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Introduction

Chants of the Svetitskhoveli school (the Karbelashvili chant tradition) for the Liturgy of St. John
Chrysostom are printed in Anthology Volume 3 (from the prokeimena of the epistle to the last “Many
Years") - from the notated manuscript archives of Bishop Stephan and Poliekvtos Karbelashvili, and
from the manuscripts of Mikheil Ipolitov-lvanov, Mikheil Elizbarashvili, Davit Molodinashvili, and
Grigol Chkhikvadze.

A large portion of these chants are being published for the first time.

In regard to the peculiarities of the chants shown in the present volume and their sources, see
the introduction to the anthology (Anthology “Georgian Chant’, Volume 1) and the general
introduction for Volumes 2-4 printed in Volume 2.

Here is some commentary offered regarding specific chants or the liturgical chant genre printed
in Volume 3.

1. Prokeimena in Anthology Volume 3

A prokeimenon is a chant having an antiphonal and responsorial form.

In the modern performance tradition, a priest, deacon, or reader reads (or reads to recitative
melody) the poetic text of the first verse of a prokeimenon - a verse from the Psalms (sometimes
from another book of the Bible). The choir however repeats the verse in chant form. After this, the
deacon (priest or reader) says the following verses of the prokeimenon (1-3), with the choir chanting
the first verse of the prokeimenon as a refrain after each verse. At the end, the deacon reads half of
the verse and the choir finishes with the other half in chant.

In the ancient Georgian liturgical tradition (and generally the Christian tradition), this
responsorial dialogue took place not through the juxtaposition of reading and chanting, but entirely
through chanting between a soloist (possibly being a clergy member) and the choir, or between two
chanters or two choirs.

The hymns “God the Lord”, “Alleluia”, the Psalm stichera, the Psalm verses, and hymns having
other responsorial origins, forms, and micro-cyclical structures were characterized by a similar
structural and performance idiosyncrasy (and some of them were notated in a similar fashion by P.
Koridze and E. Kereselidze).

Among the surviving chants of the Svetitskhoveli school to be performed entirely in chant
(supposedly by two choirs), only these have been notated: the prokeimenon for Saturday Vespers
and/or the Psalm verses included in the sticheron, “The Lord reigns, He hath clothed Himself in
majesty” (Karbelashvili, 1897:80), and the “Alleluia” for the funeral liturgy with the Psalm verse
“Blessed is the man” (cf. #132 of present volume). Other prokeimena and Alleluias have survived in
an acceptable form in modern practice.

Because this is not obligated by daily liturgical demands, the prokeimena and Alleluias have not
been arranged in the form of a choral, antiphonal dialogue in this anthology. Yet, if it is desired, it is
possible to perform them antiphonally. Only one prokeimenon for Pascha in tone 1 has been
arranged by the editors in this form as an example and is presented as #77 in the present volume.

* k %

Some so-called common variants of prokeimena are printed in Volume 3 as #1-5. Many poetic
texts have been set to the music of these prokeimena in manuscripts with various variations in
singing the syllables.

Prokeimena #1-5 are based on one melodic archetype representing a simple intonational
model for the verbal texts of various prokeimena to be sung.

It is uncertain if this model and its variants belong to the eight tone system or not. Prokeimena
#1-5 do not have a tone indicated in the notated, original sources and the texts of prokeimena in
various tones have been set to them. Thus, it is permissible to suppose that they are tvitkhmovani
(ideomela melodies, i.e. melodies that do not belong to the eight tone system). The basis for this
hypothesis is strengthened by the commentary extant in sources for the prokeimena. For example,
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it is noted in the publication "Vespers" regarding prokeimenon #5: “This melody is quite widespread”.
In regard to the same prokeimenon, S. Karbelashvili also notes in a manuscript: “This is the easiest
and most widespread melody”. Prokeimenon #1 has been notated in one of the manuscripts of P.
Karbelashvili's archive (Central Archive, fund 1461, ms. #190) after the prokeimena in the eight
tones and it is noted, “In the same embellished (gavarjishebuli) style”. Here, the term “gavarjishebuli”
is used in a different sense than the historically accepted meaning even established in modernity
(embellished as a result of “varjishi - practice”, melodically developed and made polyphonic) and
means that this simple variant, in contrast to the developed, richly melodic prokeimena of the eight
tones, is “for practice” (savarjisho), to be easily remembered by students and used in practice.

Moreover, it is possible to suppose that due to their simplicity, these variants of the prokeimena
were widely used and simultaneously belonged to the eight tone system. But information about their
tonal assignments has not survived.

A melodic, structural likeness to the melodies of liturgical antiphons kept in P. Karbelashvili’'s
archive is manifested in prokeimena #1-5 (cf. Anthology Volume 2, #294-309). Chant #4 is also
related to the aforementioned antiphons with its modal organization.

* k%

Prokeimena in the eight tones from the archives of S. and P. Karbelashvili as well as from the
publications "Vespers" (Karbelashvili, 1897) and "Matins" (Karbelashvili, 1898) are printed as #6-47
in the present volume.

There are a number of cycles of prokeimena in the eight tones preserved in the archive of S.
Karbelashvili's notated manuscripts. A group of these are directly the prokeimena for Sunday liturgy
before the Paschal epistle (#6, 12, 17, 21, and 26 in Georgia). They have basically only been
notated with the melody of the first voice in manuscripts (and absent the second and bass voices.

In order to show the melodic diversity of the prokeimena genre, the texts of the prokeimena for
liturgy have been set to the melodies of the prokeimena in eight tones given in "Vespers"
(Karbelashvili, 1897) and "Matins" (Karbelashvili, 1898). They have been printed as #7, 14, 23, 28,
32, 39, 42 (from Vespers) and 9, 15, 19, 29, 33, 37, and 46 (from Matins) in the present volume.

Some manuscript variants (basically in three voices) of prokeimena included in Vespers and
Matins are also kept in this same archive, though they are only slightly different or almost not at all
different from the printed versions. Only a few prokeimena comparatively different from the printed
variants of this material have been used as intonational “originals” for the prokeimena of liturgy.
They are printed as #24, 34, 43 (set to the melodies of prokeimena from Vespers), 30, and 40 (set
to the melodies of prokeimena from Matins) in the present volume.

Moreover, there is a page with the prokeimena in the eight tones for Matins (old pagination
#430) also kept in S. Karbelashvili's notated archive that are melodically distinct from the
prokeimena printed in Matins. Unfortunately they have only been preserved in the form of this rough,
unfinished manuscript. Moreover, some of the prokeimena have been notated in an illegible manner,
and changes have been introduced with a different pencil color in others. We have also set the texts
of prokeimena for liturgy to their melodies. They are printed as #10, 11, 16, 20, 25, 31, 36, 38, and
47.

The variants of prokeimena in the eight tones from S. Karbelashvili's notated archive are
intonationally related to the morning antiphons shown in Matins (Karbelashvili, 1898). This similarity
is quite noticeable in some of the works. Moreover, these prokeimena resemble individual phrases
of other chants in the eight tones (troparia, “God the Lord”, Psalm verses, etc.).

Prokeimena #8, 13, 18, 22, 27, 35, 41, 45 shown in the present volume of the anthology had
been notated in two manuscripts from P. Karbelashvili’'s archive (Central Archive, fund 1461, mss.
#190 and 203): in manuscript #203 the melody of the first voice has been notated, whereas in
manuscript #190 there are prokeimena having the same melodies arranged for a mixed choir using
European tonal harmony. The verbal texts of prokeimena (in our volume #48, 51, 55, 58, 62, 66,
72-76) for weekdays and feast days kept in P. Karbelashvili's archive (ms. #203) have also been set
to the same melodies of these prokeimena.

In the aforementioned hymns, the parts for the second and bass voices have been harmonized
by us in accordance to the “embellished” style of Kartl-Kakhetian chant.
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It must be noted that there is an inscription in Russian in the manuscript of these chants (ms.
#203:79): “Antiphons for Matins, ... [illegible], 188. V. Karbelashvili”.

Truly, the antiphons in Matins (Karbelashvili, 1898) are printed on page 188. As it is
demonstrated many times in Volumes 2-3 of the anthology, the antiphons for Matins represent a
melodic fund, the “originals” for various hymns, including the prokeimena printed in the present
volume - those from the archives of Stephan and Poliekvtos Karbelashvili. Among the prokeimena
having matinal antiphons indicated as their “originals”, an intonational and contoured similarity of
the syntactic, structural units can be clearly made out, although their melodies have been “bound up”
in various different ways through various combinations of melodic formulae shown in the modal
color of the tones.

Stemming from the inscription, the manuscripts of melodies for prokeimena #8, 13, 18, 22, 27,
35, 41, and 45 supposedly belong to Stephan Karbelashvili instead of Poliekvtos and have ended
up in P. Karbelashvili’'s archive due to various circumstances.

Prokeimena for the epistle readings during the liturgy on weekdays and feast days are printed
as #48-76.

Parts for the first voice of prokeimena #48, 51, 55, 62, 66, and 72-76 are found in P.
Karbelashvili's archive (Central Archive, fund 1461, ms. #190 and 203). But according to an
inscription, they are located in a S. Karbelashvili's manuscript. These prokeimena are identical to
the melodies of prokeimena in the eight tones (#8, 13, 18, 22, 27, 35, 41, and 45) kept in P.
Karbelashvili’s archive.

The parts for the second and bass voices of these prokeimena were arranged by the editors.

Prokeimena #49, 50, 52-54, 56, 57, 60, 61, 63-65, and 67-71 were set by the editors to the
melodies of works from hymns #6-47 belonging to S. Karbelashvili.

Prokeimena #72-76 for feast days have also been notated together with prokeimena for the
eight tones and weekdays kept in P. Karbelashvili's archive (Central Archive, fund 1461, ms. #203).

Only the first voice of prokeimena #72-76 has been notated in the manuscript, with the second
and bass voices in these chants being arranged by the editors.

2. “The Cherubic Hymn” and the Eight Tone System

Today it is unknown whether “The Cherubic Hymn” and “That We May Receive” belonged to
the eight tone system or not in medieval Georgian liturgical practice.

Variants #193-218 of these two chants, which like other liturgy chants are conditionally called
ideomela (tvitkhmovani - “self-sounding”), and variants #222-232 in tones 4 and 7 of “The Cherubic
Hymn” and “That We May Receive” are preserved in sources. There are also a few Cherubic
Hymns having no tone, or in tone 7 found among other chants for the Hours notated by P. Koridze
(Koridze, 1895:96, Anth. Vol. 1, #69).

D. Molodinashvili (our volume #224) and M. Elizbarashvili (#222) recorded identical variants of
“The Cherubic Hymn” in tone 4 notated by S. Karbelashvili. Molodinashvili indicates that this chant
was performed “more during Great Lent”, whereas Elizbarashvili presents this chant among those
to be performed for a hierarchal visit.

It must be noted that the manuscripts containing “The Cherubic Hymn” in S. Karbelashvili's
archive were placed on two folded pages with an inscription: “The Cherubic Hymn in eight tones
and the hymns "Holy God”. Also, in one of the manuscripts of “The Cherubic Hymn” that lacks a
coda and is identical to the idiomela hymns #193-218, S. Karbelashvili indicated that it was to be
sung in tone 1. Based on these facts, there is a hypothesis that S. Karbelashvili knew (or was
intending to restore) these hymns in the melodies of all eight tones. Unfortunately, if this is the case,
only a few examples from this aspect of his legacy survive to the present day.

D. Molodinashvili notes in the manuscript of hymn #224 that it should be sung to tone 5. In the
table of contents of his own manuscript, however, Elizbarashvili indicates a tonal assignment of
tone 2 for this Cherubic Hymn and the hymn “That We May Receive.” S. Karbelashvili's information
seems more reliable and thus it is indicated on every hymn having this melody that it is in tone 4.

19



Another interesting fact is that the verbal text of the “The Cherubic Hymn” as well as the ninth
heirmos of the Annunciation, “The Ark of the Covenant,” was notated in two manuscripts by S.
Karbelashvili. The traditional Karbelashvili melody of this hymn is especially similar to the melody of
the same hymn from the Gelati school. This chant is being published with the text of the ninth
heirmos of the Annunciation in our anthology volume that will be devoted to festal hymns of the
Svetitskhoveli school. We are currently working on preparing it for publication.

3. Regarding Communion Hymn #327 “Mercy! Peace!”

It is possible to perform the communion hymns for the Liturgy of John Chrysostom as well as
that of Basil the Great as printed in Anthology Volume 3. The existence of one and the same
communion hymn in scores for the liturgies of John Chrysostom and Basil the Great by the
Karbelashvili brothers and the Koridze/Kereselidze manuscripts helpfully attests to this allowance.

Out of the eucharistic hymns printed in Volume 3 captures our attention (hymn #327 “Mercy!
Peace!”). It is one of the distinguished works that confirms the individuality of Georgian chant and
liturgy, as well as the creative freedom that is exhibited within the performance of chant.

The words of the first four parts of the eucharistic canon (“Mercy”; “And to thy spirit”; “We Lift
Them Up”; “Meet and Right It IS”) are sung to a single melody (that of tone 4) in the manuscript of
this chant and are directly connected to each other. Moreover, the caesura with a fermata and
double bar line between “Mercy” and “And To Thy Spirit” is marked in such a way that the first word
“and” of “And To Thy Spirit” is to the left of the bar lines and is sung to the final two tones of the
ending motif of “Mercy”. “Mercy” ends with a less stable and complete cadence and chord structure.
In general, there are less defined caesurae between the parts of the eucharistic canon, as we see in
the notation for hymn #327.

Other cycles of eucharistic hymns also have a common melodic foundation and are
constructed on identical intonational formulae, as see in the manuscript of “Mercy! Peace!” (#327)
and “Holy, Holy” (#328). The compositional unity and integrity of the eucharistic canon is achieved
through the music.

It must be noted that melodic phrases in hymn #327 are titled as “chreli” ("joining" or
"lowering")*, as well as with the beginning words of the verse, “The heavens and the earth” of
chants #326 and 328. Thanks to this latter indication, we restored the missing second and bass
voices in work #327 and added the accidentals.

Hymn #327 is also interesting because the four word poetic text of the hymn “Mercy” is sung to
a single, extensive musical line, event though there is no liturgical necessity for this.

The principal category or the principal substance of these hymns is musical intonation;
ready-made forms in similar chants are constructed over long melismas of individual words in a
musical source, such as those characterized by an embellished, melismatic melody. A creative,
musical embodiment of the religious, metaphysical, and spiritual world takes place through these
realistic, material categories. It is also the same in ecclesiastical art in general. Feelings evoked by
the beginning of the fulfillment of the Eucharistic mystery are also aesthetically formed in hymn
#327. Here, singing with prolonged jubilation, are words that give a distinctive introduction to the
Eucharistic mystery in which prayer, supplication, and gratitude have been conveyed through music
- through crucifixion and resurrection due to our bestowment of “Mercy and peace” through the
mystery of the Eucharist.

It is notable that only the first four words of the poetic text “Meet and Right It Is” (ghirs ars da
martal) are sung in chant #327.

! One kind of Georgian chant is a group known by the name of chreli (“colorful”), which is characterized by a complex
polyphonic texture and elaborated tune. Chreli is a non-homogenous term that along with a melodic construction mode,
implies polyphonic chant with a complex and elaborated tune. At the same time, the term chreli in Georgian church music
denotes a verbal method of transcribing a tune. It involves the verbal interpretation of a chant melody with the help of
modes or chrelis. Quite a few written manuscripts containing the chreli system date to the 17th century, but references to
this term and its general regularities are found in the chant practice dating as far back as the 13th century, namely, chreli
chants are represented in sources dated to the 13th and the 17th-18th centuries, and have the same function. It is also
known that such stereotypical melodic phrases, the phrases which could be interchanged between one hymn and another.
These musical phrases had their own named variants, and one of these was known as "chabaneba."
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This, in fact, is the only such case in the notated or audio sources of Georgian chant that
survive today.

Such a laconic form of “Meet and Right It is” is encountered in the most ancient Georgian
translations of the liturgies of John Chrysostom and Basil the Great. This form also has precedent in
Greek practice, both medieval and modern. Also, the dialogue of the eucharistic prayer ends with
only these words in the medieval liturgies of the Apostles: in response to the priest saying, “Let us
thank the Lord”, the people say “Meet and right It is” after which the priest reads the eucharistic
prayer aloud. This dialogue ends with the same text in the Ambrosian, Mozarabic, and Roman
(including the modern) liturgies as well.

4. Regarding the Two Variants of the Harmonic Organization of “It Is Truly Meet”

Versions of “It Is Truly Meet” (#338-344 in Volume 3, and hymns #26 and #92 in Volume 4) are
notated without any accidentals, showing one scale from beginning to end in the sources by S.
Karbelashvili, M. Ipolitov-lvanov, P. Karbelashvili, D. Molodinashvili, M. Elizbarashvili, G.
Chkhikvadze, D. Chijavadze-Mikhailov, and D. Arakishvili. The hymn “It Is Truly Meet” #343 is
presented in the same manner in the publication "Liturgy" (Karbelashvili, 1899:31).

At the same time, being based on the same melodic archetype, the versions of “It Is Truly Meet”
#345-348 in Volume 3 have been notated by S. Karbelashvili in a different manner than the ones
mentioned previously - with changes of accidentals in the verses and changes in the scale. “It Is
Truly Meet” #345 is notated in the same fashion in the publication "Matins" (Karbelashvili, 1898:68).
Extraneous accidentals and modal structures transposed higher in these works appear in every
second verse (“rata gadidebdet”, “kovlad ubits’od”, “da aghmatebit”, “mkholosa ghvtismshaobelsa”).
In the alternating verses (“romeli maradis”, “upatiosnessa kerubimtasa”, “ganukhrtsnelad
mshobelsa”), the key signature of the first verse of “It is truly meet” returns (hymns #345-348 and
#338-344 in Volume 3, and hymn #26 in Volume 4).

It is a practice established in modern times to perform variants of “It Is Truly Meet” in the
manner of “It Is Truly Meet” #345 of Matins.

In Anthology Volumes 3-4, the hymn “It Is Truly Meet” is presented in two variants: a redacted
form according to the “It Is Truly Meet” as found in the publication "Matins" and sung in modern
practice, and the original form.

In a version of “It Is Truly Meet,” that notated by A. Erkomashvili from the Shemokmedi school,
the hymn has the identical melodic foundation (Shughliashvili, 2006:206): it also contains the
changes in the accidentals of the verses like the variant found in the publication "Matins"
(Karbelashvili, 1898:68).

There is a similar picture of the Kartl-Kakhetian “It Is Truly Meet” having an identical, archetypal,
melodic foundation in the hymn as it was notated by Koridze, Kereselidze, and Khundadze. These
variants were notated in the sources without any changes in the accidentals: their redaction,
publication, and performance, however, occur with alternating verses having accidentals, again as
influenced by the version from "Matins" (Karbelashvili, 1898:68), and the variant notated by A.
Erkomaishvili (Shughliashvili, 2006:206).

As it is seen, not only in manuscripts, but also in printed publications (Liturgy [Karbelashuvili,
1899:31] and Matins [Karbelashvili, 1898:68]), two chants having an identical melodic foundation
differ not only in terms of style and polyphony, but also harmonically. Although the key signature of
the hymn “It Is Truly Meet” printed in Liturgy does not change, and the intonation basically proceeds
in one scale, the introduction of accidentals changes the scale and mode. Such cases are frequent
in most verses of the Matins variant.

The existence of two variants of “It Is Truly Meet” differ in this aspect in the publications edited
by S. Karbelashvili, and becomes a significant argument for the possibility of performing both
variants. We pay attention to the principle of editing a chant's harmony which demands the
redaction of similar structures with the same accidentals and modal coloring. This is why the two
variants of “It Is Truly Meet” (the original and the edited) are being published and it is considered
equally permissible for both of them to be performed.
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Because the hearing of modern performers and listeners are already accustomed to the
redacted variant of the hymn, "It Is Truly Meet" (modal colorings through extra accidentals in every
second verse), and this variant is perceived to be “correct” (at the same time, confirmed by A.
Erkomaishvili’'s recording or some of the works by the Karbelashvili brothers), we recommend
performing the edited versions #338-344 of Volume 3 and #26 in Volume 4.

At the same time, the authentic works distinguished for simplicity shown in the original sources
of “It Is Truly Meet” #338-344 in Volume 3 and #26 and 92 in Volume 4 are no less musically
expressive and beautiful. Thus, in the case of the wishes of the chanters, the performance of all the
variants of “It Is Truly Meet” at a church service is considered entirely possible.

5. Concerning Chants that Accompany Communion

In the active tradition today, the hymns that accompany Communion are “Ganitsade” (“Taste
and See” - performed during the communion of the clergy), and “Khortsi Kristesi” (“Receive the
Body of Christ” - performed during the communion of the laity).

“Ganitsade” is a Psalm verse chanted during liturgy after the priest’'s exclamation “Tsmidaa
tsmidata” ("Holy things are for the holy") and the responsorial chant “Ert ars tsmida” ("One is holy"),
during the breaking of the holy bread and during the communion of the clergy.

The Psalm verse “Ganitsade” changes according to the ecclesiastical calendar and the
historical, theological content of the feast day. After this verse, “Alleluia” is chanted three times.
There are “Ganitsade” hymns for Sundays, major feast days, saints, and regular days.

It is known from the history of liturgics that in ancient times, “Ganitsade” was not only chanted
during the clergy’s communion, but also when the congregration received the eucharist
(Gogochashvili, 2007). Today however, when the laity is receiving communion at any liturgy, only
the communion hymn for Pascha and the Paschal period is sung: “Khortsi kristesi movighot"
("Receive the body of Christ”).

The origin of the term “Ganitsade” is known: In the liturgy of St. James the Apostle during
Communion, the Psalm verse was chanted “Taste (ganitsade) and see that the Lord is good!” (Ps.
33:9) and “Alleluia”. Today, this Psalm verse is only sung during the Presanctified Liturgy, whereas
its initial word “Ganitsade” has become the general title for communion hymns in the Georgian
liturgical tradition.

Accordingly, “Ganitsade” is an original Georgian term in chant and liturgics. In the Greek
Church this chant is titled “koivwvikév” (i.e. for communion) and in Slavic churches it is “INpuyacTten”
(for communion). The existence of the term “Ganitsade” in the Georgian liturgy must be considered
yet another indication of the antiquity and uniqueness of our liturgical traditions. This term has been
preserved in the Georgian liturgy from the Liturgy of James, which is the oldest Palestinian liturgical
rite. The term “Ganitsade” confirms an accepted viewpoint in Georgian academics that the
Palestinian Typicon of St. James preserved active liturgical function for quite some time in the
middle ages in Georgia.

At some liturgies it is possible for two “Ganitsade” hymns to be chanted. If this is the case, then
“Alleluia” is sung only after the second “Ganitsade”.

Skabalanovich, the great Russian liturgist, notes that there is an abundance of intonations of
the chants for Passion Week in the music of “Ganitsade” in the Russian tradition; i.e. these Russian
hymns had their own melody.

Today, according to the active Greek tradition, the “Ganitsade” is sung by the soloist of the
second choir slowly and in a drawn-out manner in the tone that “The Cherubic Hymn” was chanted -
the main tone of the day (Gogochashvili, 2007). There are a few signs that liturgy chants used to
belong to an eight tone system in Georgian liturgical practice.? The modern Greek rite of choosing a
melody for “Ganitsade” is foreign to the medieval Georgian liturgy. It is possible to glimpse a trace of

2 “The Cherubic Hymn” in tone 7 (Koridze, 1895:96; Anth. Vol. 1, #69), “Meet and Right It Is” in tone 6 (Koridze, 1895:114;
Anth. Vol. 1, #88), “Holy God” in tone 4 (Koridze, 1901:52; Anth. Vol. 1, #159) and tone 8 (Koridze’s manuscript Q676:42)
of the Gelati school; “Holy God” in tones 1, 2, 4, 6, and 8, “The Cherubic Hymn” in tones 4 and 8, “Mercy, Peace” and
“Holy, Holy” in tone 4 of the Svetitskhoveli school (cf. Vol. 2-3).
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a second tradition of the Georgian liturgy in the liturgy of Basil the Great, where the hymn, “At Thy
Mystical Supper” in tone 8 is chanted instead of “The Cherubic Hymn” and as the communion hymn.

In the Georgian tradition, “Ganitsade” has its own melody. Two variants of “Ganitsade” have
been preserved in P. Koridze's manuscripts (Koridze, 1895:135; 151. Anthology Vol. 1, #115, #117).
They represent distinguished masterpieces of highly developed, polyphonic thought. It is also
notable that a collection of festal “Ganitsade” hymns was also notated and published by P. Koridze
(Koridze, 1908)%, where the verbal text and initial verses of the chants change. The musical text
following the initial verse, however, is the same in these communion hymns and the first “Ganitsade”
printed in Koridze's liturgy (Koridze, 1895:135).

Only one “Ganitsade” has survived in the Karbelashvili notated sources (printed in Anthology
Volume 3, #371). There are two manuscript sources for this chant in S. Karbelashvili’s archive. In
both scores, only the first voice was notated and they are identical. D. Chijavadze-Mikhailov also
notated a “Ganitsade” (Anth. Vol. 4, #29). Like the communion hymns notated by Koridze and
Karbelashvili, this work is a hymn that has a melismatic melody and a polyphonic realization.

No similar “Ganitsade” hymns have survived in the heritage of the Shemokmedi school.

It seems that chanting “Ganitsade” with the recitative melody from the liturgical antiphon
became an established practice in later centuries due to its ease and brevity. Similar recitative
communion hymns have been preserved in a few variants in the notated sources.

"Ganitsade” chants that have been arranged by the editors are printed together with
communion hymns which are extant in the sources because of liturgical demands and necessities
(Vol. 3, #368-371; Vol. 4, #29 and #155). These include:

In Volume 3 (for the liturgies of John Chrysostom and Basil the Great):

1. “Ganitsade” #372 was set to the recitative melody of Paschal antiphon #313 in Volume 2;

2. “Ganitsade” #373 was set to the music of a great “Eis Polla” #355 in Volume 2;

3. “Ganitsade” #374 was set to the recitative of antiphon #304 and the music of “Eis Polla” #357
in Volume 2;

4. “Ganitsade” #375 was set to the recitative of antiphon #304 and the music of “Eis Polla” #358
in Volume 2;

In Volume 4 (for the Presanctified Liturgy of Gregory the Great):

5. “Ganitsade” #145 was set to the music of “Ganitsade” #371 in Volume 3;

6. “Ganitsade” #186 was set to the music of recitative “Ganitsade” #368-360 in Volume 3.

7. “Ganitsade” #187 was set to the music of “Ganitsade” #371 in Volume 3.

The reason for setting the poetic texts of the communion hymns to the music of lengthy “Eis
Polla” hymns is that it frequently becomes necessary to perform various chants at this moment in
the service due to the pause resulting when the clergy is receiving communion. This is precisely
why “Our Enlightener”, “The Sun Before the Sun”, “You Are a Vineyard”, “Who Does Not Long for
You”, “Blessed is the Man”, and other chants are included in this place in liturgical manuscripts or
publications from the turn of the 20" century. Otherwise, here in the Georgian chant tradition, a long
“Ganitsade” should be performed. Two variants by Koridze and a variant each by S. Karbelashvili
and D. Mikhailov similar to the “Eis Polla” hymns #355, 357, and 358 of Volume 2 have a melody
constructed with broad melismatic stretches over word syllables and a polyphonic texture.

Motivic, syntactic structures identical to the intonations extant in the melodies of these “Eis
Polla” hymns are sufficiently used in the melody of the “Ganitsade” #371 belonging to Karbelashvili
in Volume 3. This is precisely why “Eis Polla” hymns were chosen to be sung to the texts of
communion hymns due to these structural, melodic, and common aesthetic similarities.

The texts of communion hymns for week days and general purposes have been printed in
Volumes 3-4 of the anthology (to be chanted to the music of “Ganitsade” hymns given here),
whereas the communion hymns for major feast days and other individual great feasts will be printed
in the corresponding volume of the anthology, specifically in the collections of festal chants of the
Svetitskhoveli school.

% The chants of this collection will be printed in Anthology Volume 5.
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* * k

In the modern liturgy, the chant accompanying the communion of the laity is the “Ganitsade” for
Pascha, “Receive the Body of Christ”.

There is only one variant of this hymn in the Karbelashvili manuscripts, not as the communion
hymn for the laity, but as the Paschal “Ganitsade” - chant #392 of Volume 3 (it is based on a
recitative melody of a liturgical antiphon). “Receive the Body of Christ” is not encountered in any
other source of Kartl-Kakhetian chant.

The hymns "Ganitsade”, “Praise the Lord from the Heavens”, and the communion hymn
“Receive the Body of Christ” were arranged and reworked for a mixed choir by the composer Z.
Paliashvili. In his publication, he printed all three hymns as one work based upon a recitative
melody for the liturgical antiphons, chants for the Gospel, and “One is Holy” (“The Liturgy of John
Chrysostom,” Paliashvili, 1909:42).

There is no “Receive the Body of Christ” in P. Koridze’'s (Koridze, 1895) publication of the
Liturgy of John Chrysostom. But in the collection published by P. Koridze, “Chants of Presanctified,
Basil the Great, Ordination, and Marriage” (Koridze, 1901:76), and in the manuscript collection of
Chrysostom'’s liturgy by E. Kereselidze (Q 674:148), there is the chant “Receive the Body of Christ”
set to kondakion tone 6 (cf. Anth. Vol. 1, #161). Concerning this chant in both sources, it should be
performed during communion.

A variant of “Receive the Body of Christ” set to the recitative melody of “One Is Holy” (and the
antiphons for liturgy) is found among the chants recorded by Artem Erkomaishvili (Shughliashuvili,
2006:218).

It is these versions notated by Koridze and Erkomaishvili that are chanted today during the
congregration’s reception of communion.

A dearth of works of “Receive the Body of Christ” in the other sources is supposedly explained
in that this “Ganitsade” accompanying the communion of the laity was either chanted to some
general, recitative melody (for example, as in the case of P. Karbelashvili's archive or A.
Erkomaishvili’'s version), or to the music of the “Ganitsade” accompanying the communion of the
clergy.

The aforementioned fact, first of all, bolsters the hypothesis that the “Receive the Body of Christ”
accompanying the laity’s communion in the liturgy today represents a “Ganitsade.” In other words, it
was the hymn that accompanied the clergy’s communion with its text and liturgical function.

An inscription in E. Kereselidze’s manuscript Q 674 is considered yet one more piece of
evidence supporting of our hypothesis. In this collection of liturgy chants (Q 674:148), after the
music for “One is Holy” where “Ganitsade” should have been notated, we find this note: “After this
chant ‘One is Holy’, the hymns for “Ganitsade” begin: ‘Praise the Lord’, etc... Whereas if there is
someone receiving the eucharist, we chant this.”

“Receive the Body of Christ” is notated after this inscription in Q 674 (and Alleluia three times).
It is only after this that two variants of “Praise the Lord”, the communion hymn for Sunday, are
shown. Thus, “Receive the Body of Christ” is included in the lineup of “Ganitsade” hymns in this
source.

When taking all the aforementioned into consideration, we think it possible for “Receive the
Body of Christ” to be chanted to the recitative melody for antiphons as well as for “One is Holy”, to
the melody of kontakion tone 6, and to the music of a “Ganitsade” having a celebratory, drawn-out
melody and a polyphonic texture.

This is why a number of variants of the chant “Receive the Body of Christ” arranged by the
editors have been printed in Volume 3:

#393 - as set to the music of “One is Holy” #366;

#394 - as set to the music of “My Soul” preserved in S. Karbelashvili's archive and the kontakia
in tone 6, “He Who Through Bringing to Life” and “Voluntarily unto Death” included in his publication
"Matins" (Karbelashvili, 1898:146-149);

#395 - as set to the music of a variant of “Ganitsade” #371.

24



6. Regarding “You Are a Vineyard”

In today's tradition, various chants are performed after “Ganitsade” when the clergy is receiving
communion; these chants are ones that create an exalted mood in the church, appropriate for
approaching the holy mystery of the Eucharist. In published and manuscript collections of the 19"
century Kartl-Kakhetian chants, a Psalm verse for Theophany “Our Enlightener” is found (cf.
Present volume, #376-381). Today, however, a hymn to the Theotokos “You Are a Vineyard”,
known and beloved by all and a symbol of Georgian chant, is performed more frequently after
“Ganitsade”.

It is known that St. King Demetre |, tonsured as Damiane and the son of St. David
Aghmashenebeli, is the author of the poetic texts of this chant. It has an iambic form: “You Are a
Vineyard” and “The Theotokos and Most Honorable”

In the manuscripts of “The Theotokos and Most Honorable” and “You Are a Vineyard” in tone 4,
#385-386, kept in P. Karbelashvili’s archive (Central Archive, fund 1461, ms. #203), these hymns
are performed at Matins on the Dormition as extra Psalm verses for the theotokion of “Praise the
Lord”. Today there is another chant in use as the theotokion of “Praise the Lord” for Dormition; it is
the chant “To Thy Holy Dormition, O Bride”.

“You Are a Vineyard” is attested in the sources with another liturgical function as well.
Specifically, in the publication of “You Are a Vineyard” (Khundadze, 1911:48), which is #66 in
Volume 5 of this Anthology, R. Khundadze writes: “lambikos - sung in praise of the Theotokos (see
May 13).” About the chant “The Theotokos and Most Honorable,” which is #67 in the same volume
(Khundadze, 1911:48), he writes: “An iambikos in praise of the Theotokos, written on June 27, the
commemoration day of George the Hagiorite.” Truly, on May 13th (old calendar May 26th), the feast
day for Euthymius the Hagiorite, “You Are a Vineyard” is given as the theotokion for “Praise the Lord”
in the book of feast days with the indication “Now and Ever of the feast day or of the Theotokos, the
same tone (iambikos tone 4 by Catholicos Anton for “Praise the Lord” is implied, ed.). Of Dimitri the
King of Georgia, of Bagratovani.” In the service for George the Hagiorite on June 27, the theotokion
for “Praise the Lord” is “The Theotokos and Most Honorable” with the indication: “Now and Ever of
the Theotokos, same tone (the same thing is implied here as well, ed.). Of Dimitri the King of
Georgia, of Bagratovani.” Because these two hymns are given as the theotokia in iambikos tone 4
by Catholicos Anton in the book of feast days, they supposedly have been included in the liturgy by
Anton with this function. Bringing to light the liturgical function of the iambikoi by Demetre/Damiane
before Anton demands additional research, which is not within the scope of this anthology.

In the chant collection for liturgy prepared and published by Z. Paliashvili (Paliashvili, 1909:43),
“You Are a Vineyard” is printed to be performed right after “Ganitsade”. This indicates that already
during this period, if not earlier, this hymn would be used as a chant accompanying communion
during liturgy.

In accordance with this tradition, there are a number of “You Are a Vineyard” hymns printed as
#382, 384, and 386 in the present volume. We especially wish to focus on the #384 variant of “You
Are a Vineyard”, being the most well known and popular variants of this chant (and possibly the
most popular of all Georgian chants). This chant is the only one of those from the present volume
that has not been taken from notated chant sources of the 19"-20" centuries. “You Are a Vineyard”
#384 has survived to the present day through oral tradition. It is considered to be a variant of the
“You Are a Vineyard” printed by S. Karbelashvili in "Matins", having been reworked by the brilliant
Georgian composer Zacharia Paliashvili.

It is emphatically noted that in variant #384 of “You Are a Vineyard”, Paliashvili's compositional
individuality is less pronounced. This hymn is in absolute accordance with the musical language
and general aesthetic principles of Georgian chant. Thus we consider it desirable to sing during the
liturgy. This “You Are a Vineyard” has become a symbol of Georgian chant. During Communism, it
was the only chant that was not only performed in churches, but also on the concert stage, in
theatrical or film settings, as well as in regular, everyday life.
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In our opinion, this variant of “You Are a Vineyard” is a folk version of this hymn. It is attested
with just such a definition in 20" century audio recordings or sheet music publications of folk songs.

The “You Are a Vineyard" variant arranged for a 6-7 mixed voice choir as found in various
publications by Z. Paliashvili (Paliashvili, 1909:43) differs significantly from the present variant of the
chant. Really, in accordance with Paliashvili’s indication (if it is desired, motifs distributed among
various voices of the 6-7 voice texture may be selected and distributed among three voices), a
variant harmonized for three voices, will be more or less similar to the present variant. But this
similarity is of the same quality as among all the other three voice variants of this “You Are a
Vineyard”.

Apart from the aforementioned liturgical functions of “The Theotokos and Most Honorable” and
“You Are a Vineyard” (an extra Psalm verse on the “Now and Forever” of “Praise the Lord” from
Matins for the services of Dormition, Euthymius the Hagiorite, and George the Hagiorite), another
function of “You Are a Vineyard” is also attested in the manuscripts. Particularly, for “You Are a
Vineyard” #193 of Anthology Volume 4 in M. Elizbarashvili's manuscript, it is written: “Look for May
20 in the Parakleton, it is chanted for the bride”. In notated sources of the 19" century, it seems that
the hymn “You Are a Vineyard” was also performed during the rite of matrimony, supposedly when
the wedding couple enters the church, along with the heirmoi “Of Thy Coming” and “Thou Who
Enlightened” (regarding the latter, it is noted in Elizbarashvili's manuscript of hymn #192, Volume 4
of this Anthology, that it must be performed when the groom is entering into the church).

Accordingly, the remaining works of “You Are a Vineyard” of the Svetitskhoveli school are
presented in Anthology Volume 4 along with the hymns for the marriage service (cf. Anth. Vol. 4,
#193, 207, 218, 220, 221, 222, 234).

* % %

As we are convinced by a comparison of the commentary extant in notated manuscripts done
at the turn of the 20™ century, and what we find in modern liturgical practice, it seems that the
substitution of chants with iambikoi (possibly of the Middle Ages) was a peculiar characteristic of
Georgian liturgics of that time.

This topic awaits further study by musicologists and liturgists, although it must be stated that
the tradition of substitution in the liturgy of the “Now and Ever” of “Praise the Lord” for Dormition,
with the iambikoi by Demetre/Damiane, or of appointing them as the “Now and Ever” of “Praise the
Lord” on the commemorations of the Georgian saints Euthymius the Hagiorite and George the
Hagiorite, responds to and continues the peculiarities of the development of Georgian chant during
the 9™-11™ centuries. It is known that not only chants universally accepted by Christendom were
performed during the liturgy of this period, but that they were also substituted with chants created by
recognized Georgian hymnographers. For example, loane Minchkhi created stichera and
collections of chants (old Georgian “galobani”, trans.) for Vespers and Matins of Great Lent
(including for Palm Sunday and Passion Week), a galobani for Pascha, a galobani for Candlemas,
Transfiguration, the Dormition, the feast days of St. George and other saints, and stichera for
Vespers and Matins (Khachidze, 2000:169-349). An ladgari (which has not survived to the present)
containing liturgical repertoire for the entire year created by Gregory of Khandzta, “chants” and
Psalm verses belonging to George the Hagiorite and other Georgian hymnographers, etc, are also
known to have existed. There is a hypothesis (Khachidze, 2000) that chants for feast days or
specific services created by authoritative Byzantine authors canonized as saints and established in
the liturgy were substituted with original Georgian hymns. The amount of original Georgian
hymnographic works is quite small in the modern liturgy (these are basically “You Are a Vineyard”,
chants dedicated to Georgian saints, “Appearing from Heaven” of the liturgy of Basil the Great, etc).
There is a desire for the composed originals of hymns created by ancient authors such as loane
Minchkhi, Mikael Modrekili, George the Hagiorite, and others to be reprinted from 19"-20" century
publications (where such original Georgian hymns were clearly indicated by the authors
themselves). There is desire for this treasury of original hymnography to be revived in the Georgian
liturgy. This topic is a departure from the direct aims of this anthology, but is nevertheless included
in the set of issues put forward by the present publication.
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Jotorgma 563560b LagMmsdmEabm G@mablb Moy sns
International transcription of the Georgian alphabet

Mkhedruli | Roman | IPA | Examples | Pronunciation Tips
S a lal | father open "ah" vowel sound
5 b /bl | bless
3 g /gl | given
© d /dl | day
open "eh" vowel sound, between "wet" or "wait". Spanish or
h) e lel | set
German "e".
3 v | vet vat/twine/tuft - this sound is often "w" when it follows another
- consonant, or sometimes like "f* when between consonants
i) z [zl | zenith
) t ™/ | today
o i lil meet bright "ee" vowel sound
3 K Kl | pick non-asp.irated "k" has no "h" breathiness in it. Slightly
percussive
oy I n life
d m /m/ | mentor
6 n Inl | new
™ o] bl | go round "oh" vowel sound
3 p' Ip’l | upkeep non-aspirated "p" has no breathy "h" sound in it
J zh I3/ | pleasure
ol r Irl - Rolled "r" behind the upper teeth.
b S /sl | see
& t Itl | sitcom non-aspirated "t"
) u lul | root pursed lips round "00" vowel sound
) p /p™/ | pilgrim soft "p" with plenty of "h" breathiness in it
J k K™/ | call soft "k" with plenty of "h" breathiness in it
Like French "r", produced in back of the throat at the same
o gh Iyl | Paris place as "g" but with friction like "kh". Not overly pronounced
or audible
, Produced in the throat as a light glottal stop. Not overly
d g fal | - pronounced or audible
3 sh /fl | shine
R ch ™/ | choose
G ts /ts™/ | sets
d dz /dz/ | nods
6 s fs'/ | sits near sort of, if both words are pronounced quickly. non-aspirated
-~
¢ ch i/ | much noise s;:t of, if both words are pronounced quickly. non-aspirated
b kh Ix/ Bach As in Yiddish chutzpah, Scottish loch
% j ld3/ | joy
3 h /h/ | hymn

© John A. Graham.

Modified from version in "The Transmission and Transcription of Georgian Liturgical Chant," Ph.D. dissertation

(Princeton, 2015)
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smEamdol (33060L) BaGgol 8 b3ol BoMmamdgdol &g4LEgdn,
ogmgomo NeNel—4 Bofpam8gdals 3s6ggdnbomgals:

. 09536, mgamm, Bysmmds Jgbo Bzgb bgws, / goomsM(ss/ Bggb 3gb agbogo!

. doen Bgds s Logsmmdgm Agde #@amoa, / s dgym g o- / go dsbmgs@!

. masmmdeon m3ghombs Aggblbs wasmmdmom! / gasmmdoom 3gaugbs Bzgbls/ masmmdwoon!
3006 g56bEnEbbgl Lsgdgbo 3g66o, M@smm, / ©s ymggmo- / 39 LodGdbom 343g6!

996, mggomm, Ba(3396 Bggb o s803smbgb Rggb / 58096 ogbmomgasb s 8ou- / 39bolbsdwg!
. 3(3bmgbg, Y@dmm, gMo dgbo, / @ symGobg Lodgzowmyg- / dgmo Jgbal

MBdmBsb dagmo g@bs ogobls dmbzgb! / mxem8sh s3qGmbml g&o mgo- / Lo 3dgoomdoon!

. ommEge ©5 doggom / ggsmbs / m8gmmbs Rggbbs!

ONOCUTNWN —~

Lomago @ggdob Bommamdgdal gdb@gdn, ogmgoma Nel—4 BooamBgdal 306g980bsmgab:
M 3adsmb:
Gmgmdab dg3J866s 56ggmmbba 8abbo Lymow / s 8Loby@mbo Bobbo o- / mowm (39(3bemabs!
Lo3Fsbsmls:
abofgomgl BoGmamn ggmabs dadoto, / o / gbgowgl dsb!
mobdsdsomls:
50 dL bymo Agdo ggombs, /
5 aobobo@s LuymBsb RgdBsb MIgMmonbs Bodstm Bogbmgma- / Ly Rgdabs!
byndadool:
ym3zgmbs J394o6sbs gobbs bds domn, / s gowgms bmgmabsms Lo- / Gygzsbo dsmbo!l
3ol ggaL:
3madammgdnm ggombs m8gmmbs Rzgbbs, /
©5 MdYyg96ab-bzgdmom 33oM3bmdgibs GgMbms dabmobs, Msdg- / o BIas o@AL!
3adamls:
1. absfgdmom ggmobs 30dsGm, / ©d 0d3g- / dwom dstmomboal
2. bLydsb Fomdob 3gmomomos dnbs 3ob0lggbml, / o Bomglbogdsb 35;mBsb snd330- / @MML J3gysbs!

1) BoamBsms Lodyzogto Ggdb@gdol aobe8mggdgmo Nel—5 bogsrmmdmgdo gu3mdbgdash gfhom oM@z dgrmmoné sMdg@edl.
Ne1—5 608433330 gmobrgds dgmmmonM-zmbgaame ©s LEGENIGPGNmo Bbaogbgds 3. FoMHdgmodgamal ofJogde ma3mm
Botigol ombogmgdolb Jgmmeogdmsb (ob. sbommmgool 1l GmBa, Ne294—309). Ned Bofpgmds gommu@o  dobMommdomacy
gb6omgboggds bbabgdam smbagmgdl.

2) 3. 3otdgmadgomol s@gdogosb ((396@. o6d., g. 1461, Ne188, 190, 203 bagdg).

3) bgmbobBgMgdda Nel Bofamdal 3qbngsdg 3Gogamo §gdb@os o@gdama — Bof(33emgdal 308mgMgdals bbgsmabbgs 3oGsbgnom.
1) The singing melody of the verbal texts of "Gradual" hymns #1-5 are based on a simple melodic archetype. There are
melodic-contour and structural similarities revealed between the #1-5 hymns and the melodies of the liturgy antiphons preserved in
the P. Karbelashvili archive (see Vol. 2, #294-309). #4 Gradual also has a scale relation to the mentioned antiphons.

2) From the archive of P. Karbelashvili (Central Archive, fund 1461, mss. #188, 190, 203)

3) There are many texts aligned to the music of #1 Gradual in the original manuscripts - singing different variants of the syllables.
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seEamdol (3goMob) Bomgol 8 b3al Batmamdgdol &gdLb@gdo,
oymgomo Nel—4 Bomoamdgdal 3s6g980bomgab:

1. 0gogb, mgsmm, Bysmmds dgbo Bg9b Dgs, / goms(zs/ Bggb dgb aglbogom!
2. dom Bgds o Logommdgem Agdws wgsmo, / @ dgym 3y o- / ao dobmgem!
3. waommdmom mgmmbs Rzgbbs gasmmdoom! / gasmmdoom 3guggbs Rggbbs/

naommdom!

D
Y
Y
33bmgby, N@omm,  gMa J460, ©d s3aMomby LodggoEMy -
§oas
s3bmgby, g@omm,  gfa d460, ©d s3aMomby LodggoEMy -
)R o for
I— o o
atskhovne, upalo, eri sheni, da ak'urtkhe samk'vidre -
Tt : . ———— ; : £
=SS ————-—-=
QSJ I ~— —
39 - ™o 99 - - - bo!
9 ﬁmﬂl T t T " T n o
_?_H L4 z o - lﬁ) = > s = U ©
39 - mo 99 - - - bo!
o ! t T " I o)
S ——— = = o
-~ r\_/| \H"_/ |
be - li she - - ni!

4. 30056 2356LbE0Ebyl Logdgbo dgbbo, M@smm, / s ymgzgmo- / 35 Lodmdbom 34356!
5. 996, mxmomm, do3396 396 o @o808oMmbgb Bggb / 58ngMm mgbmomasb o 8ogy- /

39960bo3cg!

6. 3(3bmgby, MBsIM, gMo Fgbo, / ©d S3uMmby badzzowmyg- / dgmmo dgba!
7. w3386 domo gMbs mgabbs 8mbzglb! / NxemBsb s3aGombml gfo mgo- / Lo 83300mdom!
8. ommzge 5 dog300 / ggombs / m3gmmbs RggbLs!

Texts for Sunday liturgy Graduals in 8 tones; divided by phrase (for #1-4)

atskhovne,

NP WN =

igavn, upalo, ts'galoba sheni chven zeda, / vitartsa/ chven shen gesavt!
dzal chemda da sagalobel chemda upali, / da meqo me/ igi matskhovar!
ugalobdit ghmertsa chvensa ugalobdit! / ugalobdit meupesa chvensa/ ugalobdit!

vitar gansdidnes sakmeni shenni, upalo, / da qoveli- / ve sibrdznit hkmen!

shen, upalo, mitsven chven da damimarkhen chven / amier teslitgan da miu- / k'unisamde!

upalo, eri sheni, / da ak'urtkhe samk'vidre- / beli sheni!

upalman dzali ersa tvissa mostses! / upalman ak'urtkhos eri tvi- / si mshvidobit!
ilotset da mietsit / upalsa / ghmertsa chvensa!

1) .BoMg0ms6" (3oMdgmadzama, 1899:12) s 8. 0dmmo@mg-0gobmgal bgmbsbgMowsb (gmmgs. (36@a, bgmb. Ne2111).
1) From the publication "Liturgy" (Karbelashvili, 1899:12) and the original manuscript by M. Ippolitov-Ivanov (State Folklore Centre,

ms. #2111).
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Looagn MYgdol Bompamdgdol &gdLEgda,
sgmagoemo Ne1—4 Botpamdgdol 3s6393nbsmgal:
mEdodool:
Hm8gdsab 993J3bbs sbggmmbbo 8olbo Lyymow / ©s BLabey@bo Balbbo o- / Mo (39(3bobs!
Loddsdombs:
0boMgdglb doMmomo wxmabs dodstm, / s / gbgowgl dob!
mobdsdomls:
01 dL Lymo Bgdo gombs, /
5 gobobomy LymBdob Bgddeb mIgMmomnbs dodata Bosbmgo- / Lo Rgdobs!
bondadomls:
gmggmbe g39ysbabs gobbrs bds doman, / s gogms Lmgmabsms bo- / Gygzobo dsmboal!
3ol 3ggb:
3msdammgdmom N@smbs mdgmmbs Rggblbs, /
5 05943560b-b(393nm 3396 (3bEdg3Lbs FgMbms Fabmobs, Msdg- / oy BJows oAL!
dodomb:
1. obo@gdom gxmabs dodstm, / s 0dgg- / dom Jsmamboal
2. byyBsb FomBob ggmamms Jabs gobaliggbml, / ©d Bomgbygdeb 3sm3sb snd3zgo- /
Mmb gggyobs!

Texts for weekday Graduals, divided by phrase (for #1-4)

On Mondays:

romelman shehkmnna angelosni misni sulad / da msakhurni misni a- / lad tsetskhlisa!
On Tuesdays:

ikharebdes martali uplisa mimart, / da / esvides mas!
On Wednsdays:

adidebs suli chemi upalsa, /
da ganikhara sulman chemman ghmertisa mimart matskhovri- / sa chemisa!
On Thursdays:
qovelsa kveganasa gankhda khma mati, / da k'ideta soplisata si- / t'qvani matni!
On Fridays:
aghamaghlebdit upalsa ghmertsa chvensa, /
da taqvanis-stsemdit k'vartskhlbek'sa perkhta mistasa, rame- / tu ts'mida ars!
On Saturdays:
1. ikharebdit uplisa mimart, / da ishve- / bdit martalni!
2. sulman matman k'etilta shina ganisvenos, / da natesavman matman daimk'vi- / dros kveqgana!

1) 8. gem0Dds@330mm0b bymbabgHowsb.

2) bgmbsbgMdn Logabaomgdm go @ogbo smbadbumo 56, 385LMab, ILANMS sMLagabamgdm bmem ©s M ©ogbydo.

1) From the original manuscript of M. Elizbarashvili.

2) There is no F sharp sign in the key signature of original manuscript, and meanwhile, there are non-clef signs G and C sharps.
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sm@amab (3306al) Bomgob 8 b3als Botpamdgdal @gdb@gdo, moygmgamo Nel—4 Bofoamdgdol 3s6a9dabomgals:

. 09936, 9gomm, Bysmmds 3gbo Bzgb bgwe, / gomszs/ Rggb 396 gqbogo!

dom Rgdmo o Logammdgm Rgdms ygamo, / s dgym 85 o- / go Bsizbmge!

. gasmmdeon mdgBobs Aggbls wasmmdoom! / masmmdwnm 8gungbs Bagbbs/ wasmmdoao!
. 30056 296LE0BbgL Logdg6a B96ba, MBsmm, / s ymggmoa- / 39 LodGHdboo 3-836!

3996, ma3smm, 803396 R396 o ©803oMbgb Rggb / 980 cgbmomgsb s Bog- / 39bobsedwog!
. 5(3bmgbg, g@omm, gMa Fgbo, / s s3nGoby Lsdjzawg- / dgma Jgboa!

. 9@omdab domo gL mgabbs 3mbggb! / mgemdsb s3uGobmb g mge- / bo 3dz0mdac!
o390 ©d 3og0m / ggsmbs / @m3ghobs RggbLs!

PN TN WN —~

Loogn mgqdal Baoamdgdol @gdb@gde, moymgomo Nel—4 Boiogm8gdal 3s6a3930bsmgal:

m@dsdoml:  Gmdgm8sb J937866s sbggermmbbo dolbo Lmmosw / o AbsbyMba Bobbo o- / mor (39(3bemobs!
Loddsdoml:  absMgdogl JsBmoma M@mabs 80dstm, / s / gbgawgl 3sb!
mnbdsdoolb:  s@oEgdb Lyemo Rgda wgsmbs, /
5 3560bs@s bmmBsb Rgddsb mBgMonbs Bodstio dosbmg@a- / bs Rgdabs!
byodadoml:  gmzgmbs g3gysbobs gobbrs b3s 3smn, / @ jogms bmgmabams bo- / §ygzsobo 8smboal
3o60bgggb:  smeBemegdoom ggarmbs m3ghmbs Rggbbs, /
05 3dY3560b-b39800 335 (3bmdg3Ls BgBbms Baboosbs, Hedg- / o BJors oAHL!
dadomls: 1. absfgdmom ng@mabs 808s(m, / s 0d39- / dmom BsGomsmbal
2. Lbydsb BomBsb Jgmamms Bobs goboliggbml, / s Bsoglegdsb 8smBsb ©s083ge- / GmL Jggysbs!

Texts for Sunday liturgy Graduals in 8 tones; divided by phrase (for #1-4)

. iqavn, upalo, ts'qaloba sheni chven zeda, / vitartsa/ chven shen gesavt!

. dzal chemda da sagalobel chemda upali, / da meqo me i- / gi matskhovar!

. ugalobdit ghmertsa chvensa ugalobdit! / ugalobdit meupesa chvensa/ ugalobdit!

. vitar gansdidnnes sakmeni shenni, upalo, / da qoveli- / ve sibrdznit hkmen!

shen, upalo, mitsven chven da damimarkhen chven / amier teslitgan da miu- / k'unisamde!
. atskhovne, upalo, eri sheni, / da ak'urtkhe samk'vidre- / beli sheni!

. upalman dzali ersa tvissa mostses! / upalman ak'urtkhos eri tvi- / si mshvidobit!

. ilotset da mietsit / upalsa / ghmertsa chvensal

ONOTTAWN

Texts for weekday Graduals, divided by phrase (for #1-4)

On Mondays: romelman shehkmnna angelosni misni sulad / da msakhurni misni a- / lad tsetskhlisa!
On Tuesdays: ikharebdes martali uplisa mimart, / da / esvides mas!
On Wednsdays: adidebs suli chemi upalsa, /

da ganikhara sulman chemman ghmertisa mimart matskhovri- / sa chemisa!
On Thursdays: qovelsa kveganasa gankhda khma mati, / da k'ideta soplisata si- / t'qvani matni!
On Fridays: aghamaghlebdit upalsa ghmertsa chvensa, /

da taqvanis-stsemdit k'vartskhlbek'sa perkhta mistasa, rame- / tu ts'mida ars!
On Saturdays: 1. ikharebdit uplisa mimart, / da ishve- / bdit martalni!

2. sulman matman k'etilta shina ganisvenos, /

da natesavman matman daimk'vi- / dros kvegana!
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smamBnl (3gocal) BoMgol 8 b3ol Bomam8gdol &gdu@gde, oymgoamo Neb BstgmBol 3s6g0bsmgals:

. doen Rgdws

396, 9gom

PN UTNWN —~

. 036, mgomm, Bysmmds Jgbo Aggb bgws, / gaoms- / Ms Aggb 396 agbago!

o Logammdge Bgdrs ya@smo, / s 8gym 8g/ ogo Bozbmgo!

. maommdoc m8gmmbs Rzgbls masmmdoom! / Masmmdonm dgaagbs Bzg- / Bbs Masmmdmon!
. oo asbbowbbgb bLoddgbo 3gbbo, gagorm, / o ymgg- / mogg LodGdbom 37856!

m, 803396 R39b ©> o808s@bgb Rggb / 93096 Mgbmomash ©s 8o- /  93m6olsdwy!

. 5(3bm3bg, NBomm, 9o 3gbo, / @ syNMmby Lad330- / Mgdgmo dgbal
. 9g5mBab doma gfils ogolbs Imbzgb! / 9gamBsb s3mBmbmb go / ogobo 33g0mdao!
amm(3gom ©3 Bog3om / 9ge- / mbs m8g@Bobs RzgbLe!

Loego @yndol BsBoam8gdol Ggdu@gdo, moymgoma Nel—4 Borpamdgdols 3s6g9d0bsmgals:

m®3odosmnb:
bo3sdombs:
mnbdodoob:

beyndodoml:
3ol 3ggb:

Fodoobs:

. atskhovne,

ONOOTAWN =

6m8gma8sb d934866s obggmmbbo dolbe buymom / s Bbabu@bo 8olbo / smom (39(3bmoaba!
oboMgdgl dsGomomo ggmobs 808s6m, / - - - / o gbgogl 8sb!

@0gdL bymo Bgdo Mgsmbs, /

©> 33babams Lmdsb Agddsb mIgMmmols Badsma dszbm- / gfabs Rgdabs!

gmggmbes Jggysbobs gobbms b3s 8smon, / ©d Jogos Lmgmobsmes / bogyzobo 8s0bal
smodommado gombs mBgGmbs Rzgblbs, /

©5 00Y3560b-b39800 33oM(3brdgzLs GgMmbms Babosbs, M- / 8gog B3os sMbL!

1. obofigdmom gamabs 308s6m, / ©s o- / 3ggdmom dsGmsmba!

2. biymB8ob 8om3sb Jgmomams Fobs gsbabggbml, / s bomgbogdsh 80m3sb wsn- / d3300MGmb J3gysbs!

Texts for Sunday liturgy Graduals in 8 tones; divided by phrase (for #5)

. iqavn, upalo, ts'qaloba sheni chven zeda, / vita- / rtsa chven shen gesavt!

. dzal chemda da sagalobel chemda upali, / da meqo me/ igi matskhovar!

. ugalobdit ghmertsa chvensa ugalobdit! / ugalobdit meupesa chve- / nsa ugalobdit!

. vitar gansdidnnes sakmeni shenni, upalo, / da qove- / live sibrdznit hkmen!

shen, upalo, mitsven chven da damimarkhen chven / amier teslitgan da mi- / uk'unisamde!

upalo, eri sheni, / da ak'urtkhe samk'vi- / drebeli sheni!

. upalman dzali ersa tvissa mostses! / upalman ak'urtkhos eri / tvisi mshvidobit!
. ilotset da mietsit / upa- / Isa ghmertsa chvensa!

Texts for weekday Graduals, divided by phrase (for #5)

On Mondays:  romelman shehkmnna angelosni misni sulad / da msakhurni misni / alad tsetskhlisal
On Tuesdays: ikharebdes martali uplisa mimart, / - - - / da esvides mas!
On Wednsdays: adidebs suli chemi upalsa, /

da ganikhara sulman chemman ghmertisa mimart matskho- / vrisa chemisa!

On Thursdays: qovelsa kveganasa gankhda khma mati, / da k'ideta soplisata / sit'qvani matni!

On Fridays:

aghamaghlebdit upalsa ghmertsa chvensa, /
da taqvanis-stsemdit k'vartskhlbek'sa perkhta mistasa, ra- / metu ts'mida ars!

On Saturdays: 1. ikharebdit uplisa mimart, / da i- / shvebdit martalni!

1) Logsmmdgma

2. sulman matman k'etilta shina ganisvenos, /
da natesavman matman dai- / mk'vidros kvegana!

Bggbo goBymdamos ,8BaqbMab” (JsGHdgmaedgama, 1897:81) BomamBal 8nbagsdy.

1) The text of the hymn was arranged by the editors based on the Gradual music given in "Vespers" (Karbeblashvili, 1897:81).
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1) b®. goMdgmadgomoalb Bogh Bbmmmp Fogdgmoal 3oHGos o bobynbo MbogmgMamdass BabgMamo, sm@gMsoiaob 6036530l
35693y, 035bmsb, BoBgMormos Logoeamdmol ab@mbogogmo ,mgoebe® — .o 56@. dmmm Bob.* — gu. | 63ab Logobgmm
36@0gmbgdol dmeam Fabmgdo (JoMdgmaedgamn, 1898:188—190). 8 3036730l 8obgmgomss JgBymdarmo mdsbamo s 3560 ms
502603690 sem@aMa(sa0b 6086980,

1) Only the first voice part and the beginning chord were notated (without accidentals) by S. Karbelashvili. Meanwhile, the
intonational origin of the hymn is written in a note: "Ist antiphon, last part" i.e., the last stanzas of the "Matins" antiphons
(Karbelashvili, 1898:188-190). The second voice and the bass are arranged and signed with accidentals based on those hymns.
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1) bagommdgma Bggbo gobymdoemos ,8bgbmob” (3o6dgmodgoemo, 1897:78) | b3l bomamdolb 8gbnzady.
2) 3. 3oMdgmadgamol sGdogosb ((396@6. 6., @. 1461, Ne190 o Ne203 Losgdg).
3) BotamBob 8gemmmos Ne190 bog893n oo Lyjnbrom ®sdms, bmmm Ne203 bog893n 33oGGam Bommoss bm@aMgdaymo.
I-1ll 8930 Rggba Jgbymdagmos.

1) The hymn was arranged by the editors based on the Gradual music of the first voice printed in "Vespers" (Karbelashvili, 1897:78).
2) From the archive of P. Karbelashvili (Central Archive, fund 1461, mss. #190 and #203).
3) The melody of the Gradual is notated a second interval lower in #190, and a fifth interval higher in #203.

The second and the third voices were arranged by the editors.
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1) The hymn was arranged by the editors based on the Gradual tune given in "Matins" (Karbelashvili, 1898:212).
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1) bsgseemdgemo Bggbo asBymdomos L. 39Mdgmsdgomal BogM Bm@oMgdamo (30b3Mal bsbsGgdol BatogmBalb dgmmemasdy. 8ab
bgmboBym8o  dbmmme | b3ss  BobgMomn, oo  bgyMbono  sdms, Se@aMosnnb  Bodsbms  asfgdy.  Bobedwgdea
&F3bb3mbaigdmm 396bnoda, bymbsbgMal dobgmgom, aobomgddn g @ @m magbgde Mbes ymayamoym.
BomBmpagbomo sm@g@sool 6adbgdo Bzgbo smbadbmmas; II-ll bdgdo Rggbo dgbymdagmos.

2) Ne10 308bob bgeebobgdn as6Lbgoggdmmo ggmob @obdMom (33moemgdgdos dg@sbomo. gb dgEgmomo Bgmmeos, hzgb BogH
dg6ymdoma -l b3gdomn@m, bobs8rgdsdyg, Nel1 Lagsmmdmowss Bamdmmagboro.
1) The hymn was arranged by the editors based on the Gradual melody of the Matins Gospel notated by S. Karbelashvili. Only the
first voice is recorded in his original manuscripts, notated a second interval lower, without accidentals. According to the original
manuscript, the key signature F and C sharps were supposed to be in this transposed version.

The accidentals presented here are given by the editors; the second and the third voices were arranged by the editors.
2) There were changes made in a different coloured pencil in the original manuscript of hymn #10. This modified melody together
with the second and the third voices arranged by the editors is #11 hymn.
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©obEMEmgdnmo boby 33 56&ogmbgdal (3oMdgmodzoema, 1898:191—193) Bobgymgnm Baggom.

1) Only the first voice part and beginning chord (without accidentals) were recorded in the original manuscript by S. Karbelashvili,
and the Matins antiphon of the second voice, is referred to as the intonational original. We finished the hymns according to these
antiphons ("Matins", Karbelashvili, 1898:191-193).
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1) 3. 3o63gmsdzamal sGJognwsb ((396@®. o6d., g. 1461, Ne190 s Ne203 Logdyg).
2) bymbsBgmMda Logommdmal ,gmbo” (30b3Molb s6@0gmbgdas omamgdmma.

3) BotmamBolb 8gemmeos Ne190 bsgd330 oo Lygyboom @dms, bomm Ne203 bsgddgdo ggeG@oom Fsmmss bm@oMgdaymo.

Il s 1l b8gda hgnbo dgbgmdomas.

4) o5g 8mdabarob g3gms 3onsb@o 3560l J3gme 3onsb@msb ghmsw Mbws Jgbmemal.
1) From the archive of P. Karbelashvili (Central Archive, fund 1461, mss. #190 and #203).

2) The Matins antiphons are referred to as the "the originals" of the hymns in the original manuscript.
3) The melody of the Gradual is notated a major second interval lower in #190, and a perfect fourth interval higher in #203.

The second and the third voices were arranged by the editors.

4) The lower variant of the second voice must be performed together with the lower variant of the bass.
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1) bagommdgma Bggbo gobymdomos ,8bbmob” (3oMdgmadzomn, 1897:81) BammamBal d4bogodg.

2) Baotiamds Rggbo gobymdamos ,(30L3M0lb" (goMmdgmadgoma, 1898:212) Labamgdals BatiamBol 3bogaby.

1) The hymn was arranged by the editors based on the Gradual music printed in "Vespers" (Karbelashvili, 1897:81).

2) This Gradual was arranged by the editors based on the gospel Gradual music printed in "Matins" (Karbelashvili, 1898:212).
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1) Logommdgmo Bggbo gobymdomos ULE. JoMdgmodgomol Lobm@m bgmbobgGms s6jogda Bm3gdnmo (30LgMab  Lobogdals
Bompgmdob dgbogadg. 8ol bgmbsby@mdo Bbmmme Bmddgmolb 3sGGoss BsbgMomo, wowo bggmbmom ©odms, smEgGa(znol
608sbms g3Mg8g. BoboBrgdamg G®Mobb3mbomgdmee 39Mbosdo, bgmbsbgob Bobymgnm, gobomgddn go s @M agdgdo wbws
mGogmoym.
g %Eagﬂc?);gagﬁnqm sr@gMa(300b 6036gdn Rzgba 5mbadbmmos; sbggg, Bzgbo dgBymdamas Il b8gda.
2) bgmbsBgmMdo gb saomo gonM3zgamonss bm@odgdamoa. o Bs@Bmmagbomos 58 §Gog896@0l sdmzambgal 2 goMasb@e.
3) LabyMggmos, Gmd s dmdsbomolb Jagms (BgFHomo 3Gog@oo bsdgdm) 3oG0sbGmob 3sbol dggms 3oMosb@a JgbGmmamagb. Il
63ob D> 3560566 ©aLAZg0s 3560l mngy 3oM0sbGol dgbgmyds.
1) The hymn was arranged by the editors based on the gospel Gradual music given in the score manuscripts archive by S.
Karbelashvili. Only the first voice part is recorded, and it is a major second interval lower in his manuscript, without accidentals.
The key signature F and C sharps should be in this transposed version, according to the original manuscript.
The accidentals presented here were given by the editors; also, the second and the third voices were arranged by the editors.
2) This part is notated unclearly in the original manuscript. Two variants are presented here.
3) It is desirable to perform the lower variant of the second voice (printed in small font) together with the upper variant of the bass.
Performing the upper variant of the second voice together with either variants of the bass is acceptable.
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1) Bofgmdol bgmbsBgidn, dbmmme dmgdgmo ms B6sBormmdog, ds6os RsBgnmo, 8gmmmanl 3nMggere @m-bmsb 3o ©ogbas
sb3wymo.
® bo'g‘f‘@mqub 0b@mbsgon®o megmo 8853y b3ob 96@0gmBgdas ,(30L3Mo@L" (JoMdgmadgaemn, 1898:193—196), Gm3gmos
Bobggomages dgbgmdoma BomBmeagbomo mdsbamo s 3560l godm@mzggdymo Gsboma.
2) bBgGomo dGMogdoo  ©dgdmomos  bogomsbbm  boggdmdob om@gfbogoymmo, Bysimgdobogsb  FommyMo  SobMormdom
396Lbgeggdmmo, Rzgb dogH Bgdmmogabgdmmo goGsb@on.
1) In the Gradual manuscript, only part of the first voice was notated, and only part of the bass voice was notated, and the sharp sign
is given to the first C of the melody.
The intonational model of the hymn are the antiphons of this tone from "Matins" (Karbelashvili, 1898:193), based on which the
middle voice and missing bass parts were arranged.
2) The alternative cadence constructions that differ from the originals in modal scale, are offered by the editors and printed in small
font.
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1) 3. 3o63gmsdgomal s6gdogomsb (3906@6. o67., g. 1461, Ne190 s Ne203 Logdyg).

2) bymbsbgmdo Logommdmol ,©gbse” (30b3Molb s6@ogmbgdas domomgdamo.

3) bommamdolb 8gmmmos Ne190 Logdgdo mowo GgMEoom wadms, Ne203 boddgdo go, 3s@oMs GaMzoom Bomeass bm@omgdamo.
lI-1ll 63560 Bggbo dgbymdagmos; sbggg, Rggbo ombadbamos gmAbomgddo RsbBnmo sm@gMsionb 60dbgdoa.

4) bagommdgma Bzgbo aoBymdaemos ,(30b3Gab” (3oGHdgmsdgamn, 1898:213) babsmgdal BsFroamBal 3wlngsdy.

1) From the archive of P. Karbelashvili (Central Archive, fund 1461, mss. #190 and #203).

2) The Matins antiphons are referred to as the "the originals" of the hymn in the source manuscript.

3) The Gradual melody is notated a major third interval lower in #190, and a minor third higher in #203. The second and the third
voices were arranged by the editors; the accidentals/alteration signs in parentheses were also given by the editors.

4) The hymn was arranged by the editors based on the gospel Gradual music given in "Matins" (Karbelashvili, 1898:213).
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1) g@Bbomgddn Rsbidnmo sm@g@a(sonl 6086gdo Bggbo smbadbymos, Il bdal ,m3gGmo Mgama-L dobgrmgom (oMdgmadzoma,
1898:108).
2) boao()mmbgqm Bgobo goBymdammos L. JoMdgmedgomal Lobm@m bymbsBghms oMdogda mammo  (30b3Bal  LobsFgdal
Boamdol dmbogadg. dob bymbsbgMdo Abmmme | bdob 3sGGoss BsBgMomo, oo GgMoam @sdms, sem@gMagool 6odsboo
3069dg. boboBgdamyg GMabl3mboMgdmm ggMbosdn, bygmbabyMal Babgmgom, gobomgddo g o @M ogdydo Pbs ymgpamoym.
sm@gMaganb 6036gd0 Rzgbo smbadbymos; Rggbo dgbymdomoas II-II b3gda.
1) The accidentals given in the parentheses were added by the editors, according to the third tone "Ghmerti upali" (Karbelashvili,
1898:108).
2) The hymn was arranged by the editors based on the gospel Gradual music preserved in the score manuscript archive by S.
Karbelashvili. Only the first voice part is recorded in his original manuscript, a major third lower, without accidentals. The key
signature F and C sharps should be in this transposed version, according to the original manuscript.
The accidentals were added by the editors; the second and the third voices were arranged by the editors.
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1) bE. 39Mdgmsdgzomal bgmbsBgMdn Fbmmme dmg8gmal 3sGGns s bLoByoba ebogmgMamdss dm(3gdmmo, sre@gMszools
bogobamgdm 60dsbos goMgdy. s8sbmeb, BMsDIFa Lo Ymggmogzg” smbadbamos s@obogsbsmgdm s @s dn 3g8mmgda.
Bom3m@agbomo sm@g@soal 6adbgdo Bzgba smbadbmmos; Bggba dgbymdagmos II-Il b3gda

2) bgmbobg®dn Babobgfos — ,3bmggmbs 935L dmmm obomg®. 98 Lodygzog® 2635678530 Bomoomgdamo  bagsmmdmol
0b@mbozonMo  ,gEsbo"  xgH-ggFmdom Jogzmgumo  oss. Igmmeos  gbsogbeggds IV b3ob  GHm3Madbs s (30LgMob
36@0gmbgdl, s, Moz Lanb@gMgbms — Il b3ol 3mbosigdabs s 0ds3mgdal gHm-gHo dubmb.

1) Only the first voice part and the beginning chord are given in the source manuscript by S. Karbelashvili, without accidentals in the
key signature. Besides, there are accidentals A flat and E flat noted in the phrase "da kovelive".

The accidentals given here were added by the editors; the second and the third voices were arranged by the editors as well.
2) There is a note in the source manuscript: "look at the end of 'tskhovelsa amas'.". The intonational origin given in this verbal
definition has not been discovered yet. The melody is related to the troparia of the fourth tone and the Matins antiphons, and,
interestingly, to one of the stanzas of the kontakions and ibakos of the second tone.
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1) 3. 3o6dgmsdgamal sgogomsb (3906@®. o6d., . 1461, Ne190 s Ne203 Logdy).

2) bgmbobgmdo Logommdmob ,gEbse” (30b3Mmob 36Gogmbydos Jomamgdymoa.

3) BomogmBob dgemmeos Ne190 Logdgdn momo Lggnboom edms, Ne203 Lsgdgdo 3o, 3goMm@om Jommos bm@omMgdamoa.

lI-1ll 68580 Bggbo BnBymdagmos.

4) Bobsdmgdetyg, IV b3ab s Nel8, Il b3ob Bofamdgdo JoGomma 8 b3ob LabGgdob 0sg0obgdnMgdgdal 33mggzabasmgals
L6 gFHgbm gdmbgggel BoGdmswagbgb: — Boma | qbrmagdo dgmmemonGo 3MbGNGHom 9BEMBobgmol awgbBunEHbo 360s6; 535bmsb,
oboba gobbbgsgpgdesh sem@gMszoal 60dbgdoms s gommyGo BobGommdao.

1) From the archive of P. Karbelashvili (Central Archive, fund 1461, mss. #190 and #203).

2) Matins antiphons are referred to as "the originals" of the hymn in the source manuscript.

3) The melody of the Gradual is notated a major second interval lower in #190 and a perfect fourth interval higher in #203.

The second and the third voices were arranged by the editors.

4) This Gradual of the fourth tone and #18 in the third tone seem to be an interesting subject for researching the characteristics of the
Georgian eight tone system. The first stanzas are identical in melodic contour; meanwhile, they differ in accidentals and modal
colour.
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1) Logommdgmo Bggba gobymdomons ,8BmbGab”  (3oGHdgmaedgaemo, 1897:78) Bompamdal 8aqbogsdy. oago  06Gmbs(30nGam
96500gb398s IV b3al FHm3Gal 3o o ©eBedmmmzggdam dxbemgdb.

2) 3mBry3bm g39Mody adgdmomns 58 bdJosbbm @Mabab (,...35 LodAdbom 3§896) Il, sen@gMbagogmo 3oG0sb6G0.

1) The hymn was arranged by the editors based on the Gradual music given in the publication "Vespers" (Karbelashvili, 1897:78). It
is intonationally related to the middle and the ending stanzas of the troparion of the fourth tone.

2) The second, alternative variant of this cadence phrase beginning with the text "-ve sibrdznit hkmen" is printed on the next page.
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1) gosblolb gb ggMbos ,30b3Mab” (3oMdgmsdgoma, 1898:213) Lobotgdol BoMmamdoEsbss. ,3oMdgmosbo” IV ms VI bdgdal

L)

T
hkmen! u-pa - lo,

3086g920L 58 bs3obLm FmEIMmdo bdoMow gbgmgdom gommu@o BabMommdolb sbgo 356G06@Pmmdal.

2) bogommdgmo Rggbo asobgmdomoas bE. odgmadzomalb babm@m bgmbsbghms oMgdogdo ©oEmmo 3Bmbmalb  BomgmBob

8gemmoady. 3ab bymbsBgHdo dbmmmm | b3olb 3sG@oss BsBgfoma, sem@gMazool 60dsbms as69da.
Bom3mmagbomo sr@gMsonalb 6036930 Rzgba smbadbammns; Rzgba 3gBymdammas II-Ill b3gda.

Ne23-24 Bommamdgdo geobs @s 0dagg

35bbbgoggdmmon oM0sb mMasbobydmmba.

1) This version of the cadence is from the Gospel Gradual given in "Matins" (Karbelashvili, 1898:213). Frequently, this kind of scale

deviations occur in this cadence formula of the hymns of the fourth and the sixth tones in the Karbelashvili style

2) The hymn was arranged by the editors based on the Vespers Gradual melody preserved in the score manuscript by S.

Karbelashvili. Only the first voice part is recorded in his original manuscript, without accidentals.
The accidentals presented here were added by the editors. The second and the third voices were arranged by the editors.

The Graduals #23-24 were based on the same intonational material, although, they were organized differently in terms of the
compositional structure.
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1) Logommdgma Bggbo aobymdomos L. gofdgmodgomol Lobm@m bgmbobgms sMdogdn  ©agmmo (350360l babamgdols
BoamBol 8qlogsdy. 3ol bgmbsBg@dn 8bmenmem | b3ss RsBgMama, sea@gMsznolb 60dsbms goMgdg.

BomImmagbomo sm@gMsznalb 6036930 Bzgbo s0badbammoas; Rzgba gbymdacemos -l b3gda.
2) Bobsdgdsy Bomeamds gmmuono JmbGnmom 3aagl VIl b3ol §Gm3Mgdol | 8mbemol 8gmmmosl.
1) The hymn was arranged by the editors based on the Matins Gospel Gradual melody preserved in the score manuscript by S.
Karbelashvili. Only the first voice part is recorded in his original manuscript, without accidentals.

The accidentals presented here were added by the editors. The second and the third voices were arranged by the editors.
2) This Gradual is similar to the melody of the first stanza of the troparia of the eighth tone with its melodic contour.
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1) BoMamdal bgmbsbgmdo Lo@yzgde BMeadgbdmmamss 806gMaemo, sbggg, sBaobEumagss RsBgMoma lI-IIl b3gdol 3s6G0gda ms
am@gMaEool sMobogobomgdm 6adbgda.

37 BoBmeggboemo babg Logommdgmb Bggb Boggem.
1) The words were recorded fragmentally in the manuscript of the Gradual, also the parts of the second and the third voices and
non-key signature accidentals were not recorded completely.

The form of the hymn presented here was created by the editors.

50



1) 2) 3

s i ——————— o o —
[ fan) T T T T T T e T = o F_P_d—
\.S)v ! ! ! ! 1 ' : ' : : : :
396, 9 - @o-mo, do-(3306 B3gh, o ©>
[ 4 i | | e R —— .
gi; ; 1 1 IF I; 1 ] I ] I
QB) | | I I | | ~— —
396, 9 - @ - mm, 8o - (3396 R3g6, oo ©o
l l
- 1 1 1 1 I; I; I':\ Ia i I'?
~ | | | | | | | I |
shen, u - pa - lo, mi - tsven chven, da da
0 s B -
A F P = £ e —
%)V i = 1 = 1 = i
3o - - - - B - 6bgb B396,
gy =~ : —
V4 - i 1 1 IF I; i dl i I; Ig
QS) | | I | | I
do - - - - - 3o - 6bgb B396,
S 2 2 e —
| T T T

o f i
mi - - - - - ma - rkhen chven,
— ) &
i ——— o ——p o — e
[ an ) 1 1 1 1 1 F 1 1 IF 1 F = 1
\?\I ! ! ! 1 ! : | | 1 | : i !
> - 30 - g6 ogb-moon - gob > do - - - - - - -
O ¢ —— : e ——
%) | : | i - i | H | | |
5 -  30- g6 ogb-moo - g6 ©> o - - - - g - - -
0 | - !
s £ e —e—° - £ r
—~ | | | | ) | | | I
a - mi - er tes -1lit - gan da mi - - - - u - - -
rit.
-4 : : o
— e = —r z 2 o
QS) I | | I |
39 - - - - bo - - - - b - - - - dg!
) ﬁ I I T t t  — i i i T " o
o i R — \/5 <
39 - - - - bo - - - - b - - - - dog!
o)
== —= 2 = —
=N i T T I I T
k'u - - - - ni - - - - sa - - - - mde!

1) 3. go6dgmsdgomoal sMgogomsb ((3906@®. o6d., . 1461, Ne190 s Ne203 Logdy).

2) bgmbobgmdo Logommmdmob ,gwbsw” (30bgMmob 36Gogmbydos domamgdmo.

3) BamamBob 8gemmeos Ne190 Logdgdn omo bLggnboom Eedms, Ne203 bsgdgdo 3o, 3goM@om Jomemos bm@omMgdamo.
II-1ll b330 Rgzgba JgBymdagmons.

1) From the archive of P. Karbelashvili (Central Archive, fund 1461, mss. #190 and #203).

2) The Matins antiphons are referred to as "the originals" of the hymn in the source manuscript.

3) The melody of the Gradual is notated a major second interval lower in #190, and a perfect fourth interval higher in #203.
The second and the third voices were arranged by the editors.
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1) bogsmmdgmo Bggbo gsbymdomos ,36mb@GIo” (3oGHdgmsdgomn, 1897:79) dm(sgdpmmo BoMpamdal dgmmeosdy. 3086o V bdal
»OBIMM, MIMdE 39493006 ©d 8ob ©ILEYEMIdN6 (JoMmdgmadgamon, 1897:46—560) ab@mbazaga 8basgbgdoo gsdmamRggs.
1)The hymn was arranged by the editors based on the melody of the Gradual given in "Vespers" (Karbelashvili, 1897:79). The hymn
stands out with intonational similarity to the "Lord I Have Cried" of the fifth tone and its sticherions (Karbelashvili, 1897:46-50).
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1) Logsmmdgma Bggbo goBymdomns ,(30b3Mab" (39Mdgmadgama, 1898:213) Lobsogdal Bofogmdol dubagsdy.

Bomamdol  Lobgobo 6sggdmdgdo V b3ob ,mdgMmo w@smo®-bs @ GBMIMgdolb (JoMdgmodgomo, 1898:127—133), sbggy,
»ABIMM, Momd® 3903“-ob ©obogdmgdolb (3aMdgmadgomoa, 1897:46—50) dgmmmogdob Labyobo bogg3gd0l 0EgbGwMas. dmenm
baggge go, Bbaogbos 08sgg 3086g30Lb Joms Fqbrmgdolb ©dFsdmeamzggdgmo bLaggzgdebs. 38sbmsb, Bobs8rgdaty bommamdsdo
bo3o056bm FHBs (,930gFHnmasb”), blbgbgdumo 3086gdalogsb asblbgsgzgdmmo Ladsmmawsb 0Bygds — odmss sBgmmo.

2) g@Rbomgddn BobBwmo sm@gMa(snob sm@gBboGommo 6036gdn Bzgbo xmba8bmmoas, V b8ab Logsrmmdmgdal (JoGdgmadgomoa,
1897:46—50; 3s6dgmsdgamo, 1898:127—133) dobgmgom. o8 308693d0 Bobodmgdomy dgbmob 3owsblbo 56 @Magomm 3ormmdo
800gMgds, ob gmmon@do, Jog@sd oMb Jogbmmoon@da, Gmgm@z gb BobsBrgdsty bLsbsMgdol Bommamdsdos. doggshbas,
6md ©abedz9300 FMadob ,3809M MybEmomash Boygmbabedoyg” sgmg®gds GMAbomgddn dmzgdynmo sm@gMaaob 60d6gdomacs.
1) The hymn was arranged by the editors based on the melody of the Gospel Gradual given in "Matins" (Karbelashvili, 1898:213).

The beginning constructions of the Gradual are identical to the beginning cadences of the melodies of the hymn "God is the Lord"

of the fifth tone and its troparia (Karbelashvili, 1898:127). It also resembles the sticheria "Lord, I Have Cried" (Karbelashvili,
1897:46-50). The last cadence is similar to the finishing cadences of the inner stanzas of the same hymns. Meanwhile, the cadence
phrase ("Amieritgan") in this Gradual is lowered; it starts from a different pitch, unlike the mentioned hymns.
2) The accidentals given in parenthesis were added by the editors, according to the hymns of the fifth tone (Karbelashvili, 1897:46-50;
Karbelashvili, 1898:127-133). The cadence of this stanza in these hymns end with Frygian or Aeolian scale, but never with the
mixolydian, as in this Gospel Gradual. We believe that performing the phrase "amier teslitgan miukunisamde", with the bracketed
accidentals is acceptable.
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1) Logammdgmo Bggbo gobymdomos LE. JoMdamodgamol Lobm@m bgmbsbgMms ofdogdn onmo  (30L3G0l  babagdol
BoiamBols 8abogedy.

ab ¢3965b36gma (gbododabow, 8ol 0bGmMbs(3093dg ©s@gdnmo BabsBrmgdety Bstoamds3) dgmmmanGa 3mb@uGac Bbasgbos
©, 585bmsb, (39mggamo GHebgdal bodsmmoms ©s 0bGmBa300m aobbbgagwgds Ne29 s Ne31 gsMosb@gdabogsb.

333boob, Bobodgdothy  3036al  bgmbsbgMdo, aobbbgeggdmmo  @gMab  RebdMom  (33mmomadgdos  Jg@sboema.  Fomo
a3om3ar0bbobgdob Jgmgasw, Badmamdalb gb dgemmeos Ne29 Bomeamdnlb dgrameoob 0w b@ne babgb Boomgdms. do@mdag,
bbgbgdama (33mnmgdgdo Bnbsdrpgdefg 3mdmoga30s8n BamBmmagbomo stas.

2) g6Bbomgddo Rsbdnmo sm@gMsozoal sMabsgsbsmgdm 6086530 Bzgbo 906n3bymemns, 3mBwggbm Imammmoszoal JgboMdamgdmac.
1) The hymn was arranged by the editors according to the music of the Matins Gospel Gradual preserved in the score archive by S.
Karbelashvili.

The latter (accordingly, this Gradual arranged on its intonations) is similar with the melodic contour, and meanwhile, is different
with the pitch and intonation of the separate phrases to the #29 and #31 variants.

Meanwhile, there are changes made with a different coloured pencil in the source manuscript of this hymn. As a result, this
melody of the Gradual would be identical to the melody of #29 Gradual. Hence, the mentioned changes are not given in this
publication.

2) The non-key signature accidentals given in parenthesis were added by the editors, to soften the following modulation.
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1) Logommdgmo Bggbo aoBymdammas L. JoMdgmodgamoal Lsbm@Gm bymbsBgMms oMdogdo @oEmme (30b3G0l  LabsMgdol
BoamBol dgbogady, Gmdmob bymbsbg@doz bmemme | b3ab 3sGGoss bm@aMgdgmo, sm@gBazool 6odsbos goMgdy. of

BomBmmagbomo sm@gaioob 60d6gdo Bggbo >mbodbymos.

@35mbofnbms Ne31 30860b dgmm@on@-3m83mbooncn 8basgbgds-gobbbgogzgdsbo Ne29-30 BommgmB8gdmsb, asbbsgmmmgdam

boByobn, semBsgsmmn Lgms, GmAgmoai V abmbol ©sbogdmagdobs @ G§FHM3Ggdal 8gmmmonbogabss bsbsbosmm.

8omgob o Ne29

608998nbogob a56Lbgoggdam, Ne30-31 Lagsmmmdmgdda babByobo Lgms, 8@y 3, s68gm 4 LoggbmMab ae8mgMgdamss sggdammo.
2); 3) bgmbsbgfdo | gmem@al ©sdsdmmmggdgme bgms aouigagmomss RoBgFamo. amo35bmdm dabo  58mzocbzol ™

sm@g@mbs@onm 35Mbasb.

1) The hymn was arranged by the editors based on the music of the Matins Gospel Gradual preserved in the score manuscript
archive by S. Karbelashvili. Only the first voice part is notated in the manuscript, without accidentals. The accidentals were added

by the editors as well.

The melodic-compositional similarities and differences between hymn #31 and Graduals #29-30 draws our attention, especially
the first ascending move which is characteristic to the melodies of the sticheria of the fifth ikhos. This beginning move, unlike the
troparia and Sticheria of the fifth tone and the Gradual #29, are arranged with singing four steps instead of three steps in the hymns

#30-31.

2); 3) The final move of the first voltis in the manuscript is recorded unclearly. We offer two alternative versions of reading it.
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1) Logommdgma Rggbo gobymdomos ,8bbmob (3oMdgmodgoemn, 1897:79) BammamBal dgemmmoady.
1) The hymn was arranged by the editors based on the melody of the Gradual given in "Vespers" (Karbelashvili, 1897:79).
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1) bogommdgma Bggbo gobymdomos ,30bo3Mab" (3oMdgmaedgama, 1898:213) Lobomgdol BomeamBolb 3s63%g.
2) bagommdgmo Bggbo gobymdamos bE. 3oMdgmaedgomab sfgogdo aEmmo 3BMbHob Bomroamdal dgmmmosdy. 8ob bgmbsbghHdo
bmmmee | 63als 3oG@nss BsBgMomo, sea@gMa(zool Bodsbms aofgdg.
Bom3mmagbomo sre@gMsoznol 60dbgdo Rzgba smbadbammns; Rzgba gBymdammas II-Ill b3gda.

1) The hymn was arranged by the editors based on the tune of the Gospel Gradual given in "Matins" (Karbelashvili, 1898:213).
2) The hymn was arranged by the editors based on the melody of the Vespers Gradual preserved in the archive. Only the first voice
part is recorded in his manuscript, without accidentals.

The accidentals presented here were added by the editors; the second and the third voices were arranged by the editors.
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1) 3. 3o63gmsdgamal s6gdogomsb ((3906@®. o6d., . 1461, Ne190 s Ne203 Logdyg).

2) bymbsbgmdo Logsmmdmol ,©gboe“ (30b3Molb s6@ogmbgdos Jomomgdmmo.

3) BomoamBob 8gmmeos Ne190 Logdgdn momo bLggmbooo edms, Ne203 bsgdgdo 3o, 3goMm@om Jommos bm@omMgdamo.

lI-1ll b330 Rzgba Jgbymdagmos.

1) From the archive of P. Karbelashvili (Central Archive, fund 1461, mss. #190 and #203).
2) The Matins antiphons are referred to as "the originals" of the hymn in the source manuscript.
3) The melody of the Gradual is notated a major second interval lower in #190, and a perfect fourth interval higher in #203.

The second and the third voices were arranged by the editors.
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1) bogommdgmo Aggbo aobymdomos bLE. 3oMdgmadzomalb bobm@m bgmbobghms sMgdogdn ©oEgmo (30bgcol  Labaomgdob
BoMpgmBob dgmmeaadg. dob bgmbsbgMmdo Abmmme | b3ss RsbgMormo — mowo bggybmom ®sdms, bagobomgdm Bodsbms gomgdy.
B0653gdsmg GFHobl3mboMgdnm 396bosdn, bymbsBymal Babgogom, asbsmgddo gs s m ©ogbgdo Mbs ymgamoaym.
Bomdmmagbomo sre@gMsonalb 6036gdn Rzgba smbadbammns; Rzgba dgBymdaemas II-Ill b3gda.
1) The hymns was arranged by the editors based on the melody of the Matins Gospel Gradual preserved in score manuscript by S.
Karbelashvili. Only the first voice is recorded in his original manuscript - a major second interval lower without key accidentals.
The key symbols F and C sharps should have been in this transposed version, according to the original manuscript.
The accidentals presented here were marked by the editors; the second and the third voices were arranged by the editors as well.
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1) bLogommdgma Bggbo gobymdomos ,30b3M0b” (FoMdgmadzomo, 1898:214) Lobamgdal Bofgmdol 3qbogaby.

Bobsdgdatg BoMoamdals Ne38—40 BoMoamdgdmsb 3gmsMgdabsl, yaMsmgdsl odisagh gBomo  abmbol  8gmmengddo,
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356056 mmds.

1) The hymn was arranged by the editors based on the music of the Gospel Gradual music given in "Matins" (Karbelashvili,
1898:214).

When comparing this Gradual to those of #38-40, the multi-variants of singing the syllables while aligning the verbal text in the

melodies of one ikhos draws our attention, especially in the cadence phrases identical to it.
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BomBmmagbomo sm@gMszoal 60dbgdo Bzgba smbadbmmons; Bzgba gBymdammas II-Ill b3gda.
1) The hymn was arranged by the editors based on the melody of the Matins Gospel Gradual preserved in the score manurscript
archive by S. Karbelashvili. Only the first voice part is recorded in his original manuscript, a major second interval higher, without
accidentals. B and E flats should have been in this transposed version, according to the original manuscript.
The accidentals presented here were given by the editors; the second and the third voices were arranged by the editors as well.
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1) Logommdgmen Bggbo aobymdoemns ,3BgbMob” (3odgmadgomo, 1897:80) Bammamanl 3563g.

»369b6G30“ ©s LE. JoMdgmsdgzamol gHom-gfo bgmbsByMdn Bnmamgdnmos, Gmd gl Bofmamas Il b8abss. 8sa6s8, Gadngmbols
8obggom, 30603bmmo Boramds VII b3sdg agommdgds. VIl b3sl dggm gJesGoram BysGmgddo ,a amgBoa” (569, I 3mogsmuin)
9BmEgds. Gmames Rsblb, LbmMgo gb aobms ,36qbmdo” Il b3olb Bomomgdol dobdgbo. Ne37 o Ne40 308bgdol LgsgLo, VII
b3obomgal ©sdsbobosmgdgma Ggzommo bgmgdoom sg9dmmo gb 8gmmmos, Rzgb oo I, o8y, VII b8ob 608ydow 8ogzoRbos.
1) The hymn was arranged by the editors based on the tune of the Gradual given in "Vespers" (Karbelashvili, 1897:80).

There is noted in "Vespers," and in one of the original manuscripts by S. Karbelashvili, that this Gradual belongs to the third
tone. According to the typikon, the mentioned Gradual is chanted to the seventh tone. The seventh tone is called "G Guerdi" (i.e.
third plagal) in the medieval Georgian sources. Apparently, this is why the third tone was referred to in "Vespers". We believe that
this melody, arranged with third interval movements characteristic to the seventh tone and similar to the hymns #37 and #40, is an
example of the seventh tone rather than the third tone.
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1) bogommdgmo Bggbo gobgmdommos bLE. goMdgmodgamoab bLobm@m bgmbobgms ofdogdn @onmo  (30b3M0b  babagdol
BoamBols 3563 y.

2) ,9060b" bgmbsBg@dn 30bsbgas: ,19/XIl/97. a0l Mo basmn gsmsgoms, gb Gm3 gogsmsgg. gobagmo®.

1) The hymn was arranged by the editors based on the tone of the Matins Gospel Gradual preserved in the score manuscript archive
by S. Karbelashvili.

2) There is a note in the source manuscript: "19/XII/97. Worked until 2:00 in the morning, by the time I completed this. Vasili." (the
date corresponds to Dec. 19th, 1897. Vasili is bishop Stepane Karbelashvili, ed.).
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1) 3. 3o63gmsdgamals sGJognwsb ((396@®. oGd., g. 1461, Ne190 s Ne203 Logdy).
2) bymbsBgmMdn Logommdmal ,gbo“ (30b3Molb 56@ngEmbadns omamgdmo.
3) BotamBol 8gmmmos Ne203 bog833n 3306800 Bommos bm@omgdmema.
I-ll b330 Rggba Jgbymdagmos.
4) gERbomgddo Robdgmo sra@gMmaznol o@obagobomgdm 608680 Rzgbo ombadbammos.
1) From the archive of P. Karbelashvili (Central Archive, fund 1461, mss. #190 and #203).
2) The Matins antiphons are referred to as the "the original" of the hymn in the source manuscript.
3) The melody of the Gradual was notated a perfect fifth interval higher in #203.
The second and the third voices were arranged by the editors.
4) The bracketed accidentals were added by the editors.
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1) bogommdgmo Bggbo gobymdomos ,8b4xb@dn” (3oMdgmadzgamo, 1897:78) 8m(3g8nmo BotmoamBal 3565%g.
2) bogommdgma hggbo 3oBymdamos, bLE. JoMdgmedgomol bobm@m bgmbsbghms stdogdo oo 3Bnbob Botramdol
8gemmosdy. 3ab bymbsBg@dn Bbmmmm | b3alb 3sGGoss bm@omgdamoa, sm@gBszool bodsbms gogdy.
Bom3mmagbomo sre@gMsonol 60dbgdo Rzgba smbadbammns; Rzgba gBymdammas II-Ill b3gda.

1) The hymn was arranged by the editors based on the tune of the Gradual given in "Vespers" (Karbelashvili, 1897:78).
2) The hymn was arranged by the editors based on the melody of the Vespers Gospel Gradual preserved in the score manuscript
archive by S. Karbelashvili.

The accidentals presented here were added by the editors; the second and the third voices were arranged by the editors as well.
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2) 3. 3oMdgmadgamol sGJogosb ((396@6. o@g., @3. 1461, Ne190 o Ne203 Lasgdg).
3) bgmbsbgMdn bogsrmmdmol ,gbor” (30L36M0L 6Goxrmbgdas dacnmgdgma.
4) BsamBol dgmmeos Ne190 Logddgdo oo Ggfi(seom ©sdms, Ne203 Lagdgdo o, 3s@sMs Ggf(soom Bommoss bm@ogdmemo.
Il b8530 Rzgba Jnbymdagmos.
1 The hymn was arranged by the editors based on the tune of the Gradual #59 preserved in the score manuscript archive by S.
Karbelashvili.
2) From the archive of P. Karbelashvili (Central Archive, fund 1461, mss. #190 and #203).
3) The Matins antiphons are referred to as "the originals" of the hymn in the source manuscript.
4) The melody of the Gradual is notated a major third interval lower in #190, and a minor third interval higher in #203.
The second and the third voices were arranged by the editors.
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»(300356 80" Logammdamo bm@GoMgdamas oo Ggf300m sgame.

2) Rggbo oBFnm, woLE33gd0s 3oMzgmo BMObab MogaEsbzg gMmn Logsbamgdm (g9) ©agboo JgbEHunmgdsy — R3g6 Bag

Ro8o@gdummo, g@Bbomgddo Bsbdmmo sm@gMszool 6adbgdoom.

1) The hymn was arranged by the editors based on the melody of the Gospel Gradual given in "Matins" (Karbelashvili, 1898:214).
The hymn is notated a major third interval higher in "Matins".

2) We believe that performing the first phrase with one key signature (F sharp) from the beginning is acceptable, together with the

bracketed accidentals added by the editors.
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1) The hymn was arranged by the editors based on the melody of the "Matins" Gospel Gradual preserved in the score manuscript
archive by S. Karbelashvili. Only the first voice part is notated in his original manuscript, without accidentals.
The accidentals presented here were added by the editors; the second and the third voices were arranged by the editors as well.
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1) 3. 3oMdgmadgamol sMdogomsb ((396@®. oMg., @. 1461, Logdy Ne203).

2) bgembobgMdn dbmmame | b3ss BsbgMamon, 33oGGom Bomems. lI-lll b3gdo Rzgba gbymdarmos.

3) Ne48—50 BstioamB8gdo ngommdgds Bns dmsegs-96ggmmbgdabswdn dndmgbom 3bsba@adgddy.

1) From the archive of P. Karbelashvili (Central Archive, fund 1461, ms. #203).

2) Only the first voice part is recorded in the source manuscript, a perfect fourth interval higher. The second and the third voices
were arranged by the editors.

3) The Graduals #48-50 are chanted at the liturgy dedicated to the archangels.
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2) bgmbsbgmdo dbmmme | 63ss bm@omgdama. ll-lll b8gdo Rggbo Igbymdamos.

3) bgmbsbg@do NeB1 Logommdmol Ggdb@os: ,obsMgdmom doMmambo ggmobs d0dstom s gbggmom dsb”. MAGMAbALabyEgdsdo
Ne51—54 BomgmBgdob @gdb@o oLy gmg®b bmmdg: ,0bsMgdegb dsdmorbo n@mobs 808sto o gbgomgb Fob“ o6 ,obsMgdmom
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1) From the archive of P. Karbelashvili (Central Archive, fund 1461, ms. #203).

2) Only the first voice part is notated in the source manuscript. The second and the third voice parts were arranged by the editors.

3) In hymn #51, the text in the source manuscript: "ikharebdit martalni uplisa mimart da esevdit mas." The text of the Graduals
#51-54 are also like this in the liturgy: "ikharebden martalni uplisa mimart da esviden mas," or "ikharebdit martalni uplisa mimart da
esvidet mas." The text of the Gradual is the eleventh stanza of psalm #63. The correct variant taken from the psalm text is presented

in the score.
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1) The bracketed non-key signature accidentals were added by the editors in the score.
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1) 3. 3o®Mdgmadgamol sMdogowsb ((3906@®. oMg., @. 1461, Logdg Ne203).

2) bgembsbg@dn dbmmme | b3ss Rsbgamo, 3s@ats Ggfi(znnm Bomems. lI-lll b3gdo Rggbo 3gbymdamos.

3) Neb5—57 BotirogmB8gdo ngommdgds ymgmowbdoms m3Gmalddmdmoabsowdn 8admgbam m3Gonlbabsbamgdgddyg.

1) From the archive of P. Karbelashvili (Central Archive, fund 1461, ms. #203).

2) Only the first voice is recorded in the source manuscript, a minor third interval higher. The second and the third voices were
arranged by the editors.

3) The Graduals #55-57 are chanted at the liturgy dedicated to the Holy Mother of God.
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1) gRbomgddo Rsbammo sm@gagonl s@abogabamgdm 6036530 Bggbo RsBa@gdmmos.
1) The bracketed non-key signature accidentals were added by the editors in the score.
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1); 2) The alternative cadence constructions that differ in modal color from the originals are printed here in small font as offered by

the editors.
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3) 3. gofdgmadgomolb s@gogosb (396@M. ofd., g. 1461, boddg Ne203).

4) bgmbsBgmdo bmmme | b3ss RsBgnmo, 33sB@Gom Bsgmeme. lI-lll b3gdo Rzgba JgBymdagmns.
5) Ne58—61 BotiroamB8gdn ngommdgds E8os 8m(zngdunmgdobogdo 8ndmgboen 8MmalALabwRgd93%y.
1); 2) The alternative cadence construction was printed in small font, according to the "God is the Lord" of the third tone

(Karbelashvili, 1898:108).

3) From the archive of P. Karbelashvili (Central Archive, fund 1461, ms. #203).
4) Only the first voice is recorded in the source manuscript, a perfect fourth interval higher. The second and the third voices were

arranged by the editors.

5) The Graduals #58-61 are chanted at the liturgy dedicated to the Apostles.
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1) The first-third voices of this hymn were notated by S. Karbelashvili, without accidentals.
The accidentals given here were added by the editors, the second voice was arranged by the editors.
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1) 3. 3oMdgmsdgarmal sGJogomsb ((3968M. oMd., 3. 1461, Logdg Ne203).
2) bgmbsBgmda dbmmme | b3ss RsbgFaemo, 3306@0m dsmems. -l b3gda Bzgbo JgBymdocmas.
3) Ne62—65 BotamB8gdo ogommdgds Bows Logpmm ggsGobswdo dadmgbom M3MmabababyGgdgddg.
4) g@Rbormgddo Robdymo sm@gMazaob oMsbagobomgdm b60dbgda Rggbo Rada@gdeymmoas.
1) From the archive of P. Karbelashvili (Central Archive, fund 1461, ms. #203).
2) Only the first voice is recorded in the source manuscript, a perfect fifth interval higher. The second and the third voices were

arranged by the editors.

3) The Graduals #62-65 are chanted at the liturgy dedicated to the Holy Cross.

4) The bracketed accidentals were added by the editors.
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Saturdays; tone VIII
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0 - bs-@gd-woon g - - - @mo - - - Ls 3o -
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##ﬂ: @ Z |F ? F i 1 1 1 1 1
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o - bs - 69 -om o - - - gmo - - - - Lo
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LS 1 T T 1 t t i ! —
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1) 3. gotdgmsdgomal sGJogomsb (396&M. oMd., 3. 1461, Lsgdg Ne203).

2) bgmbobgmdo dbmmme | b3ss Rsbgamo, 3s@oms Ggznom Bomems. lI-lll b3gdo Rggbo gbymdomos.

1) From the archive of P. Karbelashvili (Central Archive, fund 1461, ms. #203).

2) Only the first voice is recorded in the source manuscript, a minor third interval higher. The second and the third voices were
arranged by the editors.
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72 Tmdsls; 33.552 & 1 5
Christmas; tone VIII
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| |
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73 Epiphany and Palm Sunday; tone IV
I 9 I = I[)
ANV | | | | | | | | il IF I I | I | | |
%) [ [ [ [ [ [ [ T ' T ' T ) I e
3G-obg-am o6b 8m -85 - 35 - o Ls - bg - - - -
0 . . . . . . . I . | I I ! .

e = =
QB) 1 [

JuG-obg-mm oGL 8m - 8> - go - (o Ls - by - - - -
] i ——
= i i i i i i i i =

k'ur-tkhe -ul ars mo - ma - va - li sa - khe - - - -

1) 3. 3o6dgmsdgarmal sGJogomsb ((3968M. oGd., . 1461, Logdg Ne203).
2) Ne72—76 Bomgamdgdo RoBgMamos 8 b8aobs ms 3g0mgmmol Lomsge mmngdal Bomogmdgdmeb ghmsm.
bgmbobg@do Ne72—76 Bompamdgdol 8bmmme | bdss bmGogdagmo, 3306800 dsmme. bLogommdmgddo Il s I b3gdo Azgbo
dgbymdomas.
lir]Ftriom ge archive of P. Karbelashvili (Central Archive, fund 1461, ms. #203).
2) The Graduals #72-76 are recorded together with the eight tones and the weekday Graduals.
Only the first voice of the Graduals #72-76 are notated in the source manuscript, a fifth interval higher. The second and the third
voices were arranged by the editors in the hymns.
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77 bQQamgnl} (daoéob) boamGOjVaQﬁml} Vaé;gl&mgo
(m{gn 67£‘<00b dgén?mgn&mé:ob}
Sunday prokeimenon for the Epistle

, . jc?.)}? o
I 6”8.5“\"“ (for two antiphonal choirs) Tone I
I Choir
-0 4
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| | p— |
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\ENS
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T
T
T
T

i - - - - - - - qgqavn, u - pa - lo, tsqa -lo - ba she - ni
~ ) 4 [] /\F T
#: o ’: 1 :9 |a et i 1 i i
D : i ! 1 ! : i : ! 1 ! —
B3gb B3 - o, 30 - oo - - - - 6@ gg - - -6
04 e — R R :
- 1 1 1 I Ia IP i
.8)” = i 1 — ' |
Bggb by - w9, 30 - oo - - - - 6o gg - - - 6
_ 3 /:\
S ———e—— 2 2 F ——
=~ | | I | | ) I | | | |
chven ze - da, vi - ta - - - - rtsa chve - - - n
rit.
= ; - ; ; 2
ANIY4 1 I; ,)I :a |= IF ’)I ‘:ll O
T | T [ T
396 ag - - - - - - - - Logo!
J4 T T == — "
é ! 1 1 1 1 ;} :I 1 1 =—= ‘E —
¥
996 ag - - - - - - - - Logo!
L o)
= 2 —r——= —_—
~ ) I | I | | | I
shen ge - - - - - - - - - savt!

1) BoboBrgdamy, 26&ogmbym-bogmbom mosmmaol gm®ob 8jmbg, Botoamdsms 8oiMm-zogmo Bggbo gobymdomoas Ne2, 4, 5 ©o
Ne6, 7, 9 Botiamdgdol d4bogsdy.

obod3g800 8nggoRbas, Botoam8gdal s6@agmbaman 3gbhmmads Bobodrgdstg dsgsmomal 8obgmgom, aby GmE, Bafmamaals |
daqbmor gbBmmegl Ne6—76, 8 b3ob LabGgdnb BoMamdgdo (08 b8abs, GmBgmbai dagmomgdl Gadagmbo) — xa® | o Jg8wmga
Il ambeol 8ogM; bmmm Jgdmamd, (3gsmgdomo LodygogHo Boboms (Gobsz @@L ©os33960 333mdL, bmmm Godogmbao [sm
Imeob dggmo JoMmorgma] GMoma(3000, SbGogmbymon LHNmEadmes) | anbeds ogommdmlb Ne1—5 BoMogmdgdal Gghododomm
8qbogody, bmem Il gqbw8s dom GMyxmgbol bsbom @omGmmb 3zmoeg 8 b8ob Jgemeanb 8jmby bomeamdgdo. dmmmb 3o,
BoiamBols | Babgzatho ogommmdml 3oGggmas, bmmm Il Babggatho — 8gmig abods.

Bmames  (335mgdemo, sbggg, GggMgbamo ,b8gsbo” GHeDgdol Babsdwgdsfy bm3gMdn m(393mmobogsb  gobbbgsggdmmo
3m830bo(300(3 Logbgdoo @sbsdggdos.

sbormmmgosdo 58 bobom, LsbodPdm, dommme Bobsdrgdsmyg, o b3ob Bstoamdss dm3gdymo. dgbsdmgdgmeas 8 bdab yggme
Botamdobs s ,omomgask” 8bgegbo gm®dom JgbHgmgds.
1) The present, micro-cycle of the Graduals with the antiphonal choir form was arranged by the editors based on the music of
Graduals #2, #4, #5 and #6, #7, and #9.

We believe it is acceptable to perform the Graduals antiphonally according to the presented example, so that the eight tone system
#6-76 Graduals can be performed as the first stanzas of the Gradual (the voice which is indicated by the Typikon), by the first choir
and then by the second. The changing verbal material (said by the Deacon nowadays, although performed antiphonally according to
the medieval Georgian typikon tradition) should be chanted by the first choir on the recitative music of the #1-5 Graduals, and the
second choir must add the Graduals with the melody of the eight tone as the refrain. Finally, the first half of the Gradual must be
chanted by the first choir, and the second half by the second choir.

Performing the changing and the refrain phrases with different combinations that differ from the above description are also
absolutely acceptable.

Only the present, A tone Gradual is given as the example in this form. Performing all the Graduals of the eight tones and
"Hallelujah" with this form is possible.
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she - ni chven ze - - - - da, Vi - tar - tsa chven
rit.
— 0 & , = )
é‘ i al ‘E - 280b 393amd, 3oMggmm8s gmbods Mbrs ogormmdmb
A\\3% st b RLom3bal  Bgbeol  (»obdsBgden)  Jzgdmom
‘8) — 8m(398mo L3 3960068006  gHhm-ghomo.
396 a9 - Logon!
() 4 p—— o)
A e I f
|
QS)V S~ — S—_ = After this, the first choir must chant one of the
396 a9 - bagon! three variants of the psalm stanza given below
~ ("ikharebdit")
—F—— e P 2o
< i i I
shen ge - savt!
| 6"HGQO:
I Choir .
recit.
— () 4
y— o
D —
¥
abofgdooon dotamombo c@mobs dodoton, ©d Baggmas
f) 4
g =
ey o
< e
¥
abofgdoon dotamombo amabs dodoton, ©d BAggmas
= o
AS
ikharebdit martalni uplisa mimart, da ts'rpelta

1) Bmgm@g Bobs a396rdge smbadbumo, ©sbadggdos as68gmMgdamn, MgnGMgbamo gMsbgdal bbagoggato 3mddabsznsi — 8sma
mag0bygamo os@HhRgzde da@gGQﬁnm 305ba‘bm36'gqm obmbol Bofamdams gmboowst (ob. Ne6—76).

1) As mentioned on the previous page, it is also acceptable to choose freely between the different combinations of the refrain
phrases: the ikhos Graduals as defined by the calendar (see #6-76).
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1) Ne78 ,smognos” ,Bofigomsbss” (3oMdgmadgomo, 1899:13), Ne79

— 3. gmobdomadgamalb bgmbobyGomsb, Ne80—82 — Lg,.

396G3gmadgomal bgmbabymgdomsb. Ne80 Bstam8ol omgb@gMas 8. odmmogmg-0go6mgol RsBgMomo 6odxdas (gmmg. (396@a,

bgeb. Ne2111).
2) bysmgddo Logammdmgdo bbgosbbgs boBomegbgs bm@omgdamo.

1) Hymn #78 "Aliluia" is from "The Liturgy" (Karbelashvili, 1899:13); hymn #79 is from the original manuscript of Elizbarashvili;
hymns #80-82 are from the original manuscript by S. Karbelashvili. The example recorded by M. Ipolitov-Ivanov (State Folklore

Centre, ms. #2111) is identical to the #80 Gradual.
2) The hymns are notated on different pitches in the original sources.
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1); 2) Ne81 ,omomansb” bgmbsBgido, gobomgddn as8mbBgGaemos Lo dg3mma, beeam 8obo 8basogbo Ne82 ,omarrmas” sem@gszoal
608sbmo 2069335 bm@aMgdmmoa.
81-5 o 82-5 3gMbogddo 8mzgdnmo smGgHszeolb 60dbgda Bggbo smbadbymos, Ne78—80 ,smoamemagdol” 8obgwgom.
333boob, obadggdom  BnggzoRbos  NeB1-82 3086930l Ne81-ob  bgmbobg@do wmogodboMmgdamo  gommyGo  dobGommdom
Igbermegdas. sbgmo bobom Ggmed@oigdamo 81-3 o 82-8 60d¢dgdo dmBrgsbm a356Gmbgs Bom8mmggboemo.
8basgbn baGgosgom 3G0bs030m 3Mmagdom Ne81 60dnmdmsb ghim bgmbsBymda Bsbgmorm Ne139, Ne145 o (s5oem3g ReBgforn
Ne265 o 281—283 Logommdmgal.
1); 2) There is a key signature B flat in the manuscript of #81 "Aliluia", while the similar #82 "Aliluia" is notated without accidentals.
The accidentals given in the versions 81-a and 82-a, were arranged by the editors according to the #78-80 "Aliluia".
Meanwhile, performing hymns #81-82 with modal changes given in the #81 manuscript, we believe to be acceptable. The 81-b and
82-b examples edited this way, are given on the following page.
The same editional principle we approach the #139 and #149 hymns recorded in one manuscript with the #81 example, and #265
and #281-283 hymns, recorded separately.
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1) o BoM8meagbommos Lagsmmmdmal bgmbsBgMobggmo goGnsbGo (aobsmgddo bo 3g8memoam). Rggba RsBo@gdmmos Logsbomgdm dn
399mmo 356d0.
2‘)"J adQEo(ﬁBMQagEnqma Logsmmdmol bgmbsbgMobggmo goosb@o. @®Rbomgddo Rsbdnmo dgdmmgdo Bzgba Bsds@gdmmoes —
Ne81-3 60ddolb dobgmgoo.
8. sbammamgool Il Gm3ob Ne249-8, 249-(3, Bobadgdoty @Gmdol Ne139-8, 145-3, 265-8, 281-3, 282-3, 283-0 o

»0535893530" 8m(393mem Ne442—450 6034dgdl.
1) The manuscript variant of this hymn is presented here (with key signature B flat). The key signature E flat in the bass was added
by the editors.
2) The manuscript variant of the hymn is presented here. The bracketed flat symbols were added by the editors according to the
example #81-b.

Compare the examples #249-b, #249-b (Vol. 2), #139-b, #145-b, 265-b, 281-b 282-b, 283-b of this volume, and #442-450 given in the
"addition".
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1) mo@mGaognmo GMsmanom, BoMgoda LobaMgdol Bobs ,omoremns” 8 b3olb Lob@gdol 35639800 Mbes 0gommdgdmegl.
bo8Bmbomm, s@Bmbsogmgm bsgsGBmggmmb Lsdgsmmdmm GFswnnolb ByBommdom oy sqmom Bysmgdda o6 agbgzwgds 8 bdals
Lobggdal ,omoemmogda®. 88 Bs3mELol Jgbogbgdo, NeB3—123-s0 Bsmdmeagbommos R3gb 8agh Ne6—47 Bompamdgdol
qbogody aobymdoema 8 bAob ,omomuogda”. od, sbggg, BoMdmmagbomas ,(30bgaGdn” (goGdgmsdgoemn, 1898) wsdgdmama 8 bdals
bagobgMm 6@egmbgdal ,000gd0-56 ©3“-b Bnbogadg Bzgb Bag®m gobgmdomo ,omamuagdoi”.

1) According to the liturgical tradition, the Aliluia preceding the Gospel in the liturgy must be chanted with the tunes of the eight
tone system. Unfortunately, there are no Aliluia of the eight tone system in text or audio originals of the eastern Georgian chanting
tradition. In order to fill this gap, we present the eight tone Aliluia aligned to the music of the #6-47 Graduals. We also present the
Aliluia aligned to the music of the "Matins" antiphons "Glory, now and" of the eight tone printed in the "Matins".
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1) Logommdgme Rggbo gobymdomos ,30LgMob” (3oMdgmadzoemn, 1898:189) | b3ob 5680gxmbydol ,omads-36 ©s“-b Bgbogsdy.
1) The hymn was arranged by the editors based on the music of the antiphons "Glory, now and" of the first tone printed in "Matins"
(Karbelashvili, 1898:189).
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2) s dmdsbomol gzgme (BzGomo 3GagBoo 6sdgdmn) 3oMasb@o dsbal Jagms goMasbGmsb ghmem wboe JgbBmmmab. Il b3al

Bod 3oM006G:6 ©aLEIggdos dobob MmMogy 3osbGol JgbFHummgds.
1) The lower variant of second voice must be performed together with the lower variant of the bass.

2) The lower variant of the second voice (printed in small font) must be performed with the lower variant of the bass. Performing

both variants of the bass together with the upper variant of the second voice is acceptable.
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1) The hymn was arranged by the editors based on the music of the antiphons "Glory, now and" of the second tone printed in
"Matins" (Karbelashvili, 1898:192).
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2) bagommdgmo Bggbo aobymdoemos ,(30L3Mab” (FoMdgmsedgomo, 1898:213) IV b8alb Lobsmgdal Boteamdolb dgbogaby.

1) The hymn was arranged by the editors based on the antiphons "Glory, now and" of the fourth tone printed in "Matins"
(Karbelashvili, 1898:198).

2) The hymn was arranged by the editors based on the antiphons "Glory, now and" of the fourth tone printed in "Matins"
(Karbelashvili, 1898:213).
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1) The hymn was arranged by the editors based on the antiphons "Glory, now and" of the fifth tone printed in "Matins"

1) Logommdgma Bggbo gsoBymdomns ,(30b3Malb” (39Mdgmadgamo, 1898:201) V b3ab s6G0ogmbgdal ,owgds"“-b 3nlojsdy.
(Karbelashvili, 1898:201).
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1) The hymn was arranged by the editors based on the antiphons "Glory, now and" of the fifth tone printed in "Matins"

(Karbelashvili, 1898:201).
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1) The hymn was arranged by the editors based on the antiphons "Glory, now and" of the sixth tone printed in "Matins"

1) Logommdgma Bggbo goBymdomns ,(30b3Mab" (39Mdgmadgamo, 1898:204) VI b3ol s6&ngmbadol ,@0@gds“-b dubogsdg.
(Karbelashvili, 1898:204).
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1) The hymn was arranged by the editors based on the antiphons "Glory, now and" of the sixth tone printed in "Matins"
120

1) Logommdgma Rggbo goBymdomns ,(30b3Mab" (39Mdgmadgamo, 1898:204) VI b3olb s6@nggmbgdal ,o8 ©s“-b mbagady.
(Karbelashvili, 1898:204).



33.552 %

Tone VII

118

0

[ an)

[~

Qo - @9

o -

mo -y - 0 - ol

N

Qo - @9

o -

@o-@Y -0 -9

O

al

0

rit.

o)

O

O

L. P

119

[ an)

ol

0

Qo - @7

121



ol

N

L

o~
.

al

lu

@y -0 -

mo

@y -0 -

mo

Jh&/\

rit.

0

O

(]

ol

al
1)

120

0

Qo - @7

Qo - @7

0

3

1) The hymn was arranged by the editors based on the antiphons "Glory, now and" of the seventh tone printed in "Matins"

1) Logommdgma Bggbo gobymdomos ,30L3Mab” (3oMdgmadzomn, 1898:207) VII 680l 56@0gmbgdol ,0wgdso-96 ®©s*“-b d¢bogsdyg.
(Karbelashvili, 1898:207).
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1) The hymn was arranged by the editors based on the antiphons "Glory, now and" of the eighth tone printed in "Matins"
(Karbelashvili, 1898:211).
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1) This Aliluia was taken from the hymn "the Great Litany" (Karbelashvili, 1897:9). According to the typikon and features of the
melodic formulas, this one also belongs to the eighth tone.
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bbgbgdmen bgmbsbg®da dnzomgdamms 8LabyMgdal 8Mogamo 30860 BoboBrgdadyg ,omoeamoslb” gmmmosdgs gobymdocrn
(85g. nbmmos b5, ,630scs by, Lbgsmalbgs RsboBmsg-Gggagbo s o.3.). oM. Ne186—190 a(sgomgdagmas 3396g4LL.
3) bgmbsBgeda Logommdmal LoBogg b3s Logobomgdm bn dg8mmomn 560l bmBaMgdmmo. 3568n Lagobomgdm do 3gdmema B3zgbo
306036mos. bgmbsBgMab mobobdom, o dn dggoco mbms aymb.
1) From the archive of P. Karbelashvili (Central Archive, fund 1461, ms. #198).
2) This "Aliluia" is recorded in the manuscript collection for the funeral service. Chanting it on the Liturgy for the Departed is also
acceptable. Many hymn melodies from the Liturgy for the Departed in the mentioned manuscript are based on the melody of this
"Aliluia" (for instance, "sulta tana," tsmidata tana," and other refrains, etc.). Compare to the Litany of the departed #186-190.
3) All three voice parts of this hymn are notated with a B flat in the key signature. The key signature E flat in the bass part was added
by the editors. According to the original manuscript, the E natural should be here.
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1) BoboBrgdomg Logommdmob bE. JoMdgmodgomobgmee bymbsoby®do auboobmgolb  bogommdmowp Rsbgammos  gbomd4bob
Babragdn, GmBgmbag ©m30mgm 3ModBngado mgzmoldbabu@o gombammdl. 8sbmsb, bgmbsby@dn domomgdamo oMo, o8
8036m-(303mm0l 63Bomgdo gm8s abeds wbs JgabEgmmlb o mMo anbrol s6&oxrmbas.

303mb 56@0gmbacn IgbGHumadobsmzgal bsgoBm Bamomgdgde Bzgh mognogm.
2) Bobsdgdomy ,omommosdn” sbGogmbado masmmanl 2 bsbgs ©sbsdggda:
o | aaboo gommdb I ,smomemasb”, Il anboo 3sbgbmdl o8sggme. Jgdmgy | amboo gommdl ,smomaogdl’, Il agboo —
@GLoedbol dnbemgdl.

6. | gmbon gommdl ,omomaost”, I ambma 3sbbmdl 08sggma. Jg8maga | anboo gommdl | ,omorrmosl” s gGLsm8nbals
8abemb, Il ggbon — Il ,omomamosl” o 8ol GLom3«bal dnbmb s o. 3.

mogg Jgdobzgzoda dmmm L,omommos” ambegdds gHmmdmogorm Mbms JgobHymmb.
3) gL somomag0s”, Godogmbal domomgdams @s dgmmeonco megabgdngdgdol dobgwgom, VIl b3sb mbos 356g39m3693mgl.
4) 58 bymbabg@mobgmmo ggMdadob Jgbmmgds Logomegdnmmeo oM doagzshbos.
5) | s Il b3380b Lgmos BoM(330mbdy »a", 3omM33gamomss habgMamo. o BaBmmggboemns 8oba 3dmgombgal goM0s6@gdo.
1) There are psalm stanzas written for choir by S. Karbelashvili that are read today. Meanwhile, whether the parts of this micro-cycle
should be performed by a choir or two antiphonally is not indicated in the source manuscript.
We added some notes for performing the cycle antiphonally.
2) Two kinds of antiphonal performance are acceptable for this Aliluia:

A. the first choir chants the first Aliluia, and the second choir responds with the same. Afterwards, the first choir chants Aliluia,
and the second choir chants the stanzas of the psalm.

B. the first choir chants the Aliluia, and the second choir responds with the same. Afterwards, the first choir chants the first Aliluia
and the stanza of the psalm, the second choir chants the second Aliluia and the stanza of the psalm, and so on.

The last Aliluia should be performed by both choirs together in both cases.
3) This Aliluia should belong to the eighth tone according to the typikon indication and the melodic features.
4) We do not think performing this fermata from the manuscript is obligatory.
5) The move of the first and the second voices on the syllable "u" is notated unclearly. We present several variants.
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1) B3Gomo dGog@om dmzgdnmos Il b8al Bggbgymo, seo@g@bagommo 0b@mbaczns.
2) bymbsBgmdn o8 dg9Madg (Jbmmme | b3l 35680030) @obBwnmos ggMBs@s.

1) An alternative intonation of the second voice was given in small font by the editors here.
2) The fermata is given on this note (only in the first voice part) in the source manuscript.
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1) gboem8460b dmenm Bgbrob Jg8ramd JgbabFmmgdgmo gb ,omoemmas” bgmbsbg@do o Bgns. IV ,omoemosb” aodgmeigds
Rggbo o8o@gdmmos. o Tgbadmgdgmos Bobs mmbowsb BgdobdogFo ,omoammamosh”  FgbEHmmgds (s6@agmbols  Jgdmbzgzeda,

9fmmdmogoe mGogg anbwool dogM).
1) This Aliluia should be performed after the last stanza of the psalm, but is not written in the source manuscript. The repetition of

the fourth Aliluia was added by the editors. Performing one of the Aliluia from the previous four is possible here (in case of the
antiphon, can be performed by both choirs).
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1) 133—135 bm3gdom dm(39dmmos Bdams LabsMgdal Logsmmdmgdol 30G0sbGgd0 @. 8memmEnbadgznmoal bgmbsbgmarsb.
2) bogGom 3sbgobs s Bog@nMab 8gmbg o8 Lodo Logsmmdmamsb, Logsbsmgdm 608bgdo (Lo s dn dg8mmgda) Bbmmme
»O0ma05d0s” 5mbodbuammo.

o 0gds by, bgmbabgMobgmmo 3560680 Logommdgmms gommma@o ,8mBymdabs” yn@orbamgdos; Boged, Lagommdmgdol
©36ygds mMo GFoGmbom whzgumms dggmo dmEsmmdobsmgal ©s gobLagNMMgdom, Jofme-gobuin goermdaobamgal. s8o@ma,
obod3gds 8nagshbos garmmuGo (33mmomadgdal Bg@ebs 83 bLogormmdemgdda.

bogsmmdgmms bymbsBgolgnm ggMbogddo (Ne133-s5, 134-5, 135-5), g@Rbamgddas dm3gdauma sm@gMbsGammo, Bggb BogH
Rado@gdmmo sm@gmagool bodbgdo. bmmm 133-3, 134-3 s 135-3 bmdMgdse Bommmagbommos bogsmmdgmms Mgmsd@nMgdanmo
39Mbogdn, GmBmgddoz Jggmomos sen@gazoolb bogabamgdm 6086930 s Fgbodsdabow, jommaGo gmggGog.

1) The variants of the Gospel hymns are given with numbers #133-135 from the original manuscript by D. Molodinashvili.
2) From among these three hymns that share similar tunes and textures, only the Aliluia has B and E flats in the key signature.

The variation of scale found in these hymns in the source manuscript is considerable; But starting the hymns with two tritones is
unusual for medieval modality and for the Kartlian-Kakhetian chanting especially. Therefore, we think making the scale changes in
these hymns is acceptable.

There are alternative, bracketed accidentals added by the editors in the source manuscript hymn versions (#133-a, 134-a, 135-a).
Edited versions of the hymns are presented with numbers 133-b, 134-b and 135-b, with altered key signature accidentals and modal
scale.
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1) obomgo dg60dz6s Ne133 ,smoenmosborob”.
1) See the note to #133 Aliluia.
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2) Ne136 5 Lymobsges® ,bofgo@obos” (3oMdgmodgomo, 1899:13), bmmm Ne137—139 6084dgdo — bLE. goMdgmadgaomol, 8.
9m0obdomadgomobs o 3. ndmerogmg-0356mgal (@meg3. (396@ 60, bgmb. Ne2111) bgmbsbgMgdowab.
3) Byoimgddo Ne136—139 Lagommdemgdn Lbgaabbgs Lbadammabgs bm@amgdaemo.

1) See the note to #133 Aliluia.

2) #136 "And with the spirit" is from "the Liturgy" (Karbelashvili, 1899:13), and #137-139 examples are from the original manuscripts
by S. Karbelashvili, M. Elizbarashvili, and M. Ipolitov-Ivanov (State Folklore Centre, ms. #2111).
3) #136-139 hymns are notated on different pitches in the original sources.
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1) Bg6omo dGog@omn Bs@Gdmpagbomos aobbbgaggdanmo bdsmobgms 3. gmads@sdgomoal bgmbabgowsb.
2) bgmbobgmdo BsbgMomoas NeB1 o Ne14d Logommdmgdmob g, sm@gdagoob 60d6gdab  gomgdn. bomdmeggbommo
sm@gMaoob 6036980 >0badbgmos, Ne136—138-0b 8abggom.
4398mm, Ljmmom3o, Bm3Gom 139-6, 8m(3gdumas  Logsmmdmol  bgmbsBgGHabgmmo  3o60sb@n. @MRbomgddo  Rsbdmmo
398mmgdn Rggbo Rsds@gdamos BabsBrgdoy Logsmmdmoal Bab RsBgmoma Ne81-3 608¢x8als 8nbgozam.
o, Ne81-3, 82-8, 145-3, 265-3, 281-3, 282-3, 283-0 s 442—450 60343ndl.
1) Different movements of voices from the original manuscript of M. Elizbarashvili is printed in small font.
2) HHymns #81 and #145 are written together in the manuscript without accidentals. The accidentals presented here were added
according to hymns #136-138.
The manuscript variant of the hymn is given with the number 139-b, below in the footnote. The bracketed flat symbols were added
by the editors according to the #81-b example.
Compare #81-b, 145-b, 265-b, 282-b and 442-450 examples.
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1) Ne140 ,mopgds dgbwa“-b Bysmms ,boMgs” (goMdgmoedgaemo, 1899:13); Ne142 — 8. gemobsmadgomal bymboBy@owmabas, Ne141
> Ne143—145 30, — LE. oMdgmadzomobs @y 8. ndmmodm3z-0336mzals bymbabyMgdnwab.

2) Byotimgddo Ne140—145 Logommdmgdo Lbgsabbgs Lodsmmgbgs bm@atgdama.

1) Hymn #140 "Glory to thee" comes from "the Liturgy" (Karbelashvili, 1899:13); #142 is from the original manuscript by M.
Elizbarashvili, #141 and #143-145 are from the original manuscripts by S. Karbelashvili and M. Ipolitov-Ivanov.

2) #140-145 hymns are notated on different pitches in the original sources.
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1) Ne145 ,oeads 396s" o dgmmeon®-god@udnmor dobo 8Lgogbo Ne139 o Lymobogs” s MNe81 ,omomamos” LE).

3oMdgmadgomb RobgMamo o3l gBmew, gMmn gghob gobdmom (xgh NeBl-os bm@omgdmemo, d93mgy — Ne139 o Ne14d).

Ne81 ,omoamamosl” asbsmgddo smbBodbgmas 6o 693mman. Ne139 s Ne145 Logommdmgddn 3o, Logsbamgdm 6036930 RsBgormn

3600 (LogaMammme, 0gnmabbdgds, Gmd dsmdag Ne81-b bogsbamgdm bn 3g8memoa 8mgdgwgdls).

Ne139-s > MNe145-5 6084933380 om@gFooolb 608bgdo Rggbo ombadbpmas — Ne136—138 o 140—144 Logommdmgdals

dabgozom.

333boob, Bggb mabodzgda BnggzsRbos Ne139-140 3086930b BgbMmmgds bgmbsbgMabgmmo ©s Ne81 ,smormamosb” goeamu®o

Bobommdoms(g. ob. Ne139-3 o 145-8.

1) #145 "Glory to thee" and its similar #139 in terms of the melody-texture and #81 Aliluia were written together by S. Karbelashvili,

with the same coloured pencil (#81 is notated first, and then - #139 and #145).

There is a B flat symbol in the key sigranture of #81 Aliluia. But there are no key signature symbols for the #139 and #145 hymns

(presumably, this means that the key signature symbol B flat of #81 works here as well).
The accidentals are marked by the editors in #139-a and #145-a, based on the hymns #136-138 and 140-144.

Meanwhile, we believe performing #139-140 hymns with the scale of the original manuscript and #81 Aliluia is acceptable. See

#139-b and 145-b.
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di - de - ba shen - da, u - pa - lo, di - de - ba shen - d\;!

2) sg Bo@mBmmagbamos Logsmmdmal bymbsbgMabgymo (sm@gMazool 6036gdal aoMgdy bm@agdamo) gomosbgo.

gehbormaddo Robdgmo dgdmeado Rggbo Bsdo@gdamas, bgmbsbg®dn boboBrogdstg o Ne139 Logormmdeagdol Bob Rsbgoemo

Ne81-3 ,omommasl” dobgogom.

obod3g800 doggzoRbos Ne81, 139 ms 145 3086930L JgbEmmgds jommaMa JobGarmdol bsdogg 3oMosbGom. M. Ne265-5,

281-3, 282-3, 283-3 o 442—450 60393980,
2) The original manuscript variant of the hymn is presented here (notated without accidentals).

The bracketed flat symbols were added by the editors, based on the #81-b Aliluia written before hymn #139 in the source manuscript.
We believe that performing hymns #81, #139 and #145 with all three variants of the scale is acceptable. Compare to the #265-b, 281-b,

282-b, 283-b and #442-450 examples.
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1) 3. 3oMdgmadgamol sMdogowsb ((396@®. o@g., @. 1461, bagdy Ne197).

2) gb ,ob 3emmes” 06Gmbsgnnen 8Lasgbos GmamG Lag@abmgmol Limmalb 33969Jbadols (0b. sBomemagoals Il Gman,

Ne221-—224, 227231, 233243, 253—258; obo. Bobsdwgdomy @mdo, Nel51-—157), safgogg, @omodmb Jmeadal 8ogeh

6m@ofgdnm, Jggdmo Bm3gdam mgmyg »ob Smmmos“-bacg (Jmtadg, 1895:64; sbon. | BmBa, Nedb). gsbLsgnmgdacm mgoemboBobms

88 13obsbgbgmals s Ne146 6odydol Go@dmmo Losbmmgg.

3) ©. dmemEobsdzomal bgmbabgMowasb.

4) LoobBggbms, BMI ©. dmeamEnbsdgoml Bobsdmgdafy ,ob dmeams” aswsgzgmgdamo g3l @. Jmeadob BogH bm@omgdama ,ob

3o -ob (Jmeadyg, 1895:64; sbo. | §mBa, Ne46), Gmgmbss, Hmames s03608bsgmnm, Bo8m3gegh Ne146 ,al Semes“-(s.
bgmbsBgFdn ©. dmermeobsdgamlb RsBgMame ozl JmGadabgmeme .ol Smems®  (ab.  Limmomdn), bmmem  398mga,

3obLbgoggdmmo Mol gobdfoc dobdo Fg@sbama o3l (33mammgdgda. gb 8gdmbgggs dgdom LoabGgMabms ms a30Rgg693L, oy

GBmam® g30gds gMmo dqbogsmuGo GMoronzoolb BoMBmdomagbgmo gmeyg Lodgsmmdmm Gmawa(znob dnbogomu® dobomab.
335bmob, Bonbgwsgse 0obs, MM Ne146 ,ob Jmmms”, 5330Mo@ dg@or sbmmb ©asl, Bmam@i JmGadobynm, sbggg Ne147,

8mmmmEabadgzomobgmee ,0b 3meaens“-boob, Ba0bz o6 g35d3b LogdaMalbo oGamdgb@gda Gmd ©agalbzgbom, G0l o9 sMs abogy

agmomab  bgmmol, JmGodobgnmo 6084930l GGHobLEmMmIntigdam Bomgdmmo, Moashss LsgrMEH ©s sMImbsgmuM-Jotorgm

bogommdgmons ab@mbsganta 8basgbgds-bosbmmgal sbgma 3sgsmacmgde bdaas.

1) From the archive of P. Karbelashvili (Central Archive, fund 1461, ms. #197).

2) This "Is Polla" is similar to the Svetitskhoveli school litanies (see Vol. 2, #221-224, 227-231, 233-243, 253-258; this volume of the

anthology, #151-157); it is also similar to the short "Is Polla" notated by Philimon Koridze (Koridze, 1895:64; the first volume of the

anthology, #46). The rhythmic similarity between the latter and the example #146 is very apparent.

3) From the manuscript by D. Molodinashvili.

4) It is interesting that this "Is Polla" by D. Molodinashvili is notated from the "Is Polla" by Ph. Koridze (Koridze, 1895:64; the

anthology, first volume, #46), which as we have already mentioned is similar to the #146 "Is Polla".

D. Molodinashvili wrote the "Is Polla" by Koridze in the source manuscript (see the footnote), and then made some changes with a

different coloured pencil to it. This case is very interesting and shows us how one of the representatives of the musical tradition

treats the musical material of other representative of the chanting tradition.

Meanwhile, even though the #146 "Is Polla" is apperantly very close to that of Koridze, as well as #147 "Is Polla" by Molodinashvili,

we still do not have enough arguments to decide if it is the result of transformation of a Koridze example from the Gelati school,

since there are many examples of similarity between Western and Eastern Georgian hymns.
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Augmented Litany
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P-B> - oo, Jg-330-bys - mgb! 9 -B> - ©m,dg- 330 - Byo-engb!
5 e Ty . -
%)v S~—— \/' \&/ ¥ ~  ~— = &/
9@ - o, 3g-330-6yo - cogbl 9% - am 8-y - Byo-mobl
A L L ]
am— i 1 1 1 i ; I = :5’
L I I T T y ~ T T T T T T [
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u-pa - lo, she-gvi-ts'‘qa - len! u-pa - lo, she-gvi- ts'ga-len!

1) Ne148—150 Logsemmdmgda, Ne146-147-0b 8obgogom, Bggbo aobymdamos, Ne152 o 165 3396gdLadol 8mbogedy.

2) Ne151—157 ,(30b360@sbos” (gos@dgmsdgomo, 1898:10-11).

3) 3obgMalb aobggdob 58 339Mgdbolb LEGPIGPGHs Lbgomdl ¥oB8obbomgol 8MAmdmal og398mmadobogsb. Ne151—156 60d¢xdgdowsb

by Jgbmmeagb 2 6530b80gn, Gob Igdmaasi W33y Ladadob ,mgomm, gagobysemgb” mbos smgzmobmb, Ne157-ws6.

4) Ne151—156 ,9q5mmm, BgagoBysmgb -als s Ne165—167 ,5806“-0b gommmds 3gbsdmgdgmos magamaool 6980b8ngeh 8m8g68do,

Gemrgbsi bEHmmrgds GmIgmady 33g9GgdLo.

1) #148-150 hymns were arranged by the editors based on the music of the #146-147, #152 and #155 litanies.

2) Hymns #151-156 are from "Matins" (Karbelashvili, 1898:10-11).
3) The texture of this litany of "Matins" is different from the structure of the great litany of the liturgy. Any two hymns from among

the #151-156 examples should be performed, after which "Lord have mercy" from #157 should be performed three times.

4) Chanting the #151-156 "Lord have mercy" and the #165-167 "Amen" is possible at any moment of the liturgy whenever performing

any of the litanies.
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upalo, shegvits'qalen! upalo, shegvits'qalen! u - pa - lo, she - gvi - ts'qa - len!

1) Ne158—161 Rggbo aobymdommos — Nel151—156 33967JLgd0l Bob o8s@gdunmos Gghodogaqma boggdmds (mEGabolb ,mgarm,
B9a306y5emgb”) Ne157-als Babgrgao.

1) #157-161 were arranged by the editors - the recitative construction ("Lord have mercy" twice) was added in front of #151-156
litanies, according to #157.
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1) Ne162—164 ,(30b3M0@sbss" (3o6Mdgmadgzoro, 1898:17—18).

2) obodzgdom daggoBbos Ne162—164 6adndgdol LoByobo GgBo@o@onma BsBormgdol RsBgFammsb Jgmomgdno 2-x96 LEMsge@
YgbEHymgds.

1) #162-164 are from "Matins" (Karbelashvili, 1898:17-18).

2) We believe that performing the beginning recitative parts of #162-164 examples twice as fast is acceptable.
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1) »3obgMosb” (3oMdgmodgammon, 1898:18).
2) ,3obgMorsb” (3oMdgmadgarmn, 1898:11).
1) From "Matins" (Karbelashvili, 1898:18).
2) From "Matins" (Karbelashvili, 1898:11).
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1) ,BoMg0ms6" (3oMdgmadgama, 1899:14), bE. 3oMdamodgamoalb bobm@m 3G gngnEsb ©s 8. gmoddsMsdzomal bgmbsbgMosb.
2) bgmbsbgMgddo ULogommdgmo Lbgowabbgs Lodsmmgbgs bm@oMgdama. 53sbmsb, 8. gmoddas@adgomol RsbabgHdo o UE,.

3963gmsdzomabgmen  gfo-ghior  bgmbsBgHdo o8  3GRmdm  3396gdLdo
&36(33306@53mB @05, 35036130 3o ambono dabGoramdss.

LoByoba

boggdmds  Babmememo

6gha@s@oymo

3) B3Gomo dMog@om ©sdgdmoemos | bol dmdGsmdolb goosb@o 8. gmobdomsdgamol bgmbsBgMowab.

4) sem@gfozoolb 6036580 o Il b8ab 3od@as Rggbo RaBo@gdmmas. aboba BaBgMomo os@os bE). goMmdgmodgaemol dog.

5) ©abodggdam Bnggohbos Labyobo GghoGo@ogmo 6oBomol RbgMommsb Fgoomgdom 2-xgh LBEMsgow gbHmmgds.

1) From "the Litany" (Karbelashvili, 1899:14), from the score archive by S. Karbelashvili and the original manuscript by M.

Elizbarashvili.

2) The hymn is notated on different pitches in the source manuscripts. Meanwhile, the beginning recitative construction in this small
litany in one of the original manuscripts by S. Karbelashvili is a third-fifth chord and has Ionian deviation in the cadence.

3) The differences in first voice movement from the M. Elizbarashvili manuscript are printed in small font.

4) The accidentals and the second voice part were added by the editors; they were not written by S. Karbelashvili.

5) We believe that performing the beginning recitative part twice as fast as the recorded one is acceptable.
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1) ,3BbMo@sb” (JsGHdgmadgamoa, 1897:82).

2) ©obodgzgdse 8oggohbos Ne172—176 6od¢dgdal Lsbyoba GgBo@ogonmo BoBomgdalb BsByFommsb JgmsMmgdom 2-xgM LEGogs©
Igbergengds.

1) From "Vespers" (Karbelashvili, 1897:82).

2) We believe that performing the beginning recitative parts of #172-176 examples twice as fast as the recorded one is acceptable.
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1) og 8:rg8gmol dmd@amdals dgws goMasb@o ,dBmbMaEsbss”, Jggms Rggbo Rsds@gdamoas.
1) The upper variant of this first voice part move is from "Vespers", and the lower one was added by the editors.
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Litany for the Departed
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1.
== ? Y :
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lo) , , , , , , , | , Y
; l;,‘ 1 il il dl il d| 1 1 1 1 1 1 1 1 1 1
\/
9 - B -m, dg - ago - bgo-emgb! @ - @o-mm, dg - a30 - by - mgb!
o ®, i i i i i e — !
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u - pa - lo, she - gvi-ts'qa-len! u - pa - lo, she - gvi-ts'qa-len!
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s ——
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o) D
”\m\l I;,‘ I ‘I il dl il il ® i ‘I 1| é O
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' D
e — e =
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1) 3360b 8mdFomdob 306056@0 L. FoMdgmodgomol bgebsbgnwsb.

2) Logammmdgemo bE. JoMdgeadgomol g bm@oMgdamas bogobamgdm bodsbms go(gdy. RGHRbamgddn Rsldwmmo bg356980
sboboglh bgmbsBgMabgnm jommuG gerogg@b.

1) The variant of the bass voice movement, as found in the original manuscript by S. Karbelashvili.

2) The hymn is notated without accidentals in the key signature by S. Karbelashvili. The bracketed natural signs represent the modal
colour from the original manuscript.
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4,
ANV | | T |F f . ©
o | | I I |
W - @ - @o, 39 - ago - byg> - mgb!
Hd i | | i . o)
181 oy —o—o—=» » o = S
Y
9 - @ - o g - ago - By - cgh!
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1) bgmbsBgMdn ghomosmss RsBgBomo Ne179—184 Logsrmmdmgda. N2179-180-80 g7 mogbo scbadbaymo sthss, Ne181—184-30 3o,
43002356 o ©ogbos.

2) 53 dqbmals bymbsByHda dmdsbamo Em@oMgdmmo sMss. of Bodmmagbormo 8mdoboemal 3sGGas Rggba JgBymdamos.

3) Logotonmms, Gmd Ne181 s Ne182 Lagsmmdmgdo ofs Bafgobsmgal, o6o8ge Bgbalb s3gdab ©s 3s65d3000b a563733sm0m30l
3@l RoBgMocnn. Bofgob Bo(zgemydagmms 33gMgdLbdn xg® oMb ,8magdomemgb, N@omm® s dglmamd — ,mgarm, dgagobysmab®.
59 3mbmgdol gomamds abadzgdos dozgamgdamms BoMgady bbgs 339Ggdbgddags.

1) #179-184 hymns are recorded together in the source manuscript. There is no F sharp symbol in #179-180, although there are F sharp
symbols everywhere in #181-184.

2) There is no second voice part in the manuscript of this stanza. The second voice part presented here was arranged by the editors.

3) We assume that hymns #181 and #182 were recorded for the funeral service rather than for the liturgy. There is first "mogvmadlen,
upalo" and then "upalo, shegvitsqalen" in the litany of the departed. Chanting of these stanzas is allowed in other litanies of the
liturgy for the departed.
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1) gb ,5806%, Nel178 33969JLmob gMmswss BsBgfamon, Logsbamgdm bn 893mmals gsfgdy (Gmgmoai o Rzgb sx0g60d6gm).
535b06, Il 3ol 35GGnsdn 3mbadbagmo ssbogobamgdm dn dg8mmo bymbsBgMarsbss.

1) This "Amen" is recorded with the #178 litany, without the key signature symbol B flat (which was marked here by the editors).
Meanwhile, the accidental E flat, marked in the second voice part, is from the original manuscript.
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Litany for the Departed
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1) 3. 3o6dgmsdgamal sGJogomsb ((396@M. sGd., @. 1461, bsgdg Ne198).
2) Ne186—190 Logommdmgdo RsBgnmos Bo(zgermgdammalb Bgbob s393abs s 396533000l 3086ms bgmbsBgH 3GHgdmmda. 8sma
aommds dn(33omgdnmos mognMaosdygss Igbsdmgdgma.

bbgbgdnem bgmbsbgmdo Bazgamgdamos 8babyMgdob 8Msgsmo J0dbo of Bodmuagborm 3563gs gsbymdamo. Jm. Nel3i

»oeRoeroab”.
Ne178—185 o Ne186—190 6o8wdgdols Jgoigdobol magh aBgbl JoMorgmn agommdol Aggbl sbommmgosdo stogMamgbols
3603bymo  ;ogabgdnMgds — gfon  gmmmono  abzeM0sbGol  Logudggmbdg  aoBymdaemmo  60dwdgdo  asblbgegrmgdnsb

srmBgMaool 6036gdoms @ JommuGo JgggFormmdaom.
™03y ®RaNBoL bogsmmdmgdo Jgbadsdobmdsdos JoMommo gommdolb nbogsea@o gbob bmMPgdmsb ©s ymggmo 8smgsbob

Igbemmads aboadzgdos.
3) Ne186—190 6081dgdal gobomgddo Lo 3g8mmos >¢badbgma. bgmbabgols msbobda, 35680 yzgmash dn dgzsn wbos oymb.
1) From the archive of P. Karbelashvili (Central Archive, fund 1461, ms. #198).
2) The hymns #186-190 are written in the source manuscript collection for the funeral service hymns. Chanting them is allowed at the
liturgy for the departed as well.

Most of the hymns of the funeral service are based on the tune presented here in the original manuscript. Compare to #131 Aliluia.

When comparing #178-185 and #186-190 examples, the feature characteristic to the Georgian chanting reveals itself: examples based
on one melodic variant differ from each other with accidentals and modal colouring.

The hymns of both groups are corresponding to the norms of the Georgian chanting musical language and performing any of them
is allowed.
3) B flat is given as a key signature in the #186-190 examples. According to the original manuscript, E flat should be everywhere in
the bass part.
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1) Ne188 o Ne189 Liogommdmgdn oo Bozobsmgal, sGedgm Bgbolb sg930bs s 3565330000L a563g8sm0mz0L sl 896 3mcmgbama.
59 dmbmgdolb goermds abadzgdos Bogomgdamms Bomgady bbgs 33gMgdbgddags.

2) og, 9.8. 3oms39g39mms s 8ol 893mam8 33969JLgddon, sbaomemmgool I, Il s IV $m3gddn wsdgdmomo bgdabdngHo ,mgsemm,
9a330By5mgb“-0b s ,5806“-0b gommdss dgbadmgdgma.
1) #188 and #189 hymns should be performed at funeral services rather than at the liturgies.

Chanting of these stanzas is allowed in other litanies at the Liturgy of the Dead.
2) Here, in the litany of the Catachumens, performing any "Lord, Have Mercy" and "Amen" printed in the second, third, and fourth
volumes of the anthology is possible.
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1) gFmo dgmmpon@o 0bgocnsbol 8gmby ,GmBgmbo JoMmdadms-bs s ,@d gomsM(3s“-b Ne193—219 3560068 gd0 Bystimgddo
98@magmgb  JgBmbggzedo Robgfomas wadmo (Mdg@gboe — oo GgMEoom), 858333300 aMbrmobomgal  IgbobEmmgdraw
MbgAbaen Ggaobg@do. Ne193 308603 oo @gM(3000 B Bm@n@gdamo bE. JoGdgmsdgaemol dog.
B0b6o8gdemg 3Mgdamdo Ne193—219 Lsgsmmdmgdo gfo Lodsmengbdgs §MebL3mbafgdmmoa Bzgb BagM.
2) ©nbs8again boymobbgdo Logsmmdmol bymbsByMomsbss.
3) B3Gomo dMog@on BsGBmpagbomos bymbsBy@do dmzgdamo b3smsbgmolb goMosb@gdoa.
1) Variants #193-219 of "Let us, the Cherubim" and "That we may Raise" that share the same melodic variant are notated in a low
register (for example, a major third interval lower), which is less comfortable for a male choir to perform. #193 hymn is also notated a
major third interval lower by S. Karbelashvili.
#193-219 hymns are transposed to the same pitch on this collection.
2) Dynamic nuances are from the original manuscript of the hymn.
3) Variants of voice movements given in the manuscript are printed in small font.
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1) The move of the two notes (D-C sharp) were added by the editors, in order to make the following modulated construction more

comfortable.
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1) The first variant of the move given in the source manuscript is printed in small font in this place in the second voice part (which
was edited to a bigger font). Above is printed in parenthesis the first voice part where the value of D and G sharps that should be
performed by first and bass voices while the first variant of the second voice is chanting.

2) The pitch D printed in small font in the bass is replaced (presumably, later) with F sharp printed in small font in the source
manuscript. Similar movements are rare in the bass part, although there are such instances in other hymns, for instance in the hymn
"Let us, the Cherubim" #194 and #197; and #193, #194, #197, #203, #206, #209.
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1) There is a whole bar line instead of the dotted one here in the source manuscript, which means the end of the musical idea in the
manuscripts of Karbelashvilis. We preferred to print a dotted line to mark the caesura here.
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4) 53 3ag6alb Lodsmeng LE. goBdgmsdgamo bymbobymda aon@iggggmoas. Jgbadmms, o bmem 30 3@s, mo agmb.
1) From the original manuscript by S. Karbelashvili and original manuscript by M. Ipolitov-Ivanov (State Folklore Centre, ms.

#2111).

2) Variants of moving the voices from the original manuscript by M. Ipolitov-Ivanov are printed in small font.

3) The hymn is notated a major third interval lower in both original sources. The accidentals are marked according to the original
manuscripts and other versions of "Let us, the Cherubim" in this transposed version.
4) The pitch is unclear in the source manuscript by S. Karbelashvili. It could be A, instead of G.
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2) b®. 3oMdgmodgamol bgmbsbgHdn 58 dagmals LoBsmmyg gom®3zg3gmos.
1) This move of two notes (B-C) in the first voice part from the original manuscript by M. Ipoliton-Ivanov, is different from this
variant and identical to the hymn #193: it is a quaver and the chords are tuned to it.

2) The pitch of this note is unclear in the source manuscript by S. Karbelashvili.
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1) There are no commas here in the source manuscripts.

2) There is C sharp printed by the editors here in small font in the source manuscript by S. Karbelashvili. D is from the original
manuscript of Ipolitov-Ivanov. Presumably, there is a mechanical mistake and we believe performing the note D is preferable.
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2) bLE. JoMdgmodgamal bgmbobgMmdo of bLogommdgmo Jgbyzg@omos. I086ob  dmemm  Bsbomo 8. edmmogmgz-0356mz0l
bgembabgMomabas.

1) The bass part ends here in the source manuscript by S. Karbelashvili. This version of the bass is from the original manuscript by
M. Ipolitov-Ivanov.

2) The hymn ends here in the source manuscript by S. Karbelashvili. The final part of the hymn is from the original manuscript by
M. Ipolitov-Ivanov.
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1) 6go6imgddo momddal yggms ,Gm8gmbo Jo@ndndms“-bmsb RsBgMomos dobo ,5806" ©d .8 goms@(za“.

2) Ni'195 196 3086930 b& 3963gmsdgaemabs o 8. anQﬂo@m3 0356mgal 8096 Ne193-194 6084939806 gfmorss RsBgMagmo.

3) bgmboby@nddo ,5806% 335GE0m, bemmm @ gomsM(3s“ — mamo GgM(3000 @dmss bm@Gamgdmea,

4) bagommdmob bgmbsoBghdo ©absdognGa Bomsbbofgds L. oMdgmedgomb sdalb ombadbymoa.

5) 3g0dMmdom, of Wdxmdgbos bobggzMmosbo a@mdmomdol 8Jmbg msbsygmgMamdgdol gbmmmgds, 3sbabs ©s (39dMMab goMmydy.
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7) ba3s056Lm Boggdmdol goMosb@o 8. admmoBmg-0356mgal bgmbsbgMaasb.

1) Almost every "Let us, the Cherubim" has its own "Amen" and "That We May Raise" in the original sources.

2) #195-196 hymns are written together with #193-194 examples by S. Karbelashvili and M. Ipolitov-Ivanov.

3) "Amen" is notated a fourth interval lower, and "That we may Raise" is notated a major third interval lower in the source
manuscripts.

4) The dynamic nuances are noted by S. Karbelashvili in the source manuscript of the hymn.

5) We believe that performing the minim value chords here is preferable without the break and caesura.

6) The changes written with a different coloured pencil in the source manuscript by S. Karbelashvili are printed here in small font.
They are identical to the movement of the voices of the same fragments notated by M. Ippolitov-Ivanov.

7) The variant of the cadence construction from the original manuscript by M. Ippolitov-Ivanov.
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1) B3Moemo dGog@om bsBgzgbgdas BaMmzgaemo ,mo“-b gsdmgMgdol Go@do 8. ndmmoGmg-nzobmgol bgmbaBy®da.

2) Bobs ag39Meby 5) dgbndzboo 8mbodbumo sgamgdol Bbgsgbo, odss 8. a3meo@mg-ngobmgol bgmbsbg@dn (s@s LG,
3963gmsdz0mmsh), maomgama MobsgmaMommds RsBgmomas BgmmbgwbsbgzFnsbo amdmomdom, Gm3gmos dgMzgmn 3smdgda
3mboggon.
3) 6?2)2@0 IBogGon ©3gdmomos bE. JoMmdgmadgomal bymbsbgmdo asbbbgaggdnmo gaMal gsbjGom Jg@sbomoa dags.

1) The rhythm of singing the syllable "li" is given in small font in the source manuscript by M. Ipolitov-Ivanov.

2) All of the chords are written with a crotchet and a half value, followed by the quaver breaks, here, in the source manuscript by M.
Ipolitov-Ivanov (not S. Karbelashvili). As in the fifth note given on the previous page.

3) The note written in a different coloured pencil is printed in small font in the manuscript by S. Karbelashvili.
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5z : . : _ . S —
\?\I i - 1 1 i Py
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= | |
od

1) a®. Bboggadol bgmbsbgMomsb (gmemgs.
bogdy Ne202).

39680, bgmb. Ne2125) o 3. 3oMdgmodgomolb s@Mdogowsb (396@®. o6d., g. 1461,

2) dofomsm @9l wsdgdoamas M. Bboggsdal Bogh Bm@otgdama Lagsemmdgmo, bmmm BzGamo dGog@om 8m(3gdnmoas 3.
3963gmsdzomal 56 Jngdo @ogmo ,AHmBgmba JaBndodms“-b bsmsbgmoal go0sb@amo bbgomdgdo.

3) g, dgs b8933a, b bmemme BLbgamsm 36 dbmeme BzGomsw bsdgdmn Lgmgde Mbms dgbHummgl.
1) From the original manuscript by Gr. Chkhikvadze (State Folklore Centre, ms. #2125) and from the archive of P. Karbelashvili

(Central Archive, fund 1461, ms. #202).

2) The hymn notated by Grigol Chkhikvadze is printed as the main text, while the variation in the voice movement of "Let us, the

Cherubim" preserved at the archive of P. Karbelashvili is printed in small font.

3) Here, in the upper voices, it is allowed to perform the movements that are printed in big font only, or those printed in small font

only.
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1) In the marked fragment, the second voice is not recorded in the source manuscript by Gr. Chkhikvadze.

1) 8mB086yem xMoa896@30, aM. Rbogzsdols bgmbsBymda dmdsbomo stss BsBgMagmo.
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That We May Receive
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V4 1 1 1 1 1 1 1 1 1 1 I; al dl i dl a=
QB) | | | | | | | | | I |
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o) I I
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S T 1
a - sa shem-ts'qna - - - - re - bel - ta, an - ge

— N ./\ - /_\
1 i — ~Z = £ |F_|'_F —" S
Qg" t f : — — t f : t =T
eomb - oo - 936 “ - bo - ms - _ - 350
0 & : A : =
< T |. A — T |p i r_r_d . 5" S
D) I ! r 1 I f i
omb - ;o - 536 @ -  bo - ms - - - 350
e |
: - 1 |. ﬁ F 4 aI 4 = S
1 1 1 | 4 1 y ! i =
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1) a6. Bboggsdal bgmbsBgyosb (gmemg. (396@Ma, bamb. Ne2125).
2) bymbsBgmdn ,0806" 335GE0m, beeem ,8 30MM(35° oL GM(30000 EEBMSS BmEgdamo.

3) 3g0dFmdom, mdxmdgbos o8 msbsgmgGammdol bobggzMosbo g@Mdmomdam JgbBmmgds, 3onbobs ©s (3g9daMab gomgdy.

1) From the original manuscript by Gr. Chkhikvadze (State Folklore Centre, ms. #2125).

2) "Amen" is notated a perfect fourth interval lower, and "That we may Raise" is notated a major third interval lower in the source

manuscript.
3) We think performing this chord with minim value is preferable, without the pause and the caesura.
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rit.
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S ——— e A
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Qs) | | ~—
0 - o! > - - - - - o - @y - 0 - o!
3 | Q)
= T T 14 F o F ~ o > ~ e ”::
== ! ! : ! : : !
i - al a - - - - = i - lu- - -i - a
ossia:
2)05 oby: it
_ e BE /_\ y ' I ~
&~ ——— =T fr—F—fF—»¢ | fer 2 >
'8) f f T _T f T [ f — 1
S - - - @o-gg - - - o - Jl 5 - - - - @mo-cyg - o - ol
4 T I S e e o
5 e e e 4 27 ¢ 5 o ¢ o
o I By B ] T T S
S - - - @mo-gy - - - o - ol 5 - - - - @o-ce - o - ol
PN I | um
S — =Lt 7= » -~ ——
=N T T T T T T T T
a- - -li-lu- - -1i - a a- - - - “dli-wu - i - a

1); 2) bymboby@do 8 Lo Jasbbm @GBIB seaBgMaznnl Medrgbndy obgmo 6adsbos ao8mbBgfomo, G bagndzgmb agsdmgal
3080J6mm, GBm3 of Ne218 5 30m0M(38°-b 03539 BHoa896@L (dmmm Mo ,omomeans”) sbommaonGo ImMms(30s.
330@m8, Rggb a003obmd; 3 @sFsdmmmggdgmn Jgbmoal ™G smEgEbsGonm FoGesbBL - | Lm0 gomsM3a“-b wdBsgmglbo
3560368 930b Abgogbos, bexmm Il gsGosb@o Babsdmgdoty ms sgMgmgy Ne202 o Ne218 3086980l bymbsbggddo gmabpgds.
mE039 336056G0 gommdals Fgboomy 39bmbdmIng@gdoms Igbodadabos.
1); 2) There are several such symbols in this cadence phrase in the source manuscript, which leads us to believe that there is similar
modulation in the same fragment (last two Aliluia) of #218 "That we may Raise."
Therefore, we offer two alternative variants of this final stanza: the first one is similar to most of the variants of "That we may
Raise", and the second variant is revealed here and also in the manuscripts of the hymns #202 and #218.
Both variants are relevant to the musical aesthetics of Georgian chant.
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1) . 8mEmEobsdgomol bgmbsBgmomsb.

2) bgmbsbgmda gsbbbgsggdymo @gGob @obdFoms s Bgmboo  Fg@obommos  gmmmono  (33emoegdgde.  BoboBrgdaty
3oMGodacada bdsmabgmob yggms 3oM0sb@os Bamdmeagbomo.

3) bgmbsbg@do Logsmmdgmo moo @gEnnm ©admos bm@oMgdama. Bobsdrpgdstg G®abb3mbomgdam 3g9@Mbosdn se@gaznob
6086980 5tB08bmmos bgmbsBgolbs s s ,GMAgmbo JaMudadms“-b Lbgs 39Glbogdal abgogaom.

1) From the original manuscript by D. Molodinashvili.

2) There are melodic changes done using a different coloured pencil and ink in the manuscript. There are all of the variants of voice
movements presented in the score.

3) The hymn is notated a major third interval lower in the source manuscript. The accidentals in this transposed version are signed
according to the original manuscript and other versions of "Let us, the Cherubim".
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1) 8qbmab Lo (sbmggmbagmagmobs” goMnsb@adn. gmMy 3oG0sbBni co39@ @. dmmmEnbodgamlb sJ3b Jg@sbomo bymbsBgyHda,
396Lbgoggdamo ggMab @sbgeom. 3 2 3oG0sb@oweb Gmdgmady gFHmo mbws IgbBHummgl. 8g8mgs gommds wWbms asaMdgmmgl
8mdE3bm a39M@0Esb, dnbmowsb ,bsdgdabs".

1) The variants of the stanza "da tskhovelsmqofelisa." The second variant also is given by D. Molodinashvili in the source
manuscript, with a different coloured pencil. Afterwards, the hymn should be continued from the following page, from the stanza
beginning with "samebisa."
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1) The variant of the fragment from the original manuscript.

1) 8693396@0b goM0sb@n bgmbsbgmMosb.
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2) bymbsbgmMda Logsmmdgmo 3396B00 EOdMss bmEogdama.
2) The hymn is notated a fourth interval lower in the source manuscript.

1) From the original manuscript by D. Molodinashvili.

1) . 8memEo6s3z0moal bgmbsBgMomsb.
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1) ©. dmemEobsdgnmob bgmbsbgMowasb.

2) bgmbsbgdo Lagammdgmo oo GgRi(300m ©dmss Bm@omMgdmmo.

3) 380dFmdm, MIxmgbne 58 MsbsgmaMammdals Bobggzosbo aMdmomdam JgbBHumgds, dsudobs ©s (39D9Malb goMgdy.
4) bgmbsBgmda of Gogd@ol bobgdos. abobo 8dadggdom Rggbo Jg(sgmormos.

1) From the original manuscript by D. Molodinashvili.

2) The hymn is notated a major third interval lower in the source manuscript.

3) We think performing this chord with a minim value, without pause and caesura is preferable.

4) There are bar lines here in the manuscript. They were replaced with commas by the editors.
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1); 2) Ne199 0 goomoi(ge“-b 8Lgoglom, Bobodrgdamy Logommdmol bgmbsbg@dng, 98 Lojasbbm GMHsDsdn, asdmbBgMarmos
B 9Ma300l sGabogobamgdm 60d6gdn, BmBmgdai Lagudggmlb agedmggb gagedGmm, Gm8 ooz Ne218 .o gomef(ss“-b 08s3g
R}653396@00L (»omome0s”) sbommgann Imeamo300s. smBgMa3nob 8 60dsbms gsmgemabBabgdom, gmsgebmdm edmmmgdal

™ 3oM056@bL.

mE039 336056@0 gommdals Fgbogomyo gbog@ngol JobmbdbmogMmgdsms Jgbodadabos.
1); 2) As in hymn #199 "That we may Raise", there are accidentals written in the source manuscript of this cadence phrase of this
hymn. This leads us to assume that there are also similar modulations of the same fragment (Aliluia) of #218 "That we may Raise".
Taking the accidentals into consideration, we offer two variants of the final.
Both variants are relevant to the musical aesthetics of Georgian chant.
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2) bgmboBgfido Lagsmmdgmo @ome GgM(30000 O3S bm@GoMgdamo. Babsdwgdamy GHobL3MboMgdmm 39Mbasdn sm@gMa(snol
6086930 5t603bamos bgmbsBgabs s s ,Gm3gmbo JoMudadms”-b Lbgs 396GLbogdals abgogao.

3) bgmbobgMmdo Modmgbody dnbmdo gsbbbgsggdmmo @gol @obgFom Jg@obomoas  (33momgdgde. bmgogBoo Bomgsbo o6
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1) From the original manuscript by M. Elizbarashvili.

2) The hymn is notated a major third interval lower in the source manuscript. The accidentals are signed according to the original
manuscript and other versions of "Let us, the Cherubim" in this transposed version.

3) There are changes done with a different coloured pencil in several stanzas of the original manuscript. Some of them are
impossible to read. In some of them that can be read, the separate phrases are shortened due to the changes. These changes are
printed in small font in this score, as the alternative variants of voice movement.
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1) This two-note (A-B) move printed in small font was added by the editors. The intonation from the original manuscript is printed
in bigger font.

2) There are no accidentals in this fragment in the source manuscript and the mode continues with the key signature of the previous
stanzas. The changes to the accidentals occur in the following fragment.
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2) 8. geabdoMadgnmol bgmbabginwasb.

3) bgmbsBgM3n bLogsmmdgmo 339GGNm dmss bm@GoMgdmma.

1) According to the manuscript, D natural should be in this fragment, before the change of the key signature accidentals.
2) From the original manuscript by M. Elizbarashvili.

3) The hymn is notated a fourth interval lower in the source manuscript.

182



205 ©o 3°m°é(5°1)

That We May Receive
2) 3
— 0 H) ) 1 | y
S — —— ——— | 7] Py ——
D— I I I I I I I I I I I T .F —2
%) ) ) ) ) ) ) ) ) ) ) I | ]
> 30-03 -3 dg - g -@go-bd ygm - ggm - oo - - - - -
55 — — ! : =
(n # o 4608 Lo F o orf F o i P N S P B
SESE | =
© go-0M-3 89 - 9-@go-bd gm - ggm - o> - - - - -
e e —————
L 1 1 1 1 1 1 1 1 ! = g i
da vi - tar - tsa me - u - pi - sa qo - vel - ta - - - - -
4)
Gk o T s '
foy—F——9 9 —° 3 _ o 2 ~ = = = = f f e
's)v ! i i : ! ! ! —T— :
> - Lo dg-3bybs - - - @Mg-dgm-oms, b -3ag-@mb-oo -

> - Lo dg-3bybs - - - Eg-dgm-oms, 86 -3g-mmb-oo -
o I I —
s . z 5 e E— S ——
S ] Pt i
a - sa she-mts'qna - - - re - bel - ta, an-ge -los - ta -

\
T
-
e
™
T
e
~n
TTTe
-
AL
-

q56 “ - bo - ms - - - - 350
0 4 — /} N _ﬁ
ANV T - - T T T T T ,: - i : ’: :E AI il_‘_d_,ii

I | ~—1 | ] I | | e e

906 “ - bo - s - - - - 390
I
=) o i ez 2 2 o e o z
AS f — —i i i f i f

ebr u - khi - la - - - - vad
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3) 8. gmaddstiedgomal BoBgMama Ne203 ,Gmdgmbo JoFndadms“-bL Bbgogbo, o8 ,@5 gomsM(zs“-dog asbbbgzazgdammn xgal
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4) bymboBgmdo of (483") 83Mzgmo aMdmomdal MobsgmgMamdss.

1) From the original manuscript by M. Elizbarashvili.

2) The hymn is notated a major third interval lower in the source manuscript.

3) As in hymn #203 "Let us, the Cherubim" recorded by M. Elizbarashvili, there are changes done with a different coloured pencil in
this "That we may Raise." The main purpose of this is to shorten the phrases here. For instance, the first stanza contains the
intonation as printed on the first accolade only, as the result of this shortening (the syllable "sa" is sung on the last chord). Overall,
these changes are difficult to read and therefore are not given in this publication.

4) Here, ("she") is the quaver chord in the source manuscript.
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2) bymbsBgmdn Logsmmdgmo Bm@GoMgdmmas oo Ggf(30000 ©EOdMS.

1) This hymn was recorded by S. Karbelashvili in the source manuscript of the liturgy hymns, the hymns of which are very similar to
those printed in "Liturgy" (Karbelashvili, 1899). Besides, this "Let us, the Cherubim" is not close to the first version of the hymn with
the same name from "Liturgy" (Karbelashvili, 1899:14), but rather to the last, changed version from the "addition" of the edition
(Karbelashvili, 1899:51).

2) This hymn was notated a major third interval higher in the source manuscript.
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1) These rest symbols are found in the source manuscript. Taking into consideration that neither of these rests occur in the bass part,
nor any other pitches with equal time value, we must assume that breathing in by the upper voices is intended, rather than the rest
symbol with a certain value, occurring as the parallel to the continuing bass part background.
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2) We believe it preferable to perform this sound with the values noted in the parenthesis, without rests.
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Mbg@barmdgdmsh oMol @s393306gdmmo, s bgmal, mebbmgsba ,b“-b Boggmon 3sdmgMrgl Bobs dotzgamo ,.0b".
1) We consider that singing the consonant during the value of the minim note, is connected to the technical and artificial artistic

discomfort and singing the previous syllable "...is

" is preferable, instead than the consonant "s".
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1) ,BoMgamsb” (3063gmedzama, 1899:14).

2) 353m(398530 bagammdgmo oo GgM30000 @Idmss bm@GoMgdmmo.
1) From "The Liturgy" (Karbelashvili. 1899:14).
2) The hymn is notated a major third interval lower in the edition.
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1) 858m(3990b (JoMdgmadgaemo, 1899:17) Jgbododabsw, Il b3ab 35GG0sdn 1 goMbigmsegno 3mbodbym swgamdy Mbms aymb My
©0gbo, boomm | s Il b3gdal 356030 2 goMLggmogom dmbadbgmo dagMado Mbws aymb My s bmen dggegda (ab. LEBmG™
Lob@gBg3Lb Bgdmm, g@Rbormgddn Rabdmma dg3069ba).
380dfmdm, o8 swgomob JgbGnmgdabasl MBxmdgbos Bbmmme se@ghoioob bagsbamgdm 608bgdom  gobgmBdmgsbgeaman.
330@mBs(, doMams 35M0s6@sw, 8bbgoma JGag@oo BsMmBmmagbarmns 58 @Moadgb@al ggMbos se@gMsznol sMabagsbsmgdm
608bgd0ls 3o(93g.
Bgomo  dGogBeo BoMBmmagbamos 93 RGoadg6&ol  ,Bomgabgmme” goGnsbGab o Ne197  ,Gm8gmbo  JgBmdodms“-b
sbsmmaog@a spgamolb dobgegom, Bggh Bog ©sdudsggdnme ggebos.
1) According to the addition (Karbelashvili, 1899:17), there should be a D sharp in the place marked with a star symbol in the second
voice part. The notes marked with a star symbol in the first and the third voice parts should be D and G naturals (see the natural
signs given in parenthesis, above the staff).
When performing this part, we believe that it is preferable to follow only the key signature accidentals. Therefore, the version of
this fragment without accidentals is given with the big font as the main variant.
The version was elaborated by the editors according to the variant of this fragment from the "Liturgy" and the similar part of "Let
us, the Cherubim" #197. It is printed in small font.
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1) gL 3o9Bgda godm(393s8as (JoMdgmsodgamoa, 1899:17) dm(sgdmmo. onge gogoogsmolbBobgdm, Gm8 3sbal 356 G0sdo 3omds oos
©> o3 dgms bIgdolb 3o9dgdalb Gmmo gHdmomdon oMol aogMdgmgdgmo 3s6al dag@s, Mbes gogsGsgmmm, Gm3 of ubms
0g9mobbdgdmegb as38mmo 3560l gmbby bgos b3gdalb Boge buybogzol smgds s 3@ gmbyMg@mmo admomdal 8gmby 3obs.
2) 3m8rg3bm 339Mdg Byzg@omo bsbom 3mbadbymo Logowablm Boggdmdal jogsg 2 sm@g@mboGonma goMosbGos ©adgdmnro.
1) These rest symbols are found in the edition (Karbelashvili, 1899:17). Taking into consideration that neither of these rests occur in
the bass part, nor sounds with the value similar to the pauses in the upper voices, we must assume that breathing is suggested for the
upper voices, rather than the rest symbol with a certain value.

2) Two more alternative variants of the cadence construction noted with a dotted line is printed on the following page.
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1) bsgomabbm Baggdmdol sm@g@mboGonma goMosbgo ,boMgab” ,©358930006" (FoMdgmodzoemn, 1899:52).

2) b535036Lm bs3gdmdol  sSmEGgBbsGommo  goGnsbGgda ,GHmMIgmba  JgBdedms“-b 3oMggmemo 3gMboorsb (3eMdgmsdzoma,

1899:18) o L. JoMdgmsdgzomol bgmbsBgMgdawsb.

1) The alternative variant of the cadence construction from the "addition" of "the Liturgy" (Karbelashvili. 1899:52).
2) The alternative variants of the cadence construction from the primary version of "Let us, the Cherubim" (Karbelashvili, 1899:18)

and from the original manuscripts by S. Karbelashvili.
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1) ,BoMg0ms6" (3oGdgmadgarmn, 1899:18).

2) 258m(398580 ,9806" 335GGom, brmm 5 gomaM(3a” oo GgF(3000 ©dmss BmGoMgdmmo.
3) 398m(398580 og, BoM(330mdg »39“, gMzgmo atMdmomdal msbogmgBomdss. gl 8gmmbgn aMdmomds Rzgbn sembadbumas.

1) From "The Liturgy" (Karbelashvili, 1899:18).
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2) "Amen" is notated a perfect fourth interval lower and "Let us, the Cherubim" is notated a major third interval lower in the edition.
3) Here, in the edition, the syllable "she" is a chord carry a rhythmic value of a one quaver. This crotchet was added by the editors.
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1) 398m(358580 (JoMdgeadgoma, 1899:19) 8gmeg b3olb Lnddm@onga, BoM(sgamdg »dmgbob®, sbgs Bm@omMgdmemo:

1) The submotive of the second voice in the edition (Karbelashvili, 1899:19) on the syllable "dzghvnis" is notated like so:

0 s [ — |
DA

o T - T

N——e—f—f— & ——
o ————
.3) dmgbo - - - - - - b
dzghvni - - - - - - 8

2) a03m(3980l (3oM3gmodgoma, 1899:19) Jgbods8abom, 58 RGsbsTa, | 63530 mMaggrge 9o ogdo «9brms agmb.
2) F sharp should be located in both places in this phrase, according to the edition (Karbelashvilil, 1899:19).
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1) Rggbmgolb (36mda 80Dgbalb go8m, gb 30860 Gabamo GgdbGomss Rsbgomo bE. goMdgmodzoemol dog.
2) 5 Jothorm-zobato asmmmdobsmgal 0dz00mn Jgdmbggzes — 3osblatgdolsl sdemEads ,dmbammEbymo” gmmogMa gagnml I
boggbaMo o gbsdsdabam, gomgdor GFogommo dobMormmdal JomsbbL 3306@ G0 Gobsmoabam. 8basgbo bLs3esbLm 0bGMBoMgds
N@FHm  bsmbaGo  Lo8mgFgdabsmgal sGob  ©sBsbobosmgdgmo. 3306@0m @sdmemgadam  JombLAn GMagommo BobMommdal
dogsmomgda, obomgom, sbgzg, Ne214 308630 s sbommmgool IV §m8do ©sedgdmom Nel6 ,Gm8gmbo Jomdodms”-da.
80g30hbos, ®m3 of obodggdos GmamM go dg3omal, obggg, R3gb BogM RoBs@gdnmo smEgMbosGonmo g agbal

Bgbemegda(s.
1) For some unknown reason, this hymn was recorded in the Russian language by S. Karbelashvili.
2) This is a rare case for the Kartlian-Kakhetian chanting here: the second step of the "predictable" Aeolian mode lowers when
cadencing, hence, we get the cadence with a phrygian deviation and a fifth interval finalis. Intoning similar cadences is more
characteristic to the folk songs. See the examples of phrygian deviation in the cadences ending with a fifth interval in the hymn #214
and in the #16 "Let us, the Cherubim" (Vol. 4).

We consider that performing F natural or the alternative F sharp added here by the editors to be acceptable.
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1); 2) bgmbobg@do, 3 Logsobbm BGHsDsda, bE. JoMdgmodgomoal Bog® Fg@sbomas Gorgmog Bsbsgombo (3gmamgdgdo. of
BomBmmagbomos 3 (33momgdgdolb dgbadmm Bsgombzol goMmosb@ado.

3) bobodrgdatg ,OmBgmbo Jg@mdodms” dmemBpg oMds bm@oMgdmmo ©s Bywgds Igbmdy ,bsdgdobs”. 58 Logsmmdemob
©85bAnmgdgm  BoBomom o 8m(zgdumos Ne214  ,Gmdgmbe  JgHudedms“-l dmemm  bsBomo  (3306Mgmmgbo  (33momgdgdom
63s00bgmaedn).  3sbmsb, Bgbodmgdmo dngzoRbos  Babsdrgdetg Lagsmmdmabomgal, Ne209, Ne216 s Ne219 3086730l
Jgbsdsdobo 6sBamgdal Imds(s s Logsmmdmal sby EoLEGYmgds.

4) 5g 96 bmmmE BgHoma bm@gdom ©sdgdmomo bgmado bos JgbEHumegl, 36 dbmemme 3bbgamo dGogGac badgdwo.

1); 2) Some changes were added by S. Karbelashvili. In this cadence phrase, in the source manuscript, we see how some possible
options of reading these changes are given here.

3) This "Let us, the Cherubim" is not notated completely and ends with the stanza "samebisa.” The last part of #214 "Let us, the
Cherubim" (with little changes in voice movement) is given here as the final part of this hymn. Meanwhile, we believe that finishing
this hymn with its relevant parts is possible, from the hymns #209, #216 and #219.

4) The movements printed with small notes only, or those printed with the big 