B /T\
\J IRJJ.T[ p— I I P
~—* | il » = 5 5 5 5 T 5 9
\?\J =| e Y Y Y Y
R396 - Lo, |ma@b - 6o ©d @ - 4 - Bm - bo
W, ~
\J IRJJ.T[ I 1 I
~——4 il 7z ® . ® # . # .
A\SV b e 1] 1] 1] 1] 1] 1] 1]
%) |4 |4 |4 |4 |4 |4 |4
R3q6 - Lo, |ma@b - 6o ©d @ - 4 - Bm - bo
, 4 0\
—o): Fu% > # ) o - > - - > - -
k ! | — 9 9 ) 9 ) 9 9
I |4 |4 |4 |4 |4 |4 |4
chven - sa, ghirs - ni da u - bi - tso - ni

1) bymbobg®do gobomgddn Lo 3gdmens smbadbeyemo.

1) The original manuscript contains a B flat in the key signature.
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98.

gobsmegb, ngcbseemnd
demob3ofo. gommmds B. bds ©
Rejoice, O Jerusalem

Heirmos. Canticle VIII. tone IV

1) bymbobg®do gobomgddo 5mbadbymos bo s do dgdmengdo.

1) The original manuscript contains a B flat and an E flat in the key signature.
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1) Q684-30 54 >Msd Logyzs ,8mzgows”, Mol as8mi Ggdb@ob sbDMo gomagdota bogds. 3sMGagm@sdn ©sdggwomos
&3Jb@o A603-ob (3n3bodg, 1982:439) — RsBo@gdammo ,dmgaes“-l aobedmggdgmo MghoBa@onmo boggdmds Azgbo
RaBo@gdmmos Babemol ©obabyalido.

1) In manuscript Q684, the word "movida" does not appear here, hence the meaning of the text is unclear. Substituting the
text from manuscript A603 (Kiknadze, 1982:439), we have added the recitative construction for the extra syllables at the
beginning of the phrase.
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99. bxymo Egooms ©oblgb
demob3dnto. gommmods o. bds ©

You Freed from the Punishment of Women

Heirmos. Canticle I1X. tone IV
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1) bymbobg®do gobomgddn Lo 3gdmens smbadbeyemo.

1) The original manuscript contains a B flat in the key signature.
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100. 396, Mm3gmdsb 3¢ 39embs dgble
demob3doMo. gommmos o. bds

Thou, Who in Thy Womb

Heirmos. Canticle I1X. tone IV
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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1) Q684-30 of oMos doM(zgern ,md*, Mol godmg Ggdb@ob Do gomagdoMn bpgds. oMGodMmodn @odgdomos
Lo@ygs n(390m* A603-56 (3o3badg, 1982:459).

1) In manuscript Q684, the syllable "ta" is not found here, hence the text becomes unclear. The word "tsata" is taken from the
10th century source, A603, and printed here (Kiknadze, 1982:459).
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101. m3gmmo ggomo asdmhbms R

demobdoMo. gommmos o. bds

God the Lord Has Appeared

Heirmos. Canticle IX. tone IV
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2) bgmbobgmdn bagasmmdgmo bmGoMgdanmos sm@g@snol Logobasmgdm bodbgdol gomgdg.

1) E. K.: "chreli" [ornamental melody].
2) In the original manuscript, the chant is notated without accidentals in the key signature.
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102. 30ndm3sbgL nxaLzAmbs ombs

demobdoo. gommods 3. bds g
When Jonah Was Given to the Depths

Heirmos. Canticle VI. tone V
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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103. dmaboemyg, (30m
demobdoMo. gommds 4. bds 3 D
Behold, O Heavens

Heirmos. Canticle Il. tone VI
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1) bgmbobgmdo Logsmmdgmmeb dgEmomss 5mbadbymo, Gm3 ogo Il bdobss. dmobdofo obpMos 3MHgGgmolb ©owo

396mbo@sbss, Gmdgmarz g b3abse.

2) bgmbobgmdo bagammdgmo bm@omgdmmos sm@gMazool Logobsmgdm 60dbgdab gomgdg.

1) There is mistakenly noted at the hymn that it is of the third tone. The Irmos is from the Great Canon of St. Andrew of Crete,

which is of the VI tone.

2) In the original manuscript, the chant is notated without accidentals in the key signature.
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104. gobomegb, Jombamm mdobmm
demobdoMo. gommmos o. bds 3
Rejoice, O Pure Virgin

Heirmos. Canticle I1X. tone VI
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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105. dmbogoms dgbms 83338 30(3909emm

demobdoMo. gommds g. bds g

Strengthener of Those Who Enshrouded You

Heirmos. Canticle Ill. tone Il
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1) bymbobg®do gobomgddo 5mbadbymos bo s do dgdmengdo.

1) The original manuscript contains a B flat and an E flat in the key signature.
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106. ®m3gmdsb aobsgmm Ddmas
demobdoo. gommods . bds 3

You Who Crossed the Sea

Heirmos. Canticle Il. tone IV

1) 2)
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1 |4 1 1 1 1 I I I I ' % !
o 1 ' —_— | '
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T T T T | | T | 1 ~ T -
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l ! l 1
0 I ' - - I .4
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T T T T | | | | T | | |
ses da dze-ta is - ra - e - li-sa - ta, u - dab - no - sa mas
ot S ———
_\A'rr_up—;ﬁ_'_F = I — T i i i T - F
| I _ I I I I T T I I I T I I
Loz - bo - Lo - Lo e - mo - 0> bom - mo - Lo -
A 4 ! — — .
e
=| I I I I I I I I r
I T N T | | | T |
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| | | |A| | |
. -4 I ! I = ! — I I I
= e 2 - -
I | | | | | |
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1) bgmbsbg&do gobomgdda bo 3g3mmoas smbadbymo.
2) 5¢bobadbsogos, Gm3 g b3ab - Bobsdrgdetg ws VIl Bmdol Ne134 dmoldnfgddn, & b3ob demolbdofgdal (ob. VI @.
Ne113, VIII 8. Ne190, 200) 3gmmeoss godmygbgdamemo.

1) The original manuscript contains a B flat in the key signature.
2) It must be noted that the melody for tone 5 was used in the heirmoi of the present volume and in #134 of Volume 8, and the
heirmoi in tone 2 (see Vol. 6 #113, Vol. 8 #190, 200).
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1) A603-d0 (gngbsdg, 1982:547) ULogsmmdmol dmenm 3 Jgbemdo Fabss@bmdMoge LMwmosw gs6Lbgsggdanmo

Badb@os: ,gby oo bmBoms go8mdMbynbms JombBamabogsb s Jgubggmow @sngs 3dmdgemo

8oygomon 8mabs bobabs*.

ogobo, goomo(zs

1) In the 10th century heirmologion, A603, the final three phrases contain a different text. It reads as follows: "ese aka
khortsita gamobrts'ginda kalts'ulisagan da sheuts'velad daitsva mshobeli tvisi, vitartsa magvali mtasa sinasa" (Kiknadze,
1982:547).
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107. gobdmogmms omgl LacmBdnbmgdoms

dmob3oMon. goemmds a. bds b
Today He Was Strengthened In Faith

Heirmos. Canticle Ill. tone VII

N 'H ! Qa
Vi LT I I I | 1 — 1
g T H o I= F. '= i :} il I | 1
\%)" I I p— |
3%6 - deo - 9% - @ eegb
— )
0 ﬁu# 1 I — 1 I I I 1
y . T I I I I I ‘ I I I
N\ il I I =| i :I :I i 6}
¥/
3%6 - deo - 9% - @ eegb
J— )
<Y): i — ! 7 f ! f ™ = i
O IHJJ.'I'[ I il J GI J J i ‘ If2
gan - dzli - er - da dghes
N4t — — _ _ )
— = —fr F F
? 1 — T 1 1 — — T
Lo - 63 - Bm - g - 2o - 0o 93 - ™3 - Lo - )
A u 'H ! p— F— ! ! )
W ~ — | i = il | I !
: L =S ’ 2 =
Lo - 63 - Bm - g - 2o - 0o 93 - ™3 - Lo - )
I ! — p— )
- I | I I I
7 o — T f P £ - @ J_‘I_i&
I I I I I I I
T T | T | T
sar - ts'mu no - e - bi - ta ek' - le - si - a
)byt .
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1) bgmbsbg@dn gobomgdda bo 3g8mmos 5cbodbaemo.

2) The original manuscript contains a B flat in the key signature.
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1) A603-30 (3ogbodg, 1982:619) of bozgmow ,0@ymmgl®, oMol ,momowgdb®.

1) In the 10th century manuscript A603, the word "ghaghadebs" appears in place of the word "itkodes" (Kiknadze, 1982:619).
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108. bagso 83[)80 83 Qaﬁmobo
dmob3ofn. gommmds ©. bds D
| Heard the Word of God

Heirmos. Canticle IV. tone VII
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1) bymbobg®do gobomgddn Lo 3gdmens smbadbeyemo.

1) The original manuscript contains a B flat in the key signature.
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109. Logygoms 3oom LomdMomms

demob3ofo. gommmds o. bds b

With a Word
Heirmos. Canticle IX. tone VII
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1) bymbobg®do gobomgddn Lo 3gdmens smbadbeyemo.

1) The original manuscript contains a B flat in the key signature.
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110. Lom®M3g Igbsdyeabs
dmabdoMo. goemmds o. bds 8

The Depths of the Red Sea

Heirmos. Canticle I. tone VIlI
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gomgdg.
2) bgmbobgmdn of, Il b3sdo (dohzgomo ,g@") s@ol Lgms emo-bo gMggogdoom.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
2) In the original manuscript, here in the second voice (the syllable "er") is given with move of A-B crotchets.
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111. @(398356 gM3sb, (3mx3ds6
demob3oMmon. gommds &. bds G

The Senseless People

Heirmos. Canticle Il. tone VIII
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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112.

demob3ofo. gommmds a. bds

demogmgdoms dgboms 88383039

Strengthen Me With Your Power

Heirmos. Canticle Ill. tone VIII
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\J | P
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1) bymbobg®do gobomgddo 5mbadbymos bo s do dgdmengdo.

1) The original manuscript contains a B flat and an E flat in the key signature.
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113. ®mdgmdsb go656dm Bdmas

demobdoMo. gommos o. bdos

3

He Who Dried Up the Sea

Heirmos. Canticle |. tone Il

b—b- :L; — F i - - ['sg ! —
Gm - dgm ao - bob - 8m  bmgo Imgm - 3o - My,
A | 1 — 1
AP H—  E— — i il — ! i i
—(éa"—ﬂ—d—d—‘]—i—d—i' . e — i—'—'—F—I | |
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Co—— ! ! ! !
O I o
= = . =
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—
N1 1 o
A T ]
(e; vV_17 N 1 1 1 1 1 1 1 1 1 1
T T T T I  I— T 1 1 1
%) —)
o 3> -cmo, Bs-38bL-gm - qo - o ogo-bo - oo
O : ;
> —= ———— = ————
T R e I o
o 3> -cmo, Bs-38bL-gm - qo - o ogo-bo - oo
Co——
Zthr—o e ————|—— e ————
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T T T | T | | T | | T
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— ., a—— 5
! ! —_—3 2 P2 o o, o °
A\SV ] ] | 1 b ] 1 | 1 ] ] |
T T — I — — T
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0 | |f7 Ih : : 1 1 1 1 | 1
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N
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[ 1HE

g - 8od @by - by - 33 - mo - Lo - 0,
! 1 p—
S o e e — . ] . ! e —
|2 | I [l [l [l P I [l
vV_ 17 I I I I I - I I I I
I I I —) I
she - madz rtsu - ne - be - li - sa - ta,

1) bgmbsbg@dn Logomdemol | 63530, gobomgddo bn s dn dgdmmgdos LMo, of BoMdmeagbomo sm@gMocznalb

6086580 R3g60 smbadbymos.

1) The original manuscript contains a key signature with B and E flat. The alteration signs given here have been added by the
editors.
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114. 3g939Ls JMabBgbs, w3gmmbs hggbbe
dmabdoMa. gommmds B. bds ©
To The King, Christ God

Heirmos. Canticle VIII. tone IV
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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115. 936M5305bms y@mdosms Lbabdoebs
demob3ofo. gommmds b. bds o

The Jewish Youths in the Furnace

Heirmos. Canticle VIIl. tone |
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1) bymbobg®do gobomgddn Lo 3gdmens smbadbeyemo.

1) The original manuscript contains a B flat in the key signature.
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116. 996, gmamor Jgogmem
demobdoMo. gommmos o. bds o

You, O Most Praised One

Heirmos. Canticle IX. tone |
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1) bymbobg®do gobomgddn Lo 3gdmens smbadbeyemo.

1) The original manuscript contains a B flat in the key signature.
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117. aommbdsbs dg3bnmMogm dgbos
dmabdoMa. gommds B. b3s o
We Shall Offer Chant Unto You

Heirmos. Canticle VIII. tone |
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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118. momo-394o3 gotbs hydbes
demobdoMo. gommods 3. bds &
| Cried Out in My Sorrow

Heirmos. Canticle VI. tone Il
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[ Y 4 4 Y 4 4 4
mi - - sa da mo - iv - |li - na so - pli - sa

1) bgmbobg&do Logommdgmo bm@aMgdymos sm@gognnb bogobaomgdm b0dbgdal gogdg.
2) A603-30 (3ngbodg, 1982:209) Logommdmol Ggdu@e 8(30Mge aobLbgaggdamos: ,3momed-39o3 ©malb Fobs Rgdlbo
mgmobs 803sto Rgdabs s dmogmobs bmggmobs 8s(3bmzaMdseb s g3obbMBEabagsb ablbs (sbm@gds Rgdal.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
2) In the 10th century heirmologion, A603, the text of the hymn is little bit different. It reads as: "vghaghat'-vgav dghes ch'irsa
chemsa uplisa mimart chemisa da moavlina soplisa matskhovarman da gankhrts'nisagan ikhsna tskhoreba chemi!"

(Kiknadze, 1982:209).
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119. 30Mggmdsb 30M39em LodMdboms
dmabdoMa. gommds B. bds &
You, Who Before With Wisdom

Heirmos. Canticle VIII. tone Il

1)
Ot | = — | £
(‘@ — ) . F £ . £ . ) . ) —+
® I ® ® o
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ﬁ: — ! I I I il il - Ft
- o s o P ia
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A\NVJ I I I I I I I -
? I [—— I —— I
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p Ll 1 ] ] I I i —I I I |
 E—— 7 E— =' - —
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~
L L ‘-q °
FOy i H— I I I ! — e — ——
i Z: =' e - e ! ! ,
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T _ .
ot —f | | | e e e e
%) I T B I
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n 4t ] [r— P —
\J W 1 I I I I I | I
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Y): 44 f ! ! i I
= z 2 2 » e F e s
I I I I I T
da u - k'a - nas - k'nel - sa mas dghe - sa

1) bymbobg®dn gobomgddn oo @ogbos smbodbayemo.

1) The original manuscript contains an F sharp in the key signature.
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- — ™ B — — — " " E——
il | | | | | | | | |
I I I I I I I I I
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b I I I L 1] 1] e : : : 2
I T T |4
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A 4 r— ™
##b ) ok ) Py I il — [— T —
D ! . I . £ T . s 1 J 7 m— ’
1 1 — I hd 4 hd
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N _# 'H ] ] P— ™
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= ’ - = J >
? I v
s @dgko - Lo, @W - g9 - bo - Lod - 9!
~
O ———— T
—H ¢ . . i I
[
sa ghmert - sa, u - k'u - ni - sam - de!

1) A603-80 (3ogbsdyg, 1982:227) of offob: ,a0600bmgb aoBmumgdgmo  3469dabs  3gdmboms  35(3mdMagabs,
bonwdmme Rzgbomgab®.

1) In the 10th century heirmologion, A603, the text of the first two stanzas of the hymn is different. It reads as: "ganaakhlen
gamoutkmelad bunebisa shemosita k'atsobrivisa, saidumlod chventvis" (Kiknadze, 1982:227).
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120. Lodbo yM3sbn dsdoemmbl
dmabdoMa. gommds B. bds g

The Three Youths in the Furnace

Heirmos. Canticle VIII. tone Il
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\J W N N N N I I P | ] I I I 1
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T T T | T w
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1) bymbobg®do gobomgddn Lo 3gdmens smbadbeyemo.

1) The original manuscript contains a B flat in the key signature.
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121. ®m3gmdsb 353m30bLbbbs hzq6
demobdoMo. gommods o. bds ©

He Who Delivered Us

Heirmos. Canticle |. tone IV

Fa
i
ANV 1] 1] | | | | | | | | — — | |
%) r r | T — | T —

Hm-Jgm - 3ob a5 - dm - dobllb - bBo R3g6 g - 0 - g6 bLogg - o -

Hm-Jgm - 3ob a5 - dm - dobllb - bo R3g6 g - 00 - g6 bLogg - o -
Com—— - f Fﬂ—!—q i I f ! !
o - -
=5 — e e e e e e e e s s
r—r ' | ' | | —
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Y & | E—— ' | | | B :
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, | ) , 1 p— -
: T b L I" I I | P & I I I i ] |
< Ir" I’)V I UI'V I I I Q I I I I I I I VD
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— NN
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9 - 33 - 6o - bsd - !
a
[\ A
i"y il\' _Il'f\ _Il"\

o - 93 - o ©o - Eg-dym Nl @ - 39 - 6o - bdd - Eg!
| f 1 p— = = N )
o Z: —— P — ——

L/ L/ L/ L/ L/ e 1] 1] L/ I

|4 |4 |4 |4 |4 y V |4

ra-me-tu di - de- bul ars u - k'u - ni - sam - del

1) 0dgob Logobomgdm 60dbgdo Rggbn dg(3gemaemos.

1) From here, the change in the key signature was added by the editors.
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122. s3ommeglb 6Mdobgdoms mdMmaboms
demobdnMo. gommmos o. bds ©
They Shall Rise at God's Command

Heirmos. Canticle |. tone IV
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—— /\
0 | I’) N | | ' FZ ' % | 1
A\SVJ 1/ ] ] 1/ v | JI I I
¢ 4 4 4 4 — — |
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b e
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— e 2 s —
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1) bymbobg®do gobomgddo smbadbymos bo, dn s o dgdmengdo.

1) The original manuscript contains a B flat, an E flat and an A flat in the key signature.
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123. bL3g6s 89L8s 8y
demobdoMo. gommobs . bds ©

| Heard of the Tidings

Heirmos. Canticle IV. tone IV
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0 N N N N 7 7 — iy K K N
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1) bgmbsbg®do gobomgdda Lo 3gdmmos smbBadbayemo.
2) A603-80 (gngbadg, 1982:383) of gb ,@o" o6 ofab. ggodemdm, ©sbodggdos gommdobol o3 Lodygob ms obo
aoLodmgHgdgmo MmobogmgMommdal aodm@mzggds, Magobsg, 3ol sBMMIMag-BabooMbmdago dmbomgebgds 3g3magdal

&3dbgdo.
1) The original manuscript contains a B flat in the key signature.

2) In the 10th century heirmologion, A603 (Kiknadze, 1982:383), the word "da" (and) does not appear here. In our opinion,
skipping this word is acceptable, as it does not clarify the textual meaning in any way.
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124. dmgzo bodsm-3mmm abMogmasb
demobdoMo. gommmos o. bds g

Israel Crossed Over the Sea

Heirmos. Canticle |. tone V
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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125. 996, booemabs 3933mbgenm
demobdoMo. gommmods g. bds g

You, Who Arrays in Light

Heirmos. Canticle V. tone V
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1) bymbobg®do gobomgddn smbodbymos bo, dn, ms ©s My dgd8megdo.

1) The original manuscript contains a B flat, an E flat, an A flat and a D flat in the key signature.
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126. ¢qg3ommm, b3gbs dgbds
demobdoMo. gommmobs . bds 3
O Lord, | Heard

Heirmos. Canticle IV. tone VI
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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127. momo-34s3 36gbsmgdom
demobdoMo. gommmods 3. bds 3
| Have Cried Out in Sorrow

Heirmos. Canticle VI. tone VI

1) 2)
A | — A
g 1D 1 1
g . e 5 ¢
\?\} I I 1 1 ;‘ 1
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&— P I . , S
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| e b | 1
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Al P— T~
v — - = - ) —
G—F———— ]
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67 R A S R S ’ P = P o
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— 1 [ — I
©5 - 3o@3™ - 8m - ygzd - Mo - 'S mdMoo - bo: :
Fa \ \ [r— — — N
7 B 1N N | | p— | | :

@E,i,i‘; = : +— |
D)

5 - 3o@3™ - 8m - ygz> - 6o - Lo mdBmo - bo :
| f I 1 f I I QN
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da - k'atst-mo - qva - i - sa ghmrti - sa:

1) bymbsbg®do Logsmmdgmo bm@oMgdaymos sem@gmsgnob bsgsbaomgdm 6036530b go6gdg.
2) smbobadbagos, Gm8 BobsBrmgdatig, g bdob o Ne133, B bBal dmal3oMydl opgbdnGo 3obgn sdgm. sbggg, 8sma
3baosglns g b3ol Ne126 s B b3ob demaldofgdal obobyabo BsBoragdags.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
2) It must be pointed out that the heirmoi in the present volume in tone 6 and in tone 7 #133, have the same melody. The
beginning parts of heirmois #126 in tone 6 and #131 in tone 8 are also similar to them.
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128. 569306 dgognbbgl ym3sbo

demob3ofo. gommds B. bds o
No One Harmed the Youths

tone |

Heirmos. Canticle VIII.
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| | I — Y Y 4 4 Y
si - kha - ru - lit tsets-khlsa shi - na da shets-vre - ul - ni
1)

P — — ) [
b T R
5> — 1 ! | —— ,F_F_f_ P—17 ) T i
v . 1 v ¥ |
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[ | ™ ]

ao - mm - dom 0 - ym - gl »0 - JNM-mbgg - om
— N
Co—— f >  — i I - T
e e s -
vV D | 1/ | | | | - | V Db L/ L/ L/ |
T w | T v |4 | 4 |4 T
ga - lo - bit it - qo - des: »a - k'ur-tkhev - dit
2
A | . — | r— [— ) )
P I | I P I | I I — N
e e e e e e e
T — \_'/i 4 & 2
Log - 33 - bo 9y - ma - = Lo - 6o ¢-gom-Lol“
fa | 1 )
J 1D LV‘ | I I 1 I
R . — ) SRR S S
D R SN
Log - 33 - bo 9y - ma - - - Lo - 6o ¢-gom-Lol“
| — A A m
i | N—T—1— 2 I I — N——— 2)
====S-=- : ===
sak - me - ni up - i - - - sa-ni u- pal-sal“

1) 0dgob Logobomgdm 60dbgdo Rggbn dg(3gemaemos.
2) bgmbobgmdn 33 Lmen-ob Bob 3g3mmos smbadbgyemo.

1) From here, the change in the key signature was added by the editors.

2) At this point in the manuscript, an alteration sign (a flat) is written in front of the G.
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129. gommdbom 3939Mnbgzogm
dmabdoMoa. gommds B. b3s o
Let's Bless With Singing

Heirmos. Canticle VIII. tone |

1)
A 4 — p— O
J = | | | | 1 — | o LT
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f 4 — N u 4
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2o - om - doo 3% - Jn - obgg g0,
G f f f f f — pr— ~ i
7 J o ) — ' ] P i
Z. o Z. i #
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:@Fb%) 2 =i i i — l F — =
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Car- f i I
2 . 7 —e—F £ £
— I I I I
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n 4t ) A A pr—
+H'"—P—F—P—F o - — ) '
G e e ——— e .
%) I — I 1 e g&
Lo 3o - 6o, J@ab - &g - Lo ©3gBn -
0 ﬁu# I m : N [§ [— I |
y Ll L I I 1 N I I
G—— ——— |
? : ~—
Lo da - bo, ! Jeab - g - Lo m3gGo -
| ! . e
_q% zJJ. I I I ; — — — I
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il I I 1] 1] I I I
I T | 4 |4 I I—
sa shi - na, kris - t'e - sa ghmert -

1) bymbobg®do gobomgddo smbadbymos bo, dn s o dgdmengdo.

1) The original manuscript contains a B flat, an E flat and an A flat in the key signature.
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130. goomom(3s abbgb ombs

demobdnMo. gommmds 3. bds ©
As You Delivered Jonah

Heirmos. Canticle VI. tone IV

1)
/\ﬁ — )
o Iﬁu# P | | | —
A\SVJ 1/ | | L F d i J é i r
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—@—L‘—d—é—‘? g . J
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N
e : i — — 7
SEhS — ===
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e e . e S—— o
6 vV v vV, = L . r <_°
) -
33 - o Lo 356 39 - 0o - 30 - Lo,
e~ —
: v
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44 [ pr— f e
. 4 o 2 o 4
b 1] 1] 1] 1] 1] e -
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T —— e
##b o j 5 I I I ) = ﬁ ﬁ I I g o
A\NVJ | | o i e Y |4 — | |
—— v T I
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N _# 'H ] ) F—
i — ' I I I ~ ~ ~ il — I
:é;Fbjj o - | ;} .:; 14 e
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1) bymbobg®do gobomgddn smbodbymos bo, dn, ms ©s My dgd8megdo.

1) The original manuscript contains a B flat, an E flat, an A flat and a D flat in the key signature.
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131. qgomm, mdgmom Rzgbm
demobdoMo. gommmds g. bds G
O Lord, Our God

Heirmos. Canticle V. tone VIII
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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132. 3maboeng, g8emm, domemom
demob3oMon. gommmds 6. bds D
Look Down, O Lord

Heirmos. Canticle Il. tone VII
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n# 4 -
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— — T 4 4 4 4 r —
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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133. momo-394o3 gotbs hgdbes
dmob3oMn. gommds 3. bds b
| Have Cried Out in My Troubles

Heirmos. Canticle VI. tone VII

A | Iﬁ -
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e e e |
)
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) Em . e e e . — ! J -
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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6" [ [ L R R R e *
D) — ! q <
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[a) I I o\
1 Il 1 Il 1 1 1 1
e ' = 12 - ,}
\?\J I i [HpA) i | i > : ! |
3G - gom - dm - Byo - mg!
ST D 7} P 7} I te - ) ot i
== | | = == =———
mra - val - mo - ts'qa - le!
1) Q684-30 bLogommdmob @abomolbdy BmgMmgds Lodygs ,bod*, dmmm Jybemdo godmeob ,gomoMEs  boM

dMogom-dmbysmg bat®, Mo (3bowos, dgemdss. Gadb@o goLbm@mgdnmas A603-0b (303bsdg, 1982:643) dobgrzoo.

1) In manuscript Q684, the word "khar" is sung on the the final chord of the stanza with text, "vitartsa khar mraval-mots'gale
khar". This is clearly a mistake. We have emended the text according to manuscript A603 (Kiknadze, 1982:643).
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134. Jandodms bgos dxomdsmgm
demob3ofo. gommmds b. bds b
You Who Sits Upon the Cherubim

Heirmos. Canticle VII. tone VII
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1) In the original manuscript, the chant is notated without accidentals in the key signature.
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135. d9bgsb, Jombaemm
demob3ofo. gommmds o. bds b
From You, O Virgin

Heirmos. Canticle I1X. tone VII

1) bymbobg®do gobomgddn Lo 3gdmens smbadbeyemo.

1) The original manuscript contains a B flat in the key signature.
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136. ¢gommdpgm mgsmbs
demob3oMmon. gommmds o. bds
Sing Unto the Lord

Heirmos. Canticle |. tone VIII

1)
O Iﬁu# P ] I Ir' ]
A\SV 1] 1] 1] 1] 1] ] ] | . | o o
%) |4 |4 |4 |4 |4 I T E I
@ - ad- mMmd-@m 9 - Gom Lo, dme - 63w - By - bm,
— )
O ﬁu# N N N N N ] I ] | — 1
V. LA 1 \ 1Y 1Y 1Y 1 \ 1 d 1 1 I 1 I
‘@_‘"_‘_‘_‘—‘—‘—é—i—i_‘_i? - 2 3
@ - gd- mMmd-@m 9 - Gom Lo, dme - 63w - By - bm,
4 | I - = I I o
s, ——a——7—
— ¥ ¥ ¥ ¥ I = ~ I
u - ga - lob - det u - pal sa, mor - tssmu - ne - no,
1 1 1
;} o i i I i
I I 1 1 ‘I 1
G - g - 356 s - o6 - ods | 306 -390 @O - B> - ™
A4t 1 1 [r— ™ 1 1
I 1 1 1 1 i ‘i I I 1 1 1
A\NVJ 1 1 o 1 1 AL DA
J ~ I [ ~—
G - g - 356 s - o6 - ods | 306 -390 @O - B> - ™
9. ﬁ H”' 5 5 ~ ? ! !
ki 1 I; IO r r I; JI I 1 1 1 1
— | — ' | | |
ro - mel - man da - an - tka p'ir - vel pa - ra - o
T
nut o — | o -
T E—! ! —e i £ 5
R o L4 7 I 174
A\SV ] 1 T
g . .
bogs - Lo 89 - s - Bgem - by, dmg
n o+ 4 I I rl\ I
A — i ' — i ' ~
bogs - Lo 89 - s - Bgem - by, dmyg
A N
O et - £ ud > g - #)
—tt F - i  — = — ' i
| E [— E’ T
zghva - sa me - ts'a - mul - sa, dzle

1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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137. 3bgemabogsb (3megsmsbs sm3m38ny3sbab
dmob3oMon. gommds g. bds
From the Darkness of Sins

Heirmos. Canticle V. tone VIII

4 _— o
0 II') | | h—k'_
(EB P o < r £ g g i  — —— E—— T il )
%) I I IrJ | |
by - o - Lo - a0b 3mE - 3% - 0o - Lo
f , — o ~
A t  — I J I I T —1 t T
[ fan Y4 I I 6] | I I I
— &j
by - o - Lo - a0b 3mE - 3% - 0o - Lo
l l l l l f?
S =
bne - i - sa - gan tsod - va - ta - sa
A | [r—
I I ﬁ
\?\} I I 4’ L I I I I I I IVI
o - dm - day - 3> - bgb dmé - B3y -
la) 1 [r— 1
7 - T T T rﬂ f— AI AI AI al
I I et @ @
| —
%) o - dm - day - 3> - bgb dmé - B3y -
oy ! T I !
EEESe===————1—
| 1 — ' ' '
agh - mo - miq - va - nen mor - ts'mu -
n_| [— [— — D )
e e e .
\?\J | | I | | | v e T
6g - 6o 496 - bo, Lo - bo - g - e,
~
0 T f— [— t [r— p— t t T t ﬁ
I I I I I I i ‘I J il ’} :I'
¥ 6g - 6o 496 - bo, Lo - bo - g - e,
f f— — o
| I I | 1 |
Ela= . ——— L e o p = 2 [ |E
' — —
ne - ni shen - ni, sa - khi - e - ro,

1) bgmbsbgMdn Logommdgmo Bm@aMgdmmos sm@gsgool bogobamgdm 6036530L as6g3g.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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1) A603-30 (30360dg, 1982:739) Logommdmoal dmemm Lo@ygs, ~LobogBm®-b Bozgmon sGab ,Jo3m-8mygemg”.

1) In manuscript A603 (Kiknadze, 1982:739), the last word of the hymn is "k'atst-moqvare”, instead of "sakhiero".
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demob3oMon. gommds 3. bds

Having Been Swallowed Up, | Cried Out

Heirmos. Canticle VI. tone VII
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1) bymbobg®do gobomgddo 5mbadbymos bo s do dgdmengdo.

1) The original manuscript contains a B flat and an E flat in the key signature.
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The Preparation of Singing

Heirmos. Canticle VIII. tone Il

bt . . T
I e a—— — Z F = —f —— ——
A\SVJ 1] 1] I I I I I I 1] | . I I 1
%) | 4 | 4 —] [— I I |4 I I 1
dg - 3 - b - (g - o bs - bo - m - d - 0o \
. W - — | N I
Y T D H N N I I I I 1 1 L
v I I I i {L\’} I I I 1
Y : = —
dg - 3 - b - (g - o bs - bo - m - d - 0o :
. . . p— 1 1 pr— ™ !
e Ry ™ ™ — ' < 7 = = » ' ' o .
—;P—b—‘—‘—d—‘—iy = i F 7 i
T |4

she -m - za - de - ba sa - khi - o - ba - ta
. Y [— P ™
o  ——" — e ——— E— ————— —1
A\NY I 1 I I L__J r i i . i___i gl ‘i J é o
©d asb-(3bdm - 85 89 - o - bs ab - Ry - mm - b
O — . . — o
e e __— ——
R G —
©d asb-(3bGm - 85 89 - go - bs ab - Ry - mm - b
L~ ] | )
: | I 1 1 1 — — I i’ I ] 1 1 1
vV_ 1 1 1 1 - r d 1 1 1
| | ' | | —
da gan-tskhro - ma me - pi - sa us - ju - lo - sa
0 | | 1 1 1 = P A
m— e s+ ¢ e —
f — — | — |
as - bo - Joe - 30 & - 60 - (mmbb
“{}‘T_BT4:“‘T"'!H I T ~

13%
L]
| HE
{ 18
| 1EE
| HEE
| HEE
| 1HE
Q]

D | —
as - bo - Joe - 30 &% - 60 - (mmbb
— — )
IS & o !  — i T ! T p— i
g . s e e e e e s
P I I — i T
ga - na - kar - va ba - bi - lons

1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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140. 396, LoByzom asdmmmddgemm
demob3ofo. gommmds b. bds ©
You The Ineffable Word

Heirmos. Canticle VII. tone IV
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1) bymbobg®do gobomgddo 5mbadbymos bo s do dgdmengdo.

1) The original manuscript contains a B flat and an E flat in the key signature.
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Christ God

Heirmos. Canticle VIII. tone IV
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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142. ogbemobogsb mozomalls gs3mbgg
demob3dnto. gommmods o. bds ©
You Came From the Seed of David

Heirmos. Canticle I1X. tone IV
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.

325



|

om

#
ot

om

Lo

946,

—

—

no,

chve

lo

ka du

si

shen,

F——‘ﬂ

\?\J

m8Go0b-83m - 35

om

n 4t
\IIHJJ.'I'[

Y

Lo

mm

SN—

m8Go0b-83m - 35

 —

"

4

ghmrtis-msho - be

nat'

sa

lo

#
gt

0y
L »
2
&r
(2]
&
N
™ &
Ur
ol g
- L)
()
A2
n
6
]
H—- ©
<
H—
(32
N
D &°

#
gt

»
5
) &
b3
8
O €
L) S
i o
ef
1 n
O
)¢
D
3]
H c
™
A w
©
I29)
=
NG o

pal sa

do

vi - tar tsa de

shen,

1] &
il
er
a I
er
g
cO
“T% S
g
o e
3
N
5
o)
n
6
1
£
8
r0
Q
or
D
0
»
or
.

39 - ©o-Egdm!

39e -bo

ym

oo - bo,

Syl

©5 - 3o - Y

]

ga - di - debt!

vel - ni

qo

ta - sa,

bul

da - ba - de

326



143. gob3s5dmongmy, mgsemm

demobdoMo. gommmos g. bds g

Strengthen Me, O Lord

tone V

Heirmos. Canticle llI.
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144, ®m3gmdsb dmgobs dgbsdnmbe
demob3dnMo. gommmds o. bds 3

He Who Dried Up the Red Sea

Heirmos. Canticle |. tone VI
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1) bgmbobgmdn Logommdmal | b3s3n, gobomgddo go ©ogbo BgMos. of BoMBmeggbomo sm@g@aznol bodbgdo Rzgbo
3mbodbymos.

1) In the first voice of the manuscript, there is an F sharp in the key signature. The accidentals presented here were added by
the editors.
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145. 396, mdgMmomn, ghzqby
demobdoo. gommods . bds 3
You Revealed God

Heirmos. Canticle Il. tone VI
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b 4% — N\
T = I F I ! ' o - . 2
# = T o e | . .
I I |—
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1) bymbobg®dn Logormmdmol ©sbobynldo sMos sm@gMs(znnl bogsbomgdm 60dbgdn, bmmm Fnbmnwsb ,domobs dyms*

bogobamgdm bn dgdmemas RsbgMomo. s Bosmdmmagbomo sm@gMsznol 6036gdn Rggbo smbadbeymos.

1) The original manuscript does not include any key signature alteration signs at the beginning of this chant, but from the

stanza, "mtasa zeda", a B flat is indicated. The other accidentals have been added by the editors.
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146. s6s dgdnboglb d5d0mmbl yMdsba
demob3oMon. gommds b. bds 3

They Were Not Afraid in Babylon

Heirmos. Canticle VII. tone VI
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1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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1) GmamG gbgmsgm, gb gmsds, Gmdgmoi Il s VII 63980 dmabdo@gddo azbgemgds, VI b8ob dmob3odacgss
Bo8maagboema.

2) A603-80 (303bodg, 1982:573) gb ,mo" 96 oMob. ggodHmdm, obodggdos gommdabab 58 Lodygob godm@mggds wo
8ob  Bogzgmo  Bobs  (w3bmbs®), o6  3g8mgao  BoMszmel  (,mo*)  gedmgfgds. o 303306 0L
SDAMIM0g-3nbos@bmdMngn dbomgebgds dgdmoedgl GgdLdo.

1) As we can see, this phrase encountered in the heirmoi of tones 3 and 7 has even been presented in the heirmoi of tone 6.

2) In manuscript A603 (Kiknadze, 1982:573), the word "da" does not appear here. Skipping this word while singing the
previous word, "tskhisa", or the following syllable, "gha", can be sung. The word "da" (and) injects unnecessary confusion in
the text.
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147. abMsgmo dmbs-43boema
demob3oMmon. gommmds o. bds

Having Become a Servant in Israel

Heirmos. Canticle |. tone VIII

N | Iﬁ
] ]
—_———==
A\SV 1/ 1/ 1/ 1/ 1/ ] ] b
%) |4 T |4 |4 |4 |4 T | V
ab - 6> - - o dm 6o - gdbo - (mo
O N N N N N ! f 7 — f
@ E i! T if if if ﬁ i == I : IF I
%) |4 )
ab - 6> - - o dm 6o - g3bo - (mo
I F T N A A NS RO RO | ] ]
o A ) N N I R S R
is - ra - - i mo na - kmni - i
o] [— —
e F - . ] . - v
A\NVJ I I ‘J L I I r - I
T — — — T
as - 9m ob - bLgb, o - Qo - M, LETW) -
Fa ! [—
7 = I I I iF;j J! j F—j F7_i
:QF I I 2 L d ) H‘ e d
as - 9m ob - bLgb, o - Qo - M, LETW) -
Tt ! ! ! !
B e r— . . - . . 2
I I I
ga - mo ikh - sen, u - pa - lo, mk'la -
Q |l7 I I I I I I I 1 1 m
6 b ‘ I :l ' F d I i I I I
A\SV d ] d i gl ]
D) — b 2
30 - oo 99 - 60 - oo 3830 3o - 0o,
A )
o — 1 i I — 1 pr— 7 7
R L e R e | |
D) o . ” ? o (7
30 - oo 99 - 60 - oo 3830 3o - 0o,
a
Y): — ! f f [— - =
S ) . | i
v b b o] P
T b _ I
vi - ta she - ni - ta mt'k'i tsi - ta,

1) bymbobg®dn Logormmdgmo bm@oMgdnmos sem@gmorgnnb bogobomgdm 60dbgdals gofgdg.

1) In the original manuscript, the chant is notated without accidentals in the key signature.
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1) Bobodgdoty, moBodmmmggdgmo Bqbmo  bgmbobgMdn 2  Gmbom ©sdmos  bm@aMgdamo.  gbmmsb 3.

396gbgmadal Bogh abgMaemons ,2 Gmbom domems”. 3obsbgMols Fgbsdsdobow, of gb dgbma 2 Gmboo dsmemass

©3%ggeaera.

1) The final stanza is notated two tones lower in the original manuscript. There is a note from Ekvtime Kereselidze here
which states, "two tones higher." According to theses directions, we have notated this stanza two tones higher.
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148. gomof(zs mdgMmbs, Mmasmmdmgm, gmbm
demob3oMmon. gommmds o. bds "
Sing to Him as God

Heirmos. Canticle |. tone VIII
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1) bgmbsbgmadn Q684 Logsmmdmal bds s meols bmdgMa Bomomgdamo sss. alnbo smbodbymos A603 bymbsbgHols
8obggom (3ogbady, 1982:685) @mBgmdoz 30860l §gdu@o mwbsog goblbgaggdumos: ,m@smbs mBgGmbs Masmmdogm,
966m, dmgddgmbs Loggamggmgdasmabs Bmgabs 8sb 8gbadmmbs, Medgoyy owgdmm oAL!“.

2) bgmboBg@dn Logommdgmo bmBoMgdamoas sem@gMazoal Logobsmgdm 603bgdal aoMgdg.

1) The tone of the chant and the number of the ode have not been indicated in manuscript Q684. They have been denoted
according to manuscript A603 (Kiknadze, 1982:685) where the hymn text is slightly different: "Upalsa ghmertsa ugalobdet,
erno, mokmedsa sakvirvelebatasa zghvasa mas metsamulsa, rametu didebul ars!".

2) In the original manuscript, the chant is notated without accidentals in the key signature.
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149. 39 3bsemm 3d39b056m

demobdoMol go@sbsomgdgmo. bds 3

O Beautiful Swallow

Hymn of the heirmos. tone VI
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	225 gv.257 - Dzlispiri 9 - xma 6 - gv.508-515
	226 gv.261 - Dzlispiri 9 - xma 6 - gv.516-522
	227 gv.265 - Dzlispiri 9 - xma 6 - gv.523-530
	228 gv.269 - galoba kovladcmidisa - xma 6 - gv.531-537
	229 gv.273 - gv.538-545
	230 gv.276 - Dzlispiri 7 - xma 1 - gv.546-551
	231 gv.278 - Dzlispiri 7 - xma 1 - gv.552-557
	232 gv.281 - gv.558-564


	Notebi.pdf
	01 Ikosi - gv.1
	02 Dasdebeli - tvitxmovani - gv.2
	03 Dasdebeli - tvitxmovani - gv.3
	04 Dasdebeli - tvitxmovani - gv.5
	05 Dzlispiri 1 - xma 1 - gv.9
	06 Dzlispiri - xma 1 - gv.10
	07 Dzlispiri 3 - xma 1 - gv.11
	08 Dzlispiri 4 - xma 1 - gv.12
	09 Dzlispiri 4 - xma 1 - gv.14
	10 Dzlispiri 5 - xma 1 - gv.15
	11 Dzlispiri - gv.16
	12 Dzlispiri 2 - xma 2 - gv.18
	13 Dzlispiri 5 - xma 2 - gv.19
	14 Dzlispiri 5 - xma 3 - gv.21
	15 Dzlispiri 4 - xma 2 - gv.22
	16 Dzlispiri 3 - xma 3 - gv.24
	17 Dzlispiri 8 - xma 3 - gv.25
	18 Dzlispiri 9 - xma 3 - gv.26
	19 Dzlispiri - gv.27
	20 Dzlispiri 2 - xma 4 - gv.28
	21 Dzlispiri 3 - xma 4 - gv.30
	22 Dzlispiri 5 - xma 4 - gv.31
	23 Dzlispiri 7 - xma 4 - gv.32
	24 Dzlispiri 5 - xma 4 - gv.33
	25 Dzlispiri 4 - xma 7 - gv.34
	26 Dzlispiri 5 - xma 8 - gv.34
	27 Dzlispiri 7 - xma 8 - gv.35
	28 Dzlispiri 8 - xma 6 - gv.37
	29 Dzlispiri 1 - xma 7 - gv.38
	30 Dzlispiri 2 - xma 7 - gv.39
	31 Dzlispiri 3 - xma 1 - gv.40
	32 Dzlispiri 7 - xma 1 - gv.41
	33 Dzlispiri 3 - xma 2 - gv.43
	34 Dzlispiri - gv.44
	35 Dzlispiri 3 - xma 3 - gv.45
	36 Dzlispiri 3 - xma 7 - gv.46
	37 Dzlispiri 7 - xma 3 - gv.47
	38 Dzlispiri 3 - xma 3 - gv.48
	39 Dzlispiri 8 - xma 3 - gv.49
	40 Dzlispiri 9 - xma 4 - gv.50
	41 Dzlispiri 3 - xma 4 - gv.51
	42 Dzlispiri 8 - xma 6 - gv.52
	43 Dzlispiri 3 - xma 6 - gv.53
	44 Dzlispiri 7 - xma 6 - gv.54
	45 Dzlispiri 1 - xma 1 - gv.55
	46 Dzlispiri 6 - xma 8 - gv.56
	47 Dzlispiri 4 - xma 2 - gv.58
	48 Dzlispiri 5 - xma 3 - gv.59
	49 Dzlispiri 9 - xma 4 - gv.60
	50 Dzlispiri 9 - xma 1 - gv.61
	51 Dzlispiri 2 - xma 1 - gv.63
	52 Dzlispiri 9 - xma 1 - gv.64
	53 Dzlispiri 9 - xma 2 - gv.65
	54 Dzlispiri 9 - xma 4 - gv.66
	55 Dzlispiri 7 - xma 8 - gv.66
	56 Dzlispiri 2 - xma 4 - gv.67
	57 Dzlispiri 2 - xma 8 - gv.69
	58 Dzlispiri 5 - xma 2 - gv.70
	59 Dzlispiri 2 - xma 3 - gv.72
	60 Dzlispiri d - xma a - gv.73
	61 Dzlispiri 8 - xma a - gv.74
	62 Dzlispiri 6 - xma 7 - gv.75
	63 Dzlispiri 1 - xma 2 - gv.76
	64 Dzlispiri 3 - xma 2 - gv.77
	65 Dzlispiri 4 - xma 2 - gv.78
	66 Dzlispiri 6 - xma 2 - gv.80
	67 Dzlispiri - gv.81
	68 Dzlispiri 7 - xma 2 - gv.82
	69 Dzlispiri 9 - xma 2 - gv.84
	70 Dzlispiri 4 - xma 1 - gv.86
	71 Dzlispiri 1 - xma 1 - gv.87
	72 Dzlispiri 6 - xma 1 - gv.89
	73 Dzlispiri 6 - xma 1 - gv.90
	74 Dzlispiri 6 - xma 1 - gv.90
	75 Dzlispiri 6 - xma 8 - gv.91
	76 Dzlispiri 8 - xma 1 - gv.92
	77 Dzlispiri 9 - xma 1 - gv.94
	78 Dzlispiri 8 - xma 2 - gv.97
	79 Dzlispiri 9 - xma 2 - gv.98
	80 Dzlispiri 9 - xma 2 - gv.99
	81 Dzlispiri 1 - xma 3 - gv.100
	82 Dzlispiri - gv.101
	83 Dzlispiri 3 - xma 3 - gv.102
	84 Dzlispiri 4 - xma 3 - gv.103
	85 Dzlispiri 9 - xma 3 - gv.103
	86 Dzlispiri 8 - xma 2 (chreli) - gv.104
	87 Dzlispiri 1 - xma 4 - gv.107
	88 Dzlispiri 1 - xma 4 - gv.108
	89 Dzlispiri 1 - xma 4 - gv.109
	90 Dzlispiri 3 - xma 4 - gv.110
	91 Dzlispiri 4 - xma 4 - gv.112
	92 Dzlispiri 4 - xma 4 - gv.113
	93 Dzlispiri 5 - xma 4 - gv.114
	94 Dzlispiri 6 - xma 4 - gv.115
	95 Dzlispiri 8 - xma 4 - gv.116
	96 Dzlispiri 4 - xma 4 - gv.117
	97 Dzlispiri 8 - xma 4 - gv.117
	98 Dzlispiri 8 - xma 4 - gv.118
	99 Dzlispiri 9 - xma 4 - gv.120
	100 Dzlispiri 9 - xma 4 - gv.121
	101 Dzlispiri 9 - xma 4 (chreli) - gv.122
	102 Dzlispiri 6 - xma 5 - gv.124
	103 Dzlispiri 2 - xma 3 (6) - gv.126
	104 Dzlispiri 9 - xma 6 - gv.127
	105 Dzlispiri 3 - xma 3 - gv.127
	106 Dzlispiri 2 - xma 6 - gv.128
	107 Dzlispiri 3 - xma 7 - gv.130
	108 Dzlispiri 4 - xma 7 - gv.131
	109 Dzlispiri 9 - xma 7 - gv.132
	110 Dzlispiri 1 - xma 8 - gv.133
	111 Dzlispiri 2 - xma 8 - gv.134
	112 Dzlispiri 3 - xma 8 - gv.136
	113 Dzlispiri - gv.137
	114 Dzlispiri 8 - xma 4 - gv.139
	115 Dzlispiri 7 - xma 1 - gv.140
	116 Dzlispiri 9 - xma 1 - gv.141
	117 Dzlispiri 8 - xma 1 - gv.142
	118 Dzlispiri 6 - xma 2 - gv.143
	119 Dzlispiri 8 - xma 2 - gv.144
	120 Dzlispiri 8 - xma 3 - gv.145
	121 Dzlispiri 1 - xma 4 - gv.146
	122 Dzlispiri 1 - xma 4 - gv.147
	123 Dzlispiri 4 - xma 4 - gv.148
	124 Dzlispiri 1 - xma 5 - gv.148
	125 Dzlispiri 5 - xma 5 - gv.149
	126 Dzlispiri 4 - xma 6 - gv.150
	127 Dzlispiri 6 - xma 6 - gv.151
	128 Dzlispiri 8 - xma 1 - gv.152
	129 Dzlispiri 8 - xma 1 - gv.153
	130 Dzlispiri 6 - xma 4 - gv.154
	131 Dzlispiri - gv.155
	132 Dzlispiri 2 - xma 7 - gv.156
	133 Dzlispiri 6 - xma 7 - gv.157
	134 Dzlispiri 7 - xma 7 - gv.158
	135 Dzlispiri 9 - xma 7 - gv.159
	136 Dzlispiri 1 - xma 8 - gv.160
	137 Dzlispiri 5 - xma 8 - gv.161
	138 Dzlispiri 6 - xma 8 - gv.162
	139 Dzlispiri 9 - xma 2 - gv.163
	140 Dzlispiri 7 - xma 4 - gv.164
	141 Dzlispiri 8 - xma 4 - gv.165
	142 Dzlispiri 9 - xma 4 - gv.166
	143 Dzlispiri - gv.167
	144 Dzlispiri - gv.168
	145 Dzlispiri 2 - xma 6 - gv.169
	146 Dzlispiri - gv.170
	147 Dzlispiri 1 - xma 8 - gv.171
	148 Dzlispiri - gv.172
	149 Dzlispiri - gv.172




