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anTologia `qarTuli galoba~ miznad isaxavs XIX-XX saukuneebSi notirebuli qarTuli 

tradiciuli sagaloblis yvela nimuSis akademiuri xasiaTis publikacias. gamocema 

gankuTvnilia mgaloblebis, sagundo koleqtivebis, mkvlevrebisa da saeklesio musikis 

moyvarulTaTvis. 

anTologiis I tomSi dabeWdilia filimon qoriZis mier notirebuli da 1895, 1899 da 1901 

wels gamocemuli ioane oqropiris, basili didis, grigol didis liturgiebis, mRvdlis 

kurTxevisa da jvrisweris gangebaTa da micvalebulTa msaxurebis sagaloblebi. 
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traditional chant notated in the 19th-20th centuries. The publication is intended for chanters, choirs, 
researchers and church music lovers. 
First volume of the Anthology includes the Liturgies of John Crysosdome, Basil the Great, Gregory the Great; 
chants for pre-sanctified Liturgy and the Rites for ordination of a priest and Marriage. 
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Sesavali 

 

sruliad saqarTvelos samociqulo avtokefaluri marTlmadidebeli eklesiis wmida 

sinodma 2011 wlis 20 dekembers wmidaTa dasSi Seracxa didi saeklesio da erovnuli 

moRvaweebi, qarTuli qristianuli kulturis da, gansakuTrebiT, Cveni mravalxmiani 

saeklesio galobis gadarCenisaTvis Tavdadebuli mamebi. wmindanebad aRiarebis Semdeg, maT, 

sinodis ganCinebiT ewodaT: – wmida filimon mgalobeli, erisaTvis Tavdadebuli (qoriZe); 

wmida mRvdelmowameni petre da andria (karbelaSvilebi), wmida aRmsarebeli, episkoposi 

stefane (karbelaSvili); wmida aRmsarebeli polievqtosi (karbelaSvili); wmida aRmsarebeli 

filimoni (karbelaSvili). 

es wmindanebi Rirseuli Tanamosagreni iyvnen XIX-XX saukuneebis gasayarze Cveni qveynis 

Tavisuflebis, aRmSeneblobisa da sulieri gabrwyinebisaTvis moRvawe mamebisa – wmida 

ilia marTlisa (WavWavaZe); wmida mRvdelTmTavarTa gabrielisa (qiqoZe); aleqsandresi 

(oqropiriZe); wmida dimitri yifianisa, erisaTvis Tavdadebulisa; wmida eqvTime 

aRmsarebelisa (kereseliZe), wmida eqvTime RvTiskacisa (TayaiSvili); wmida kaTolikos-

patriarqTa, mRvdelmowamisa kirionisa (saZagliSvili) da aRmsarebelisa ambrosisa (xelaia); 

wmida aRmsarebel aleqsi SuSaniasi, aseve, vaJa-fSavelasi, akaki wereTlisa, iakob 

gogebaSvilisa, niko nikolaZisa...  

am didebulma moRvaweebma gadagvarebisa da ganadgurebis ueWveli safrTxisagan 

gadaarCines qarTveli eri, qarTuli eklesia, qarTuli kulturisa da xelovnebis 

zogadsakacobrio mniSvnelobis monapovrebi.  

 swored maT Seqmnes axal epoqaSi qarTveli erisa da qarTuli saxelmwifos 

harmoniuli ganviTarebis modeli da safuZveli. am modelis ZiriTadi idea iyo qarTuli 

erovnul-qristianuli Rirebulebebisa da kulturis organuli sinTezi evropuli 

kulturisa da civilizaciis saukeTeso monapovrebTan. es idea, faqtobrivad, efuZneboda 

da agrZelebda qarTuli kulturisa da saxelmwifoebriobis Sua saukuneebSi 

Camoyalibebul paradigmas, romelic mudam gulisxmobda garemomcveli samyaros saazrovno 

Tu kulturul monapovarTa integrirebas erovnul kulturaSi; polifoniuri, „uTvalavi 

feris“ mqone samyaros yvela mniSvnelovan movlenaze, tendenciasa Tu Rirebulebaze 

refleqsias, evropisken mimarTuli qristianul-erovnuli msoflmxedvelobrivi poziciiT. 

am mxriv, zemoT CamoTvlili moRvaweni memkvidreni iyvnen imaTi, vinc mTeli cxovreba am 

ideis damkvidreba-ganviTarebas miuZRvna _ mefe mirianisa da dedofal nanasi; vaxtang 

gorgaslisa; ioane sabanisZisa; grigol xanZTelisa; giorgi merCulesi; ioane, eqvTime, 

giorgi mTawmindelebisa; ioane petriwisa; efrem mciresi, daviT aRmaSeneblisa; mefe 

Tamarisa; SoTa rusTavelisa; mefe vaxtang meeqvsisa da sulxan-sabasi, daviT guramiSvilisa, 

anton kaTolikosisa...  

 amave gzis gagrZelebaa XIX saukunis damlevs qarTuli galobis gadarCenisaTvis 

brZola, rac warmatebiT dasrulda kidec _ evropuli notaciis wyalobiT, gaqrobas 

gadaurCa unikaluri qarTuli sasuliero mravalxmianoba.  

tradiciuli sagaloblebis sanoto anTologiis gamocema qarTvel musikosTa araerTi 

Taobis survili da ocneba iyo. XIX-XX saukuneebis gasayarze Cvens winaparTa mier 

stamburad gamocemuli Tu manuskriptis saxiT Sesrulebuli sanoto krebulTa seriebi, 

faqtobrivad, pirvel aseT anTologias warmoadgenda. samwuxarod, maSin ver moxerxda 

qoriZis, Zmebi karbelaSvilebis, kereseliZisa Tu sxvaTa xelnawerebis sruli gamocema. 

magram, RvTis wyalobiT, es erovnuli saunje, xelnawerTa erovnul centrSi, folkloris 

saxelmwifo centrSi, centralur erovnul arqivsa da sxva sacavebSia Semonaxuli. 

 

anTologiis koncefcia 

 

qarTuli galobis anTologiis koncefcia ramdenime ZiriTad moments emyareba: 

anTologia samecniero-praqtikuli daniSnulebis gamocemaa, romlis mizania, 

SeZlebisdagvarad, Tavi mouyaros qarTuli samgaloblo tradiciis yvela sagalobels. am 

mizniT, mis krebulebSi daibeWdeba sxvadasxva samgaloblo skolisa da liturgikuli 

gangebis kuTvnili sagaloblebi (sagalobelTa qvemoT CamoTvlili wyaroebidan). 

gamocemis samecniero xasiaTs sanoto masalis warmodgenis ZiriTadi principi 

gansazRvravs, rac gulisxmobs sagaloblis pirvelwyaros monacemebis maqsimalurad 
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asaxvasa da maTSi minimalur saredaqtoro Carevas, xolo pirvelwyaroseuli teqstisagan 

gardauvali gadaxris SemTxvevaSi, _ am aucileblobis saTanado argumentirebas. 

am mizniT, krebulebSi, sagalobelTa redaqtirebul versiebTan erTad warmovaCenT maT 

dedniseul monacemebs da zogjer _ dedniseul partiturebsac. zogierT SemTxvevaSi, 

warmovadgenT konkretuli sagaloblis harmoniuli Tu sxva aspeqtis or an ramdenime 

saredaqtoro interpretacias. yoveli saredaqtoro cvlileba, auTenturi teqstisagan 

yoveli gadaxveva aRniSnuli da, saWiroebis SemTxvevaSi, dasabuTebuli iqneba sqolioSi. 

aRvniSnavT, rom sagalobelTa xelnawerebsa Tu gamocemebSi Careva-cvlilebebi, 

ZiriTadad, Semdeg momentebSi xdeba saWiro: 

a) im SemTxvevaSi, rodesac sagaloblis xelnawer Tu nabeWd originalSi aSkara 

Secdomaa _ mag. finalisi unisonis nacvlad aris sekunda, an kvintis nacvlad _ tritoni 

da msgavsni. aseTi SemTxvevebi miTiTebulia sqolioSi. 

b) maSin, rodesac sagalobeli Cawerilia taqtebad, formaluri regularuli metruli 

sazomiT, anu mis intonaciur-esTetikur bunebasTan Seusabamod. aseT nimuSebSi taqtebi 

gauqmebulia da sagaloblebi muxlebadaa dabeWdili. gamocemaSi aseTi SemTxvevebi 

miTiTebuli ar aris, radganac cvlileba, faqtobrivad, sagaloblis musikalur qsovils ar 

exeba.  

g) Tuki originalSi mocemuli alteraciis niSnebiT intonireba galobis an konkretuli 

melodiisaTvis aratipur JReradobas qmnis. aseT SemTxvevebSi, Sesabamisi cvlilebebis 

Sesaxeb, sqolioSi, yovel konkretul sagalobelTanaa miTiTebuli. 

anTologiis yovel toms waremZRvareba ganmartebiTi Sesavali werili, romelic 

warmoaCens musikaluri teqstis sxvadasxva aspeqtis redaqtirebis Taviseburebebs da 

daexmareba Semsruleblebsa Tu mkvlevrebs mis wakiTxvaSi.  

Cven, jer-jerobiT, ar SegviZlia zustad vTqvaT, Tu anTologiis ramden tomSi 

gadanawildeba Cvenamde mosuli mTeli samgaloblo saunje (misi mokle aRwera-CamonaTvali 

ixileT momdevno qveTavSi). magram, is ki SeiZleba iTqvas, rom sagaloblebis yvela korpusi 

erTnairad araa gamokvleuli. zogierTi maTganis Sesaxeb qarTul musikologiaSi ufro 

meti codnaa dagrovebuli, zogierTis Sesaxeb ki – naklebi. magaliTad, I-IV tomebSi 

Setanili wirvis sagaloblebis Sesaxeb qarTul musikologiaSi ganxorcielebuli kvlevebi, 

ufro mravalricxovani da safuZvliania. sagulisxmo kvlevebia Catarebuli qarTuli 

galobis rva xmis sistemis sferoSic. magram, zogierTi samgaloblo Janris intonaciuri 

Tu kompoziciuri aspeqtebi naklebadaa Seswavlili mkvlevarTa mier. aseTTa ricxvs, 

upirvelesad, miekuTvnebian mravalricxovani Zlispirebi, romlebic Semonaxuli gvaqvs 

rogorc qoriZe-kereseliZis, aseve, karbelaSvilTa da sxvaTa xelnawerebSi.  

Sesabamisad, pirveli jgufis (SedarebiT Rrmad gamokvleuli) sagaloblebisadmi 

miZRvnili anTologiis tomebi istoriuli, liturgikuli Tu musikologiuri xasiaTis meti 

informacis Semcveli iqneba, xolo Zlispirebi (magaliTad, anTologiis VI-VIII tomebSi) 

SedarebiT naklebi komentarebiTa da miTiTebebiT iqneba warmodgenili.  

 rogorc ukve aRvniSneT, anTologia akademiuri samecniero gamocemaa, magram misi 

formati fundamentur kvlevas ar iTvaliswinebs. vimedovnebT, rom igi stimuli gaxdeba 

qarTuli galobis qarTvel Tu ucxoel mkvlevarTaTvis, mecnieruli codnis am sferoSi 

arsebuli „TeTri laqebis“ SevsebisaTvis. 

krebulebSi sagaloblebis umetesoba pirvelad gamoqveyndeba, rac mraval ucnob 

musikalur Sedevrs gaxdis xelmisawvdoms mgaloblebis, sagundo koleqtivebisa da 

dainteresebuli pirebisaTvis da xels Seuwyobs maT saRvTismsaxuro da saSemsruleblo 

praqtikaSi danergvasa da popularizacias. swored amaSi mdgomareobs anTologiis 

praqtikuli daniSnuleba. 

anTologia ramdenime principis gaTvaliswinebiT iqneba Sedgenili – TiToeul tomSi 

warmovadgenT erTi romelime skolis/samgaloblo tradiciis sagaloblebs. anTologiis 

tomTa umravlesoba Sinaarsobrivad da sagaloblebis TanmimdevrobiT, ZiriTadad, 

gaimeorebs qoriZis, karbelaSvilebisa da xundaZis mier gamocemuli krebulebis, aseve, 

kereseliZisa da qoriZis xelnaweri sanoto krebulebis (xelnawerTa erovnuli centris Q 

da H koleqciebidan) Sedgeniloba-Tanmimdevrobas _ e.i. maT msgavsad, anTologiaSic 

sagaloblebi dajgufdeba liturgikuli gangebebisa da saeklesio kalendris mixedviT. 

im SemTxvevebSic, rodesac anTologiis zogierT tomSi musikaluri masala iseTi 

arqivebidan Seva, sadac isini liturgikuli an raime sxva principiT araa dalagebuli, 

sagaloblebi konkretuli liturgikuli gangebis mixedviT dalagdeba. 

4



anTologiis praqtikuli daniSnulebidan gamomdinare, rig SemTxvevebSi, Cven vcdilobT 

naklul xelnawerebSi warmodgenili masalis restavrirebasa da Tanamedrove liturgikul 

moTxovnebTan SesabamisobaSi moyvanas – cxadia, pirvelwyaroTa monacemebis detaluri 

aRwera-gadmocemis paralelurad.  

kerZod, gvxvdeba SemTxvevebi, rodesac wyaroebSi notirebulia sagaloblis mxolod 

calkeuli xmebi (f. qoriZisa da e. kereseliZis xelnawerebSi, rogorc wesi, es I xmis, 

`mTqmelis~ partiaa, xolo karbelaSvilTa xelnawerebSi gvxvdeba rigi sagaloblebi, 

rodesac 3 xmidan mxolod romelime erTis an romelime ori xmis partiebis CanaweriRaa 

Cvenamde mosuli). anTologiaSi aseTi sagaloblebis nakluli xmebi warmodgenilia 

redaqtoris mier aRdgenili saxiT.  

aseve, zogjer, liturgikuli aucileblobidan gamomdinare, sagalobelTa aRdgenis e.w. 

kontrafaqturis (erTi sagaloblis musikalur teqstze sxva sagaloblis poeturi teqstis 

gawyobis) meTodia gamoyenebuli. zogjer ki, xdeba Careva sagaloblis poetur-musikalur 

struqturaSic (magaliTad, `ton despotinis~ CanawerebSi arsebuli erTi reCitatiuli `is 

pola~-s nacvlad samia saWiro da a.S.).  

cxadia, yvela aseTi SemTxveva komentirebulia Sesrulebuli samuSaos detalebiTa da 

gamoyenebuli musikaluri masalis miTiTebiT.  

anTologia `qarTuli galoba~ gankuTvnilia rogorc qarTveli, aseve, araqarTveli 

musikosebisa da mkvlevrebisaTvis – sagalobelTa sityvieri teqstebi mocemulia rogorc 

qarTuli anbaniT, ise saerTaSoriso transkrifciiT, xolo sagalobelTa saTaurebi, 

komentarebi, Sesavali da kvleviTi xasiaTis teqstebi qarTul-inglisur enebzea dabeWdili.   

aRniSnuli garemoebebi ganapirobeben mTlianad anTologiisa da misi TiToeuli tomis 

formas, moculobas, maTSi Sesul sagalobelTa saboloo saxesa da raodenobas.  

 

qarTuli galobis sanoto CanawerTa wyaroebi
1
 

 

dReisaTvis qarTuli sagaloblebis sanoto Canawerebi Semonaxuli gvaqvs Semdeg 

gamocemul Tu xelnawer krebulebSi, sacavebSi/fondebsa da wyaroebSi: 

I. XIX-XX saukuneTa gasayarze gamocemuli krebulebi: 

a) filimon qoriZis mier gamocemuli sanoto krebulebi: 

1. qarTuli galoba: liturgia ioanne oqropirisa // mRvdlisa da mRvdelTmTavrisaTvis 

// gadaRebuli filimon i. qoriZis mier; gadmocemuli: anton n. dumbaZisa, dimitri r. 

WalaganiZisa, mTavar-diakonis raJden T. xundaZis da ivliane i. wereTlisagan. ramdenime 

sagalobeli gadmocemulia melqisedeq g. nakaSiZisa da mR. nestor e. kontriZisagan. 

partitura #1 // tfilisi : maqsime SaraZis gamocema da st., 1895. 

2. micvalebulis sagalobeli // partitura #3 // quTaisis eparqiis samRvdeloebis 

xarjiT gadaRebuli filimon ieses Zis qoriZis mier; gadmocemuli: dimitri r. 

WalaganiZisa, mTavar-diakonis raJden T. xundaZisa da ivliane wereTlisagan // tfilisi : 

gamocema m. SaraZisa, e. kereseliZisa, s. losaberiZisa da v. gZeliZisa, 1899. 

3. sagalobelni pirvel Sewirulisa, vasili didisa, mRvdlis kurTxevisa da qorwinebisa 

// partitura #2 // quTaisis eparqiis samRvdeloebis xarjiT gadaRebuli filimon ieses 

Zis qoriZis mier; gadmocemuli: dimitri r. WalaganiZisa, mTavar-diakonis raJden T. 

xundaZisa da ivliane wereTlisagan; sarCevSi romel sagalobelsac varskvlavi uzis, 

guriaSia dawerili da gadmocemulia anton n. dumbaZisagan // tfilisi : gamocema m. 

SaraZisa da amx. (e. kereseliZisa, s. losaberiZisa da e. grZeliZisa), 1901. 

4. aRdgomis sagalobelni // partitura #4 // imereTis eparqiis samRvdeloebis xarjiT 

gadmoRebuli filimon ieses Zis qoriZis mier; gadmocemuli: dimitri r. WalaganiZisa, 

mTavar-diakonis raJden T. xundaZisa da mRv. iv. wereTlisagan // gamocema m. SaraZisa, e. 

kereseliZisa, s. losaberiZisa da gardac. v. gZeliZisa – tfilisi, 1904. 

5. galoba : sadResaswaulo ganicadeebi // tfilisi : mswraflmbeWdavi stamba `Zmobisa~, 

1908. 

�����������������������������������������������������������
1 qarTuli galobis wyaroTa CamonaTvalis momzadebisas, ZiriTadad daveyrdeniT or wyaros: 

`qarTuli samgaloblo skolebi da rvaxmis sistema (sagalobelTa sanoto Canawerebis mixedviT)~ 

(SuRliaSvili, 2014), da `qarTuli sagaloblebis xelnawerTa aRweriloba da anbanuri katalogi~ 

(gvaxaria, SuRliaSvili, razmaZe, 2013). 
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6. sadResaswaulo sagalobelni wirvisa : (partitura #5) // yovlad samRvdelo 

episkopos gabrielis gankargulebiT notebze dawerili // gadaRebuli filimon i. qoriZis 

mier; gadmocemuli anton n. dumbaZisa, dimirti r. WalaganiZisa, mRv. raJden T. xundaZisa 

da ivliane i. wereTlisagan // gamocema e. s. kereseliZisa, tfilisi, 1911. 

b) stefane (vasil), polievqtos da filimon karbelaSvilebis mier gamocemuli sanoto 

krebulebi: 

1. qarTl-kaxuri galoba `karbelaanT kiloTi~ : `mwuxri~ // notebzed gadaRebuli da 

sakuTrebiT dabeWdili mR. vasil grig. Zis karbelovis mier // I nawili // Tbilisi : stamba 

m. SaraZisa da amxanagobisa, 1897.  

2. qarTl-kaxuri galoba`karbelaanT kiloTi~ : `ciskari~ // notebzed gadaRebuli da 

sakuTrebiT dabeWdili mR. vasil grig. Zis karbelovis mier // II nawili // tfilisi : 

tipografia `cnobis furceli, 1898. 

3. qarTuli galoba (qarTl-kaxuri kiloTi) : (liturRia) : wm. ioane oqropiris wirvis 

wesi // mixeil mixeilis Zis ippolitov-ivanovis mier notebze gadaRebuli da dawerili 

mR.mR. ZmaTa pol. da vas. karbelaSvilTa, al. molodinaSvilis da gr. mRebriSvilis 

daxmarebiTa; dedanzed gamarTva-SesworebiT mR. vasil grigolis Zis karbelaSvilisaTa // 

gamoc. aleqsandre episkoposis, aw guria-samegrelos mwyemsT-mTavris warsagebeliTa // 

Tbilisi : stamba m. SaraZisa da amxanagobisa, 1899. 

4. sagalobelni Sobis dResaswaulisa : rveuli a // gadaRebuli mR. filimon 

karbelaSvilis mier // gamocema mR. mR. p. karbelovisa da a. molodinovisa // Tbilisi : 

stamba m. SaraZisa da amxanagobisa, 1899. 

5. erTxmiani qarTuli saeklesio galoba : `mwuxri~ // notebzed gadaRebuli mR. 

filimon karbelaSvilis mier // redaqcia mR. polievqtos karbelaSvilisa // tfilisi, 1907.  

g) raJden xundaZis mier gamocemuli sanoto krebulebi: 

1. qarTuli saeklesio galoba gurul-imerul sada kiloze // wigni pirveli : pirveli 

xma (dawyeba) wirvis wesi wm. ioane oqropirisa, vasili didisa da pirvel-Sewirulisa // 

gadaRebuli notebze mRvdlis r. xundaZis mier. winasityvaoba: m. kelenjeriZe // quTaisi : 

gamocemuli imereTis eparqiis samRvdeloebis da eklesiebis safasiT, 1902. 

2. qarTuli galoba : liturRia ioane oqropirisa, basili didisa da grigori RvTis-

metyvelisa : partitura // notebze gadaRebuli mRvdlis raJden T. xundaZis mier gurul-

imerul sada kiloze // tfilisi : gamocema estate solomanis-Zis kereseliZisa, 1911. 

d) dimitri arayiSvilis mier gamocemuli sagaloblebi, krebulebSi: 

1. �������	, 
�����. ������ ����� ���	���� ���������, ���������-����������, ������� 
�����. � ��������� ����	�� ������� ������, � ����������� ����	�	 �� �������� �	. ������ 
�����������. ����	�: !������"�� �. #. ���$%�	�, 1905 

2. �������	, 
�����. (1916). &��������� '������� �������$��� !	������	�. ('������� ����� 
*������� &�����). + ����������� 225 ����� 	 ������� ���������/�� � 39 ������������$��� 
������. ����	�. ������� �� * �. «!����	 �������$��-<������"������ ��������» (�<�) ��� 
�����	���� ���	��������. !������"�� &. #������� � 
. +�=��, 1916 

II. xelnawerebi: 

1. xelnawerTa erovnul centrSi daculi filimon qoriZis, eqvTime kereseliZisa da 

raJden xundaZis xelnaweri sanoto krebulebi (16 aTasze meti gverdi): xelnawerebi H154-

I_H154-IX; xelnawerebi Q665_Q694, Q833, Q1475. 

2. xelnawerTa erovnul centrSi daculi stefane (vasil) karbelaSvilis xelnawerebi (2 

aTasze meti gverdi): 

karbelaSvili vasil, sanoto xelnawerTa fondi. karbelaSvilis piradi fondi #264. 

3. xelnawerTa erovnul centrSi daculi mixeil elizbaraSvilis xelnaweri krebuli 

(150 gverdamde): 

Q1436 `qarTuli galoba. liturgia ioanne oqropirisa, mRvdlisa da 

mRvdelTmTavarTaTvis – gadawerili mixeil p. elizbaraSvilis mier. Tbilisi 1896 weli~. 

4. xelnawerTa erovnul centrSi daculi daviT CijavaZe-mixailovis xelnawerebi (200 

gverdamde): 

fondi `sxvadasxva~ #50-53. qarTuli saeklesio sagaloblebi ioane oqropirisa, 

notebze gadaRebuli daviT solomonis Ze CijavaZe-mixailovis mier. 1863 weli. 
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5. saqarTvelos iusticiis saministros centralur arqivSi daculi polievqtos da 

filimon karbelaSvilebis da maTi moswavleebis xelnawerebi (1 700 gverdamde): 

 dekanoz polievqtos karbelaSvilis piradi arqivi # 1461. ##188-218 saqmeebi. 

6. folkloris saxelmwifo centrSi daculi raJden xundaZis xelnawerebi (2 aTas 

gverdamde): 

raJden xundaZe – piradi arqivi, #2106. 

raJden xundaZe – piradi arqivi, #2127.  

7. folkloris saxelmwifo centrSi daculi mixeil ipolitov-ivanovis xelnawerebi 

(200 gverdamde). 

polievqtos karbelaSvilis arqivi, #2099, 2110, 2111, 2112, 2113 xelnawerebi; mixeil 

ipolitov-ivanovis mier Zmebi karbelaSvilebisagan (an, savaraudod, polievqtos 

karbelaSvilisagan) Cawerili sagaloblebi. 

8. folkloris saxelmwifo centrSi daculi grigol CxikvaZis xelnawerebi (100 

gverdamde): 

polievqtos karbelaSvilis arqivi, #2125, #2126 xelnawerebi; grigol CxikvaZis mier 

polievqtos karbelaSvilisagan Cawerili sagaloblebi.  

9. luarsab togoniZis pirad arqivSi daculi daviT molodinaSvilis xelnaweri 

krebuli (200 gverdamde): 

`qarTuli galoba sami xmiTa~ daviT molodinaSvili. 

10. monozon nino samxaraZis mier mikvleuli, mcxeTis samTavros fericvalebis 

saxelobis dedaTa monastris biblioTekaSi daculi eqvTime kereseliZis xelnawerebi (20 

gverdamde). 

III. Semoqmedis skolis mgaloblebis (artem erqomaiSvili, dimitri patarava, varlam 

simoniSvili) audio Canawerebis notirebis safuZvelze XX-XXI saukuneebSi gamocemuli 

krebulebi: 

1. qarTuli galoba (imerul-guruli kilo). Cawerili da notebze gadaRebuli kaxi 

rosebaSvilis mier. Tbilisi: ssrk musikaluri fondis saqarTvelos ganyofileba, 1968. 

2. qarTuli galoba (guruli kilo). Caiwera da notebze gadaiRo kaxi rosebaSvilma. 

Tbilisi: ssrk musikaluri fondis saqarTvelos ganyofileba, 1976. 

3. qarTuli saeklesio galoba. Semoqmedis skola. artem erqomaiSvilis Canawerebis 

mixedviT – notebze gadaiRo da Seadgina d. SuRliaSvilma. Tbilisi, 2002. 

4. `TerTmeti margaliti~. dimitri patarava, varlam simoniSvili, artem erqomaiSvili 

– saarqivo Canaweri (1949) – notebze gadaiRo da Seadgina daviT SuRliaSvilma – 

Tbilisi, 2004 weli 

5. qarTuli saeklesio galoba. Semoqmedis skola. artem erqomaiSvilis Canawerebis 

mixedviT – notebze gadaiRo da Seadgina d. SuRliaSvilma – II gamocema. Tbilisi, 2006. 

6. qarTuli xalxuri musika. guria. artem erqomaiSvilis sanoto krebuli. qarTuli 

xalxuri simReris saerTaSoriso centri. Tbilisi, 2005. 

7. qarTuli saeklesio da salxino sagaloblebi (guruli kilo). gadmocemuli dimitri 

pataravas mier; notebze gadaiRo mamia paratavam // musikaluri redaqtori malxaz 

erqvaniZe // Tbilisi, 2003. 

Cven miznad visaxavT, mTeli es masala _ Zveli qarTuli profesiuli musikis 

gamocemuli Tu xelnawerebis saxiT SemorCenili nimuSebi, srulad SevitanoT qarTuli 

galobis sanoto anTologiaSi. 

ukve gamocemuli sagaloblebis anTologiaSi Setanis mizezs ganapirobebs, upirveles 

yovlisa, Tavad anTologiis `Janris~ Tavisebureba. garda amisa, XIX-XX saukuneebis 

gasayarze gamocemuli krebulebi bibliografiul iSviaTobas warmoadgens da maTi yoveli 

re-publikacia, TavisTavad, mniSvnelovani da saWiro saqmea. 

zemoCamoTvlilis garda, calkeuli sagaloblebis, SedarebiT mcire raodenobis 

sanoto da audio Canawerebi gvxvdeba XX saukuneSi gamocemul sanoto krebulebSi da 

folkloruli ansamblebis/Semsruleblebis audio CanawerTa gamocemebSi (vinilis 

firfitebi, CD-ebi) da audio arqivebSi. gansakuTrebiT mniSvnelovani aseTi arqivebi 

daculia Tbilisis v. sarajiSvilis saxelobis saxelmwifo konservatoriaSi; 

sazogadoebrivi mauwyeblis (radios) oqros fondSi; ruseTSi, peterburgis a. puSkinis sax. 

literaturis institutis arqivSi... 

anTologiis farglebSi am masalis notireba da publikaciacaa dagegmili. 
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* * * 

anTologiaSi ar Segvaqvs tradiciul sagalobelTa kompozitorebis mier damuSavebuli 

Canawerebi da, agreTve, XIX saukuneSi dafiqsirebuli sagalobelTa iseTi variantebi, 

romlebic Tavad tradiciis matareblebma daiwunes – rogorc maTi tradiciis 

damaxinjebuli, qarTuli galobis musikaluri ena-azrovnebisa da esTetikisaTvis 

Seuferebeli nimuSebi. 

am ukanasknelTa ricxvs miekuTvneba andria benaSvilis xelnaweri Tu gamocemuli 

sagaloblebi, romlebsac Zmebi karbelaSvilebi ukiduresad kritikul Sefasebas aZlevdnen 

da romelTa zedapiruli SeswavliTac ki cxadi xdeba, rom isini `karbelaanT~ tradiciis 

sagaloblebis gamartivebul nimuSebs warmoadgenen. qarTuli galobisaTvis aratipuri, 

samxmovanebiT damTavrebuli kadansebis siWarbe da banSi tonaluri musikisaTvis 

damaxasiaTebeli kvarta-kvinturi naxtomebis gamoCena, aaSkaravebs karbelaSvilTa kritikis 

samarTlianobas. asea Tu ise, es sakiTxi Rrma kvlevas moelis. dainteresebul pirebs 

SeuZliaT ixilon am sagaloblebis sanoto Canawerebi benaSvilis mier gamocemul krebulSi 

`qarTuli xmebi: saeklesio galoba wm. ioane oqropiris wirvis wesisa. qarTl-kaxeTis 

kilozed~ – tfilisi, 1885 da andria benaSvilis xelnawer krebulSi Q1287 – `qarTuli 

galoba, wmida ioane oqropirisa~, romelic xelnawerTa erovnul centrSia daculi.  

benaSvilis mier gadakeTebuli sagaloblebis msgavsia, d. SuRliaSvilis pirad 

koleqciaSi daculi, daviT kuWaiZis xelnawer krebulSi „>�������� &���������? ����	�	?“   
mocemuli sxvadasxva saRvTismsaxuro gangebebis sagaloblebi. maT I xmaSi tradiciuli 

samgaloblo intonaciebia, faqtura Sereuli 4-6 xmiani gundisTvisaa gadakeTebuli, 

harmonia ki, tonaluria, romelsac aSkarad amCnevia rusuli partesuli galobis gavlena.  

qarTvel kompozitorTa mier damuSavebuli `karbelaanT~ tradiciis sagaloblebia: 

1. sulxaniSvili niko – qarTuli saeklesio musika. ciskari. `RmerTi ufali~ I xma. 

Semoklebuli kilo mraval xmazed, 3 da 1 xm. – Tbilisi, 1912. 

2. faliaSvili zaqaria – qarTuli (qarTl-kaxuri kilo) saeklesio sagaloblebi wm. 

ioane oqropiris wirvis wesisa. qalTa da vaJTa gundisaTvis xma Sewyobili zaq. p. 

faliaSvilis mier – tfilisis qarTuli filarmoniuli sazogadoebis gamocema, 1909. 

rogorc cnobilia, am krebulSi Sesulia z. faliaSvilis mier Sereuli gundisaTvis 

Tavisuflad aranJirebuli `karbelaSvilTa kilos~ sagaloblebi. avtoris miTiTebiT, 

`survilis~ SemTxvevaSi dasaSvebia Sereuli gundis partituridan sagalobelTa samxmiani 

originalebis `amoReba~ da Sesruleba. faliaSviliseuli samxmiani variantebis Seswavla 

gviCvenebs, rom kompozitors isinic Seucvlia da daumuSavebia.  

XX saukunis dasawyisSi qarTuli galobis mcodneTa Soris azrTa sxvadasxvaoba 

arsebobda sagaloblebis faliaSviliseuli variantebis Sesaxeb. tradiciuli musikis 

mkvlevarTa Soris arc dResaa erTgvarovani damokidebuleba maT mimarT, magram erTi ram 

aSkaraa – genialuri kompozitoris mier damuSavebuli sagaloblebi (rogorc sam-, aseve, 

metxmiani variantebi) maRali mxatvruli da sulieri RirebulebiT gamoirCevian. 

sadReisod, qarTuli galobis mxolod es wyaroebia cnobili. am wyaroebSi daculi 

sagalobelTa ricxovneba (14 aTasamde)2 STambeWdavia. Sesabamisad, Cveni anTologiisa da 

misi gamocemisaTvis Casatarebeli samuSaos masStabebic sapasuxismgeblo da mniSvnelovania. 

 

anTologiaSi gamoyenebuli ZiriTadi Semoklebebi da terminebi  

 

anTologiaSi gamoyenebuli ZiriTadi Semoklebebi sagalobelTa Camwerebis wodebebsa 

da sanoto krebulebis dasaTaurebebs Seexeba: 

 wmindanad Seracxul pirebs ar vixseniebT maTi kanonizebuli wodebebiT, arc 

sasuliero pirebs maTi sruli titulaturiT, aramed, ise, rogorc samecniero 

literaturaSia miRebuli: 

wmida filimon mgalobels, erisaTvis Tavdadebuls, vixseniebT, rogorc `filimon 

qoriZe~ an `f. qoriZe~. 

�����������������������������������������������������������
2 folkloris saxelmwifo centrisa da fondis `qarTuli galoba~ erToblivma proeqtma, romlis 

Sedegadac ganxorcielda sagalobelTa xelnawerebis digitalizeba da maTi atvirTva sagangebo 

saitze (aRwerilobiTa da saZiebo sistemiT), SesaZlebeli gaxada sagalobelTa manamde cnobili 

ricxovnebis dazusteba (miRebuli iyo, rom 10 aTasamde sagalobelia arqivebSi). winamdebare 

anTologiis gamocemac, mxolod sagalobelTa xelnawerebis digitalizebis Sedegad gaxda 

SesaZlebeli. 
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wmida aRmsarebels, episkopos stefane karbelaSvils vixseniebT, rogorc `episkopos 

stefanes~ an `meufe stefanes~, xolo im SemTxvevaSi, roca mis arqivsa Tu gamocemebze 

vsaubrobT, movixseniebT, rogorc vasils (episkoposad kurTxevamdeli saxeliT), radganac 

es krebulebi samecniero mimoqcevasa da xelnawerTa aRwerilobebSi vasilis saxeliTaa 

damkvidrebuli. 

wmida aRmsarebeli, dekanozi polievqtos karbelaSvili, moxseniebulia, rogorc 

`dekanozi polievqtosi“ an `mama polievqtosi~.  

wmida aRmsarebeli eqvTime, moxseniebulia rogorc `eqvTime kereseliZe~, `e. 

kereseliZe~ an `mama eqvTime~. 

dekanoz raJden xundaZe moxseniebulia, rogorc `r. xundaZe~. 

f. qoriZis, Zmebi karbelaSvilebisa da r. xundaZis mier gamocemul krebulebs mokle 

saTaurebiT movixseniebT: qoriZis `wirva~, an qoriZis `liturgia~ (qoriZe, 1895), 

karbelaSvilTa `mwuxri~ (karbelaSvili, 1897), karbelaSvilTa `ciskari~ (karbelaSvili, 

1898), karbelaSvilTa `wirva~ (karbelaSvili, 1899), xundaZis `wirva~ (xundaZe, 1902, xundaZe 

1911) da a.S.3 

 anTologiis krebulebSi termin `sagaloblis~ sinonimad viyenebT termins `himni~, 

radganac, dReisaTvis, liturgikul musikaSi waSlilia mkafio zRvari `himns~, fsalmunsa, 

Tu wirvis (aseve, sxva) gangebaTa ZiriTad sagaloblebs Soris, Tumca adre-qristianul 

xanaSi termin `himns~ konkretuli Janruli Sinaarsi hqonda (&��/���, 1988:21, 

+��=������	��, 2008:58). 
anTologiaSi, harmoniasTan dakavSirebul terminebs viyenebT harmoniis akademiur 

TeoriaSi damkvidrebuli saxiTa da mniSvnelobiT, maT Sorisaa, kiloTa mixrilobis 

aRmniSvneli berZnuli warmoSobis terminebi (miqsolidiuri, eoliuri da a.S..), agreTve, 

damasrulebeli bgerisa Tu TanaJReradobis Sua saukuneebiseuli saxelwodeba `finalisi~ 

da a.S.. 

saeklesio musikisadmi miZRvnil samecniero naSromebSi ukve damkvidrebulia Zveli 

qarTuli terminebi: muxli, saqcevi da brunva, romlebic sagaloblis formis sintaqsur 

erTeulebs aRniSnaven. 

qarTveli musikismcodneebi motivur an submotivur, 2-4 wvrili grZliobis mqone 

bgeriT agebul umcires sintaqsur nagebobas `brunvas~ (an intonaciur brunvas) uwodeben. 

es termini imave Sinaarsisaa, rogoricaa formis TeoriaSi damkvidrebuli termini 

mikromotivi da Cvenc am ukanasknels brunvis sinonimad viyenebT. 

brunvebisagan agebul SedarebiT msxvil struqturul erTeuls qarTuli galobis 

mkvlevrebi saqcevs (intonaciur saqcevs, melodiur saqcevs) uwodeben. saqcevi araa 

dasrulebuli musikaluri azris Semcveli, magram, mikromotivebisgan (brunvebisagan) 

Semdgar saqcevebs Soris mainc SeigrZnoba cezura. swored saqcevebs Soris cezurebia 

gamoyofili karbelaSvilTa CanawerebSi sasveni niSnebiT _ mZimeebiT. saqcevis paralelur 

terminad Cven motivi migvaCnia.  

muxli dasrulebuli musikaluri azris Semcveli sintaqsur-struqturuli erTeulia. 

igi saqcevebisagan Sedgeba. muxlebi sakadanso nagebobebiT da yvelaze mniSvnelovani 

cezurebiT arian gamijnulni. motivTa anu saqcevTa erTobliobas (romelic yovelTvis ar 

gamoxatavs dasrulebul musikalur azrs) Cven termin fraziTac aRvniSnavT. dasrulebuli 

musikaluri azris Semdgomi cezuris aRsaniSnad gamoyenebulia taqtis xazi. ra Tqma unda, 

aq taqtis xazs dakarguli aqvs misi mniSvneloba – regularulad (an iregularulad) 

ganmeorebadi metruli sazomis sazRvrebis maCveneblisa. 

 

sagaloblis formis sintaqsur erTeulTa da cezurebis 

sanoto CanawerebSi asaxvisa da 

maTi saSemsruleblo interpretaciis Sesaxeb 

 

rogorc nebismier musikalur formaSi, qarTul sagalobelSic sintaqsuri nagebobis 

masStaburi moculoba arareglamentirebulia. 

formis sintaqsur erTeulebs (brunva, saqcevi, muxli//mikromotivi, motivi, fraza) 

musikologiaSi tradiciul intonaciur an melodiur formulebs, formula-modelebsa Tu 

modusebsac uwodeben. Zveli musikis, maT Soris, qarTuli sagaloblis qmnadoba swored am 

formula-modelebiT operirebis kompoziciur princips emyareba.  

�����������������������������������������������������������
3 am krebulebis sruli dasaxeleba mocemuli gvaqvs wina qveTavSi. 
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sxvadasxva sididis tradiciuli melodiuri formulebi Seadgendnen qarTuli galobis 

intonaciur fonds, saidanac `zepiri galobis~ pirobebSi `ikinZeboda~ mravalxmiani 

sagalobeli. qarTul musikologiaSi miRebuli Tvalsazrisis Tanaxmad, nevmuri 

damwerlobiTa da Wrelebis sistemiT, swored sxvadasxva sididis sintaqsuri nagebobebi, 

tradiciuli formulebi gamoixateboda. saqarTveloSi, gvian saukuneebSi mainc, am 

intonaciur modelebs saswavlo daniSnulebac hqondaT _ maT zepirad swavlobdnen da 

maTi intonaciebis SexamebiT `kinZavdnen~ ukve naswavl, Tu axal sagaloblebs. varaudoben, 

rom am modusebs, rva xmis sistemaSi esTetikuri, simboluri da emociuri semantikac 

gaaCndaT (ositaSvili, 1983; suxiaSvili, 2004; managaZe, 2006). 

sagalobelTa formis asaxvis TvalsazrisiT, idealurad SeiZleba miviCnioT 

karbelaSvilTa Canawerebi. maTSi principad aRebulia, Sua saukuneebis dasavleT evropisa 

da rusuli saeklesio musikis notirebisaTvis damaxasiaTebeli, Tavisufali metriTa da 

ritmiT Cawera.  

karbelaSvilTa CanawerebSi, sagaloblis hangisa da formis Semadgenel umsxviles, 

dasrulebuli musikaluri azris mqone sintaqsur-struqturul erTeulebs – muxlebs 

Soris cezurebis aRsaniSnavad taqtis xazia gamoyenebuli. muxlis SigniT cezurebi ki 

mZimeebiT aris moniSnuli. es cezurebi muxlis Semadgenel formula-modelebs _ motivur 

nagebobebs, saqcevebs mijnavs erTmaneTisagan. xelnawerebSi zogjer gvxvdeba SemTxvevebic, 

rodesac muxlis dasruleba erTdroulad mZimiTa da taqtis xaziT aRiniSneba. msgavsad 

aris notirebuli cezurebi d. molodinaSvilisa da m. elizbaraSvilis CanawerebSic. 

qoriZe-kereseliZis CanawerebSi, sagaloblebi notirebulia regularuli metruli 

sazomiT, amasTan, maT CanawerebSi musikaluri azris dasrulebis aRmniSvnel funqcias 

fermata asrulebs – gansxvavebiT karbelaSvilTa Canawerebis mZimeebisa da taqtis xazis 

niSnebisagan. 

d. CijavaZe-mixailovis, m. ipolitov-ivanovis, d. arayiSvilisa da gr. CxikvaZis mierac 

sagaloblebi regularuli metrulis sazomiTaa Cawerili. cezurebs ki maTTan xan fermata, 

arayiSvilTan ki, aseve, sunTqvis sagangebo niSani aCvenebs. 

bolo aTwleulebSi samive samgaloblo skolis sagaloblebis Cawera-gamocemisas 

(Semdgenel-redaqtorebi k. rosebaSvili, m. erqvaniZe, d. SuRliaSvili, l. veSapiZe) 

sintaqsur erTeulTa Soris cezurebis gadmocema karbelaSvilTa principiT xdeba – 

yvelaze didi zomis, dasrulebuli musikaluri azris mqone erTeulebis _ muxlebis 

gammijnavi cezurebi taqtis xaziT, xolo muxlTa Semadgenel SedarebiT mcire saqcevebs 

Soris cezurebi ki mZimeebiT (aRmosavleT saqarTvelos sagaloblebSi), an wyvetili 

vertikaluri xaziT (dasavleT saqarTvelos sagaloblebSi) aRiniSneba. swored am 

principiTaa warmodgenili sagalobelTa sintaqsuri dayofa winamdebare anTologiaSic.  

davZenT, rom qoriZe-kereseliZiseul sagaloblebSi, wyvetili xaziT, aseve, gamovyofT 

iseT cezurebs, sadac aris mkveTrad gamoxatuli kadansebi, magram, pirvelwyaroebSi, am 

kadansTa finalisebze dasmuli araa fermata. amdenad, CanawerTa mixedviT, aq SesaZlebelia 

rogorc didi cezuris Sesruleba, musikaluri azris damTavreba fermataTi, aseve, piriqiT 

– intonaciuri mdinarebis ganviTareba mxolod mcire cezuriT, an ubralod sunTqviT. 

aseT adgilebze, Semsruleblebs Tavad SeuZliaT gadawyviton, Tu ra formiT, 

gamomsaxvelobis ra xerxebiT gamoxaton cezura, sazRvari sintaqsur-kompoziciur 

nagebobebs Soris. 

vfiqrobT, rom sagaloblis intonirebisas, mZimeebiT an wyvetili xazebiT aRniSnul 

cezurebTan SemoqmedebiTi midgomaa saWiro. zogierTi maTgani SesaZlebelia aRqmul da 

Sesrulebul iqnes, rogorc mkafio, mkveTri cezura (tenutos4 efeqtiT), zogierTi _ 

SeiZleba aRqmuli iqnas rogorc mxolod sunTqvis aRebis niSani,zogierTi ki mxolod 

Sinaganad unda iqnas gaazrebuli da intonaciur mdinarebaSi naklebad gamoixatos. yoveli 

aseTi SemTxveva uSualo musikalur konteqstidan, intonirebis tempidan da saerTo 

xasiaTidan gamomdinare unda iyos gaazrebuli da Sesrulebuli mgalobelTa mier; amasTan, 

zomierebis, bunebrivobisa da damajereblobis SegrZnebiT, sagaloblis formis 

danawevrebis gareSe, ise rom ar dairRves galobis tradiciuli saSemsruleblo esTetikis 

kanonzomierebani. 

rogorc aRvniSneT, dasavlur qarTul sagalobelTa Canawerebsa da gamocemebSi 

sagaloblis muxlis dasrulebas fermata aRniSnavs.  

fermatas mniSvnelobas `karbelaanT~ sagaloblebis CanawerebSi stefan� karbelaSvili 

ase xsnis: `romels notebsac uzis Tavzed es niSani (fermata): Tu galobaSia daboloebaze 

adremdis, imas hniSnavs, rom pirvelma da mesamem unda gaagrZelon, vidre meore morCeba 

Tviss RiRaons (variacias); Tu boloSia, maSin gaTavebis niSania – dasasrulia~ 

(karbelaSvili, 1899:III). 

�����������������������������������������������������������
4 tenuto (tenuto) _ italiurad niSnavs `daWeras~. 
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* * * 

umravles SemTxvevaSi, muxli dasrulebuli musikaluri azria da mTavrdeba unisoniT 

an kvintiT. zogjer muxlis an mTeli sagaloblis finalisi oqtavac SeiZleba iyos.  

anTologiaSi sagalobelTa publicirebisas Cven ar vcvliT Sida muxlebis finalisTa 

grZliobebs. amasTan, zogierT SemTxvevaSi (mag. sveticxovlis skolis sagalobelTa 

umravlesobaSi), saboloo finalisebi mTeli grZliobiT davbeWdeT (wyaroebSi am 

sagalobelTa damasrulebeli finalisebis grZlioba, ZiriTadad, xan naxevaria, xan mTeli). 

sagalobelTa CanawerebSi gvxvdeba SemTxvevebi, rodesac sagaloblis Sida muxlebi 

sruldeba sxva romelime konsonansuri an disonansuri TanaJReradobiT. aseT sakadanso 

nagebobebSi intonaciuri mdinarebis harmoniuli da polifoniuri gamZafreba xdeba. 

umetesad, aseTi struqturebi damakavSirebeli nagebobis xasiaTs ufro atarebs, vidre 

intonaciuri mdinarebis damTavrebisa. 

Cveni azriT, aseT muxlebSi, mgaloblebma, regentma Tu gundis diriJorma yoveli 

konkretuli SemTxveva sakuTari gemovnebisa da Sexedulebisamebr unda Seasrulon. zemo 

aRweril sakadanso nagebobebSi dasaSvebia, rogorc intonaciuri mdinarebis SeCereba 

fermataTi da sunTqvis aRebiT, aseve, ufro naklebi simZafris cezuris Sesrulebac – 

tenuto da sunTqvis aReba, an mxolod sunTqvis aReba. zogierT maTganSi ki SesaZlebelia 

cezuris mxolod Sinagani aRqma-gaazreba da misi mkveTri `garegnuli~ gamovlinebis gareSe 

Sesruleba – luftpauziT5 an mis gareSec, gadabmulad. 

aseve, migvaCnia, rom mkveTrad gamoxatuli cezurac _ tradiciuli da konsonansuri 

finalisebiT muxlebis daboloebisas aRniSnuli fermata da tenuto unda Sesruldes 

mgalobelTa survilisa da gemovnebisamebr. mxolod, aqac aucileblad unda iqnas 

gaTvaliswinebuli musikaluri da liturgikuli konteqsti, sagaloblis tempi da ganwyoba. 

yovelive zemoTqmulidan gamomdinare, anTologiaSi fermatebi gamowerili gvaqvs 

mxolod sagalobelTa saboloo finalisebze da iq, sadac isini WeSmarit mniSvnelobas 

(bgeris an TanaJReradobis did manZilze gagrZelebas) atareben Tavad xelnaweris avtorTa 

an gamomcemelTa CanawerebSi.  

sagaloblis mravalxmiani qsovili gamoirCeva farTo sunTqvis denadi bunebiT, romlis 

qmnadobaSic mniSvnelovani faqtori iyo improvizaciul-variantuli sawyisi. amis 

gaTvaliswinebiT, migvaCnia, rom sagaloblis Sesrulebisas mgalobeli Sinaganad 

Tavisufali unda iyos. galobis Semsruleblobis ZiriTad musikalur-teqnologiur da 

mxatvrul momentad migvaCnia Zaldautanebeli da kantilenuri denadoba. amasTan, igi ar 

unda gamodiodes tradiciuli qarTuli musikaluri azrovnebisa da esTetikis 

farglebidan. Cveni azriT, am SemoqmedebiT paradigmaSi unda iqnas gaazrebuli sxvadasxva 

simZafris da mniSvnelobis cezurebic, maTi aRqma-Semsruleblobac. 

zogjer, sagalobelTa muxlebs Soris kadansebSi, an saqcevTa Soris cezurebSi, im 

SemTxvevebSi, rodesac cezuris wina da Semdeg TanaJReradobebSi bans erTi da igive bgera 

aqvs, Cven banis bgerebs Soris wyvetili, an Cveulebrivi liga gvaqvs dasmuli; ZiriTadad, 

im SemTxvevebSi, roca sityva musikaluri cezurebiTaa gayofili. am dros, mgaloblebis 

survilis SemTxvevaSi, dasaSvebad migvaCnia banis gabmuli (burdoniviT) aJRereba da mis 

fonze cezuris Sesruleba, an sunTqvis aReba zeda xmebis mier. amasTan, praqtikaSi 

anCisxatis gundis mier danergili da TanamedroveTagan miRebuli am saSemsruleblo 

xerxis Sesaxeb, TiTqmis ar Cans miniSnebani XIX-XX saukuneTa samgaloblo xelnawerebsa da 

gamocemebSi. migvaCnia, rom msgavsi xerxebi zomierad, mxatvrulad gamarTlebulad unda 

gamoviyenoT da wesad ar unda vaqcioT. 

f. qoriZisa da e. kereseliZis xelnawerebisa Tu gamocemebisagan gansxvavebiT, 

`karbelaanT~ galobis CanawerebSi metad iSviaTi, erTeuli SemTxvevebia, rodesac 

sagalobeli Cawerilia regularuli metruli sazomiT da Casmulia taqtebSi. am mxriv 

gamorCeulia, d. CijavaZe-mixailovisa da m. ipolitov-ivanovis Canawerebi, aseve, gr. 

CxikvaZis mier p. karbelaSvilisagan Cawerili sagaloblebi, romlebic taqtebiT aris 

Cawerili. qoriZe-kereseliZis msgavsi Canawerebis darad, sagaloblebis aseTi Cawerac 

pirobiT xasiaTs atarebs da mas kompoziciur-sintaqsur danawevrebisaTvis Tu intonaciur-

ritmuli moZraobisaTvis aranairi mniSvneloba ara aqvs. Sesabamisad, anTologiaSi aseT 

Canawerebs, sxva sagalobelTa msgavsad, regulirebul-ganmeorebadi metruli zomisa da 

taqtebis gareSe, Tavisufali metriT vbeWdavT. 

�����������������������������������������������������������
5 luftpauza (luftpause) – musikaluri termini, romelic aRniSnavs mokle, umniSvnelo sunTqvis 

aRebas. 

11



sagasaRebo da arasagasaRebo alteraciis niSnebisa da  

sagaloblis kilo-harmoniuli aspeqtis redaqtirebis principebi 

 

cnobilia (SuRliaSvili, 1991:125), rom dasavleT saqarTvelos sagalobelTa 

xelnawerebSi, rig SemTxvevebSi, `saWiro~ xdeba sagasaRebo da arasagasaRebo alteraciis 

niSnebis Secvla, vinaidan amis gareSe maTSi qarTuli tradiciuli musikisaTvis aratipur 

intonaciebs viRebT. magaliTad, zogjer musikaluri azri mTavrdeba aramyari 

intervalebiT, nacvlad modaluri azrovnebisaTvis Cveuli kvintis, unisonisa da oqtavisa, 

an kidev, gvxvdeba modaluri harmoniisaTvis aratipuri qromatizmebi. 

amitom, bolo aTwleulebis manZilze, am sagalobelTa Sesrulebisas Tu 

redaqtirebisas, mkvlevrebi/lotbarebi Tavs uflebas vaZlevT, SevcvaloT (`CavasworoT~) 

alteraciis niSnebi, rac ukve, erTgvar aucilebel wesadac ki iqca. amasTan, samwuxarod, 

bevr SemTxvevaSi, gamocemul sanoto krebulebSi saerTod araa miTiTebuli, ra xasiaTis 

cvlilebebia Setanili pirvelwyaroSi, rom araferi vTqvaT amdagvari cvlilebebis 

saWiroebis dasabuTebaze. 

msgavsi redaqtoruli Careva iSviaTad xdeba xolme saWiro qarTl-kaxur sagaloblebSi, 

radgan maT xelnawerebSi himnebis musikaluri enis mravali da maT Soris _ harmoniuli 

aspeqti mowesrigebulad, cxadadaa gadmocemuli. 

aRsaniSnavia, rom anTologiaSi gamoyenebul auTentur notirebul masalaSi araerTgzis 

gvxvdeba iseTi SemTxvevebi, roca erTi da igive himni, an formis calkeuli sintaqsuri 

erTeuli sxvadasxva sagasaRebo niSniT, sxvadasxva kilouri elferiT aris notirebuli.  

Cveni azriT, es aris tradiciuli azrovnebis farglebSi galobis 

SemsrulebelobisaTvis damaxasiaTebeli improvizaciulobisa da xmebis intonaciur-

polifoniuri aqtivobis Sedegi, rac sagaloblebs kilour feradovnebasa da harmoniul 

mravalferovnebas sZens.  

aseT SemTxvevebSi redaqtirebis mecnierulad gamarTlebul principad migvaCnia, 

sagaloblis intonaciis Sesabamisoba modaluri azrovnebisa da samgaloblo esTetikis 

tradiciul normebTan, ris gamoc gansxvavebuli alteraciis niSnebiT, anu gansxvavebuli 

harmoniiT gadmocemuli fragmentebi organulad ewerebian mTeli sagaloblis tradiciul 

JReradobaSi. 

amasTan, arc Tu iSviaTad, wyaroebSi gvxvdeba iseTi SemTxvevebic, rodesac 

sagalobelTa notirebisas gaTvaliswinebuli ar aris qarTuli polifoniisaTvis 

damaxasiaTebeli modalur-diatonuri kilouri sistemis Taviseburebebi. magaliTad, Tu 

sagaloblis muxlis an mTliani sagaloblis finalisi kvintis nacvlad tritonia, an Tuki 

sagaloblis CanawerSi warmoiSveba qromatizmi, rac arRvevs modaluri kilouri 

azrovnebisaTvis damaxasiaTebel diatonurobas, cxadia, aucileblad miviCnevT alteraciis 

niSanTa koreqtirebasa Tu redaqtirebas. msgavsi aranormatiuloba naklebad axasiaTebs 

sagalobelTa karbelaSvilebis Canawerebs da ufro xSirad, qoriZe-kereseliZis 

xelnawerebSi gvxvdeba.  

mravalxmiani, zepir-improvizaciuli da ara-temperirebuli wyobis sagaloblebis 

sxvadasxva kilouri elferiT notireba, faqtobrivad,  tradiciuli melodiur-motivuri 

nagebobebisa da maTze mimarTuli mravalxmiani nagebobebis sxvadasxva harmoniuli 

SeferilobiT `aRmoCenaa~, rac SesaniSnavad gadmogvcems qarTuli galobis intonaciur da 

kilo-harmoniul simdidres. Cveni mizania am simdidris srulyofilad Cveneba. Sesabamisad, 

SesaZleblad migvaCnia, redaqtirebisas, msgavsi melodiur-faqturuli nagebobebis 

sxvadasxva alteraciis niSnebiTa da kilouri konfiguraciiT Cawera-gamocemac, Tuki amas 

ganapirobebs konkretuli faqturul-kompoziciuri erTeulebis (saqcevi, fraza, muxli...) 

wina da Semdgomi nagebobebis alteraciuli niSnebisa da kilos Taviseburebebi, anu 

intonaciur-harmoniuli konteqsti.  

am mizniT, anTologiis krebulebSi mravladaa dabeWdili frCxilebSi Casmuli, 

alternatiuli alteraciis niSnebi. maT xSirad axlavT sqolioSi Sesabamisi miTiTebac _ 

Tu romeli konkretuli nimuSis/xelnaweris mixedviT, an ra mizeziT aris dasmuli, 

sagaloblis harmoniuli konfigurirebisaTvis damaxasiaTebeli variantulobis warmomCeni 

es alteraciis niSnebi.  

frCxilebSi nabeWdi alteraciis niSnebis Sesruleba mgaloblebis neba-survilzea 

damokidebuli, ad libitum. 
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alternatiuli, variantuli alteraciis niSnebi rig SemTxvevebSi mocemulia sanoto 

striqonebSi, uSualod notebis win, xolo rig SemTxvevebSi ki, notebs zemodan an qvemodan. 

pirvel SemTxvevaSi ufro dasaSvebad migvaCnia alternatiuli kilouri gadaxris arseboba, 

meore saxis magaliTebSi ki, naklebad sasurvelad, magram, mainc dasaSvebad.  

Tuki mgaloblebi frCxilebSi nabeWd niSnebs Seasruleben, maSin isini, mocemul 

fragmentSi yvela xmaSi unda Sesruldes, vidre ar aRdgeba sagasaRebo alteraciis niSnebis 

moqmedeba.  

da bolos, kidev erTi ganmarteba alteraciis niSnebis aRniSvnasTan dakavSirebiT: 

rogorc cnobilia, arasagasaRebo alteraciis niSani moqmedebs mTeli taqtis manZilze, 

Tuki igi sxva niSniT ar gabaTilda. Cvens anTologiaSi sagaloblis sanoto CanawerSi 

muxlis dasasruli taqtis xaziT aRiniSneba. Zalian xSirad, grZeli muxli or an ramdenime 

sanoto sistemazea dabeWdili, Sesabamisad, muxlis dasrulebis aRmniSvneli taqtis xazi 

did manZilze ar gvxvdeba. aseT SemTxvevebSi, rodesac sagaloblis muxli erTi sanoto 

sistemidan meoreze grZeldeba, zeda/wina sanoto sistemaSi dasmul arasagasaRebo 

alteraciis niSnebs, meti TvalsaCinoebisTvis, aRvniSnavT axal sanoto sistemaSic, 

miuxedavad sanoto marTlweris normebisa. 

anTologiis krebulebis sqolioebSi miTiTebulia redaqtorebis mier alteraciis 

sagasaRebo da arasagasaRebo niSnebis aRniSvnaSi Setanili yvela cvlileba.  

notireba sagaloblis musikaluri qsovilis, intonaciis dafiqsirebis saSualebaa. 

vinaidan, sagaloblebSi araa tonaluri musika (romelsac notirebis, maT Soris, sagasaRebo 

alteraciis niSnebis gamoweris ufro sistemuri, winaswargansazRvruli principebi gaaCnia), 

Cven SesaZleblad migvaCnia, sagasaRebo niSnebis ise aRniSvna, rom sagaloblis intonaciis 

dafiqsirebac da amokiTxva-Sesrulebac mosaxerxebeli gaxdes. amitom anTologiaSi 

gvxvdeba nimuSebi, sadac:  

� banis sagasaRebo niSanTa raodenoba erTiT naklebia (diezebiani bgeraTrigebis 

SemTxvevaSi) an erTiT metia (bemolebian bgeraTrigebSi); 

� samive xmaSi identuri raodenobis sagasaRebo niSnebia gamowerili; 

� ganapira xmebSi identuri raodenobis niSnebia, xolo Sua xmaSi _ erTiT naklebi da 

a.S..  

 

* * * 

sagaloblebis harmoniuli konfiguraciis da kilour modulaciaTa redaqtireba-

interpretireba metad rTuli procesia, vinaidan, CvenTvis samudamod miuwvdomelia 

mravali aTasi himnis realuri JReradoba, maTi audio Canawerebis ararsebobis gamo. 

sagalobelTa sanoto CanawerebSi kilouri aspeqtis redaqtirebis dRes gavrcelebuli 

principia _ erTi da imave melodiuri formulis (an misi variantebis) analogiuri 

alteraciis niSnebiT, identuri kilouri mixrilobiT gadmocema.  

amasTan, galobis kilouri organizebis Taviseburebad, Tavad sagalobelTa 

pirvelwyaroebSi dafiqsirebul, zemoT aRweril iseTi SemTxvevebsac miviCnevT, rodesac 

erTi arqetipuli modeli sxvadasxva kilouri konfiguraciiTaa `ganxorcielebuli~ 

mravalxmianobaSi.  

Sesabamisad, sagalobelSi sagasaRebo da arasagasaRebo alteraciis niSnebis 

redaqtirebisas orive midgoma (msgavsi melodiur-faqturuli nagebobebis identuri an 

gansxvavebuli alteraciis niSnebiT `aRkazmva~) SesaZleblad migvaCnia. mxolod, Cveni 

azriT, yvela SemTxvevaSi, umTavresi kriteriumi unda iyos pirvelwyaros _ xelnaweris, 

Zveli gamocemis, an, Tu mogvepoveba, audioCanaweris, _ avtoriteti.  

sagalobelTa Tanamedrove publikaciebSic xSiria, redaqtorebis mier sxvadasxva 

sagasaRebo niSnis gamoyeneba erTsa da imave himnSi6, an sagaloblis pirvelwyarosagan 

gansxvavebuli kilouri konfigurireba. 

�����������������������������������������������������������
6
 magaliTad, artem erqomaiSvilisagan Cawerili sagaloblebis notirebis gansxvavebuli nimuSebi k. 

rosebaSvilis, d. SuRliaSvilisa da m. erqvaniZis gamocemebsa (rosebaSvili 1968, rosebaSvili, 1976; 

SuRliaSvili, 2006; erqvaniZe 2008) da anzor erqomaiSvilis xelnawerebSi. amasTan, xSirad, Tavad m. 

erqvaniZis gamocemebSi an misi redaqtorobiT gavrcelebul xelnawer krebulebSi erTi da imave 

sagaloblebis harmoniuli aspeqti, gadmocemuli alteraciis niSnebiT, sxvaobs erTmaneTisagan (mag. 

qarTl-kaxuri sagaloblebis erqvaniZis redaqtirebuli gavrcelebuli xelnaweri da nabeWdi 

krebulebi; aseve, cnobilia sagaloblis `raodenTa qristes mier~ mis mier redaqtirebuli 
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sagaloblis xelnawerSi harmoniuli aspeqtis redaqtireba-`restavrirebisas~ 

viTvaliswinebT tradiciuli musikaluri enisa da misTvis imanenturi modaluri harmoniis 

Taviseburebebs, romelTa miRmac ar SeiZleba JRerdes himni (mag., dauSvebelia qromatizmi; 

qromatiuli kiloebi; mcire sekunda an tritoni sakadanso TanaJReradobad da a.S.)7. 

amasTan, vinaidan Cven ar viciT, rogori iyo ama Tu im himnis arqetipuli, invariantuli 

modelis `zusti~ harmoniuli konfiguracia, qarTuli musikaluri enis farglebSi, 

dasaSvebad migvaCnia rrogorc erTi da imave hangis identuri alteraciis niSnebiTa da 

harmoniuli TaviseburebebiT aJRereba, aseve, zogjer, intonaciuri konteqstidan 

gamomdinare, sagaloblis an mis calkeul fragmentTa gansxvavebul diatonur kiloebSi 

warmoCenac. 

* * * 

dRevandel praqtikaSi gavrcelebulia sagaloblebSi kilouri konfiguraciis 

redaqtirebis Semdegi principebic: 

dasavlur-qarTuli sagaloblebis sanoto CanawerebSi alteraciis sagasaRebo da 

arasagasaRebo niSanTa redaqtirebisas, kvintiT daboloebul sakadanso nagebobebSi, 

Tanamedrove redaqtorebi `asworeben~ (ar toveben) sanoto originalebSi arsebul: 

� eoliuris garda sxva kiloebs centraluri tonidan minoruli terciiT (doriuli, 

frigiuli); 

� miqsolidiuris garda, centraluri tonidan maJoruli terciis Semcvel iseT 

kiloebs, rogoricaa lidiuri an ioniuri.  

dReisaTvis dasavlur-qarTuli sagaloblebis Tanamedrove redaqtor-

interpretatorTa Tu msmenelTa smeniTi aRqmisaTvis `ucxod~ da aratipurad JRers, 

wyaroebSi warmodgenili, kvinturi kadansebis am kiloebSi intonireba. smena, TiTqosda, 

gadaeCvia kvinturi sakadanso nagebobebis, miqsolidiurisa da eoliuris garda, sxva 

kiloebSi `aRmoCenas~. 

vfiqrobT, es faqti anCisxatis gundis saSemsruleblo praqtikiTacaa ganpirobebuli _ 

dRes bevri qarTveli msmenelisa da, arc Tu iSviaTad, SemsruleblisaTvis, sagaloblis 

intonaciur `normativs~, ZiriTadad, ori _ anCisxatis gundisa da `rusTavis~ samgaloblo 

manera warmoadgens. amasTan, mgalobelTa umravlesobisaTvis, swored sagaloblis (da maT 

Soris – samgaloblo harmoniis) anCisxatiseuli interpretacia iqca idealad, Tavisebur 

kanonad. 

magaliTad, `anCisxatelebs~ wlebis win sanoto originalebis sagasaRebo niSnebiT 

Sesrulebuli da Cawerili aqvT qoriZe-kereseliZiseuli `gamSvenebuli~ `mxolodSobili~ 

da paseqis IV Zlispiri `saRmrTosa saxmilavsa~, magram, Semdgom, es himnebi gansxvavebuli 

kilouri konfiguraciiT gamosces, Caweres da gaavrceles: sagalobelSi `mxolodSobili~ e 
frigiulSi kadansebi (kvintiT daboloebuli) Secvales e miqsolidiuriT, f lidiuri fis 
eoliuriT; `saRmrTosa saxmilavsa~-Si fis eoliuri fis miqsolidiuriT da a.S. 

garda amisa, gelaTis skolis sagaloblebis aJRerebisas anCisxatis gundma samgaloblo 

praqtikaSi aqtiurad Semoitana tritonebi, Tumca es intervali TiTqmis arcerT saarqivo 

CanawerSi ar gvxvdeba. tritonis Semotana iyo novacia, romelmac, garda imisa, rom gadaWra 

tradiciuli qarTuli intonaciebis xuTxazian sanoto sistemaze gadatanasTan 

dakavSirebuli bevri problema, musikalur nimuSs SesZina meti eqspresiuloba da 

gamomsaxveloba. TumcaRa, aqve davZenT, rom amis gamo sagaloblebi ZiriTadad aJRerda 

miqsolidiur, eoliur da ioniur kiloebSi da SedarebiT Semcirda doriuli kilos wili, 

romelic xSirad gvxvdeba artem erqomaiSvilis CanawerebSi da karbelaSvilebis mier 

datovebul sanoto masalaSi. swored amitom, anTologiis krebulebSi anCisxatis gundis 

samgaloblo praqtikis (igulisxmeba tritonebis gamoyeneba) alternativis saxiT, zogierT 

nots frCxilebSi mivuwereT alteraciis arasagasaRebo niSnebi, romelTa gamoyenebis 

SemTxvevaSic sagalobeli aJRerdeba doriul kiloSi. amis gamo zogan naxevartoniani 

svlebis gamoyenebac mogviwia (ZiriTadad Sua xmaSi, SedarebiT naklebad banSi), rac, aseve, 

gvxvdeba xolme artemiseul Tu karbelaSvilTa sagaloblebSi.  

aqve ganvmartavT, ratom doriuli da ara sxva kilo. TanabardaSorebuli bgeraTrigis 

Teoriis (l. veSapiZe, z. wereTeli, 2014:281_287) mixedviT, tercia da seqsta aris 

���������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������������
gamocemuli variantebisa (erqvaniZe 2002; 2006) da audio-Canaweris (erqvaniZe, 2010), aseve, `da 

viTarca~-s sxvadasxva gamocemuli variantis kilouri gansxvaveba.�
7 modaluri harmoniuli azrovnebis TaviseburebaTa Sesaxeb, ixileT JRenti, 2005:90_94; 207-220.  
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Sualeduri (did da patara terciasa da seqstas Soris), ris gamoc sxvadasxva adamiani maT 

gansxvavebulad aRiqvams. aseTi JReradobis mqone nimuSebi gamSifravebs sxvadasxva 

alteraciis niSnebiT gadaaqvT notebze. amis naTeli magaliTia k. rosebaSvilis da d. 

SuRliaSvilis mier gaSifruli a. erqomaiSvilis audio Canawerebi, aseve, k. rosebaSvilis, 

vl. axobaZis, gr. CxikvaZisa da l. veSapiZis mier gaSifruli sxvadasxva xalxuri simReris 

erTi da igive nimuSebi. 

kidev erTi detali. 

d. arayiSvilis, k. rosebaSvilis, g. CxikvaZis, v. axobaZisa da sxvaTa gamocemul 

krebulebSi vxvdebiT iseT SemTxvevebs, roca SeniSvnaSi miTiTebulia, rom, magaliTad, 

not� si aris Sualeduri bgera banSi gabmuli sol-is fonze da igi xan si-Si gadadis, xan 

si bemolSi. Sesabamisad gamomdinareobs, rom mocemul simReraSi sxvadasxva mobrunebisas 

xan minoruli tercia JRers, xan maJoruli (arayiSvili, 1916: 14, #21). Sesabamisad, 

rodesac miqsolidiur kiloSi dabali tercia JRers, doriul kilos viRebT.  

amdenad, Cven gvaqvs safuZveli, rom gelaTis skolis sagaloblebis redaqtireba-

Sesrulebisas amave principebs mivdioT.  

yovelive zemoTqmulidan gamomdinare, vfiqrobT, rom Tuki qarTuli tradiciuli 

musikisaTvis niSandoblivi modaluri harmoniuli enis `gramatika~ ar irRveva, 

principulad `miuRebeli~ arc erTi diatonuri kilo ar unda iyos.  

amasTan, rac ar unda Tanmimdevrulad `vasworoT~ da gadavakeToT, Tanamedrove 

redaqtorTa azriT, `aratipuri~ kiloebi, Cven mainc ver gaveqceviT am kiloebis himnebSi 

gamovlenas _ magaliTad, `karbelaanT galobis~ sxvadasxva CamwerTa, aseve, d. CijavaZe-

mixailovisa da d. arayiSvilis CanawerebSi, sagalobelTa kadansebSi xSiria, miqsolidiuri 

kilos nacvlad doriulis intonaciis Camoyalibeba; aseve, xSiria SemTxveva, rodesac 

erTdiezian bgeraTrigSi g ioniuris an c lidiuris kilour centrebze (Sesabamisad an g-ze 
an c-ze) unisonze kadansirebisas, bani polifoniur iniciativas iCens da unisonze 

mosalodneli kadansirebis nacvlad misgan qvemo kvintur sayrdens `uwyobs~. Sesabamisad, 

iq, sadac g ioniuri `unda yofiliyo~, viRebT c lidiurs, xolo c lidiuris `nacvlad~ 

banis kvinturi koordinaciis gamo `gaCenili~ fa bekaris `meSveobiT~ f lidiuris 

JReradobas. saerTod, sagaloblis faqturaSi polifoniurobis gazrda iwvevs harmoniuli 

mravalferovnebis gazrdasac, rogorc kilouri aspeqtiT, aseve, vertikalis 

TvalsazrisiTac.  

amrigad, winamdebare anTologiaSi sagaloblebis xelnawerebis alteraciis niSnebisa da 

kilo-harmoniuli aspeqtis redaqtirebisas, Cvens amosavals warmoadgens, sanoto 

xelnawerebsa Tu Zvel gamocemebSi asaxuli kilouri mravalferovnebis, SeZlebisdagvarad, 

maqsimalurad SenarCuneba, raTa igi ar SevwiroT Cvens smeniT `Cvevebsa~ da `gemovnebas~, 

Cvens warmodgenebs qarTuli samgaloblo harmoniis Sesaxeb.  

 

dinamiuri niuansebis Sesaxeb 

 

anTologiis tomebSi dabeWdili yvela dinamiuri niuansi sagalobelTa 

pirvvelwyaroebidan gvaqvs gadmotanili.  

dReisaTvis miRebulia, rom galobas ar unda axasiaTebdes dinamiuri niuansireba. 

arada, karbelaSvilTa, qoriZisa da kereseliZis sanoto CanawerebSi xSiradaa aRniSnuli 

dinamiuri niSnebi. dinamiuri aRniSvnebis simdidriT `gamSvenebuli~, gansakuTrebiT ki, 

gelaTis skolis wirvis sagaloblebi (qoriZe, 1895; kereseliZe, Q-674) gamoirCevian. es 

migviTiTebs imaze, rom mdidruli da gamomsaxveli dinamiuri niuansireba, `gamSvenebuli~ 

stilis damaxasiaTebeli movlena iyo. 

amasTan, vfiqrobT, rom dinamiuri niuansireba, galobis tradiciuli 

Semsruleblobisas, xdeboda bunebrivad da ganpirobebuli iyo sagaloblis musikaluri 

dramaturgiiTa da tradiciul SemsrulebelTa (xolo notirebisas, karbelaSvilebis, 

qoriZisa da sxvaTa) individualuri midgomiT. am mosazrebisa da tradiciuli musikis 

improvizaciuli saSemsruleblo paradigmis gaTvaliswinebiT, migvaCnia, rom wyaroebSi 

aRniSnuli dinamiuri niSnebis Sesruleba-gaTvaliswineba dasaSvebia ara zedmiwevniT, 

aramed survilisamebr, SemoqmedebiTad. 

aRvniSnavT, rom rogorc ar unda gaurbodes Semsrulebeli dinamiur niuansirebas, igi 

mainc iCens Tavs muzicirebis procesSi, musikaluri artikulirebisa da musikosis 
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ganwyobis intonaciaSi gamovlinebis Sedegad. sagaloblebSi ki, amis garda, sagaloblis 

liturgikuli funqcia da mgaloblis religiuri da musikalur-esTetikuri aqtivoba, 

ganapirobebs intonirebis eqspresiul da dinamiur Taviseburebebs. sxvaTa Soris, am 

ukanasknelze xSiradaa miTiTebuli Zvel liturgikul wignebSic _ `ityvian neliad, 

tkbilis xmiTa~, `xmamaRlad~ da a.S.. 

 amdenad, Cveni azriT, sagaloblebSi zomieri da faqizi dinamiuri niuansireba 

misaRebia. migvaCnia, rom muzicirebis es aucilebeli gamomsaxveli saSualeba, galobaSi 

ganpirobebulia da ukavSirdeba, upirveles yovlisa, konkretuli sagaloblis konkretul 

intonaciur da mxatvrul Sinaarss, liturgikul konteqsts, liturgikul wignebSi 

mocemul miTiTebebs, mgaloblebis interpretaciul paradigmas, maT vokalur aparats, maT 

SemoqmedebiT ostatobasa da profesionalizms da, amisgan gamomdinare, bunebrivobis, 

damajereblobis, gulwrfelobisa da zomierebis momentebs, ufro msxvili masStabiT ki – 

qristianul da erovnul musikalur esTetikas. 

pirvelwyaroebSi – qoriZisa da kereseliZis dabeWdil Tu xelnawer krebulebSi, 

sagaloblebSi dinamiuri niuansebi xSirad aRniSnulia ara samive xmasTan, aramed erT – 

zeda xmasTan (agogiur aRniSvnaTa msgavsad). Cven ar gadavuxvieT am Taviseburebas da 

dinamiur niuansebs aRvniSavT zedmiwevniT pirvelwyaroTa msgavsad – samive xmasTan 

mxolod iq, sadac isini dedanSic samive xmasTan arian gamowerili, da zeda xmasTan ise, 

rogorc pirvelwyaroebSia. 

aseT SemTxvevebSi igulisxmeba, rom dinamiuri niuansi saerToa mocemuli nagebobis 

yvela xmisa Tu sintaqsur-melodiuri segmentebisaTvis. 

qoriZisa da kereseliZis mier notirebul sagaloblebSi, italiurad aRniSnul 

dinamiur niuansebs yvelgan miwerili aqvs qarTuli Targmanic – ”p wynarad~, ”f magrad~. 

Cven am Targmanebs ar vaqveynebT, vbeWdavT mxolod italiur aRniSvnebs. 

 

agogiuri niuansebis Sesaxeb  

 

anTologiaSi aRniSnuli yvela agogiuri niuansi sagalobelTa pirvelwyaroebidan aris 

gadmotanili.  

amasTan, Cveni aRniSnulia karbelaSvilTa tradiciis sagalobelTa CanawerebSi 

damabolovebel muxlebSi gamowerili yvela ritenuto (tempis Seneleba).  

f. qoriZisa da e. kereseliZis mier notirebul sagaloblebSi, sakmaod gvxvdeba 

fragmentebi tempis gansakuTrebuli aCqarebis an Senelebis, zogjer ki – alla breve-s 
miTiTebiT. 

rogorc Cans, mkveTri agogiuri Zvrebi, `gamSvenebul~ galobaSi, musikaluri 

gamomsaxvelobis erT-erTi xerxi iyo. 

agogiur miniSnebaTa intensivobiT, gansakuTrebul SemTxvevas warmoadgens, d. 

arayiSvilis mier notirebuli sagalobelTa partiturebi, romlebSic, Camweri cdilobs, 

zedmiwevniTa da dawvrilebiT gadmosces fonografiT Cawerili namReris yvela, maT Soris, 

agogiuri niuansic. anTologiis IV tomSi datovebulia d. arayiSviliseuli agogiuri 

niuansebi. Tumca, es aRniSvnebi pirobiTi xasiaTisaa, vinaidan krebulis anotaciaSi 

(Arak���	, 1905) igi Tavad aRniSnavs, rom, xSirad, SeuZlebeli iyo mgalobelTa intonirebis 

gamomsaxveli xerxebis zusti notireba.  

amdenad, Cven dasaSvebad migvaCnia rogorc am miTiTebaTa zedmiwevniT Sesruleba, 

aseve, maTi ignorirebac,_ konkretuli sagaloblis intonaciuri da sulier-mxatvruli 

Sinaarsis gaTvaliswinebiT. . 

 wmida mRvdelTmTavari stefane karbelaSvili, mis mier gamocemul krebulebSi 

`mwuxri~ da ~ciskari~, qarTulad da italiurad miuTiTebs, rom sagaloblebi unda 

Sesruldes: `sul saSualod da lmobierad, e.i. Moderato et animato“. Tanamedrove musikalur 

literaturaSi es terminebi, aseve, iTargmneba rogorc `zomierad~ da `suliT~, swored 

sulisa da gulis lmobierebiT aRbeWdili, farTo sunTqvis kantilenur-polifoniuri 

mdinareba warmogvidgeba qarTuli sagaloblis bgerad-esTetikur idealad. 
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poeturi teqstebis Cawerisa da gamRerebis  

ramdenime momentis Sesaxeb 

 

wirvis sagalobelTa poeturi teqstebis morfologiuri Tu sintaqsuri aspeqtebis da 

sagalobelTa musikalur intonaciasTan maTi mimarTebis kvleva, Cveni anTologiis mizans 

ar warmoadgens. es sfero, faqtobrivad, arasistematizebuli da daumuSavebelia da moelis 

sxvadasxva dargis specialistTa erTobliv analizs.  

amasTan, aq yuradRebas vamaxvilebT, anTologiaSi mocemuli sagaloblebis poeturi 

teqstebis publicirebis ramdenime aspeqtze: 

� sagalobelTa poeturi azris mkafiod gadmo��cemad gamoyenebulia sasveni 

niSnebi (mag. yvelgan, mimarTvis bolos dasmulia Zaxilis niSani da a.S.).  

� sityvebi, umeteswilad, damarcvlulia ara gramatikuli normebis, aramed, 

vokaluri intonirebis specifikidan gamomdinare _ aseT SemTxvevebSi 

marcvalTa damasrulebeli Tanxmovnebi gadatanilia Semdeg marcvlebSi, raTa 

yoveli marcvali dasruldes im xmovniT, romliTac is mRerdeba. 

� calke gamRerebul Tanxmovanze yovelTvis dasaSvebad migvaCnia Tanxmovnis 

nacvlad wina marcvlis bolo xmovnis gamRereba da Tanxmovnis Semdeg 

marcvalTan gadatana.  

� rodesac muxlTa an sagalobelTa finalisebze mxolod Tanxmovania 

gamRerebuli, aseve, im SemTxvevebSi, rodesac did manZilze mRerdeba 

Tanxmovani, sasurvelad migvaCnia, ara mxolod am Tanxmovnis, aramed masTan 

erTad, misi wina xmovnis (anu mTeli marcvlis) gamRereba. amis gamo, rig 

SemTxvevebSi, msxvili grZliobebiT gamRerebul Tanxmovnebs SevucvaleT 

adgili da, maT magivrad, Sesabamisi marcvlebis xmovnebis gamRereba miviCnieT 

mizanSewonilad. es, gansakuTrebiT, exeba `karbelaanT galobis~ wyaroebSi 

finalisebTan Caweril Tanxmovnebs. Cveni azriT, karbelaSvilTa mier 

finalisebTan marcvlis bolo Tanxmovnis miwera, ramdenadme, pirobiT xasiaTs 

atarebs da gulisxmobs ara maincadamainc Tanxmovnis gamRerebas, aramed, 

gviCvenebs marcvlis gamRerebis saboloo sazRvars. 

 

`wirvaSi~ f. qoriZe aRniSnavs (qoriZe, 1895:II): `am liturgiaSi da sazogadod notebze 

gadaRebul qarTul galobaSi, rodesac SexvdebiT imisTana notebs, romelTac sityvebi ar 

aqvs mowerili qveS da arc gadabmulia erTi meoreze xaziT (legato), maSin TviToeuli is 

notebi unda iyos gamoTqmuli odnav xmis dakvriT - `udareniiT~ mokled. garda amisa, 

SexvdebiT wvrilman notebs qveS uxmo asoebs: (d), (n), (T), (l) da sxva, romelnic unda 

gamoiTqvas xmovan asoT. TumcaRa uxmo aso leqsSi munjia, magram xmovans is daemsgavseba 

maSin, rodesac uxmo asos xmarebis dros enas mswraflad moaSoreb kbilebs, mag. (n) rom ar 

darCes munjad, dahkra unda ena kbilebs, moaSoro maSinve da ganagrZo xma, gamova (n) 

gaSlili, magram ganumartebeli romelime xmovani asoiT da am gvarad sxvebic. es SeniSvnebi 

saWiroa dacul iyos qarTul galobaSi, radganac igini axasiaTeben galobas~. 

Cveni azriT, non legato-s mniSvneloba gadaWarbebulad ar unda aRviqvaT – qoriZisa da 

kereseliZis gamocemebsa da xelnawerebSi legato an ligebi, praqtikulad arsad araa 

aRniSnuli, trioluri ritmuli figurebis garda. am sakiTxSi (iseve, rogorc, yvela sxva 

musikalur `problema~-amocanebTan), Cveni azriT, mxatvruli zomierebisa da bunebrivobis 

kategoriebi, SemoqmedebiTi da musikaluri midgomaa saWiro. totaluri, da miT umetes, 

uxeSi non legato (rogorc, arc Tu iSviaTad galoben xolme bolo wlebSi) qarTuli 

sagaloblis lmobieri da amaRlebuli esTetikuri arsisaTvis da upirvelesad adamianis 

saxmo aparatis, adamianis intonaciur-vokaluri da samgaloblo idealisaTvis ucxo da 

Sori movlenaa. asea Tu ise, dasaSvebad migvaCnia, qoriZiseuli `gamSvenebuli~ himnebis 

ganviTarebuli ritm-intonacebiT warmoqmnili rTuli, `renesansuli~ polifoniur-denadi 

qsovilis Sesruleba, rogorc non legato-Ti, aseve legato-sa da sxva artikulaciuri 

Strixebis damajerebeli, bunebrivi da ostaturi gamoyenebiT, mgalobelTa saxmo aparatis 

mTeli simdidriTa da muzicirebis mTeli ZalisxmeviT, radganac, swored aseTi SromiT, 

gulmodginebiT, TviTSewirviT da srulyofisaken ltolviT miiRweva saTanado Sedegebi 

xelovnebaSic da adamianis sulier-religiur cxovrebaSic. 
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* * * 

Zvel gamocemebsa da xelnawerebSi xSirad vxvdebiT Tanamedrove liturgikul 

praqtikaSi gavrcelebuli terminebis gansxvavebul variantebs. karbelaSvilebs yvelgan, 

sanoto gamocemebsa Tu xelnawerebSi, sityva `aliluia~ Cawerili aqvT, rogorc 

`alliluia~. am sityvis Zveli qarTuli formaa `aleluia~. Cven didxans vmeryeobdiT, 

aRgvedgina Tu ara Zveli forma, magram, sabolood, varCieT Tanamedrove liturgikul 

praqtikaSi damkvidrebuli `aliluia~. aseve, xelnawerebSi urTierTmonacvleobs `amin~ da 

`amen~. raRa Tqma unda, am sityvebis Zveli qarTuli (da saerTaSoriso) formiT galoba 

yvelas SeuZlia da es aranairi liturgikuli an enobrivi darRveva araa. 

msgavsia sagalobel `romelni qerubimTas~ SemTxvevac, roca praqtikulad yvela 

xelnawerSi sityvier teqstSi mocemulia `romelni qerabinTa~. anTologiaSi yvelgan, 

liturgikuli enis dReisaTvis miRebuli normebis Tanaxmad, viyenebT sityvas `qerubimi~, 

`qerubimTa~. 

imavenairad aris es sityva mocemuli sxva sagalobelTa (`Rirs ars~, `sdumenin~ da a.S.) 

xelnawerebSic. aqve sityva `serafimic~ dafiqsirebulia Tanamedrove liturgikuli da 

gamarTuli formisagan gansxvavebulad _ `serabini~. Cven am sityvasac dReisaTvis 

miRebuli normis Sesabamisad vbeWdavT yvelgan _ `serafimi~. 

ufro rTulia sagalobel `mxolodSobili~-s SemTxveva. dReisaTvis miiCneven, rom misi 

poeturi teqsti gramatikul da azrobriv Secdomebs Seicavs da saWiroa misi redaqtireba. 

kerZod, Seusabamobad miaCniaT,rom bolo fraza `gvacxovnen Cven~ meore pirSia da aris 

mimarTva Ze RmerTisadmi, xolo himnis danarCeni nawili ki _ mesame pirSia da warmoadgens 

gadmocemas da aRweras macxovris gankacebis, kacTa modgmis gamomxsneli moRvaweobisa da 

yovladwmida samebis dogmatebisa.  

msgavsi gramatikuli Taviseburebebi axasiaTebs himnsac `naTeli mxiaruli~. amitom 

Tanamedrove gamocemebSi es ori sagalobeli axali, Secvlili teqstiT ibeWdeba xolme.  

Tuki gavixsenebT fsalmunTa Zvel qarTul Targmanebs, cxadi gaxdeba, rom erT poetur 

teqstSi pirTa monacvleoba ara Secdoma an droTa dinebiT motanili damaxinjebaa, aramed 

Zveli qarTuli poeturi metyvelebis mxatvrul-gamomsaxvelobiTi Taviseburebaa. am faqtis 

dasamtkiceblad, Tundac 90-e fsalmunic kmara, sadac swored am tipis mxatvruli 

metyvelebiT gadmoicema saRvTismetyvelo da poetur-filosofiuri azri. poeturi 

metyvelebis imave xerxebiT aris agebuli sagaloblebi `yoveldRiuri aRsavlebi~ da 

`movediT, Tayvanis-vsceT~. 

 

XIX-XX saukunis sanoto krebulebSi `mxolodSobilis~ teqsti Semdegnairia: 

 

mxolodSobili Ze da sityva RmrTisa, ukvdavi arseba, Tavs idva Cvenisa 

cxovrebisaTvis: xorcni Seisxna sulisagan wmidisa da mariamisagan qalwulisa, uqcevelad 

gankacna, da jvars ecva qriste RmerTi Cveni, sikvdiliTa sikvdili dasTrguna, da erTi 

wmidisa samebisa Tana didebul ars – mamisa da yovladwmidisa sulisa; gvacxovnen Cven! 

 

migvaCnia, rom winamdebare teqstSi araa arc gramatikuli da arc azrobrivi Secdoma. 

gansxvavebulia CijavaZe-mixailovis mier notirebuli `mxolodSobili~, romelSic aseTi 

poeturi teqstia: 

 

mxolodSobilo Zeo da sityvao RmrTisao, ukvdavo arsebao, romelman Tavs ide Cvenisa 

cxovrebisaTvis xorcTa Sesxma sulisagan wmidisa da mariamisgan qalwulisa, da uqcevelad 

kac iqmen, jvars ecvi, qriste, RmerTo Cveno, sikvdiliTa sikvdili daTrgune, da didebul 

xar wmidisa samebisa Tana _ mamisa da yovladwmidisa sulisa; gvacxovnen Cven! 

 

Tanamedrove msaxurebaSi, zemoT moyvanil I teqsts (CijavaZe-mixailovis garda, yvela 

sanoto wyaroSi romaa mocemuli) Secdomad miiCneven da `mxolodSobils~ aseTi teqstiT 

gamoscemen da galoben:  

 

mxolodSobilo Zeo da RmrTisa sityvao, ukvdavo arsebao, romelman Cvenisa 

cxovrebisaTvis xorcni Seisxen, sulisagan wmidisa da mariamisgan qalwulisa, uqcevelad 

gankacen, da jvars ecv CvenTvis, qriste, RmerTo Cveno, sikvdiliTa sikvdili dasTrgune, 

erTi wmidisa samebisao, mamisa da yovladwmidisa sulisa Tana didebulo, gvacxovnen Cven! 
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ra Tqma unda, poetur teqstTa mravalferovneba (gamowveuli sxvadasxva epoqebisa Tu 

mTargmnelobiT-literaturul skolaTa gavleniT) qarTuli liturgiisa da galobis 

Taviseburebaa, magram, vfiqrobT, rom araa saWiro `mxolodSobili~-s da (da analogiuri 

mizezebiT, aseve uZvelesi himnis _ `naTeli mxiaruli~-s) poeturi da musikaluri 

teqstebis Secvla. wmida filimon qoriZis, wmida eqvTime kereseliZis, wmida Zmebis 

karbelaSvilTa, aseve dekanoz raJden xundaZis da sxvaTa mier notirebul am sagaloblebSi 

poeturi da musikaluri teqstebi mWidro kompoziciur da mxatvrul erTianobaSi 

imyofebian da maTi am ganumeorebeli da erTiani, mSvenieri saxis Secvla Cven sasurvelad 

ar migvaCnia. 

amasTan, Tuki, mainc da mainc, saWiroa teqstis gramatikuli revizia, gana ufro 

upriani araa, rom ara erTi – bolo winadadebis mixedviT Seicvalos mTeli teqsti, 

aramed, erTaderTi gansxvavebuli _ damabolovebeli winadadeba SevusabamoT mTel 

sagalobels? 

aseT SemTxvevaSi “mxolodSobilis” poeturi teqsti Semdeg saxes miiRebs: 

 

mxolodSobili Ze da sityva RmrTisa ukvdavi arseba, Tavs idva Cvenisa cxovrebisaTvis: 

xorcni Seisxna sulisagan wmidisa da mariamisagan qalwulisa, uqcevelad gankacna, da 

jvars ecva qriste, RmerTi Cveni, sikvdiliTa sikvdili dasTrguna, da erTi wmidisa 

samebisa Tana didebul ars –  mamisa da yovladwmidisa sulisa! gvacxovnna Cven! 

 

aq sagaloblis bolo, savedrebeli winadadeba `gvacxovnen Cven~ Seicvala himnis sxva 

muxlebis msgavsad, ufal iesos ganxorcielebis, misi macxovnebeli moRvaweobisa da 

yovladwmida samebis dogmatebis gamomxatveli, sagaloblis kulminaciuri RaRadisiT 

`gvacxovnna Cven~. marTlac, ufalma iesom, Tavisi gankacebiT, jvarcmiT, aRdgomiTa da 

RmerTkacobrivi moRvaweobiT gamoixsna da acxovna adamianTa modgma saukuno 

borotebisagan da mogvmadla Cven mis RvTiur bunebasTan aqve, dedamiwaze ziarebis 

saSualeba. 

yovelive zemoTqmulidan gamomdinare, anTologiaSi himnebs `mxolodSobili~ da 

`naTeli mxiaruli~, vbeWdavT swored iseTi poeturi da musikaluri teqstebiT, rogoric 

XIX-XX saukunis sanoto wyaroebSia dafiqsirebuli. amasTan, zogan wvrili SriftiT 

vbeWdavT `mxolodSobilis~ bolo winadadebis II variantsac _ mesame pirSi. 

 

samze metxmiani sagaloblebi  

RvTismsaxurebis qarTul tradiciaSi  

 

qarTuli (gansakuTrebiT ki, qarTl-kaxuri) sagaloblebis XIX-XX saukuneebis sanoto 

xelnawerebSi mravlad moipoveba magaliTebi, rodesac Cawerilia banis an II xmis 

intonirebis 2, an meti varianti. zogjer, aseT Canawerebs iseTi xasiaTi aqvT, rom Znelia 

iTqvas _ maTSi intonirebis variantebia ubralod mocemuli, Tu samze metxmiani faqtura.  

aseTia, magaliTad, I tomSi dabeWdili #117 `ganicade~, romlis ramdenime fragmentic, 

qarTul musikologiaSi, miCneulia gelaTis skolis oTx da xuTxmiani galobis tradiciis 

Cvenamde moRweul nimuSebad (SuRliaSvili, 2001, jangulaSvili, 2011).  

amasTan, episkoposi stefane karbelaSvilis CanawerebSi gvxvdeba, samze metxmiani 

sagaloblebis partiturebic da calkeul xmaTa partiebis Canawerebic. 

samze metxmiani sagaloblebi gansakuTrebuli movlenaa mravali aspeqtiT. anTologiaSi 

Cven vbeWdavT, rogorc zemoxsenebul f. qoriZiseul himns (I tomSi), aseve st. 

karbelaSvilis mier notirebul yvela aseT sagalobels (II-IV tomebSi). zogierTi maTganis 

publikacia mxolod farTo sazogadoebisaTvis maT warmoCenas isaxavs miznad, vinaidan, 

ramdenadme eskizuri xasiaTis am fragmentebis Sesruleba, faqtobrivad, SeuZlebelia. aseT 

nimuSebTan Cven specialur miniSnebas vakeTebT. 

wyaroebSi daculi samze metxmiani sagaloblebi or jgufad iyofa _ tradiciuli 

erTgvarovani gundisaTvis Seqmnili 4-11-xmiani nimuSebi da Sereuli gundisaTvis 

aranJirebuli an gadakeTebuli 4 da metxmiani sagaloblebi.  
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es ukanasknelni mocemulia f. karbelaSvilis, m. elizbaraSvilisa da d. CijavaZe-

mixailovis xelnawerebSi. TavisTavad sainteresoa, rom tradiciuli galobis Semomnaxvelni 

iwerdnen, sxvaTa, an Tavad maT mier gadakeTebul tradiciul samxmianobas evropuli 

Sereuli sagundo musikis yaidaze. es metyvelebs imaze, rom erTi mxriv, maTTvis dasaSvebi 

iyo samze met xmiani muzicirebis praqtika da, ra Tqma unda, meore mxriv, metyvelebs 

rusul gavlenazec. tonaluri harmoniis gavleniT Seqmnil/damuSavebul sagaloblebs Cven 

ar vbeWdavT anTologiaSi (sxvaTa Soris, isinic moelian mkvlevrebs). anTologiaSi 

daibeWdeba erTgvarovani gundisaTvis gankuTvnili samze metxmiani himnebi, romlebSic 

vlindeba modaluri harmoniuli azrovneba8. 

qarTuli saeklesio sagalobeli tradiciulad samxmiania. amasTan, rogorc cnobilia, 

garkveuli istoriuli periodis (XVI_XIX ss.) werilobiT wyaroebSi sakmao raodenobis 

informaciaa mocemuli samze metxmiani sagaloblebis Sesaxebac. es naratiuli cnobebi 

sakmaod safuZvlianadaa Seswavlili qarTul mecnierebaSi (javaxiSvili, 1990; SuRliaSvili, 

2001; suxiaSvili, 2002; jangulaSvili, 2011).  

d. SuRliaSvilisa (SuRliaSvili, 2001) da Cvens (jangulaSvili, 2011) naSromebSi 

mocemulia st. karbelaSvilis, f. qoriZisa da e. kereseliZis mier dafiqsirebuli samze 

metxmiani sagaloblebis musikaluri da esTetikuri analizic. samze met xmiani 

sagaloblebis problematikiT dainteresebul pirebs SeuZliaT gaecnon xsenebul 

naSromebs.  

* * *  

da bolos, erTi SeniSvna: Tuki romelime sagaloblis simaRle, vokalur-registrulad 

miuRebelia romelime gundisaTvis da saSemsruleblo uxerxulobas qmnis, dasaSvebia 

sagaloblis simaRlis Secvla, transponireba _ mgaloblebis an gundis xelmZRvanelis 

Sexedulebisamebr, vinaidan yvelaferi sagaloblis mxatvruli ganxorcielebis procesis 

bunebrivobas, esTetikur da sulier srulyofilebas unda emsaxurebodes da ara 

Semsruleblebis sanoto CanawerTan meqanikur damokidebulebas. 

 

madlierebis sityva anTologiis  
Semdgenel-redaqtorebisagan  

anTologiis `qarTuli galoba~ gamocemis ideis xorcSesxma SesaZlebeli gaxda, 

sruliad saqarTvelos kaTolikos-patriarqis ilia II, Cveni qveynis premier-ministrTa _ 

batonebis: biZina ivaniSvilis, irakli RaribaSvilisa da giorgi kvirikaSvilis, saqarTvelos 

kulturisa da ZeglTa dacvis ministris, baton mixeil giorgaZis, folkloris saxelmwifo 

centris direqtoris, baton giorgi donaZis, folkloris centris sameTvalyureo sabWos 

wevrebisa da Tavmjdomareebis – batonebis anzor erqomaiSvilisa da jemal Wkuaselis, 

mecenatis, fondis `qarTuli galoba~ damfuZneblis, baton vano CxartiSvilis da amave 

fondis direqtoris, qalbaton nana goTuas; xelnawerTa erovnuli centris amJamindeli 

xelmZRvanelis, baton zaza abaSiZis� da mis winamorbedebis _ batoneb�s buba kudavasa da 

zaza aleqsiZis; xelnawerTa erovnuli centris mecnier-TanamSromlebis da, gansakuTrebiT, 

qalbatonebis esma maniasa da lela gociriZis; saqarTvelos iusticiis saministros 

erovnuli arqivis xelmZRvanelis, qalbaton Teona iaSvilis; saxelmwifo arqivisa da 

saqarTvelos Teatris, kinos musikisa da qoreografiis muzeumis mecnier-TanamSromlis 

qeTevan asaTianis; folkloris saxelmwifo centris yofil xelmZRvanels, qalbaton cisana 

qoCeCaSvilis; qarTuli xelovnebis istoriis mkvlevr�s, baton luarsab togoniZis, 

mTargmnelebis _ erik halvorsonis, maia kaWkaWiSvilis, nata jinWaraZis, mako 

RviniaSvilis, Teona lomsaZis, TaTia TavSavaZis, giorgi CixlaZis, levan veSapiZis, da 

anTologiis mTeli samuSao jgufis TanadgomiTa da mxardaWeriT, risTvisac yovel maTgans 

vwiravT Cvens uzomo madlierebas. 

�����������������������������������������������������������
8 unda aRiniSnos, rom Zvel qarTul samze metxmian sagalobelTa gundis saxeobebic didad araa 

Seswavlili qarTul musikologiaSi. aseve, ar viciT isic, Tu, samgaloblo gundebis dRes miRebul, 

mkacr genderul regulacias ramdenad icavdnen Sua saukuneebSi _ galobdnen Tu ara qalebi da 

kacebi, an bavSvebi da mozrdilebi erTad. es sakiTxebic specialur kvlevas moelis. 
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anTologiis I tomSi Setanili sagaloblebis,  

maTi wyaroebisa da savaraudo gadmomcemTa Sesaxeb  

 

anTologiis I tomSi Setanili gvaqvs mis saTaurSi xsenebuli liturgikuli gangebebisa 

da samgaloblo tradiciis sagaloblebi f. qoriZis mier gamocemuli krebulebidan9. 

anTologiis I tomSi sagaloblebi ganlagebulia ise, rogorc es mis dedan krebulebSia. 

zogierT SemTxvevaSi sagaloblebi gadavaadgileT Tanamedrove liturgiaSi damkvidrebuli 

Tanmimdevrobis mixedviT, razec konkretul sagaloblebTan komentarebSia miTiTebuli. 

 

* * * 

rogorc mkvlevarTaTvisaa cnobili, xelnawerTa erovnuli centris H da Q fondebSi 

dacul, f. qoriZisa da e. kereseliZis xelnawer sanoto krebulebSi Semonaxulia f. qoriZis 

mier gamocemul 6 krebulSi (ix. zemoT) Sesuli sagaloblebis msgavsi, an rig SemTxvevebSi, 

absoluturad identuri sagaloblebi.  

masalis didi raodenobisa da masStabebis gaTvaliswinebiT, Semdgenel-redaqtorebma 

(sv. jangulaSvili, l. veSapiZe) umjobesad miviCnieT anTologiis tomebSi gancalkevebulad 

gamogveqveynebina XIX-XX saukuneTa gasayarze gamocemuli da sxvadasxva arqivSi daculi 

xelnaweri samgaloblo krebulebi. gamonakliss warmoadgens anTologiis II-III-IV tomebi, 

romlebSic Semdgenel-redaqtors (sv. jangulaSvils) Tavmoyrili eqneba wirvis wesis, amave 

periodSi gamocemuli da, aseve, xelnaweri sagaloblebi.   

1895 gamocemul `wirvis~ Tavfurcelze, Tavad f. qoriZe aRniSnavs, rom wirvis 

sagaloblebi Caiwera imdroindeli qarTuli galobis TvalsaCino moRvaweebisagan, sruli 

mgaloblebisagan: anton dumbaZisagan (romelic XIX saukunis presaSi moixsenieba, rogorc 

Zveli qarTuli samgaloblo tradiciis bolo didi warmomadgeneli, ukanaskneli sruli 

mgalobeli, amagdari kulturuli moRvawe, rigi liturgikuli gangebebis sagaloblebis 

erTaderTi mcodne, lotbari da maswavlebeli), dimitri WalaganiZisagan, raJden xundaZis, 

ivliane wereTlis, melqisedek nakaSiZisa da nestor kontriZisagan.  

qarTuli galobis mkvlevarTa, moyvarulTa Tu SemsruleblebisaTvis, kargadaa 

cnobili am SesaniSnav mgalobelTa mniSvneloba qarTuli kulturisaTvis. ara marto 

winamdebare krebulSi, aramed f. qoriZisa da e. kereseliZis mier notirebul mTels 

masalaSi Cans maTi RvTivmomadlebuli niWiereba, polifoniuri da harmoniuli azrovnebis 

uSreti mravalferovneba. winamdebare krebulSi Sesuli sagaloblebi Zveli qarTuli 

musikaluri xelovnebis unikalur saganZurs ganekuTvneba, romlis Cvenamde motanas swored 

am genialur mgaloblebs unda vumadlodeT.   

rogorc cnobilia, filimon qoriZe sagaloblebs iwerda mTels dasavleT 

saqarTveloSi. amasTan, es dauRalavi moRvawe ayalibebda gundebs da mis mier notirebul 

da gadarCenil saunjes kvlav xalxs ubrunebda. cxadia, wmida filimonis mier notirebul 

dasavlur-qarTul samgaloblo tradicias da, ufro metic, mTlianad qarTul galobas, 

erTiani esTetikuri, enobrivi da kompoziciuri azrovneba da formebi axasiaTebs, Tumca am 

masalis klasificireba calkeul lotbarTa Tu sagvareulo tradiciebisaTvis 

niSandoblivi musikalur-stilisturi kategoriebiT dReisaTvis metad rTulia. amis Sesaxeb 

�����������������������������������������������������������
9 1. qarTuli galoba : liturgia ioanne oqropirisa // mRvdlisa da mRvdelTmTavrisaTvis // 

gadaRebuli filimon i. qoriZis mier; gadmocemuli: anton n. dumbaZisa, dimitri r. WalaganiZisa, 

mTavar-diakonis raJden T. xundaZis da ivliane i. wereTlisagan. ramdenime sagalobeli gadmocemulia 

melqisedeq g. nakaSiZisa da mR. nestor e. kontriZisagan. partitura #1 // tfilisi : maqsime SaraZis 

gamocema da st., 18959 

2. micvalebulTa sagalobeli // partitura #3 // quTaisis eparqiis samRvdeloebis xarjiT, 

gadaRebuli filimon ieses Zis qoriZis mier; gadmocemuli: dimitri r. WalaganiZisa, mTavar-diakonis 

raJden T. xundaZisa da ivliane wereTlisagan // tfilisi : gamocema m. SaraZisa, e. kereseliZisa, s. 

losaberiZisa da v. gZeliZisa, 1899. 

3. sagalobelni pirvel Sewirulisa, vasili didisa, mRvdlis kurTxevisa da qorwinebisa // partitura 

#2 // quTaisis eparqiis samRvdeloebis xarjiT gadaRebuli filimon ieses Zis qoriZis mier; 

gadmocemuli: dimitri r. WalaganiZisa, mTavar-diakonis raJden T. xundaZisa da ivliane 

wereTlisagan; sarCevSi romel sagalobelsac varskvlavi uzis, guriaSia dawerili da gadmocemulia 

anton n. dumbaZisagan // tfilisi : gamocema m. SaraZisa da amx. (e. kereseliZisa, s. losaberiZisa da e. 

grZeliZisa), 1901. 
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qarTul musikologiaSi metad mcire raodenobis gamokvlevebi arsebobs (SuRliaSvili, 

2003; gvaxaria, SuRliaSvili, razmaZe, 2013:15-19; SuRliaSvili, 2014:38-42). 

magaliTad, sxvadasxva mwiri cnobis safuZvelze (e. kereseliZis xelnaweri Q840:10v-11r; 
SuRliaSvili, 2015:132, 133), Cven SegviZlia davaskvnaT, rom #69 `romelni qerubimTa~ da 

##88 `Rirs ars da marTal~ f. qoriZes melqisedek nakaSiZisagan aqvs Cawerili. aseve, 

misive miTiTebebidan viciT, rom #146 `zeciT gamoCinebulisa~, #147 `wmidao, wmidao~ da 

157 `moslvisa Senisa~ anton dumbaZisagan aris Cawerili. magram enobriv-stilistikuri 

maxasiaTeblebis mixedviT mis mier notirebuli sagaloblebis ama Tu im lokalur-

regionuli tradiciisadmi mikuTvnebuloba, dReisaTvis momavali kvlevis sagania. 

   

 intonaciur-harmoniuli konfigurirebis sakiTxebi  

I tomSi dabeWdili kvereqsebis magaliTze 

 

sagalobelSi sagasaRebo alteraciis niSanTa da harmoniis konfigurirebis 

TvalsazrisiT, winamdebare krebulSi Semavali kvereqsebi (iseve, rogorc maTi identuri an 

monaTesave kvereqsebi qoriZe-kereseliZiseuli da xundaZiseuli xelnawerebidan Tu 

gamocemebidan) mkafio ilustraciaa im sakiTxebisa, romelTa Sesaxebac zemoT, anTologiis 

Sesavlis Sesabamis qveTavSi vsaubrobT.  

dadgenilia, rom rogorc dasavleT, aseve, aRmosavleT saqarTvelos samgaloblo 

tradiciebis kvereqsebi erT melodiur arqetips miekuTvneba. Tavis mxriv, es arqetipi 

enaTesaveba reCitaciuli samgaloblo hangebis modelebsa (mag. wirvis 

aRsavlebis/antifonebisas, reCitaciuli `mamao Cveno~-si da `mrwamsisa~) da saeklesio 

muzicirebis yvelaze uZvelesi Sris – fsalmodirebis, anu saeklesio wignTa gamRerebuli 

wakiTxvis melodiur arqetipebs (jangulaSvili, 2008).  

gelaTis skolis, f. qoriZis, e. kereseliZisa da r. xundaZis mier notirebuli 

kvereqsebi, wyaroTa umravlesobaSi mocemulia erTi melodiuri modelis polifoniur 

varirebaze dafuZnebuli mikrociklebis saxiT. am mikrociklebis pirvel muxlSi mocemulia 

kvereqsis pirveladi melodia, romelsac sawyisad aqvs finalisidan terciiT maRla mdebare 

bgera. meore muxlSi melodia (pirveli muxlis variantuli gadamuSaveba) finalisisave 

simaRlidan iwyeba da, rogorc wesi, meore xma masTan gadajvaredinebulia – terciiT 

maRali sawyisi bgeriT. kvereqsis mesame muxlSi ki, I-II muxlebis variantuli saxecvliT 

formirebuli melodia finalisze kvintiT maRali bgeridan an finalisze kvintiT maRali 

bgeris SemomRerebaze agebuli submotiviT iwyeba xolme. 

qoriZe-kereseliZisa da xundaZiseuli kvereqsebis mikrociklebSi SesaZloa Segvxvdes 

aRweril muxlTa arasruli, an gansxvavebuli Tanmimdevroba, magram, yovel konkretul 

kvereqss, zemoT aRwerilTagan romelime melodiur-polifoniuri „ConCxi~ udevs 

safuZvlad. kvereqsis TiToeul, `sada~ Tu `gamSvenebul~, variantSi swored am modelebis 

gansxvavebulad intonireba xdeba. 

sagulisxmoa is faqti, rom gamocemaTa Tu CanawerTa absolutur umravlesobaSi, 

kvereqsebi erTi simaRlidan aris notirebuli da pirveli xmis finalisi aris a. 
Sesabamisad, kvereqsTa ciklis pirveli muxlis sawyisi bgera aris c. meore muxlis sawyisi 

bgera _ a (masTan gadajvaredinebuli moZaxilis sawyisi bgera – c), xolo mesame muxlisa 

ki – e. aRsaniSnavia, rom karbelaSvilTa mier gamocemul kvereqsebSic, finalisia a da 

muxlebidan (romelTa raodenobac qoriZiseulze metia) umravlesis sawyisi bgera aris 

swored c. amasTan, saziaro intonaciuri arqetipi vlindeba qarTuli galobis yvela 

regionuli tradiciis kvereqsebSi. 

zemoT aRwerili harmoniuli variantulobisa da feradovnebis damadasturebeli 

movlenaa is faqti, rom sagalobelTa pirvelwyaroebSi, erTsa da imave krebulSi, metic, 

kvereqsTa erTi mikrociklis farglebSic ki, gvxvdeba SemTxvevebi, rodesac kvereqsebSi 

sagasaRebo niSnebi ori saxiT aris gamowerili – an sagasaRebo niSnebi araa (ise, rom 

unisonze kadansirebisas viRebT a eoliuris mixrilobas, kvintaze kadansirebisas ki d 
doriuls – aseTi magaliTebi gvxvdeba xelnawerebSi Q672-sa da Q673-Si), an gasaRebSi 

erTi bemolia (primiT kadansirebisas a frigiuli, xolo kvintaze kadansirebisas d 
eoliuris mixrilobiT). zogierT SemTxvevaSi kvereqsSi aRniSnulia ori bemolic, da, 

Sesabamisad, primaze kadansirebisas a lokriuli vlindeba.  
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amasTan, unda aRiniSnos, rom yvela SemTxvevaSi, kvereqsebis JReradoba savsebiT 

eTanadeba qarTuli galobis tradiciuli musikaluri enis, modalur-diatonuri 

azrovnebisa da esTetikis principebs, yvela SemTxvevaSi kvereqsebi savsebiT `sworad~ da 

`qarTulad~, `samgaloblod~ JRers.  

zogierT SemTxvevaSi kvereqsebi transponirebulad aris notirebuli, magram, zemoT 

aRwerili kompoziciuri paradigma maTSic vlindeba da maTSic sagasaRebo niSanTa 

aRniSvnis zemoT aRwerili situaciaa, anu uproblemod aris SesaZlebeli maTi zemoT 

aRwerili kilouri varirebiT Sesruleba. 

anTologiis SesavalSi Cven vsaubrobdiT, rom es movlena – erTi melodiur-

kompoziciuri invariantis variantebSi harmoniuli konfiguraciis gansxvavebuloba, 

axasiaTebs qarTul galobas. winamdebare krebulSi (iseve, rogorc mTels anTologiaSi) 

msgavs garemoebas ramdenjerme SevxvdebiT da maT Sesaxeb konkretuli sagaloblebis 

sqolioebSi mivaniSnebT. 

dReisaTvis Cven ar viciT am movlenis warmoSobis WeSmariti mizezi; ar viciT, romelia 

kvereqsebis `swori~ harmoniuli varianti, romeli sagasaRebo niSnebiTaa `swori~ 

kvereqsebis Sesruleba. vfiqrobT, es variantuloba da feradovneba Cveni genialuri 

winaprebis maRal esTetikur azrovnebasa da SemoqmedebiT Tavisuflebaze metyvelebs da 

swored es mravalferovnebaa `swori~ azrovnebis gamoxatuleba. 

aqedan gamomdinare, Cven yvela kvereqsSi davtoveT is sagasaRebo niSnebi, rac maT 

pirvelwyaroebSi iyo. amasTan, aRvniSnavT, rom mgaloblebs, survilisamebr, SeuZliaT yvela 

kvereqsis Sesruleba alteraciis identuri niSnebiT. magaliTad – finalisad a-s 
SemTxvevaSi, dasaSvebad migvaCnia kvereqsebis Sesruleba an gasaRebSi erTi bemoliT 

(zogjer banSi SeiZleba 2 bemoli gaxdes saWiro), an sagasaRebo niSnebis gareSe. 
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eqvTime kereseliZe, Q840, istoria qarTuli galobis notebze gadaRebisa. daculia k. 

kekeliZis saxelobis sax. xelnawerTa erovnul centrSi. 

eqvTime kereseliZe, Q672, qarTuli saeklesio sagaloblebis krebuli, sruliad 

weliwadsa Sina saxmarebeli rva xma samwuxro sagalobelni. daculia k. kekeliZis saxelobis 

sax. xelnawerTa erovnul centrSi.  

eqvTime kereseliZe, Q673, qarTuli saeklesio sagaloblebis krebuli, sruliad 

weliwadsa Sina saxmarebeli rva xma paraklitoni (iRumen eqvTime kereseliZis xelnaweri). 

daculia k. kekeliZis saxelobis sax. xelnawerTa erovnul centrSi.   

eqvTime kereseliZe, Q674, qarTuli saeklesio sagaloblebis krebuli, sami wirvis wesi. 

liturgia mRvdelmTavarTaTvis (iRumen eqvTime kereseliZis xelnaweri). daculia k. 

kekeliZis saxelobis sax. xelnawerTa erovnul centrSi. 
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erqvaniZe, malxaz (Semdg.). (2010). Sua saukuneebis saeklesi galoba: mama daviTis taZris 

gundi.  xmis reJisori: daviT xositaSvili. Tbilisi: studia saxioba. 
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Introduction

On December 20th, 2011 The Holy Synod of the Georgian Apostolic Autocephalous Orthodox Church 
canonized the distinguished members of the clergy as well as laypersons who dedicated their lives to the 
preservation of Georgian Christian culture, and, in particular the polyphonic chanting tradition. Consequently, 
their ecclesiastic titles were set by the Synod to: Saint Chanter Philemon, Devoted to the Nation (Koridze); 
Saint Martyrs Petre and Andria (Karbelashvili), Saint Confessor, bishop Stephane (Karbelashvili); Saint 
Confessor Polievchtos (Karbelashvili); Saint Confessor Philemon (Karbelashvili). 

These saints were worthy companions of distinguished fathers, who at the turn of the of 19th and 20th 
centuries, fought for the freedom, prosperity and spiritual resurgence of our country – Saint Ilia the Righteous 
(Chavchavadze); Saint Bishops Gabriel (Kikodze) and Alexander (Okropiridze); Saint Davit Kipiani, martyr; 
Saint Confessor Ekvtime (Kereselidze), Saint Ekvtime the Divine (Takaishvili); Saint Catholicos-Patriarch, 
Kirion the Martyr (Sadzaglishvili) and Ambrossi the Confessor (Khelaia); Saint Confessor Alexi Shushania; 
also Vazha-Pshavela, Akaki Tsereteli, Iakob Gogebashvili, Niko Nikoladze, etc. 

These distinguished individuals averted the imminent threat of collapse and obliteration of the Georgian 
nation, Georgian Church and most prominent tenets of Georgian art and culture. 

They were the ones to lay down the foundation for a balanced development of the Georgian nation and 
Georgian state in this new era. The guiding principle of this undertaking was the notion of organic synthesis 
of Georgian national and religious principles with the most valuable achievements of European culture. 
These inspired individuals continued the life’s works of King Mirian and Queen Nana; Vakhtang Gorgasali; 
Ioane Sabanisdze; Grigol Khandzteli; Giorgi Merchule; Ioane, Ekvtime and Giorgi Mtdatsmindeli; Ioane 
Petritsi; Ephrem the Small; David IV of Georgia (the Builder); King Tamar; Shota Rustaveli; King Vakhtang VI 
and Sulkhan-Saba; Davit Guramishvili; Anton Cathalicos… 

The struggle for the preservation of Georgian chant finally came to an end near the end of XIX century, 
when the European musical notation system preserved the unique Georgian polyphonic chanting from 
oblivion. 

Numerous generations of Georgian musicians yearned to create a Notational Anthology of traditional 
Georgian chants. The series of published or scripted notated collections at the turn of the 19th and 20th 
centuries, are considered the first anthologies of this kind. Unfortunately, full publication of manuscripts by 
Koridze, Kereselidze, brothers Karbelashvili and others was impossible at the time. However, by God’s will, 
this national treasure is collected in the National Center of Manuscripts, Folklore State Center, Central 
National Archive, and other repositories. 

Anthology Concept 
The concept for the Anthology of Georgian Chant is based on several main ideas: 
The Anthology is a part-scientific, part-practical publication, the goal of which is to amass the most 

comprehensive collection of Georgian traditional chants. To achieve this goal, chants from diverse chanting 
schools and liturgical collectives will be included (from below mentioned list of sources). 

The scientific character of the publication is demonstrated by the commitment to the presentation of the 
original versions of notated chants with utmost accuracy; wherever revisions or alterations are inevitable, 
substantiating evidence is provided. 

The Anthology will include all available data, sometimes including original scores, together with the 
revised versions. In some cases, several editorial interpretations of a specific chant’s harmony or other 
aspects may be presented. Each editorial revision, each diversion from the authentic text will be noted and 
discussed in footnotes. 

It is to be noted that such revisions are required primarily in following cases: 
a) Cases when the manuscript or the original publication of the chant contains evident mistakes, 
such as when the final chord is a second instead of unison, or a triton instead of the fifth. Such cases 
are explained in footnotes. 
b) Cases when the chant is originally transcribed using bar form, in regular metric measures, which 
does not correspond well to its intonation and aesthetic substance. In such cases, bar lines are 
removed and the chant is instead presented in stanzas. In this case, explanations are not provided 
because these revisions do not affect the musical texture of the chant. 
c) Cases, in which intonation using original accidentals creates atypical phonation for the specific 
chant melody. Revisions for such cases are discussed in the footnotes for each chant. 

Each volume of the Anthology will be prefaced with an introductory passage, which will describe the 
peculiarities of revision for all the different aspects of the musical texts, and assist performers and 
researchers. It is not yet possible to tell how many volumes of the Anthology will be necessary to incorporate 
all the treasures of Georgian chant that have reached us (short descriptions and list is given in next chapter). 
We can, however, say with certainty that some developments of Georgian chant are not as closely 
researched as others. Studies in Georgian musicology contain more information about some, while others 
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are not documented in the same kind of detail. For example, musical research conducted on Mass chants 
included in volumes I – IV of the Anthology are numerous and very detailed. Valuable research has also 
been conducted on the Eight-tone system of Georgian chant. In contrast, some aspects (intonational or 
compositional) of several other directions of Georgian chant are not as closely researched by scholars. 
Among the most prominent examples of such under-researched chants are the multiple Irmos chants 
retained in the manuscripts of Koridze/Kereselidze, the Karbelashvilis, etc. 

Hence, the volumes of this Anthology dedicated to the better-researched group of chants, will have 
more information of historical, liturgical or musical nature, while the Irmos chants (e.g. volumes VI – VIII of 
the Anthology) will be accompanied with less comments and annotations. 

As already noted, the anthology is an academic/scientific publication, but its format does not 
presuppose comprehensive research. We hope that it will stimulate Georgian or foreign researchers working 
on Georgian chant to “fill in the blanks” in the scholarship on the subject. 

Most of the chants in this Anthology have not been previously published. Therefore, its publication will 
make numerous previously unknown musical masterpieces available to chanters, choirs and anyone 
interested. This publication will facilitate the popularization of these chants through clergy and congregation, 
which is, essentially, the practical goal behind the creation of this Anthology. 

The Anthology will be compiled in accordance with several principles – each volume will contain chants 
from one of the traditional chanting school (Svetitskhoveli, Shemokmedi or Gelati). Most of the volumes of 
the Anthology will mimic the collections published by Khundadze, Koridze, and the Karbelashvili brothers, as 
well as the notated collections (from the collections Q and H of the National Center of Manuscripts) which 
contain handwritten transcriptions by Kereselidze and Koridze, through a similar arrangement of content and 
composition of chants. Similarly, in this Athology, the chants will be grouped according to liturgical order and 
ecclesiastical calendar. 

In order for the Anthology to also have practical purposes, we attempt to restore the pieces missing 
from damaged manuscripts and organize the publication according to modern liturgical requirements; 
information about original sources is also documented. 

The necessity for filling in the gaps arises when the source transcriptions contain notation for one voice 
only (manuscripts of P. Koridze and E. Kereselidze contain mainly the first voice, and many of the 
Karbelashvilis’ manuscripts have reached our time containing the notation for one or two voices out of three. 
These “incomplete” chants will be presented in the Anthology in restored form. 

Liturgical requirements occasionally necessitate usage of the method of chant reconstruction 
(contexture), when a poetic text from one chant is superimposed onto the musical text of another. On some 
occasions, musical structure is also revised (e.g. “Ton Despotin” chants where three recitals “Is Pollas” are 
required, instead of one). Obviously, all the particulars of such cases are discussed in detail, clearly 
explaining all revisions.  

The Anthology of Georgian chant is intended for Georgian, as well as non-Georgian musicians and 
researchers – texts are presented in both the Georgian alphabet, as well as in transliteration, and the titles of 
the chants, comments, introductions and scholarly notes are printed in Georgian and English languages.  

The Anthology follows the above-mentioned parameters throughout all volumes. 

Notated Sources of Georgian Chants1

Below is a list of published collections and manuscripts of Georgian chants stored in depositories and 
archives: 

I. Collections published at the turn of the 19th and 20th centuries: 

 a) Notated collections published by Philemon Koridze: 
1. “kartuli galoba: liturgia ioanne okropirisa // mghvdlisa da mghvdelmtavrisatvis” (“Georgian chanting: 

St. John the Chrysostome’s Devine Liturgy // for priests and bishops” // Reproduced by Philemon I. Koridze; 
transmitted by Anton N. Dumbadze, Dimitri R. Chalaganidze, arch-deacon Razhden T. Khundadze and 
Ivliane Tsereteli. Several chants transmitted by Melkisedek G. Nakashidze and priest Nestor E. Kontridze. 
Score 1 // Tpilisi : Production and print by Maxime Sharadze, 1895. 

2. “mitsvalebulis sagalobeli” (“Chants for the Deceased” / Score 3 / Reproduced by Philemon I. Koridze, 
funded by the Kutaisi Eparchy; transmitted by: Dimitri R. Chalaganidze, arch-deacon Razhden T. Khundadze 
and Ivliane Tsereteli / Tpilisi: Production by M. Sharadze, E. Kereselidze, S. Losaberidze and V. Gdzelidze, 
1899. 

�����������������������������������������������������������
1 When compiling the list of sources, the monographs “Georgian Chanting Schools and Eight-tone System (Based on the 
Hymns in Notation Records) (Shughliashvili, 2014) and “Descriptions of the Manuscripts and Alphabet Catalogue jf 
Georgian Sacred Hymns. According to the Handwritten Scores of St. Philemon Chanter (Koridze) and St. Ekvtime 
Confessor (Kereselidze)” (V. Gvakharia, D. Shughliashvili, N. Razmadze, compilers, 2013) were used. 
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 3. “sagalobelni pirvel shetsirulisa, vasili didisa, mghvdlis kurtkhevisa da kortsinebisa” (“Chants for the 
Pre-Sanctified Liturgy, the Liturgy of St. Basil the Great, the Consecration of a Priest, and the Marriage Rite”) 
// Score N2 // Notated by Philemon I. Koridze, through financing by the clergy from the Kutaisi Diocese; 
transmitted by: Dimitri R. Chalaganidze, arch-deacon Razhden T. Khundadze and Ivliane Tsereteli; chants 
marked with star in the table of contents were transcribed Guria and transmitted by Anton N. Dumbadze // 
Tpilisi : Production by M. Sharadze and friends (E. Kereselidze, S. Losaberidze and V. Gdzelidze), 1901. 

4. “aghdgomis sagalobelni” (“Easter Chants”) // Notation N4 // Notated by Philemon I. Koridze, through 
financing by the clergy from the Imereti Diocese; transmitted by: Dimitri R. Chalaganidze, arch-deacon 
Razhden T. Khundadze and priest Ivliane Tsereteli // Tpilisi : Produced by M. Sharadze, E. Kereselidze, S. 
Losaberidze and V. Gdzelidze – Tpilisi, 1904. 

5. “galoba : sadghesastsaulo ganitsadeebi” (“Chanting : Communion Verses for Feasts”) // Tpilisi : 
Printing-house “Dzmobisa”, 1908. 

6. “sadghesastsaulo sagalobelni tsirvisa” (“Liturgy Chants for Feasts”) : // (Notation N5) // Notated by 
Philemon I. Koridze, by the order of bishop Gabriel // transmitted by Anton N. Dumbadze, Dimitri R. 
Chalaganidze, arch-deacon Razhden T. Khundadze and Ivliane Tsereteli // Production by E. Kereselidze, 
Tpilisi, 1911.

b) Notated collection published by Stephane (Vasil), Polievktos and Philemon Karbelashvili: 
1. “kartl-kakhuri galoba „karbelaant kiloti” : Mtsukhri“ (“Kartl-Kakhetian Chanting by Karbelashvilis’ Mode 

: Vespers”) // notated and published with his own finances by priest Vasil G. Karbelov // I part // Tpilisi: 
Printing-hous of M. Sharadze and friends, 1897. 

2. “kartl-kakhuri galoba “karbelaant kiloti” : Tsiskari” (“Kartl-Kakhetian Chanting by Karbelashvilis’ Mode 
: Matins”) // notated and published with his own finances by priest Vasil G. Karbelov // II part // Tpilisi: 
Tipography “Cnobis purceli”, 1898. 

3. “kartuli galoba (kartl-kakhuri kiloti)” (“Georgian Chant (by Kartl-Kakhetian Mode”) : (Liturgy) : “St. John 
the Chrysostome’s Divine Liturgy” // Notated by Mikheil M. Ippolitov-Ivanov transcribed with assistance of 
priest brothers Polievktos and Vasil Karbelashvili, A. Molodinashvili and Gr. Mghebrishvili // edited according 
to the original version by priest Vasil G. Karbelashvili // published by financial support of Guria-Samegrelo’s 
bishop Aleksandre // Tpilisi: Printing-house of M. Sharadze and friends, 1899. 

4. “sagalobelni shobis dghesastsaulisa” (“Chants for Christmas Celebration”) : notebook a // notated by 
priest Philemon Karbelashvili // published by priests P. Karbelov and A. Molodinov // Tpilisi : Printing-house 
by M. Sharadze and friends, 1899. 

5. “ertkhmiani kartuli saeklesio galoba : mtsukhri” (“One-part Georgian church chant : Vespers”) // 
notated by priest Philemon Karbelashvili // Edition of priest Polievktos Karbelashvili // Tpilisi, 1907.

c) Notated collections published by Razhden Khundadze: 
1. “kartuli saeklesio galoba gurul-imerul sada kiloze” (“Georgian Church Chant on Gurian-Imeretian 

Plain Mode”) // Book I : First voice (begining) “St. John the Chrysostome’s Divine Liturgy”, Basil the Great 
and the Pre-Sanctified Liturgy // notated by priest R. Khundadze. Preface by M. Kelenjeridze // Kutaisi : 
Published through financing by the clergy and churches from the Imereti Diocese, 1902. 

2. “kartuli galoba: liturghia ioane okropirisa, basili didisa da grigori ghvtismetkvelisa” (“Georgian Chant: 
“St. John the Chrysostome’s Divine Liturgy”, Basil the Great and Gregory the great”) : Score // Notated in 
Gurian-Imeretian Sada Kilo (Plain Mode) by priest Razhden T. Khundadze // Tpilisi : printed by Estate S. 
Kereselidze, 1911. 

d) Chants published by Dimitri Araqishvili in following collections:
1. Arakchiev (Araqishvili), Dimitri. “Kratki ocherk razvitia gruzinskoi, kartalino-kakhetinskoi, narodnoi 

pesni” (“Short study about the development of Georgian, Kartl-Kakhetian folk songs”). About Georgian oral 
folk music, with addition of tunes from St. Ioanna Zlatousta. Moscow: Printing-house of K. L. Menshov, 1905 
(in Russian). 

2. Arakchiev (Araqishvili), Dimitri. “Gruzinskoe narodnoe muzikalnoe tvorchestvo (Narodnaja pesnja 
Vostochnoi Gruzii)” (“Georgian Folk Musical Art (Folk song from Eastern Georgia”). 225 songs in Folk 
Harmonization with an additional 39 instrumental melodies in addition. Extracts from the Proceedings of 
Musical-Ethnographical Commission (�<�) at the University of Moscow. Printed by G. Lissner and D. 
Sobko, 1916 (In Russian). 

II. Manuscripts:
1. Manuscripts of notated collections by Philemon Koridze, Ekvtime Kereselidze and Razhden 

Khundadze kept at the National Centre of Manuscripts (more than 16 thousand pages):  
Manuscripts HH154-I – HH154-IX 
Manuscripts QH665 – QH694, QH833, QH1475  
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2. Stepane (Vasil) Karbelashvili’s manuscripts kept at the National Centre of Manuscripts (more 
than 2 thousand pages): 

Karbelashvili Vasil, notated manuscript’s fund. Private fund of Karbelashvili N264 
3. Mikheil Elizbarashvili’s manuscript collection kept at the National Centre of Manuscripts 

(around 150 pages): 
QH1436 Georgian Chant. “St. John the Chrysostome’s Devine Liturgy” Liturgy for Priest and Hierarch – 

rewritten by Mikheil P. Elizbarashvili. Tpilisi, 1896.  
4. David Chijavadze-Mikhailov’s manuscripts kept at the National Centre of Manuscripts (around 

200 pages): 
Fund “Skhvadaskhva” (diverce) N50-53. Georgian church chants of “St. John the Chrysostome’s Devine 

Liturgy” notated by David S. Chijavadze-Mikhailov, 1863. 
5. Manuscripts of Polievktos and Philemon Karbelashvili’s students kept at the central archive 

of Georgian Ministry of Justice (around 1700 pages):
Archpriest Polievktos Karbelashvili’s private archive # 1461. Works ##188-218. 
6. Razhden Kundadze’s manuscripts kept at the Folklore State Center (around 2 thousand pages): 
Razhden Kundadze – private archive, #2106 
Razhden Kundadze – private archive, #2127  
7. Mikheil Ipolitov-Ivanov’s manuscripts kept at the Folklore State Center (around 200 pages). 
Archive of Polievktos Karbelashvili, manuscripts #2099, 2110, 2111, 2112, 2113; Chants transcribed 

from brothers Karbelashvili (or, possibly, from Polievktos Karbelashvili) by Mikheil Ipolitov-Ivanov.  
8. Grigol Chkhikvadze’s manuscripts kept at the Folklore State Center (around 100 pages): 
Archive of Polievktos Karbelashvili, manuscripts #2125, #2126. Chants transcribed from Polievktos 

Karbelashvili by Grigol Chkhikvadze. 
9. Manuscript collection of Davit Molodinashvili, kept in the private archive of Luarsab 

Togonidze (around 200 pages): 
“Kartuli galoba sami khmita” (Georgian chants in three voices) by Davit Molodinashvili 
10. Ekvtime Kereselidze’s manuscripts found by Nun Nino Samkharadze at the library of Samtavro 

Nunnery of Mtskheta, named after the Holy Transfiguration (around 20 pages). 

III. Collections published in 20-21st centuries on the basis of notating audio-recordings from the 
Shemokmedi School chanters (Artem Erkomaishvili, Dimitri Patarava, Varlam Simonishvili): 

1. “kartuli galoba (imerul-guruli kilo)” (“Georgian Chant (Imereti-Gurian mode”). Recorded and 
transcribed by kakhi Rosebashvili. Tbilisi: Georgian branch of the USSR Music Fund, 1968. 

2. “kartuli galoba (guruli kilo)” (“Georgian Chant (Gurian mode”). Recorded and transcribed by kakhi 
Rosebashvili. Tbilisi: Georgian branch of the USSR Music Fund, 1976. 

3. “kartuli saeklesio galoba. shemokmedis skola” (“Georgian Sacred Chant. Shemokmedi School”). 
According to Artem Erkomaishvili’s Records – transcribed and compiled by Davit Shughliashvili. Tbilisi, 2002. 

4. “tertmeti Margaliti” (“Eleven Pearls”). Dimitri Patarava, Varlam Simonishvili, Artem Erkomaishvili – 
Archival recoring (1949) – transcribed and compiled by Davit Shughliashvili – 2nd edition. Tbilisi, 2004.  

5. “kartuli saeklesio galoba. shemokmedis skola” (“Georgian Sacred Chant. Shemokmedi School”). 
According to Artem Erkomaishvili’s Records – transcribed and compiled by Davit Shughliashvili – 2nd 
edition. Tbilisi, 2006. 

6. “kartuli khalkhuri musika. Guria” (“Georgian Folk Music. Guria”). Artem Erkomaishvili’s collection. 
International Centre for Georgian Folk Song. Tbilisi, 2005. 

7. “kartuli saeklesio da salkhino sagaloblebi (guruli kilo)” (“Georgian Church and Feast Hymns (Gurian 
Mode)”). Transcribed from Dimitri Patarava. Notated by Mamia Patarava // Musical editor Malkhaz 
Erkvanidze // Tbilisi, 2003. 

In keeping with our goal, all the manuscripts or published versions of old Georgian professional 
music samples transmitted until today, are fully included in The Anthology of Georgian Chant. 

The reason for bringing already published chants in the Anthology is, first of all, the peculiarity of the 
“genre” of anthology itself. Besides that, collections published at the turn of the 19-20th centuries are 
bibliographically rare sources and every re-publication is quite important, and even necessary.  
Besides the chants mentioned above, a relatively small number of notated and audio recordings of particular 
chants can be found in notated collections from 20th century and publications of audio-recordings (vinyl 
recordings, CDs) from folk ensembles/performers and from audio archives. Particularly important are the 
archives kept at the V. Sarajishvili Tbilisi State Conservatoire; Golden Fund of Public Channel I (radio); 
archive of A. Pushkin Institute of Russian Literature in Saint-Petersburg Russia.  
Transcription and publication of this data is a part of the anthology project as well.  
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* * * 
We do not include recordings reworked by composers and as well as some variants of chants notated in 

19th century, which have been dismissed by the tradition bearers themselves as disfiguring the tradition and 
non-relevant to the musical language, thinking and aesthetics typical in Georgian Chants. 

Andria Benashvili’s unpublished manuscripts and published chants, which were assessed extremely 
criticaly by the Karbelashvili brothers, belong to the latter category. Even superficial analysis makes it clear 
that those chants appear to be simplified variants of “Karbelaant” (Karbelashvilis’) chants. A great many 
cadences ended with a third cord and fourth-fifth movements in the bass part, which is typical in tonal music, 
but atypical in Georgian chant, thus rendering the Karbelashvilli brothers’ criticism fair. In any case, this issue 
demands thorough research. Those particularly interested in this subject, can find notated versions of these 
chants in a collection published byAndria Benashvili – “Kartuli khmebi: Saeklesio galoba Tsm. Ioane 
Okropiris Tsirvis Tsesisa. Kartl-Kakhetis kilozed” (“Georgian voices: Church chants of St. John the 
Chrysostom’s Liturgy. On Kartl-Kakhetian mode”) – Tpilisi, 1885 as well as in Andria Benashvili’s manuscript 
collection Q1287 – “Kartuli Galoba Tsminda Ioane Okropirisa” (“Georgian Chant of Saint John the 
Chrysostom”) which is kept at the National Centre of Manuscripts.  

Chants remade by Benashvili are similar to the different religious service chants from the manuscript 
collection of David Kutchaidze (>�������� &���������? ����	�	?), that is preserved in the private 
collection of D. Shughliashvili. There are traditional chanting intonation patterns in the first voices of these 
chants, but the pattern is rearranged for mixed 4-6 voice choirs and the harmony is tonal, which obviously 
demonstrates the influence of Russian partes-singing. 

Chants from “Karbelaant” (Karbelashvilis’) tradition (Svetitskhoveli school), reworked by 
Georgian composers appear in the following collections: 

1. Sulkhanishvili Niko – “Kartuli saeklesio musika. Tsiskari“ („Georgian Church Music. Matins“). 
“Ghmerti Upali” (“God is the lord”) I echos. Shortened mode on many voices, 3 and 1 voices – Tbilisi, 
1912. 
2. Paliashvili Zakaria – “Kartuli (Kartl-Kakhuri kilo) saeklesio sagaloblebi tsm. Ioane Okropiris tsirvis 
tsesisa” (“Georgian (Kartl-Kakhetian mode) church chants of St. John the Chrysostom’s Divine Liturgy”). 
Arranged for females and males choir by Zakaria P. Paliashvili – Publication of Philharmonic society of 
Tbilisi, 1909. 
Our collection also includes chants in the “Karbelashvili Mode”, freely arranged by Z. Paliashvili for 

mixed gender choirs. According to the author’s remarks, “in case of will” it is permitted to “take out” original 
three part chants from the mixed choir score and perform them in traditional way. Studying three-part 
variants from the Paliashvili collection shows that the composer had changed and reworked these chants as 
well.  

In the beginning of the 20th century Georgian chant experts had rather diverse opinions on Paliashvili 
variants, and contemporary scholars also demonstrate a range of attitudes towards these chants. However, it 
is obvious that the chants (three-part and more-than-three-part variants) reworked by the genius composer 
Paliashvili are distinguished by high artistic and spiritual values. 

For today, only above-mentioned sources are known. The number of chants (about 14 thousand) 
contained in these sources is really impressive. Accordingly, the scale of the work that went into 
compiling and publishing this anthology is quite significant.  

Basic Abbreviations and Terms Employed in an Anthology 
Abbreviations used in the anthology largely concern the names of the collectors/transcribers and the 

titles of score collections: saints are not referred to by their canonized ranks, likewise, the clergy are also not 
mentioned by their full titles, but as rather by the names accepted in scholarly literature:  

St. Philemon the Chanter, devoted to his nation, is referred to as ‘Philemon Koridze” or ‘P. Koridze’. 
St. Confessor, bishop Stepane Karbelashvili, also known as ‘Bishop Stepane’ or ‘Archbishop Stepane’ 

is referred to as Vasil (his given name before he was ordained as a bishop), when we are dealing with 
archives and publications, since this is how he is referred to in the collections in circulation and manuscript 
reports 

St. Confessor, archpriest Polievkto Karbelashvili is referred to as ‘Archpriest Polievkto’’, or “Father 
Polievkto”. 

St. confessor Ekvtime is referred to as ‘Ekvtime Kereselidze’ or ‘Father Ekvtime’. 
Archpriest Razhden Khundadze is referred to as ‘R. Khundadze’. 
Collections edited by F. Koridze, Brothers Karbelashvili and K. Khundadze are referred to by their short 

titles: ‘Holy Mass’ or ‘The Liturgy’ by Koridze (Koridze, 1895), ‘Vespers’ (Karbelashvili, 1897), ‘Dawn’ 
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(Karbelashvili, 1898) and ‘Holy Mass’ (Karbelashvili, 1899) by Brothers Karbelashvili, ‘Holy Mass’ by 
Khundadze (Khundadze, 1902; Khundadze, 1911), etc.2 

In the Anthology collections instead of the term ‘chant’, we tend to use the term ‘hymn’, as nowadays in 
liturgical music the boundaries between the main chants of hymn, psalms, or mass (and others too) have 
been removed, though in the early-Christian era the term ‘hymn’ used to have a certain meaning as a genre 
(Gertsman, 1988:21, Skabalanovich, 2008:58). 

The Anthology uses terms established in academic harmonic theory according to their accepted 
meanings, alongside with the Greek terms for scales and modes (Mixolidian, Aeolian, etc.), and the 
definitions of the final sounds or chords from the Middle Ages, (the term ‘Finalis’, for example, and so on) 

Scholarly works on sacred music (Andriadze, 1991; Chkheidze, 1997; Oniani 2004) make use of some 
ancient Georgian terms: the stanza (mukhli), the turn (sakcevi) and the curve (brunva), which define 
syntactic units of chant form. 

Georgian musicologists name motif or submotif, smallest syntactic structure with 2-4 short- length beat 
– the curve (or intonation curve, spin). The term has the same meaning as micro motif – in the theory of the 
musical form and therefore, the latter is used as the synonym of the curve. 

Georgian scholars call a larger structural unit that consists of several curves the turn (intonational 
phrase, melodic phrase). The phrase does not contain a finished musical idea, though between the phrases, 
constructed by micro motifs (curves) a caesura may occur. In the works of the Karbelashvili brothers these 
caesuras are marked with commas. We consider the terms “phrase” and “motif” to be parallel.  

The stanza represents a syntactic-structural unit with a finished musical idea. It consists of several 
phrases. Stanzas are demarcated by cadence structures and powerful caesuras. A unity of motifs i.e. the 
turn (which does not always express a finished musical idea) we also define with the term phrase. A bar line 
is used to mark a finished musical idea followed by a caesura. In this case, the bar line loses its standard 
meaning – to indicate the borders of a regularly (or irregularly) repeated metered measure. 

 
About Depicting and Performing the Interpretations of

Syntactic Units and Caesuras of the Chants in Score Writing 
As in any musical form, the syntactic construction of Georgian chants does not impose regulations on 

scale (in terms of size/length). Scale size of the syntactic constructions in Georgian chants does not deal 
with the regulations. 

In musicology the syntactic units of form (curve, turn, stanza, micro motif, motif, phrase) serve as 
traditional intonation or melody formulas, formula-models, or modus. The process of creation of old music, as 
well as Georgian chants, relies on the compositional principle of operating within these formula-models. 

The Intonational foundation of the Georgian chants consisted of traditional melody formulas of different 
sizes, whence the polyphonic chants were ‘sewed’ together within the oral tradition. From the point of view of 
Georgian musicology, the Neumatic notation and chrelis (embellished) system were used to express 
syntactic constructions of different sizes and traditional formulas. In Georgia at least in later years, these 
intonation models also had an educational purpose – they were orally transmitted and new chants were 
created through a “sewing” together of a combination of already learned chants. It is suggested, that these 
moduses possessed an aesthetic, symbolic and emotional semantic effect in the Eight-tone system 
(Sukhiashvili, 2006; Managadze, 1999). 

In terms of defining the form of chant, the writings of the Karbelashvili brothers are considered to be the 
model. These writings relied on the free meter and rhythm recording principle, characteristic of the Medieval 
Western European and Russian sacred music notation. 

In the writings of the Karbelashvili brothers, bar lines are used to mark the caesuras between stanzas 
(syntactic-structural units, that consist of the largest, finished musical ideas). The caesuras inside the 
stanzas are marked with commas. These caesuras separate the components of the stanza – formula-models 
– motif structures, and phrases, from each other. Occasionally, in the manuscripts we find moments when 
the end of the stanza is marked with both a comma and a bar line at the same time. Same notation system 
for caesuras is used in the writings of D. Molodinashvili and M. Elizbarashvili. 

In the writings of Koridze-Kereselidze, chants are notated with the regular meter measure; also, the 
fermata has the duty to finish the musical idea – unlike commas and bar lines used in the writings of 
Karbelashvili brothers.  

In the writings of D. Chijavadze-Mikhailov, M. Ipolitov-Ivanov, D. Arakishvili and Gr. Chkhikvadze, 
chants are also transcribed in regular meter measures. The caesuras are marked with fermatas, or in the 
case of Arakishvili, caesuras are indicated by the means of the specific breath marks. 

In the recent decades when recording and editing chants (editors K. Rosebashvili, M. Erkvanidze, D. 
Shughliashvili, I. Veshapidze) of the three main chant schools, caesura markings between syntactic units are 
�����������������������������������������������������������
2 The full titles of these collections see above. 
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marked in the style of the Karbelashvili brothers – with bar lines that separate the largest units with finished 
musical ideas, and caesuras between smaller components of the stanza, (i.e.phrases), are marked with 
commas or vertical dotted lines (Western Georgian chants). The chants are represented in the succeeding 
anthology according to this principle of syntactic division. 

It should be noted that in the Koridze-Kereselidzian chants we demarcate the caesuras that represent 
strong cadences with dotted lines, though in the original manuscripts, there are no fermatas above the 
finalises of these cadences. Hence, in accordance with the manuscripts, here it is possible to either perform 
‘the great’ caesuras – i.e. to finish the musical idea with a fermata, or on the contrary – to develop a 
continuous intonation stream, with a minor caesura, or a breath. In these cases, performers are free to 
decide what kind of expression mode for showing a caesura (the border between syntactical-compositional 
structures) to employ and how. 

When intonating the chants, we deem useful a creative approach to using commas and dotted lines. 
Some of these may be perceived and performed as obvious, sharp caesuras (with tenuto effect), and some 
may be perceived as simply as breath marks, some must only be recognized deep within, and must not be 
expressed by the intonation stream. All the cases mentioned above must be interpreted through musical 
context, intonating tempo and general character, and performed by the chanters. 

strong feelings of moderation, naturalness and confidence, without breaking neither the integrity of the 
chant and nor the aesthetic laws of traditional chant performing. 

As we mentioned above, in the recordings and editions of chants from Western Georgia, the final stanza 
of the chant is marked with fermata. 

The meaning of fermata in ‘Karbelaant’ chant writings of Stepane Karbelashvili is explained as follows 
‘Notes that have this sign (fermata) above: if it is used before the end of the chant, it means that this must be 
followed by the first and the third voics (singers), while the second voice finishes its ghighaoni (variation); if it 
is in the end, then it represents the mark of the final – The End’ (Karbelashvili 1899:111). 

 
* * * 

Mainly, the stanza is the finished musical idea, which ends with either a unison or a perfect fifth. 
Sometimes, the finalises of the stanza or of the whole chant may be a perfect octave. 

In the Anthology, when publishing the chants, we do not change the lengths of finalises in the stanzas. 
Besides, in some cases (for instance in most of the chants of the Svetitskhoveli school), we print the last 
finalises with the whole length (in the original sources the, these finalises are either full-or-half-length). 

In chant transcriptions we find instances where stanzas are performed with a consonant or dissonant 
sound. In cadence constructions like this, the intonation stream increases harmonically and polyphonically. 
Mostly, for these structures it is more characteristic to connect rather than finish an intonation stream. 

In our opinion, stanzas like these should be performed by the chanters, regents or choral conductors 
according to their view and taste. In the cadence constructions mentioned above, it is acceptable to either 
stop the intonation stream with a fermata and taking a breath, or to perform the caesura with the less 
strength – tenuto with a breath, or just a breath. In some of the cadence constructions it is also allowed to 
just feel the caesura deep inside without sharp, external manifesting perform – with a luftpause, and also, 
without it, continuously.  

We also believe that a sharply expressed caesura such as a fermata at the end of a stanza with 
traditional and consonance finalizes, or a tenuto must also be performed according to the will and taste of 
the chanters. Here as well musical and liturgical context, tempo and mood of the chant must be taken into 
account. 

Thus, as mentioned above, in the anthology, we find fermatas only at the finalises of the chants, and 
also where they have a genuine meaning (when holding a long-lasting tone) in authors’ or editors’ 
manuscripts. 

The polyphonic pattern of the chant stands out with the nature of wide breath stream, which developed 
from improvisational-variation roots. Therefore, in our opinion, when performing, the chanter has to be free 
inside, as we consider these to be essential musical-technological and artistic moments in an effortless 
cantilena stream. At the same time, these instances must fit within the scope of traditional Georgian musical 
thinking and aesthetic. We think that the caesuras of different strength and importance, their perception and 
performing, must be understood within this creative paradigm. 

Sometimes, in the cadences between the stanzas, or in the caesuras between the phrases, or in those 
cases, when the sound before and after caesuras have the same tones in the bass, we mark the dotted or 
regular slur between the bass tones; Mostly, in cases, when the word is separated with musical caesuras. 
There, if it is the will of the chanter, we deem acceptable to sound the long-lasting bass as the background, 
and to perform the caesura meanwhile, or to take a breath by higher voices. At the same time, about 
performing methods established by the choir of ‘Anchiskhati’ and accepted by contemporary performers, 
there are almost no references in XIX-XX centuries’ chanting manuscripts and editions. We think that 
methods like these must be used moderately, artistic reasonably, without making them a rule. 
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Unlike the F. Koridze and E. Kereselidze’s manuscripts or editions, the ‘Karbelaant’ (Karbelashvili’s) 
chant writings sometimes, when the chants are written with regular meter measure and are framed in bars. In 
this way, outstanding ones are the writings of D. Chijavadze-mikhailov and P. Ipolitov-Ivanov, also P. 
Karbelashvili’s chants recorded by Gr. Chkhikvadze – that are written with bars. Like similar recordings of 
Koridze and Kereselidze, this kind of chant-recording method is optional and has not any compositional-
syntactical splitting or intonational-rhythmic movement meaning. Therefore, in an anthology, recordings like 
these, we print just like other chants with the free meter measure, without regular-repetitive meter measure 
and bar lines.  

* * * 
Mainly, the stanza is the finished musical idea and ends with unison or a perfect fifth. Sometimes, the 

finalises of the stanza or of the whole chant may be perfect octave. 
In the Anthology, when publicizing the chants, we do not change the length of finalises in the stanzas. 

Besides, in some cases (for instance in the most numbers of Svetitskhoveli chanting school), we publish the 
last finalises with the whole length (in the origins, length of these finishing finalises is of whole length, or the 
half). 

In the chants writings we find instances, where the stanzas are performed with another consonance or 
dissonance sound. In cadence constructions like this intonation stream increases harmonically and 
polyphonically. Mostly, for these structures it is more characteristic to connect, than finish an intonation 
stream. 

In our opinion, stanzas like these should be performed by the chanters, regents or choral conductors 
according to their view and taste. In the cadence constructions mentioned above, it is allowed either to stop 
the intonation stream by using fermata and taking a breath, or perform the caesura with the less strength – 
tenuto with a breath, or just a breath. In some of the cadence constructions it is also allowed to just feel the 
caesura deep inside without sharp, external manifesting perform – with a luftpause, and also, without it, 
continuously.  

We also consider, that a sharply expressed caesura – fermatas at the end of the stanzas with traditional 
and consonance finalizes, and tenuto also must be performed according to the will and taste of the chanters. 
Here, as well, musical and liturgical context, tempo and mood of the chant must be taken under account. 

Thus, according to the mentioned above, in an anthology, we find fermatas only at the last finalises of 
the chants, and also where they have a genuine meaning (when sounding a long-lasting tone) in authors’ or 
editors’ manuscripts. 

The polyphonic pattern of the chant stands out with the nature of wide breath stream, creation process 
of which was based on improvisational-variation roots. Therefore, in our opinion, when performing chant, the 
chanter has to be free inside, for when doing this, we consider that the essential musical-technological and 
artistic moment is an effortless and cantilena stream. At the same time, it must be inside the way of 
traditional Georgian musical thinking and aesthetic. We think, that the caesuras of different strength and 
importance, their perception and performing, must be understood inside this creative paradigm. 

Sometimes, in the cadences between the stanzas, or in the caesuras between the phrases, or in cases, 
when the sound before and after caesuras have the same tones in the bass, we mark the dotted or regular 
slur between the bass tones; Mostly, in cases, when the word is separated with musical caesuras. There, if it 
is the will of the chanter, we deem acceptable to sound the long-lasting bass as the background, and to 
perform the caesura meanwhile, or to take a breath by higher voices. At the same time, about performing 
methods established by the choir of ‘Anchiskhati’ and accepted by contemporary performers, there are 
almost no references in XIX-XX centuries’ chanting manuscripts and editions. We think that methods like 
these must be used moderately, artistic reasonably, without making them a rule. 

Unlike the F. Koridze’s and E. Kereselidze’s manuscripts or editions, in ‘Karbelaant’ (of Karbelashvili) 
chant writings there are very rare cases, when the chants are written with regular meter measure and are 
framed in bars. In this way, outstanding ones are the writings of D. Chijavadze-mikhailov and P. Ipolitov-
Ivanov, also P. Karbelashvili’s chants recorded by Gr. Chkhikvadze – that are written with bars. Like similar 
recordings of Koridze and Kereselidze, this kind of chant-recording method is optional and has not any 
compositional-syntactical splitting or intonational-rhythmic movement meaning. Therefore, in an anthology, 
recordings like these, we print just like other chants with the free meter measure, without regular-repetitive 
meter measure and bar lines.  

 
The Edition Principles of Clef and Non-Clef Signs of 

an Alteration and the Harmonic Aspect 
In chant manuscripts from Western Georgia (Shughliashvili, 1991:125), in some cases, it is necessary 

to change the clef or non-clef signs of an alteration, since without doing so, we may get intonations that are 
atypical for Georgian traditional music. For instance, sometimes a musical idea ends with an unstable 
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interval, instead of an interval characteristic for modal thinking, such as a perfect fifth, a unison or an octave, 
or sometimes, chromaticism, also unusual for modal harmony, occurs. 

Therefore, in the most recent decades, when performing or editing these chants, we (researchers/choral 
conductors) allow ourselves to change (‘repair’) the sings of an alteration, and this method has become a 
necessary rule. At the same time, unfortunately, in most published scores, the changes are not indicated, 
and neither are justifications of why these changes (if they occurred) were needed. 

Similar editing interventions are rarely necessary when it comes to Kartlian-Kakhetian chants, since the 
musical language of the hymns, as well as the harmonic aspect is disciplined and clearly transmitted in the 
manuscripts.  

It should be noted, that in authentic notation materials used in the anthology, there are some cases 
when the same hymns, or the same syntactical units of the form are notated with different clef signs, in 
different modes. 

We consider this a result of the improvisational characteristics of chant performance and the intonation-
polyphonic movement of voices within the established boundaries of the tradition. 

In these cases, when editing the chants, we keep the relevance of intonation to traditional norms of 
chant aesthetics, thanks to which, the fragments with different alteration signs, or harmony becomes organic 
unity of the traditional chant sound. 

At the same time, infrequently, in origins we find cases, where in chants notation there are no modal 
system features characteristic for the Georgian polyphony. For instance, if the stanza or the finalis of a chant 
has a tritone instead of the perfect fifth, or if the chromaticism in the chant shows itself and disrupts the 
diatonic sound, it is a characteristic for the modal way of thinking, we consider that corrections or edits are 
necessary Such irregularities are less characteristic of chant transcriptions by the Karbelashvili brothers; in 
most cases, we find them in Koridze-Kereselidze manuscripts. 

Notating the polyphonic, oral-improvisational and non-tempered chant structures by the means of 
different modes – traditional melodic-motif structures and different polyphonic-harmonic coloration – is a 
‘discovery’, that refers to the intonation and harmonic richness of Georgian chant. We aim to fully reveal this 
richness. Therefore, we consider that editing such melodic-structural patterns with different alteration signs 
and mode configuration recording is possible, if this is conditioned by alteration signs and mode specificities 
of the concrete structural-compositional units (phrase, stanza…) i.e., intonation-harmonic context. 

For the reason mentioned above, in anthology collections we find a lot of printed alternative alteration 
signs indicated by parentheses. Quite often, there are relevant references in footnotes for them, which 
describe from which example/manuscript, or why are there used the alteration signs, characteristic for the 
chant harmonic configuration, showing variation. 

The alteration signs printed in the parentheses should be performed according to the chanters’ 
preference, ad libitum. 

Alternative, variational alteration signs sometimes are given inside the score lines, right before the 
notes, or sometimes, above/under the notes. We consider alternative mode changing to be more permissible 
in instances like the first one, in the second of those, less desired, though still permissible. 

If the chanters perform the signs printed in parentheses, then this must be done in every voices of the 
present fragment, till the dominance of clef alteration signs restore. 

In conclusion, there is one more definition about marking the alteration signs: as it is known, non-clef 
alteration signs dominate the entire bar, if not canceled out with other signs. In our anthology, the end of the 
stanza in the score record is marked by a bar line. Quite often, a long stanza is printed on two or several 
note systems, therefore, the bar line indicating the end of the stanza, is not shown for a long distance. In 
such cases, where the chant stanza lasts from one note system to another, alteration signs given in the note 
system above/before, we mark in a new note system for more clearness, despite of the note spelling norms. 

In the footnotes to the Anthology collections all changes to the clef and non-clef signs made by editors 
are clearly identified. 

Notating is the solution to fixing the musical structure intonation of the chant. Since there is no tonal 
music in the chants (which has the systemized, predetermined principles of writing the clef alteration signs), 
we consider acceptable to mark the clef signs in such a way that makes convenient reading and performing 
the intonation of the chant. Therefore, in anthology we find the samples, where: 

� Number of the bass clef signs is less (in case of the scale with sharp) or more by one (in scales with 
flats); 

� There are same number of the clef signs in all of three voices; 
� There is same number of the signs in the outer voices, though one less in the middle one and so on.

 
* * *
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Interpretation and revision of harmonic configuration and modal modulations of chants is a particularly 
complicated process, because the real sonority of many thousands of hymns is forever lost to us, due to 
inexistence of audio recordings.  

The most prevalent principle in the revision of modal aspects in chant notations is to represent the same 
melodic formulas (or its variants) via similar alteration markings or identical modal deviations. Moreover, in 
the cases described above, where one archetypal model in the original source is “implemented” in polyphony 
using several modal configurations are also considered as characteristics of the chant’s modal organization.  

Therefore, in the process of editing key and non-key alteration marks in the chant, utilization of both 
methods of approach (equipping similar melodic structures with identical or dissimilar alteration markings) is 
deemed acceptable. Although, in our opinion, the authority of the original source (manuscript, old edition, or, 
if available, audio recording) should be considered as priority.In modern chant publications, editors often use 
diverse key markings in the same hymn3 and/or modal configurations that are different from the original 
source. 

  When editing and “restoring” the harmonic aspect in the chant manuscript, special attention 
is to be paid to the peculiarities of the traditional musical language and immanent modal harmonics 
within the boundaries of how a hymn should sound (e.g. chromatism, chromatic modes, small second or 
tritone are unacceptable as cadence co-soundings, etc. are unacceptable as cadence co-soundings, etc.).4 
Moreover, since we do not know the exact archetypal harmonic configurations of specific hymns, we 
consider it acceptable within the established boundaries of Georgian musical language both, to 
repeat the same tune with identical alteration markings and harmonic characteristics and also, 
sometimes, based on the context of intonation, to represent the chant or any of its separate 
fragments in a different diatonic mode.  

* * *
The following principles are mainly used when editing modal configurations in chants:  
When editing key and non-key alteration marks in West-Georgian notational records, nowadays editors 

“correct” in fifth-ending cadence structures below modes found in original notations:  
� Modes apart from Aeolian in minor third from the central tone (Dorian, Phrygian); 
� Modes apart from Mixolydian in major third from central tone, such as Lydian or Ionian. 
Voicing the fifth cadences in these modes seems “strange” and atypical for today’s listeners and editors 

of West-Georgian chants. As if discovering fifth cadences in modes other than Mixolydian or Aeolian has 
become abnormal. 

It is possible that such an approach has, in part, been caused by the chanting manner of the 
Anchiskhati choir, which, alongside with the Rustavi choir, has become a modern de facto standard for 
intonational chanting. The Anchiskhati manner of chanting (including harmonic chanting) has of late been 
considered as model, a canon of its kind. Years ago the Anchiskhati choir had recorded and performed 
ornamented “O Only-begotten Son” and IV Heirmos of Easter “May Habakkuk, divinely speaking” of Koridze 
and Kereselidze, with the key markings from original notations, but later, these hymns were published, 
recorded and distributed with different modal configurations: ‘e’ Phrygian cadences in the chant “O Only-
begotten Son” were replaced by ‘e’ Mixolydian, ‘f’ Lydian was replaced by ‘fis’ Aeolian; ‘fis’ Aeolian was 
replaced by ‘fis’ Mixolydian in “May Habakkuk, divinely speaking”, and etc.  

Besides, when performing the Gelati school chants, the Anchiskhati choir actively started using tritones 
in the chant performing practice, though this interval is never found in the archives. Putting tritones into 
practice was an innovation that solved the problem linked to the transposingg the Georgian scale into the 
five-line notation system -- it gained more expressiveness to the music. Although, we should mention here, 
that for this reason, chants were sounding in Mixolydian, Aeolian and Ionian modes and and the Dorian 
mode was relatively reduced, which is many in records of Artem Erkomaishvili and brothers Karbelashvili 
notated materials. Therefore, in the collections of anthology, as the alternative of the practice of Anchiskhati 
choir chanting, next to the notes in parenthesis we write non-clef alteration signs, and in case of using these, 
the chant sounds in Dorian mode. Because of this, in some areas we had to use semitone moves (mostly in 
the middle voice, relatively rarely in the bass), that we find in the chants of Artem Erkomaishvili and brothers 
Karbelashvili as well. 

�����������������������������������������������������������
3 For example, chant notations recorded by Artem Erkomaishvili are revised in editions by K. Rosebashvili, D. 
Shughliashvili and M. Erkvanidze (Rosebashvili 1968, Rosebashvili 1976, Shughliashvili 2006, Erkvanidze 2008) and 
manuscripts of Anzor Erkomaishvili. Also, in multiple occasions, harmonic aspect of same chants published by M. 
Erkvanidze or edited by himself in various manuscripts differ from each other (e.g. manuscript and printed compilations 
of Kartl-Kakheti chants edited by Erkvanidze; modal differences between the various editions (Erkvanidze 2002, 2006) 
and audio recording (CD 1 of Mtatsminda Mama-Daviti Church Choir, director Malkhaz Erkvanidze) of “As Many as are 
Baptized” and various editions of “That we may raise”. 
4 About the peculiarities of modal harmonic thought, see Zhgenti 2005:90-94; 207-220.  
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We want to note here, that the Dorian mode, unlike other modes, according to the theory of equally-
tempered scale (L. Veshapidze, Z. Tsereteli, 2014:281-287), third and sixth intervals are middle (between 
major and manor thirds and sixth), so it is perceived differently by different people Examples sounding in the 
scale like this are notated by the decoders with different alteration signs. Striking examples of this are audio 
recordings of Artem Erkomaishvili, decoded by Kakhi Rosebashvili and David Shughliashvili, also same 
samples of various folk songs decoded by K. Rosebashvili, Vladimer Akhoabadze, Grigol Chkhikvadze and 
Levan Veshapidze. 

One more detail: In the collections published by D. Arakishvili, K. Rosebashvili, G. Chkhikvadze, V. 
Akhobadze and others, we find cases in which, for instance, the note B is the middle sound in the 
background of a long G in the bass, which sometimes moves to a B, and sometimes to a B flat. Therefore, in 
the particular song, in different performances, sometimes the resulting interval is a minor third, and 
sometimes a major (Arakishvili, 1916: 14, #21). 

Thus, we reckon that, in principle, no diatonic mode should be “unacceptable” provided that modal 
harmonic “grammar” of Georgian traditional music is kept intact. No matter how consistently the “atypical” 
modes are “corrected” and revised, manifestation of these modes in the hymns themselves cannot be 
avoided. For example, the formation of Dorian intonation instead of the Mixolydian mode is frequent in the 
various records of “Karbelaant Galoba”, also the records of D. Chidjavadze-Mikhailov and D. Arakishvili. Also 
there are frequent are cases, when Bass shows polyphonic tendencies when candencing in unison in 
centers of single-sharp scale ‘g’ Ioanian or ‘c’ Lydian and, instead of the expected unison cadence, creates a 
foundation in lower fifth. Consequently, we get a ‘c’ Lydian instead of ‘g’ Ioanian and ‘f’ Lydian instead of ‘c’ 
Lydian, caused by ‘fa’ f natural created by the coordination of Bass in fifth. In general, the amplification of 
polyphony in the fabric of the chant also amplifies harmonic diversity in modal, as well as vertical aspect.  

So, when editing alteration marks and modal-harmonic aspects while compiling the present anthology, 
we aim to maintain the modal diversity shown in old notational manuscripts and publications. All of this is an 
attempt not to sacrifice such diversity of our vision of Georgian harmonic chanting and modern auditory 
habits and taste. 

About Dynamic Nuances 
All the dynamic nuances published in these volumes are taken directly from the sources. Nowadays, it 

is generally believed that dynamic nuances should not be used in chanting. However, notational records of 
the Karbelashvilis, and especially Koridze and Kereselidze, contain multiple dynamic markings. An 
exceptional number of dynamic markings is used in so called “ornamented” chants, especially the Gelati 
School Mass chants (Koridze, 1895; Q-674). This means that dynamic nuances were one of the 
distinguishing characteristics of “ornamented” style.  

Moreover, we think that dynamic nuances in the traditional chanting were used naturally and were 
defined by the musical composition of the chant and individual style of the traditional chanters (and of the 
Karbelashvilis, Koridze and etc.). Taking into consideration the above and the improvisational paradigm of 
traditional musical performers, we think that dynamic markings used in the original sources are to be 
adhered to not precisely but with creative attitude. 

It should be noted that even if the performer should try to avoid dynamic nuances, they will anyway 
emerge during the performance due to musical articulation and manifestation of the performer’s personality 
through intonation. In chanting, apart from the above, the liturgical function of the chant and the chanter’s 
religious and musical-aesthetic commitment defines the expressive and dynamic characteristics of the 
intonation. Incidentally, the old liturgical books often contain comments like “to be chanted slowly in a sweet 
voice”, “loudly” and etc. Consequently, in our opinion, moderate and subtle dynamic nuancing is acceptable 
in chanting. We believe that dynamic nuancing, as one of the methods of expression in music, is defined by 
and interconnected with intonational and artistic content of a specific chant, its liturgical context and 
directions given in liturgical books, each chanter’s interpretation, vocal apparatus, artistic professionalism 
and, therefore, the natural, confident, sincere and subtle character of their performance; and, in a more 
common sense, the esthetics of Christian and national music.  

In the sources – published and unpublished manuscript compilations of Koridze and Kereselidze – 
dynamic nuances are often indicated not for all three voices, but only in the first voice (similar to agogical 
indications). We did not deviate from this peculiarity and dynamic nuances are indicated exactly as they are 
in sources – for three voices where indicated, or for first voice only otherwise. 

In these cases, it is implied that the dynamic nuances are common for all voices and syntactic- melodic 
segments of a given musical structure. 

In chants transcribed by Koridze and Kereselidze, Georgian translation is always given for the dynamic 
nuances indicated in Italian – “p – quiet”, “f – strong”. We do not publish these translations, only the Italian 
indications are provided. 

About Agogic Nuances 
All agogic nuances pointed out in the anthology are copied from the primary source of hymns. 
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Also, in the Karbelashvili’s manuscripts of traditional hymns, we’ve noted each ritenuto (deceleration of 
a tempo) written in the closing stanzas.  

In the hymns notated by P. Koridze and E. Kereselidze, there are many fragments that contain special 
acceleration or deceleration of a tempo, and sometimes – with notes of alla breve.  

As it seems, sharp agogic shifts in “ornamented” chant was one of the ways of musical expression. 
With the intensity of agogic notes, the scores of hymns notated by D. Arakishvili represent a special 

case, in which the transcriber tries to thoroughly demonstrate all, agogic nuances included, of the singing 
recorded with a phonograph in great detail. In the IV volume, D. Arakishvili-like agogic nuances are left ours. 
But, these marks are optional, because in the annotation of the collection (Arakchiev, 1905), he himself 
points out that it was often impossible to exactly notate expressive techniques of chanter’s intonations.  

Therefore, we think it is acceptable as a thoroughly fulfillment of these instructions, also, their ignorance 
– taking into account the intonational and spiritual-artistic content of an individual hymn.  

Bishop Saint Stephen Karbelashvili, in the collections “Vespers” and “Daybreak” published by him, 
points out in English and Italian that the hymns should be performed “always moderately and softly, i.e. 
Moderato et animato”. These terms are also translated “moderately” and “spiritually”, documented with the 
tenderness of the soul and the heart; a cantilena-polyphonic stream of an extensive breath represents a 
sound-aesthetic ideal of the Georgian hymn in modern musical literature. 

 
About Several Moments of Recording and Singing of Poetic Texts 

The research of morphological and syntactical aspects of poetic texts of liturgy hymns, and of their 
relation with a musical intonation of hymns is not an objective of our anthology. In point of fact, this sphere is 
non-systematic and non-processed and is waiting for a joint analysis of specialists of different fields. 

Also, here we focus on several aspects of publications of poetic texts of hymns given in an anthology:  
� Punctuation marks are used to distinctly express the poetic sense (for example, everywhere, at the 

end of the address, an exclamation point is put, etc.). 
� In most cases, words are divided into syllables not according to grammatical norms, but rather on 

the basis of the specification of vocal intonation – in these cases, closing consonants of syllables are moved 
into the following syllables, so that each syllable can end with the vowel, in which it is sung. 

� We think it’s always acceptable to sing the last vowel of precious syllable onto the separately sung 
consonant, instead of a consonant, and to move the consonant into the next syllable.

� When only consonants are sung on the finalises of stanzas or hymns, also, in cases, when a 
consonant is held for a long time, we consider it desirable to sing not only this consonant but with it the 
singing of its previous vowel (i.e. of a whole syllable). Because of it, in some cases, we’ve switched the 
places of consonants sung with long durations, and instead of them, we considered it appropriate to sing the 
vowels of appropriate syllables. This especially concerns the consonants recorded with finalises of sources 
of “Karbelashvili hymn”. We think that the writing of the last consonant of a syllable with finalises by 
Karbelashvili, to some extent, has a conditional nature and implies not the singing of a consonant, but rather 
shows us the final border for singing a syllable. 

In the liturgy, P. Koridze says that (Koridze, 1895: II): “In this liturgy, and generally in the notated 
Georgian chanting, when you meet the notes that don’t have words written below them, neither are they 
connected to each other by a line (legato), then each of these notes should be pronounced with a slight hit of 
a voice – shortly with an “accent”. Also, you’ll meet voiceless letters under the tiny notes: (d), (n), (t), (l), and 
others that should be pronounced with a vowel letter. However, a voiceless letter is mute in the lyrics, and 
will be treated as a vowel, when, during using a voiceless letter you rapidly move your tongue away from the 
teeth, for example, for (n) to not stay mute, you should place a tongue onto the teeth, remove it immediately 
and continue voice, (n) will be open, but non-clarified by some vowel letter and this way others too. These 
remarks must be preserved in the Georgian chants because they characterize chanting.” 

In our opinion, we should not exaggerate the importance of non legato – in Koridze’s and Kereselidze’s 
publications and manuscripts legatoes or divisions are not pointed out anywhere, except for triplet rhythmic 
figures. In this issue (as well as with all other musical “problem”-tasks), we think that the categories of artistic 
moderation and naturalness, creative and musical approach are needed. Total, and especially rough non-
legato (as it is quite often chanted in recent years) is a strange and unusual phenomenon for soft and 
sublime aesthetic essence of Georgian chants, and first of all, for human’s vocal apparatus, for intonational-
vocal and chanting ideal of a human. Either way, we think it’s acceptable to perform a complex, 
“Renaissance” polyphonic-flowing texture, formed with rhyme-intonations which are developed by Koridze 
“ornamented” hymns, as with non-legato, also with the persuasive, natural and skillful use of legatoes and 
other articulated features, with the whole wealth of chorister’s vocal apparatus and with all the efforts of 
music making, because with such a work, proper results can be achieved through diligence, self-sacrifice, 
and the pursuit of perfection, not only in art but also in the spiritual-religious life of an individual.  
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* * *
In old publications and manuscripts, we often encounter the different versions of terms widely spread in 

the modern liturgical practice. Everywhere, in notated publications or manuscripts, Karbelashvili recorded the 
word “Aliluia” as “Alliluia”. An old Georgian form of this word is “Alleluia”. We were hesitating for a long time 
whether to restore an old form, but, in the end, we preferred “Aliluia” which is established in the modern 
liturgical practice. Also, in the manuscripts, “Amin” and “Amen” interchange. Of course, everyone is capable 
of chanting this word in an old Georgian (and international) form and it is not any kind of liturgical or linguistic 
violation.  

A similar case is the hymn called “Let us, the Cherubim”. In most manuscript the text is written as “Let 
us, the Cherabim”. Everywhere in an anthology, however, according to the norms currently accepted norms, 
we use the word “Cherub”, “Cherubim”.  

In the manuscripts of other hymns (“It is very meet and right”, “Be Silent”, etc.) this word is given in the 
same way. Also, the word “Seraphim” is recorded differently from modern liturgical and current form – 
“Serabin”. Today, everywhere, we print this word according to an adopted modern norm – “Seraphim”. 

The case of the hymn “O Only- begotten Son” is much more difficult. Today, many think that its poetic 
text contains grammatical and semantic errors and that it should be edited. In particular, they consider 
irrelevant that the last phrase “save us” is in a second person and there is an address to the Son of God; as 
for the rest of the hymn – it is in third person, and it represents paraphrase and description of the incarnation 
of Christ the Savior, activities of the redeemer of the human race, and dogmata of Holy Trinity. 

Similar grammatical peculiarities are characterized for the hymn of Vespers “O gladsome radiance”. 
Therefore, in modern publications these two hymns are printed with new, changed texts.  

Based on everything said above, we print hymns “O only-begotten Son” and “O gladsome radiance” in 
the anthology with such poetic and musical texts that are documented in notated sources XIX-XX; at the 
same time, we print a second version of the last sentence of the hymn in small font – in third person. 

 
Chants with a more than Three-part Polyphony in Georgian Worship Traditions 
In the notated manuscripts of Georgian (especially, Kartli-Kakhetian) chants that are dated XIX-XX 

centuries, there are many examples when two or more versions of the II part or bass intone are recorded. 
Sometimes, these manuscripts make it difficult to say whether we are given alternate versions of intone, or if 
additional voices are a part of the chant’s texture. One example of this is “Ganicade” printed in volume I, 
some fragments of which are considered by Georgian musicologists to be the patters of surviving four and 
five-part chanting traditions of Gelati School (Shughliashvili, 2001, Jangulashvili, 2011). 

Furthermore, in the manuscripts of Bishop Stephane Karbelashvili we encountered chant scores with 
more than three-part polyphony, with recordings of the separate voice parts.  

Chants with a more than three-part polyphony are in many ways very special cases. In the anthology, 
we print the hymn by Ph. Koridze (Volume I), as mentioned above, as well as these types of chants notated 
by St. Karbelashvili (volumes II-IV). The main goal in publishing some of them is to simply present these 
hymns to the general public, since it is actually impossible to perform these fragments, as they are little more 
than sketches. These examples are specially marked in the publication.  

Chants with a more than three-part polyphony kept in the resources, are divided into two groups – 4-11 
part examples made for traditional homogeneous choirs, and chants with 4 and more parts arranged and 
modified for mixed choirs.  

The latter category of chants is included in the manuscripts of Ph. Karbelashvili, M. Elizbarashvili and D. 
Chijavadze-Mikhailov. It is interesting in itself that the keepers of traditional chanting were recording 
elaborated versions of traditional chants with three-part polyphony – both of their own as well as composed 
by others – in accoradance with the European mixed choir music tradition. This demonstrates that, on the 
one hand, the practice of music with a more than three-part polyphony was permissible for them, on the 
other hand, it shows Russian influence. We are not going to publish composed/elaborated chants that are 
influenced by a tonal harmony (by the way, they are these chants are waiting to be studied) in the Anthology, 
however we will publish those hymns with a more than three-part polyphony that are arranged for 
homogeneous choirs and reveal a modal harmonic thinking.5 

Traditionally, Georgian chant implies a three-part polyphony. Furthermore, there is a good deal of 
information about chants with a more than three-part polyphony in the written sources from the XVI – XIX 

�����������������������������������������������������������
5 It is worth noting that there are no studied in Georgian musicology that examine the types of choirs that performed old 
Georgian chants with a more than three-part polyphony either. We also can’t say if the strict gender regulations were in 
place in the middle ages the way that they are today – we don’t know whether women and men, or children and grown-
ups would have been chanting together. These issues are waiting to be researched. 
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centuries. These narrative reports are studied quite comprehensively in by Georgian scholars. (Javakhishvili, 
1990; Shughliashvili, 2001; Sukhishvili, 2002; Jangulashvili, 2011).  

Writings by D. Shughliashvili (Shughliashvili, 2001) and works by the authors of the anthology 
(Jangulashvili, 2011) provide a musical and aesthetic analysis of these chants (that contain more than 3 
voice parts) as documented by St Karbelashvili, Ph. Koridze and E. Kereselidze. Those who are interested in 
this type of chants, should consult the above-mentioned sources.  

* * *
And finally, one remark: if the pitches of the chants as written are not suitable for a particular choir, 

changes in pitch and transpositions are acceptable, as the chanters or the choir director might see fit. What 
is most important is the preservation of the aesthetic and spiritual integrity of the chant, as well as the 
genuineness of its performance, as opposed to a mechanical repetition of the notes.  
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Choreography Mrs. Ketevan Asatiani; former Head of the Folklore State Centre of Georgia Mrs. Tsisana 
Kochechashvili; researcher of Georgian art history Mr. Luarsab Togonidze; Translators: Eirik Halvorson, 
Maia kachkachishvili, Nata Jincharadze, Mako Ghviniashvili, Teona Lomsadze, Tatia Tavshavadze, Giorgi 
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About the Chants of Volume I, their Sources and Probable Transmitters  
Volume I contains chants as described in the title from the collected compilations of P. Koridze6. 
Chants in this volume are arranged in a form similar to their original compilations. In some cases, 

chants were rearranged according to the sequence customary to the modern liturgy, which is indicated in 
chant comments. 

* * *

As known to researchers, the notation manuscripts made by P. Koridze and E. Kereselidze, kept in 
collections Q and H of the National Center of Manuscripts, contain chants similar, or often exactly mimicking 
the chants in the six compilations (see above) made by P. Koridze. 

Considering the large amount of materials, the compilers (Sv. Jangulashvili, L. Veshapidze), have 
decided to separately publish in this volume the printed collections and other notated manuscripts at the turn 
of the 19th and 20th centuries which are kept in various archives. An exception is the volumes II-III-IV of the 
Anthology, where the compiler (Sv. Jangulashvili) has put together Mass chants, printed or handwritten in the 
same period.  

The title page of the “Mass” published in 1895 has a remark from P. Koridze himself, noting that the 
mass chants were recorded from the famous contributors to Georgian chanting of that age, including Anton 
Dumbadze (who is referred to in 19th century publications as the last eminent representative of ancient 
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6 1. “kartuli galoba: liturgia ioanne okropirisa // mghvdlisa da mghvdelmtavrisatvis” (“Georgian chanting: St. John the 
Chrysostome’s Devine Liturgy // for priests and bishops” // Reproduced by Philemon I. Koridze; transmitted by Anton N. 
Dumbadze, Dimitri R. Chalaganidze, arch-deacon Razhden T. Khundadze and Ivliane Tsereteli. Several chants 
transmitted by Melkisedek G. Nakashidze and priest Nestor E. Kontridze. Score 1 // Tpilisi : Production and print by 
Maxime Sharadze, 1895. 
 2. “mitsvalebulis sagalobeli” (“Chants for the Deceased” / Score 3 / Reproduced by Philemon I. Koridze, funded by the 
Kutaisi Eparchy; transmitted by: Dimitri R. Chalaganidze, arch-deacon Razhden T. Khundadze and Ivliane Tsereteli / 
Tpilisi : Production by M. Sharadze, E. Kereselidze, S. Losaberidze and V. Gdzelidze, 1899.  
 3. “sagalobelni pirvel shetsirulisa, vasili didisa, mghvdlis kurtkhevisa da kortsinebisa” (“Chants for the Pre-Sanctified 
Liturgy, the Liturgy of St. Basil the Great, the Consecration of a Priest, and the Marriage Rite”) // Score N2 // Notated by 
Philemon I. Koridze, through financing by the clergy from the Kutaisi Diocese; transmitted by: Dimitri R. Chalaganidze, 
arch-deacon Razhden T. Khundadze and Ivliane Tsereteli; chants marked with star in the table of contents were 
transcribed Guria and transmitted by Anton N. Dumbadze // Tpilisi : Production by M. Sharadze and friends (E. 
Kereselidze, S. Losaberidze and V. Gdzelidze), 1901 

38



 
�

Georgian chanting tradition, the last “full chanter”, esteemed cultural contributor, the sole authority on 
specific liturgical features, and a conductor and tutor), Dimitri Chalaganidze, Razhden Khundadze, Ivliane 
Tsereteli, Melkisedek Nakashidze and Nestor Kontridze. 

The researchers, enthusiasts and performers of Georgian chants are well aware of the significance of 
these esteemed chanters to Georgian culture. All notational material compiled by P. Koridze and E. 
Kereselidze, including the present collection, clearly demonstrates their godly gifts and inexhaustible 
diversity of their polyphonic and harmonic inspiration. Chants collected in the Anthology are part of the 
treasure represented by the ancient Georgian music art and only thanks to these divine chanters it has 
survived the ages to reach us.  

* * *

Philemon Koridze has collected and recorded chants from all over western Georgia. He also established 
numerous choirs, by this returning the notated treasure back to the people. Clearly, Georgian chants, and 
West-Georgian traditional chants recorded by St. Philemon in particular, are characterized by matching 
esthetics, language and structure; however, classification of these materials by musical-stylistic categories 
individual to specific composers or family traditions is quite challenging. This issue is not well-researched in 
Georgian musicology (Shughliashvili, 2003; Gvakharia, Shughliashvili, Razmadze, 2013:15-19; 
Shughliashvili, 2014:38-42). 

Based on the scant information available (manuscript Q-840:10v-11r by E. Kereselidze; Shughliashvili 
2015:132, 133), we can deduce that P. Koridze recorded the chants #69 “Let Us, the Cherubim” and #88 
“Meet and right is it” from Melkisedek Nakashidze. Also, from his notes we know that chant #146, #147 and 
#157 are recorded from Anton Dumbadze. However, association of these chants to any regional tradition by 
language and stylistic characteristics is a task for future research. 

 
Issues of Intonation and Harmonic Configurations Based 

on the Example of Litanies in Volume I 
From the standpoint of key alteration marks and harmonic configuration in chants, litanies in the present 

collection (similar to their identical or related litanies in the manuscripts and publications of Koridze-
Kereselidze and Khundadze) are a clear illustration of the issues that have been discussed above, in 
relevant chapters of the anthology.  

It is known that chanting litanies from Western and Eastern Georgia belong to the same melodic 
archetype. This archetype, of its own, relates to the recitative models of chanting (such as Mass antiphons, 
recitative “Our Father” and “The Creed”) and to melodic archetypes of the most ancient layer of sacred 
music, psalmody, i.e. singing recital of sacred text (Jangulashvili, 2008). 

Gelati School litanies recorded by P. Koridze, E. Kereselidze and R. Khundadze are conveyed by most 
sources as micro-cycles based on polyphonic variations of a single melodic model. The first stanza of these 
micro-cycles is the primary melody of the litany, which starts from the third above the finalis. Melody in the 
second stanza (variation of the first) starts from the same tone as finalis and usually is crossed with the 
second voice in the third higher. In the third stanza the melody, formed on the variation of I and II stanzas, 
usually starts with a sub-motive from the fifth higher than finalis or the incorporation of the fifth higher than 
finalis. 

In the micro-cycles of litanies by Koridze-Kereselidze and Khundadze, some inconsistencies with 
sequence of the stanzas could be observed. However, each litany has one of the above melodic/polyphonic 
carcasses as basis. Difference between plain and ornamented version of litanies is the variation of intonation 
in these models. 

It is worth noting that litanies are notated in the same height in the vast majority of publications or 
manuscripts – ‘a’ is the finalis for first voice, and therefore, first stanza of the litany cycles starts with ‘c’. First 
sound of the second stanza is ‘a’ (and crossed with it the initial sound is ‘c’), and the initial sound of the third 
stanza is ‘e’. It should be noted, that ‘a’ is finalis in litanies published by Karbelashvili as well and most of the 
stanzas (which are more than in Koridze’s publications) start with ‘c’. Moreover, all Georgian traditional 
regional litanies have a shared intonation archetype. 

Harmonic variations and colors described above are proven by the fact that in multiple cases, notated 
litanies in original sources, in same collections or even the same micro-cycle of litanies, have key markings 
in two ways – either in the scale with no sign (so that when cadancing in unison, ‘a’ Aeolian is inclined and 
when cadancing in fifth – ‘d’ Dorian is inclined. Such cases also exist in the Kereselidze manuscripts Q672 
and Q673) or with single flat (when cadencing in unison – ‘a’ Phrygian is inclined, when cadencing in fifth – 
‘d’ Aeolian is inclined). In several cases litanies are marked with two flats, which exposes ‘a’ Locrian when 
cadencing in unison. 
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It should be noted that the sonority of litanies always agrees with the traditional language, 
modal/diatonic concept and esthetical principles of Georgian traditional chanting. The litanies always sound 
“correct”, “Georgian” and “chant-like”. 

In some cases, litanies’ notations are transposed, however, compositional paradigm described above is 
still present and the situation with key markings is the same, meaning that modal variation can freely be used 
when performing these chants. 

The fact that differences in harmonic configuration of melodic/compositional invariant variations are 
characteristic to Georgian chanting has already been discussed in the foreword to this anthology. Several 
such cases will be encountered in the present collection (similarly to the whole anthology) with relevant 
indications in footnotes.  

Currently, the precise reason for such occurrences is unknown; equally unknown is the “correct” 
harmonic version of the litanies, and “correct” key markings for these litanies. We think that these variances 
and ornamentations indicate highly developed esthetic thought and creative freedom of our ancestors. We 
think that just such variances portray the “correct” thought. 

Consequently, all key indications in all litanies have been left as found in originals. Also, we would like 
to note that chanters could perform each litany with identical alteration markings, if they wish to. For 
example, in case of ‘a’ finalis, the litanies could be performed with one flat in the key (in some cases two flats 
might be required for Bass), or without key signs. 
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qarTuli anbanis saerTaSoriso transkrifcia 

International transcription of the Georgian alphabet 

A simple guide to pronunciation of Georgian words 

 Not all Georgian sounds can be adequately explained or represented by European 
languages, but here is some guidance. 

a – simple “a” as in “are”

b – simple “b” as in “big”

g – simple “g” as in “good” 

d – simple “d” as in “day” 

e – as in “at” 

v – as in “visa” 

z – as in “zoo” 

t – as in “tea” 

i – as in “England” 

k – as in Spanish “Yo te Keiro” 

l – as in “left”

m – as in “me” 

n – as in “no” 

o – as in “always” 

p’ – as in French “petit” 

zh – as “J” in French “Je t’aime”  

r – as in “ring” 

s – as in “stop” 

t’ – as in the French “tete” 

u – as in “bull”

p – as in “painting” 

q – as in “Queen” or “Kate”

gh – as “R” in French “Paris”

q’ – Impossible to give parallels to any of 

the European languages. Press the back of 

the tongue to the posterior wall of the 

pharynx and pronounce “K”. Something like 

“K” as in German “Kirsten” but more 

glottalized. 

sh – as in “show” 

ch – as in “child” 

ts – as in “cats” 

dz – as in “beds” 

ts’ – a bit like the end of “tents” with a small 

explosion between the tongue and the 

upper teeth at the end of the ‘s’ so without 

the release of breath (non aspirated). 

ch’ – this is very difficult to explain with 

European parallels. In English the sound 

“ch” would normally release air but this is 

glottal stopped a closed larynx and the 

tongue so that air squeezes out making a 

little explosion. 

kh – as in “J. S. Bach” 

j – as in “John” 

h – as in “Helen”
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liturgia 

ioanne oqropirisa 

mRvdlisa da mRvdelmTavrisaTvis 

gadaRebuli 

filimon i. qoriZis mier 

gadmocemuli: anton n. dumbaZisa, dimitri r. WalaganiZisa, 

mTavardiakonis raJden T. xundaZisa da ivliane i. wereTlisagan. 

ramdenime sagalobeli gadmocemulia melqisedeq g. nakaSiZisa da 

mR. nestor e. kontriZisagan 

 

* * * 

The Liturgy 

Of John Chrysostom 

For Priest and Hierarch 

Notated By 

Philemon I. Koridze 
Transmitted by: Anton N. Dumbadze, Dimitri R. Chalaganidze, 

Archdeacon Razhden T. Khundadze, and Ivliane I. Tsereteli. 

Some Chants transmitted by 

Melkisedek Nakashidze and Priest Nestor E. Kontridze 



 



�

�
�

��

� �

� �

�� �� � �
is po lla�� �� 	�
is po lla�� �� � �
is po lla

SuaTana moZraobiT - Andante

� �
e ti

� � � � � �
e ti

� � � �
e ti

� 3

� � � � 3

� � �
de

� � 3� � �
de

� � � � �
de

	� � � �
spo

� � � � � � � �
spo

� � � � � � �
spo

- - - -

- - - -

- - - -

�

�
�

��

� �

� �

�
3

� � � � �
ta!

� � � 3� � �
ta!

� � � �
ta!

� � � � �
� � � � � �

� � � �

� � � � � �

� � � � � � � �
� � � � � �









�

�
�

is polla

Eis pollá
1.

45



�

�
�

��

�

� �

� � � �
Rirs ars da WeS

� � � �
Rirs ars da WeS

� � � �
Rirs ars da WeS

ganivrad wynarad - Sostenuto

1) 2)

� �
ma

� � � � � �
ma

� � �
ma

� � �
ri

� � � �
ri



ri

3) � � � �
tad,



tad,



tad,

�
� �
ra

� � �
ra

� � �
ra

- - - -

- - - -

- - - -

�

�
�

��

�

� �


 �
Ta

� � � � � �
Ta

� 	� �
Ta

�

�
�

� � � � �
ga di

� � � �
ga di

� � � �
ga di

� � � �
deb deT,

� �
deb deT,

� � � �
deb deT,

	� �
Sen,

� � � � � �
Sen,

	� �
Sen,

�

�

�- - -

- - -

- - -

�

�
�

��

�

� �

� � �
RvTis

�
RvTis

� �
RvTis

� � � � �
mSo

� � � �
mSo

� � � � �
mSo

�
be

�� � � �
be

� �
be

� � � �
	� � �

� � � �

� � �
lo,

� �
lo,

� � �
lo,

�

�

�- - - - - -

- - - - - -

- - - - - -

1) f. qoriZiseul gamocemaSi (qoriZe, 1895:2), samive xmaSi gasaRebSi ori bemolia aRniSnuli.

2) `Rirs arsis~ teqstSi sityva `da~ araa. am TanaJReradobisa da sityva `da~-s Sesruleba SeiZleba 

mgalobelTa survilisamebr.

3) frCxilebSi Casmuli alteraciis niSnebi yvelgan Cveni Camatebulia. maTi Sesruleba SeiZleba 

survilisamebr, ad libitum.

1) In the publication of Ph. Koridze (Koridze, 1895:2) two flats are notated in key marks for all three voices.
2) In the lyrics of "It is very meet" syllable - "Da" is not present. It is up to performers, whether they would like to sing it or not.
3) Alteration marks in parentheses have been added by us.It is up to performers, whether they would like to sing it or not, Ad 
Libitum.

2.              Rirs ars WeSmaritad  (mRvdelmTavris)

                   It is very meet and right  (for  Hierarch)
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�

�
�

��

�

� �

� � � �
ro me li ma

� � � �
ro me li ma

� � � �
ro me li ma

� � � � �
ra dis sa na

� � � �
ra dis sa na

� � � �
ra dis sa na

� �
trel

� � � � � �
trel

� � �
trel

� � � �
iq men,

� �
iq men,

� � � �
iq men,

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

��

�

� �

� � � �
yov

� �
yov

	� �� � �
yov

� �
lad

� � � � �
lad

	� �
lad

�

�

�

� �
u



u



u

SemoklebiT - Alla breve

� � �
bi

� �
bi

� �
bi

� � � �
wod

� � �
wod

� �
wod

1)



da



da

	� �
da

� � � �

� �
	� �� 	� ��

- - -

- - -

- - -

�

�
�

��

�

� �



de

� � � �
de



de



dad

� � �
dad

� �
dad

� � � �
RvTi sa

� �
RvTi sa

� � �
RvTi sa

� � �� � �
Cve ni

� � � � � �
Cve ni

� � � �
Cve ni

� � �
sa;

� �
sa;

� � �
sa;

- - - -

- - - -

- - - -

1) alla breve-s Sesruleba SeiZleba mgalobelTa survilisamebr. mas ar asruleben anCisxatis, wmida 

samebis kaTedralis da sxva gundebi.

1) Performing "Alla Breve" is optional. It is depended on performers, whether they would like to perform it or not. Anchiskhati
choir, Trinity cathedral choir and some other choirs do not perform it.
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�

�
�

��

�

� �

	� �
u pa

	� �
u pa

	� �
u pa

SuaTana zomiT - Andante

� � � � �
ti os

� � � �
ti os

� 	� ��
ti os

� � � �
nes

� � � � � �
nes

	� � 	� � �
nes

�
sa

� � �
sa

� �
sa

� � � �
qe ru

� �
qe ru

� � �
qe ru

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

��

�

� �

� � �� � �
bim Ta

� � � � � �
bim Ta

� � � �
bim Ta

� � � �
sa,

� � �
sa,

� � � �
sa,

�

�

�

	� �
da aR

	� �
da aR

	� �
da aR

� � � � � �
ma te

� � � � �
ma te

� 	� ��
ma te

� � � �
biT

� � �
biT

	� � 	� � �
biT

- - - - -

- - - - -

- - - - -

�

�
�

��

�

� �

�� �� �� �� ��
u zes Ta es sa

�� �� �� �� ��
u zes Ta es sa

�� �� �� �� ��
u zes Ta es sa

warTqmiT - recit.� � � � �
se ra

� �
se ra

� � �
se ra

zomiT - a temp.

� � �� � �
fim Ta

� � � � � �
fim Ta

� � �
fim Ta

� � �
sa,

� � � �
sa,

� � �
sa,

�

�

�- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

��

�

� �

	� �
ga nuxr

	� �
ga nuxr

	� �
ga nuxr

� � � �
wne

� � � �
wne

�
wne

� � � � �
lad

� � �
lad

� 	� � 	� � 	� �
lad

	� �� �� � �
mSo

� � � � �
mSo

	� �
mSo

� � �
bel

� � � �
bel

� �� �
bel

�
sa

�
sa

�
sa

�

�

�- - - - -

- - - - -

- - - - -
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�

�
�

��

�

� �

�� �� �� �� �� ��
si tyvi sa RvTi sa sa,�� �� �� �� �� ��
si tyvi sa RvTi sa sa,�� �� �� �� �� ��
si tyvi sa RvTi sa sa,

warTqmiT - recit.� � � � � � � �
mxo lo

� � � � �
mxo lo

� � � �
mxo lo

zomiT - a temp.

� �

� �




� � � �
sa

� � � �
sa

�
sa

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

��

�

� �

� � � � �
RvTis

� � �
RvTis

	� �� 	� � � �
RvTis

	� �� �� � �
mSo

� � � � �
mSo

	� �
mSo

� � �
bel

� � � �
bel

� �� �
bel

�
sa

�
sa

�
sa

- - - - -

- - - - -

- - - - -

�

�
�

��

�

� �

� � � � �
ga lo biT

� � � � � �
ga lo biT

� � � � � � �
ga lo biT

ganivrad - Allargando

� � � � �
va di

� � � � �
va di

� � � � �
va di

� � � �
deb

� � � � � � � �
deb

� � � �
deb

� � �

� � � �
� � �

�
deT!

�
deT!�
deT!

�

�

�- - - - - - -

- - - - - - -

- - - - - - -
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�
�
�

��

� �

� �

� � � � � �
ton de

� � � �
ton de

� � �
ton de

SuaTana zomiT - Andante

� � �
spo tin

� � �
spo tin� � �
spo tin

�� �� �� �� �� �� �� �� �� �� �� �� �� �� �
ke ar qi e re a i mon, ki ri e, fi la te;�� �� �� �� �� �� �� �� �� �� �� �� �� �� �
ke ar qi e re a i mon, ki ri e, fi la te;�� �� �� �� �� �� �� �� �� �� �� �� �� �� �
ke ar qi e re a i mon, ki ri e, fi la te;

- - - - - - - - - - -

- - - - - - - - - - -

- - - - - - - - - - -

�
�
�

��

� �

� �

�� �� �� �� �� �� �� ��
is po lla e ti des po ta!�� �� �� �� �� �� �� ��
is po lla e ti des po ta!�� �� �� �� �� �� �� ��
is po lla e ti des po ta!

1)

�� �� �� �� �� �� �� �� �
is po lla e ti des po ta!�� �� �� �� �� �� �� �� �
is po lla e ti des po ta!�� �� �� �� �� �� �� �� �
is po lla e ti des po ta!

- - - - - - - -

- - - - - - - -

- - - - - - - -

�
�
�

��

� �

� �

�� �� � � �
is po lla�� �� 	�
is po lla�� �� � �
is po lla

� �
e ti

� � � � � �
e ti

� � � �
e ti

� 3

� � � � 3

� � �
des

� �
3� � �

des

� � � � �
des

	� � � �
po

� � � � � � � �
po

� � � � � � �
po

- - - -

- - - -

- - - -

�

�
�

��

� �

� �

�
3

� � � � �
ta!

� � � 3� � �
ta!

� � � � �
ta!

� � � � �
� � � � � �

� � � �

� � � � � �

� � � � � � � �
� � � � � �







�

�

�

ton despotin

Ton despotin
3.

1) es segmenti (`is polla~ orjer) Cveni Camatebulia Tanamedrove liturgikul moTxovnaTa 

gaTvaliswinebiT.

1) This segment ("Is Polla" - twice) has been added by us, taking demands of contemporary liturgy into consideration.
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�

�
�

��

� �

� �

� �
ul xi

� � �
ul xi

� � �
ul xi

dinjad - Adagio
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ulxine

Rejoice for him
4.

1) gamocemaSi (qoriZe, 1895:7) aq mi bemolia.

1) In the edition (Koridze, 1895:7) here is E flat.
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- - - - - - - - -

1) gamocemaSi (qoriZe, 1895:9) aq la bekaria.

1) In the edition (Koridze, 1895:9) here is A natural.
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1) gamocemaSi (qoriZe, 1895:9) aq mi bemolia.

1) In the edition (Koridze, 1895:9) here is E flat. 
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1) aq dabeWdili alteraciis arasagasaRebo niSnebi Cveni Camatebulia. 

1) Alternative accdentals printed here is added by us.

54



�

�
�

�

�
� � � � � �
i xa rebs su

� � � � �
i xa rebs su

� � � � �
i xa rebs su

Zlier grZlad - Largo
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ixarebs suli Seni

Rejoices thy soul
5.

1) gamocemaSi (qoriZe, 1895:11) sagalobeli uniSno bgeraTrigSia notirebuli.

1) In the publication (Koridze, 1895:11) the chant is notated in unmarked scale.
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ganivrad - Largo� � �� �� � � �
brwyi n va

� �� �� � �
brwyi n va

� �� �� � � �
brwyi n va

� � � � � � �
le ba

� � �
le ba

� � � � � �
le ba

1)

- - - - - -

- - - - - -

- - - - - -

�

�
�

��� �

� � � �

� � � �

	� �� � � �
a!

� � � �
a!

	� � �
a!

�
�

�
�

Dim.

� � � � � � � �

� � � � � � �

� � � �

� � � �

� � �

� � � �




	� �



�

�
�

��� �

� � � �

� � � �

� � � � � � �

	� �

� � � � � �

� � � � �



� � �

� � �

	� � � �

� � � � �

� �

� �
� �

�

�

�

mRvdelTa xar brwyinvaleba

You are the light of priests

6.

1) gamocemaSi (qoriZe, 1895:14) sagaloblis saTauri da poeturi teqstia `mRvdelTa xar brwyinvale~. 

teqstis es varianti gavakeTeT, qarTuli himnografiis mkvlevris, iRumenia nino grigolaZis miTiTebiT.

1) In the edition (Koridze, 1895:14) the title of the chat and poetic text "Mghvdelta khar brtskinvale". This version of the text
was made, by the consulting of researcher of the Georgian hymnography - mother superior Nino Grigoladze.
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1) gamocemaSi (qoriZe, 1895:16) aq sagasaRebo niSnebi da bgeraTrigi ar icvleba. Sesabamisad, 

pirvelwyaros mixedviT, ganapira xmebis kvinturi koordinirebis principidan gamomdinare, es kadansi 

ges lokriuli mixrilobis iqneboda. Cveni redaqtirebis Semdeg aq g eoliuri mixrilobaa.

1) In the publication (Koridze, 1895:16) key marks and scale stay the same. According to the primary source, because of fifth 
coordination principle of outer voices, this cadence would be G flat Locrian mode, respectively. After editing, made by us, 
Locrian mode is replaced by G Aeolian.
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� �

� � � � � � �

� � �
� � � � �

� �

� �

� �

�

�

�- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

��� �

� � � �

� � � �



a,



a,

	� �
a,

SeaC. Zl.

Rit. mol.

� � � �

� � �

� � �

Sek. - Rit.

� � � � �

� � � � � ��

	� �

�

�

�

� �� �� � �
brwyi n va

�� �� �� � �� �
brwyi n va

� �� �� � �
brwyi n va

- - -

- - -

- - -
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�

�
�

��� �

� � � �

� � � �

	� � � �

	� �

	� �� � �

	� �� �

	� � �
� �

� � � � �

� � � � �
� � � �

�

�
�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

��� �

� � � �

� � � �

� � � �
a

� �
a

� � � �
a

�

�
�

� � � � � �

	� �
	� �� � � �

� �
le

� � � � �
le

� �
le

- - - - -

- - - - - -

-

- - - - - -

�

�
�

��� �

� � � �

� � � �

� � � �

� � � �

� � � �

� � � �

� �

� � � � �

� � � � �

	� � �
� � �

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

��� �

� � � �

� � � �

� � � �
ba!

� � �
ba!

� �
ba!

� � � �




	� �

� � � � �

� � � � �

� � � � � �

�

�
�

�

�

�
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�

�
�

�

�

�

� � � � � � �
a

� � �
a

	� �
a

cota moCqarebiT - Andante mosso

� � � � � � �
� � � � � � �

� � � � 	 	� ��

	� � � � �

� � � � �

� � � � � �



min!



min!

min!

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

�

� � � � �
a

� � �
a

� �
a

� � � � � �
� � � � �

�� � � �
1)

	� � � � �

� �

� � �� � � �



min!



min!

min!

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

�

� � � � �
u fa

� � �
u fa

� �
u fa

cota moCqarebiT - Andante mosso

� � � �
lo, Se

� � � � �
lo, Se

�� � � �
lo, Se

	� � � � �
gvi wya

� � � � �
gvi wya

� � �� � � �
gvi wya



len!



len!

len!

�

�

�

- - - - -

- - - - -

- - - - -

amin

Amen

didi kvereqsi

The Great Litany

7.

8.

9.

1) gamocemaSi (qoriZe, 1895:18) aq mi bekaria.

1) In the publication (Koridze, 1895:18) E natural is present here.
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�

�
�

�

�

�

� � � �
u fa

� �
u fa

� � � �
u fa

� � � � �
lo, Se

� � � � �
lo, Se

� �
lo, Se

� � � � �
gvi wya

� �
gvi wya

	� � 	� � � �
gvi wya



len!



len!

len.

�

�

�

- - - - -

- - - - -

- - - - -

�

�
�

�

�

�

� �
u fa

� �
u fa

� �
u fa

� � � �
lo, Se

� � � � � � � � �
lo, Se

� 	� ��
lo, Se

� � � � �
gvi wya

	� � 	� � �
gvi wya

� � � � � �
gvi wya



len!



len!

len!

�

�

�

- - - - -

- - - - -

- - - - -

�

�
�

�

�

�

� � � � �
Se n,

� � �
Sen,

� �
Sen,

� � � � � �
u

� � � � �
u

�� � � �
u

1)

	� � � � �
fa

� �
fa

� � �� � � �
fa



lo!



lo!



lo!

�

�

�

- - - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

�

� � � � �
a

� � �
a

� �
a

� � � � � �
� � � � �

�� � � �2)

	� � � � �

� �

� � �� � � �



min!



min!

min!

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -

11.

12.

13.

10.

1), 2) gamocemaSi (qoriZe, 1895:19) aq mi bekaria.

1), 2) In the publication (Koridze, 1895:19) E natural is present here.
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�

�
�

�

�

�

��
akurTxevs suli Cemi ufalsa,

��
akurTxevs suli Cemi ufalsa,

��
akurTxevs suli Cemi ufalsa,

warTqmiT - Recit.�
da yoveli goneba Cemi

�

da yoveli goneba Cemi

�

da yoveli goneba Cemi

�

��
saxelsa wmidasa

��
saxelsa wmidasa

��
saxelsa wmidasa

�

�
�

�

�

�

� �
mis sa!

�� �
mis sa!

� ��
mis sa!

zomiT - A tempo �� � � � �
kur Txe ul xar

� � � � �
kur Txe ul xar

� � � �
kur Txe ul xar

� � �
Sen, u fa

� � �
Sen, u fa

� � ��
Sen, u fa

�
lo!

�
lo!�
lo!

�

�

�

- - - - -

- - - - -

- - - - -

�

�
�

� � � � �
u fa lo, Se

� � � �
u fa lo, Se

� � � �
u fa lo, Se

� � � � �
gvi wya len!

� � �
gvi wya len!

� � � � �
gvi wya len!

�

�

�

- - - - -

- - - - -

- - - - -

�

�
�

� � � � �
Sen, u

� � �
Sen, u

� � �
Sen, u

� � � � �
fa lo!

� � �
fa lo!

� � � � �
fa lo!

�

�

�

- -

- -

- -

�

�
�

� � � � �
a

� � �
a

	� �
a

� � � � �
min!

� � �
min!

� � � � �
min!

�

�

�

- - -

- - -

- - -

akurTxevs suli Cemi

Bless the Lord, O my soul

mcire kvereqsi

The Little Litany

14.

15. 16.

17.
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�

�
�

���

� � �

� �

� � � � � � �
mxo lod So bi

� � � � � � � �
mxo lod So bi

� � � � � � �
mxo lod So bi

cota Cqari moZraobiT

Andante mosso
1)

�
li

�
li

�
li

�

�

�

��
Ze da sityva RvTisa, ukvdavi arseba;

�

��
Ze da sityva RvTisa, ukvdavi arseba;

�

��
Ze da sityva RvTisa, ukvdavi arseba;

�

warTqmiT - Recit.

��
Tavs idva

��
Tavs idva

��
Tavs idva

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

� � � � �
Cve ni sa cxov

� � � �
Cve ni sa cxov

� � � �
Cve ni sa cxov

zomiT - A tempo � � � � �
re bi

� � �
re bi

� � � � 	� ��
re bi

� � � �
sa Tvis:

� � � � � �
sa Tvis:

� � �
sa Tvis:

� � � �
� �

� � � � �

- - - - - -

- - - - - -

- - - - - -

�

�
�

���

� � �

� �

� � � � � � � �
xorc ni Se is

� � � � � �
xorc ni Se is

� � � � � � � �
xorc ni Se is

	�
xna

	�
xna

	�
xna

�� ��
sulisagan wmidisa da maria

�

�� ��
sulisagan wmidisa da maria

�

�� ��
sulisagan wmidisa da maria

�

warTqmiT - Recit.

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

� � �
mis gan

� �
mis gan

� �
mis gan

zomiT - A tempo � � � � �
qal wu

� � �
qal wu

� � � � �
qal wu

� �
li

� � � �
li

� � � �
li

	� 3� � �
sa,

� � � � � �
sa,

� � � � �
sa,

- - - -

- - - -

- - - -

mxolod-Sobili

O, Only-begotten Son
18.

1) gamocemaSi (qoriZe, 1895:21) sagalobeli notirebulia uniSno bgeraTrigSi.

1) In the publication (Koridze, 1895:21) the chant is notated in unmarked scale. 
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�

�
�

���

� � �

� �

� � � 3

� � �
u qce ve lad

� � � � � � � � � �
u qce ve lad

� � � � � �
u qce ve lad

� � � � �
gan kac na,

� � �
gan kac na,

� � � � �
gan kac na,

� � � � �
da jvars e cva

� � � �
da jvars e cva

� � � � �
da jvars e cva

- - - - - -

- - - - - -

- - - - - -

�

�
�

���

� � �

� �

� � � � � �
qris te, Rmer

� � � � �
qris te, Rmer

� � � � � �
qris te, Rmer

� � � � � � �
Ti

� � �
Ti

	� �
Ti

� � � � � �

� � 	�

	� � �

- -

- -

- -

�

�
�

���

� � �

� �

� � � � � �
Cve ni,

� � � �
Cve ni,

� � � � � �
Cve ni,

�

�

�

�� �� �� �� � � �
sikv di li Ta sikv di

�� �� �� �� � �
sikv di li Ta sikv di

�� �� �� �� � � �
sikv di li Ta sikv di

� � � 	� ��
li da sTrgu

� � � � � � � � �
li da sTrgu

� � � �
li da sTrgu

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

���

� � �

� �

� � � � � � �
na; er

� � � �
na; er

� � � � � �
na; er

� ��
Ti

� ��
Ti

� ��
Ti

�� �� �� �� �� �� �� �� ��
wmi di sa sa me bi sa Ta na�� �� �� �� �� �� �� �� ��
wmi di sa sa me bi sa Ta na

�� �� �� �� �� �� �� �� ��
wmi di sa sa me bi sa Ta na

- - - - - - -

- - - - - - -

- - - - - - -
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�

�
�

���

� � �

� �

� � � � �
di de bul

� � � � �
di de bul

� � � �
di de bul

� � � � � � �
ars,

� � � � � � �
ars,

� � � � � �
ars,

�

�

�

3�� �� �� 3�� �� �� 3�� �� ��
ma mi sa da yov lad wmi di sa

3�� �� �� 3�� �� �� 3�� �� ��
ma mi sa da yov lad wmi di sa

3

�� �� ��
3

�� �� �� 3�� �� ��
ma mi sa da yov lad wmi di sa

warTqmiT - Recit.

- - - - - - -

- - - - - - -

- - - - - - -

-

-

-

�

�
�

���

� � �

� �

� � �
su li

� �
su li

� � � �
su li

zomiT - A tempo

� � � � � � � � �
sa!

� � � � � �
sa!

� � � � � �
sa!

� � � � �

� � �

� � � � �

- -

- -

- -

�

�
�

���

� � �

� �

� � �
gva cxov

� �
gva cxov

� � �
gva cxov

� � � � � � �
nen

� � � � �
nen

� � �
nen

� �
Cven!

� � � �
Cven!

	� ��
Cven!

- -

- -

- -

�

�
�

���

� � �

� �

� � � � � �

� � � � �

	� �

	� � � � �

� � � � � �
	� � � � � �







�

�

�

�
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�

�
�

��

� �

� �

� � � � � � �
u fa lo, Se

� � � � � � �
u fa lo, Se

� � � �
u fa lo, Se

Andante mosso

� � � � � �
gvi wya len!

� � �
gvi wya len!

� � � � �
gvi wya len!

�

�

�

- - - - -

- - - - -

- - - - -

�

�
�

��

� �

� �

� � � � � � �
Sen, u

� � � � � � �
Sen, u

� � � �
Sen, u

� � � � � �
fa lo!

� � �
fa lo!

� � � � �
fa lo!

�

�

�

- - - -

- - - -

- - - -

�

�
�

��

� �

� �

� � � � � � �
a

� � � � � � �
a

	 	� ��
a

� � � � � �
min!

� � �
min!

� � � � �
min!

�

�

�

- - - - - -

- - - - - -

- - - - - - -

mcire kvereqsi

The Little Litany
19.

20.

21.
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�

�
�

�

�

�� �� �� �� �� �� � �
mo mi xse nen Cven, u fa

�� �� �� �� �� �� �
mo mi xse nen Cven, u fa

�� �� �� �� �� �� �
mo mi xse nen Cven, u fa

SvaT. moZr. - And.

1)

� � � � � � �
lo, o des

� � � �
lo, o des

� � � � � �
lo, o des

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�
� �� �� �� ��
mo xvi de su fe

� � �� �� �� ��
mo xvi de su fe

� �� �� �� ��
mo xvi de su fe

� � � � � � � �
vi Ta Se ni

� � � � �
vi Ta Se ni

� � � � � � �
vi Ta Se ni

�
Ta!

�
Ta!

�
Ta!

�

�

�- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
	� �� �� �� �� ��

ne tar iyv nen gla xak

	� �� �� �� �� ��
ne tar iyv nen gla xak

	� �� �� �� �� ��
ne tar iyv nen gla xak

�� �� � �� � �
ni su li Ta,

�� �� � � �
ni su li Ta,�� ��� � � �
ni su li Ta,

� � � � �
ra me Tu

� � �
ra me Tu

� � � � �
ra me Tu

- - - - - - - -

- - - - - - - -

- - - - - - - -

cxra netareba

The Beatitudes

I)

22.a.

1) gamocemaSi (qoriZe, 1895:24), Tanamedrove tipikonis mixedviT, didi marxvisaTvis gankuTvnili `cxra 

netareba~ (igive `momixseneni~, igive `sasufevelsa Sensa~) notirebulia erT diezian bgeraTrigSi. 

migvaCnia, rom SesaZlebelia am sagalobelSi alteraciis niSnebisa da harmoniis orgvarad 

interpretireba. Sesabamisad,   sagalobels vbeWdavT or variantad.

1) In the publication (Koridze, 1895:24) according to modern typicon, "The nine beatitudes" intended for great fast (same as 
"Momikhseneni" or In Thy Kingdom), is notated in one-sharp scale. We think that there are two ways to interpret alteration 
marks and harmony in this chant. We print two versions of it accordingly.

a.
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�

�
�

�

�

�� �� �� �� � ��
ma Ti ars sa su

��� �� �� �� �
ma Ti ars sa su

�� �� �� �� � ��
ma Ti ars sa su

� � �
fe ve

� �
fe ve

� �
fe ve

� � � �
li

� �
li

� �
li

� � � � � �
ca Ta!

� � � � �
ca Ta!

� 	� ��
ca Ta!

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�
� � � � �
mo mi

� � 	�
mo mi

� � � � �
mo mi

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�
	� �� �� �� �� ��

ne tar iyv nen mglo va

	� �� �� �� �� ��
ne tar iyv nen mglo va

	� �� �� �� �� ��
ne tar iyv nen mglo va

�� �� � � � �� � �
re ni gu li Ta,�� �� � � � �
re ni gu li Ta,�� �� � � ��
re ni gu li Ta,

� � � � �
ra me Tu

� � �
ra me Tu

� � � � �
ra me Tu

�

�

�- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

II)
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�

�
�

�

�

�� �� � �� �� � ��
i gi ni nu ge Si

��� �� � �� �� �
i gi ni nu ge Si

�� �� � �� �� �
i gi ni nu ge Si

� � � � � � �
nis ce mul

� � � �
nis ce mul

� �� � �
nis ce mul

� � � � � �
iqmn nen!

� � � � � �
iqmn nen!

� � � � �
iqmn nen!

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�
� � � � �
mo mi

� � 	�
mo mi

� � � � �
mo mi

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�
	� �� �� �� � ��

ne tar iyv nen mSvid

	� �� �� �� �
ne tar iyv nen mSvid

	� �� �� �� �
ne tar iyv nen mSvid

� � � � � � �
ni, ra me Tu

� � � � �
ni, ra me Tu

�� � � � � �
ni, ra me Tu

�

�

�- - - - -

- - - - -

- - - - -
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�� �� � �� �
maT da im kvid

��� �� � �
maT da im kvid

�� �� � �
maT da im kvid

� � � � � �
ron qve

� � �
ron qve

�� � �
ron qve

� � � � � �
ya na!

� � � � � � �
ya na!

� � �
ya na!

- - - - -

- - - - -

- - - - -

�

�
�

�

�
� � � � �
mo mi

� � 	�
mo mi

� � � � �
mo mi

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�
	� �� �� �� �� ��

ne tar iyv nen ro mel

	� �� �� �� �� ��
ne tar iyv nen ro mel

	� �� �� �� �� ��
ne tar iyv nen ro mel

�� �� �� �� �� �� �� ��
Ta Si o dis da swyu ro dis

�� �� �� �� �� �� �� ��
Ta Si o dis da swyu ro dis�� �� �� �� �� �� �� ��
Ta Si o dis da swyu ro dis

�� �� � � � �� � �
si mar Tli sa Tvis,

�� �� � � � �
si mar Tli sa Tvis,�� �� � � �� � �
si mar Tli sa Tvis,

- - - - - - - - - - - - -

- - - - - - - - - - - - -

- - - - - - - - - - - - -

IV)

73



�

�
�

�

�
�� � � � �
ra me Tu

� � �
ra me Tu

� � � �� �
ra me Tu

� � � � �� � �
i gi ni

� � � �� � � � � �� �
i gi ni

� � �� � �
i gi ni

� � � � � �
gan ZRen!

� � � � � � �
gan ZRen!

� � � � �
gan ZRen!

- - - - -

- - - - -

- - - - -

�

�
�

�

�
� � � � �
mo mi

� � 	�
mo mi

� � � � �
mo mi

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�
	� �� �� �� �� ��

ne tar iyv nen mo wya

	� �� �� �� �� ��
ne tar iyv nen mo wya

	� �� �� �� �� ��
ne tar iyv nen mo wya

� �� � � � � � �
le ni, ra me

� � � � � � �
le ni, ra me

� �� � � �
le ni, ra me

	�
Tu

	�
Tu

	�
Tu

- - - - - - -

- - - - - - -

- - - - - - -

V)

74



�

�
�

�

�

�� �� ��� � � �
i gi ni Se i

��� �� �� � �
i gi ni Se i

�� �� �� � ��
i gi ni Se i

SeaC.

Rit. � � � �
wyal

� �
wyal

� �
wyal

� � � � � �
nen,

� � � � � �
nen,

� � � �
nen,

- - - - -

- - - - -

- - - - -

�

�
�

�

�
� � � � �
mo mi

� � 	�
mo mi

� � � � �
mo mi

A tempo

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -

�
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�

�

�
	� �� �� �� �� ��

ne tar iyv nen wmi da

	� �� �� �� �� ��
ne tar iyv nen wmi da

	� �� �� �� �� ��
ne tar iyv nen wmi da

�� �� � �� � �
ni gu li Ta,

�� �� � � �
ni gu li Ta,�� �� � � �� �
ni gu li Ta,

� � � � �
ra me Tu

� � �
ra me Tu

� � �� �
ra me Tu

- - - - - - - -

- - - - - - - -

- - - - - - - -
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�
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�
� �� � � �

maT Rmer Ti

� � � �
maT Rmer Ti

� � �
maT Rmer Ti

� � � �
i

� ��
i

� �
i

� � � � � �
xi lon!

� � � � � � � �
xi lon!

� � � �
xi lon!

- - -

- - -

- - -

�

�
�

�

�
� � � � �
mo mi

� � 	�
mo mi

�� � � � �
mo mi

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -
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�
�

�

�
	� �� �� �� �� ��

ne tar iyv nen mSvi do

	� �� �� �� �� ��
ne tar iyv nen mSvi do

	� �� �� �� �� ��
ne tar iyv nen mSvi do

�� �� � �� � �
bis myo fel ni,

�� �� � �
bis myo fel ni,�� �� � ��
bis myo fel ni,

� � � � �
ra me Tu

� � �
ra me Tu

� � � � �
ra me Tu

- - - - - - - -

- - - - - - - -

- - - - - - - -
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�

�

3�� ��� �� � � � � �
i gi ni Zed RmrTi sad

3��� �� �� � � � �
i gi ni Zed RmrTi sad

3

�� �� �� � � � � �
i gi ni Zed RmrTi sad

� � � �
i

� �
i

� �
i

� � � � � �
wo dnen!

� � � � � � � �
wo dnen!

� � �� �
wo dnen!

- - - - -

- - - - -

- - - - -

�

�
�

�

�
� � � � �
mo mi

� � 	�
mo mi

� � � � �
mo mi

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -
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�
�

�

�
	� �� �� �� �� ��

ne tar iyv nen dev nul

	� �� �� �� �� ��
ne tar iyv nen dev nul

	� �� �� �� �� ��
ne tar iyv nen dev nul

�� �� �� �� � �� � �
ni si mar Tli sa Tvis,

�� �� �� �� � �
ni si mar Tli sa Tvis,�� �� �� �� � ��
ni si mar Tli sa Tvis,

� � � � �
ra me Tu

� � �
ra me Tu

� � � � �
ra me Tu

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -
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�� �� �� �� � �
ma Ti ars sa su

��� �� �� �� � �
ma Ti ars sa su

�� �� �� �� �
ma Ti ars sa su

� � �
fe ve

� � � � �
fe ve

� �
fe ve

� � � �
li

� � �
li

� �
li

� � � � � �
ca Ta!

� � � � � �
ca Ta!

� � �
ca Ta!

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�
� � � � �
mo mi

� � 	�
mo mi

�� � � � �
mo mi

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�
	� �� �� �� �

ne tar iyv neT Tqven,

	� �� �� �� �
ne tar iyv neT Tqven,

	� �� �� �� �
ne tar iyv neT Tqven,

�� �� �� �� � �� � �
ra Jams gdev ni den da

�� �� �� �� � � �
ra Jams gdev ni den da�� �� �� �� � ��
ra Jams gdev ni den da

� � � � �
gyved ri dnen

� � �
gyved ri dnen

� � � � �
gyved ri dnen

- - - - - - -

- - - - - - -

- - - - - - -
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�� �� �� �� �� �� �� ��
da sTqvan yo ve li si tyva bo

��� �� �� �� �� �� �� ��
da sTqvan yo ve li si tyva bo

�� �� �� �� �� �� �� ��
da sTqvan yo ve li si tyva bo

�� �� �� �� � � ��
ro ti Tqven da mo marT

�� �� �� �� � � �
ro ti Tqven da mo marT

�� �� �� �� � � �
ro ti Tqven da mo marT

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � �
si cru

� � �
si cru

� �
si cru

� � � � �
iT

� � �
iT

� �
iT

� � � � � �
Cem Tvis!

� � � � � �
Cem Tvis!

� � � �
Cem Tvis!

� � � � �
mo mi

� � 	�
mo mi

� � � � �
mo mi

�

- - - - -

- - - - -

- - - - -

�

�
�

�

�
� � � �

xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni
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Ta!

� � � �
Ta!
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Ta!

�

�
�

- - - - - -

- - - - - -

- - - - - -
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gi xa ro den da mxi

	� �� �� �� �� ��
gi xa ro den da mxi

	� �� �� �� �� ��
gi xa ro den da mxi

�� �� �� � �� � �
a rul i yve niT,�� �� �� � � � �
a rul i yve niT,�� �� �� � ��
a rul i yve niT,

� � � � �
ra me Tu

� � �
ra me Tu
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ra me Tu

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -
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�
�

�

�

�� �� �� �� �� �� � ��
sa syi de li Tqve ni did

��� �� �� �� �� �� �
sa syi de li Tqve ni did

�� �� �� �� �� �� �
sa syi de li Tqve ni did
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� � �

ars ca

� �
ars ca

� ��
ars ca

� � � �
Ta

�
Ta

� �
Ta

� � � � � �
Si na!

� � � � � �
Si na!

� 	� ��
Si na!

- - - - - -

- - - - - -

- - - - - -
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�
�

�

�
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mo mi

� � 	�
mo mi
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mo mi

� � � �
xse nen Cven,
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xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,
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u fa lo,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni
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Ta!

� � � �
Ta!
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Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -
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di de ba ma ma sa

	� �� �� �� � � �
di de ba ma ma sa

	� �� �� �� � �� �
di de ba ma ma sa

� � � � �
da Ze sa

� � �
da Ze sa

� � � � �
da Ze sa

�

�

�

� �� � � �
da wmi da

�� � � � � �
da wmi da

� � �
da wmi da

� � � �
sa

� � �
sa

� �
sa

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � � � � �

sul sa!

� � � � � �
sul sa!

� � � ��
sul sa!

� � � � �
mo mi

� � 	�
mo mi

� � � � �
mo mi

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�
	� ��� � �

aw da ma

	� �� � �
aw da ma

	� ��� � � � �
aw da ma

� � � � �
ra dis da

� � � �
ra dis da

� � � �
ra dis da

�� ��� �� �� � � �
u ku ni Ti u ku

��� �� �� �� � � �
u ku ni Ti u ku

�� �� �� �� � �
u ku ni Ti u ku

� � �
ni sam

� � �
ni sam

� �
ni sam

� � � �
de;

� � �
de;

� �
de;

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

XII)

XI)
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�

�
�

�

�
� � � � � �
a min!

� � � � � �
a min!

� � �
a min!

� � � � �
mo mi

� � 	�
mo mi

� � � � �
mo mi

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

�� �� �� �� �� �� � � �
mo mi xse nen Cven, u fa lo,

�� �� �� �� �� �� � � �
mo mi xse nen Cven, u fa lo,

�� �� �� �� �� �� � �
mo mi xse nen Cven, u fa lo,

� � � � � �
o des

� � � � �
o des

� �
o des

� �� �� �� ��
mo xvi de su fe

� � �� �� �� ��
mo xvi de su fe

� �� �� �� ��
mo xvi de su fe

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

�

�
�

�

�
� � � � � � � �
vi Ta Se ni

� � � � �
vi Ta Se ni

� � � � � � �
vi Ta Se ni

�
Ta!

�
Ta!

�
Ta!

�

�

�

�� �� �� �� �� ��
mo mi xse nen Cven, me�� �� �� �� �� ��
mo mi xse nen Cven, me

�� �� �� �� �� ��
mo mi xse nen Cven, me

�� � � �� �
u fe o,

�� � �
u fe o,

�� � � �
u fe o,

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

XIII)

XIV)
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�

�
�

�

�
�� � � � � ��
o des

�� �
o des

�� � �
o des

� �� �� �� ��
mo xvi de su fe

� � �� �� �� ��
mo xvi de su fe

� �� �� �� ��
mo xvi de su fe

� � � � � �
vi Ta Se ni

� � � � �
vi Ta Se ni

� � � � � �
vi Ta Se ni

� �
Ta!

� �
Ta!

�� �
Ta!

�

�

�- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�
�� � � � �
mo mi xse nen

� � � �� �
mo mi xse nen

�� � � �
mo mi xse nen

nelad - Adagio� � �
Cven,

� � � �
Cven,

� � �
Cven,

	� �� � � �
wmi da o,

� � �� � �
wmi da o,

	� �� � � ��
wmi da o,

�

- - - - -

- - - - -

- - - - -

�

�
�

�

�
�� �� �� �� �
o des mo xvi de

�� �� �� �� � � ��
o des mo xvi de

�� �� �� �� ��
o des mo xvi de

� � magr. SeaC.

Rit. � �� � � �
Ri
Se

su

	� � �
su

	� � �
su

	� ��� �
fe

tar
gvi a

� � � �
fe

� �
fe

- - - - -

- - -

-
-

-

-

-

-

- - - - -

�

�
�

�

�
	� ��� � � � ��

vi

dan
ne

Ta

� �
vi Ta

	� ��� 	� ��
vi Ta

� � � �
Se ni

biT

do

Ta!

� � � �
Se ni Ta!

� � � � �
Se ni Ta!

�

�

�- - -

-

- - - -

- - - -

- -

- - -

XV)
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�

�
�

�

�

� �

�� �� �� �� �� �� � �
mo mi xse nen Cven, u fa

�� �� �� �� �� �� �
mo mi xse nen Cven, u fa

�� �� �� �� �� �� �
mo mi xse nen Cven, u fa

SvaT. moZr. - And.

1)

� � � � � � �
lo, o des

� � � �
lo, o des

� � � � � �
lo, o des

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

� �

� �� �� �� ��
mo xvi de su fe

� � �� �� �� ��
mo xvi de su fe

� �� �� �� ��
mo xvi de su fe

� � � � � � � �
vi Ta Se ni

� � � � �
vi Ta Se ni

� � � � � � �
vi Ta Se ni

�
Ta!

�
Ta!

��
Ta!

�

�

�- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

� �

	� �� �� �� �� ��
ne tar iyv nen gla xak

	� �� �� �� �� ��
ne tar iyv nen gla xak

	� �� �� �� �� ��
ne tar iyv nen gla xak

�� �� � � � �
ni su li Ta,

�� �� � � �
ni su li Ta,�� �� � � �
ni su li Ta,

� � � � �
ra me Tu

� � �
ra me Tu

� � � � �
ra me Tu

- - - - - - - -

- - - - - - - -

- - - - - - - -

cxra netareba

The Beatitudes

I)

22.b.

1) meore variantSi Cven SevcvaleT alteraciis sagasaRebo niSnebi, ris Sedegadac sagalobeli 

kilo-intonaciurad dauaxlovda identur melodiur arqetipze agebul r. xundaZis mier notirebul 

`cxra netarebas~ (xundaZe, 1911:4), ufro sworad, am ukanasknelis dRevandel praqtikaSi damkvidrebul 

variants.

1) In the second version we have changed key marks of alteration. Because of that the chant is similar to "The nine 
beatitudes" notated by R. Khundadze, built on identical melodic archetype  (Khundadze, 1911:4). More correctly - similar to 
the version established in today's practice.

b.

84



�

�
�

�

�

� �

�� �� �� �� � �
ma Ti ars sa su

�� �� �� �� �
ma Ti ars sa su

�� �� �� �� � �
ma Ti ars sa su

� � �
fe ve

� �
fe ve

� �
fe ve

� � � �
li

� �
li

� �
li

� � � � � �
ca Ta!

� � � � �
ca Ta!

� 	� ��
ca Ta!

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

� �

� � � � �
mo mi

� � 	�
mo mi

� � � � �
mo mi

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

� �

	� �� �� �� �� ��
ne tar iyv nen mglo va

	� �� �� �� �� ��
ne tar iyv nen mglo va

	� �� �� �� �� ��
ne tar iyv nen mglo va

�� �� � � � � � �
re ni gu li Ta,�� �� � � � �
re ni gu li Ta,�� �� � � �
re ni gu li Ta,

� � � � �
ra me Tu

� � �
ra me Tu

� � � � �
ra me Tu

�

�

�- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

II)
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�

�
�

�

�

� �

�� �� � �� �� � �
i gi ni nu ge Si

�� �� � �� �� �
i gi ni nu ge Si

�� �� � �� �� �
i gi ni nu ge Si

� � � � � � �
nis ce mul

� � � �
nis ce mul

� � � �
nis ce mul

� � � � � �
iqmn nen!

� � � � � �
iqmn nen!

� � � � �
iqmn nen!

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

� �

� � � � �
mo mi

� � 	�
mo mi

� � � � �
mo mi

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

� �

	� �� �� �� � �
ne tar iyv nen mSvid

	� �� �� �� �
ne tar iyv nen mSvid

	� �� �� �� �
ne tar iyv nen mSvid

� � � � � � �
ni, ra me Tu

� � � � �
ni, ra me Tu

� � � � � �
ni, ra me Tu

�

�

�- - - - -

- - - - -

- - - - -

III)
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�

�
�

�

�

� �

�� �� � � �
maT da im kvid

�� �� � �
maT da im kvid

�� �� � �
maT da im kvid

� � � � � �
ron qve

� � �
ron qve

�� � �
ron qve

� � � � � �
ya na!

� � � � � � �
ya na!

� � �
ya na!

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

� � � � �
mo mi

� � 	�
mo mi

� � � � �
mo mi

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

� �

	� �� �� �� �� ��
ne tar iyv nen ro mel

	� �� �� �� �� ��
ne tar iyv nen ro mel

	� �� �� �� �� ��
ne tar iyv nen ro mel

�� �� �� �� �� �� �� ��
Ta Si o dis da swyu ro dis

�� �� �� �� �� �� �� ��
Ta Si o dis da swyu ro dis�� �� �� �� �� �� �� ��
Ta Si o dis da swyu ro dis

�� �� � � � � � �
si mar Tli sa Tvis,

�� �� � � � �
si mar Tli sa Tvis,�� �� � � � � �
si mar Tli sa Tvis,

- - - - - - - - - - - - -

- - - - - - - - - - - - -

- - - - - - - - - - - - -

IV)
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�

�
�

�

�

� �

� � � � �
ra me Tu

� � �
ra me Tu

� � � � �
ra me Tu

� � � � � � �
i gi ni

� � � � � � � � � �
i gi ni

� � � � �
i gi ni

� � � � � �
gan ZRen!

� � � � � � �
gan ZRen!

� � � � �
gan ZRen!

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

� � � � �
mo mi

� � 	�
mo mi

� � � � �
mo mi

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

� �

	� �� �� �� �� ��
ne tar iyv nen mo wya

	� �� �� �� �� ��
ne tar iyv nen mo wya

	� �� �� �� �� ��
ne tar iyv nen mo wya

� � � � � � � �
le ni, ra me

� � � � � � �
le ni, ra me

� � � � �
le ni, ra me

	�
Tu

	�
Tu

	�
Tu

- - - - - - -

- - - - - - -

- - - - - - -

V)
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�

�
�

�

�

� �

�� �� �� � � �
i gi ni Se i

�� �� �� � �
i gi ni Se i

�� �� �� � �
i gi ni Se i

SeaC.

Rit. � � � �
wyal

� �
wyal

� �
wyal

� � � � � �
nen!

� � � � � �
nen!

� � � �
nen!

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

� � � � �
mo mi

� � 	�
mo mi

� � � � �
mo mi

A tempo

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

� �

	� �� �� �� �� ��
ne tar iyv nen wmi da

	� �� �� �� �� ��
ne tar iyv nen wmi da

	� �� �� �� �� ��
ne tar iyv nen wmi da

�� �� � � � �
ni gu li Ta,

�� �� � � �
ni gu li Ta,�� �� � � � �
ni gu li Ta,

� � � � �
ra me Tu

� � �
ra me Tu

� � � �
ra me Tu

- - - - - - - -

- - - - - - - -

- - - - - - - -

VI)
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�

�
�

�

�

� �

� � � � �
maT Rmer Ti

� � � �
maT Rmer Ti

� � �
maT Rmer Ti

� � � �
i

� �
i

� �
i

� � � � � �
xi lon!

� � � � � � � �
xi lon!

� � � �
xi lon!

- - -

- - -

- - -

�

�
�

�

�

� �

� � � � �
mo mi

� � 	�
mo mi

� � � � �
mo mi

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des moxvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

� �

	� �� �� �� �� ��
ne tar iyv nen mSvi do

	� �� �� �� �� ��
ne tar iyv nen mSvi do

	� �� �� �� �� ��
ne tar iyv nen mSvi do

�� �� � � � �
bis myo fel ni,

�� �� � �
bis myo fel ni,�� �� � �
bis myo fel ni,

� � � � �
ra me Tu

� � �
ra me Tu

� � � � �
ra me Tu

- - - - - - - -

- - - - - - - -

- - - - - - - -

VII)
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�

�
�

�

�

� �

3�� �� �� � � � � �
i gi ni Zed RmrTi sad

3�� �� �� � � � �
i gi ni Zed RmrTi sad

3

�� �� �� � � � � �
i gi ni Zed RmrTi sad

� � � �
i

� �
i

� �
i

� � � � � �
wo dnen!

� � � � � � � �
wo dnen!

� � � �
wo dnen!

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

� � � � �
mo mi

� � 	�
mo mi

� � � � �
mo mi

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des moxvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

� �

	� �� �� �� �� ��
ne tar iyv nen dev nul

	� �� �� �� �� ��
ne tar iyv nen dev nul

	� �� �� �� �� ��
ne tar iyv nen dev nul

�� �� �� �� � � � �
ni si mar Tli sa Tvis,

�� �� �� �� � �
ni si mar Tli sa Tvis,�� �� �� �� � �
ni si mar Tli sa Tvis,

� � � � �
ra me Tu

� � �
ra me Tu

� � � � �
ra me Tu

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

VIII)
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�

�
�

�

�

� �

�� �� �� �� � �
ma Ti ars sa su

�� �� �� �� � �
ma Ti ars sa su

�� �� �� �� �
ma Ti ars sa su

� � �
fe ve

� � � � �
fe ve

� �
fe ve

� � � �
li

� � �
li

� �
li

� � � � � �
ca Ta!

� � � � � �
ca Ta!

� � �
ca Ta!

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

� �

� � � � �
mo mi

� � 	�
mo mi

� � � � �
mo mi

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

� �

	� �� �� �� �
ne tar iyv neT Tqven,

	� �� �� �� �
ne tar iyv neT Tqven,

	� �� �� �� �
ne tar iyv neT Tqven,

�� �� �� �� � � � �
ra Jams gdev ni den da

�� �� �� �� � � �
ra Jams gdev ni den da�� �� �� �� � �
ra Jams gdev ni den da

� � � � �
gyved ri den

� � �
gyved ri den

� � � � �
gyved ri den

- - - - - - -

- - - - - - -

- - - - - - -

IX)
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�

�
�

�

�

� �

�� �� �� �� �� �� �� ��
da sTqvan yo ve li si tyva bo

�� �� �� �� �� �� �� ��
da sTqvan yo ve li si tyva bo

�� �� �� �� �� �� �� ��
da sTqvan yo ve li si tyva bo

�� �� �� �� � � �
ro ti Tqven da mo marT

�� �� �� �� � � �
ro ti Tqven da mo marT

�� �� �� �� � � �
ro ti Tqven da mo marT

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

� �

� � �
si cru

� � �
si cru

� �
si cru

� � � � �
iT

� � �
iT

� �
iT

� � � � � �
Cem Tvis!

� � � � � �
Cem Tvis!

� � � �
Cem Tvis!

� � � � �
mo mi

� � 	�
mo mi

� � � � �
mo mi

�

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

� �

� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - -

- - - - - -

- - - - - -
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�

�
�

�

�

� �

	� �� �� �� �� ��
gi xa ro den da mxi

	� �� �� �� �� ��
gi xa ro den da mxi

	� �� �� �� �� ��
gi xa ro den da mxi

�� �� �� � � � �
a rul i yve niT,�� �� �� � � � �
a rul i yve niT,�� �� �� � �
a rul i yve niT,

� � � � �
ra me Tu

� � �
ra me Tu

� � � � �
ra me Tu

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

�

�

� �

�� �� �� �� �� �� � �
sa syi de li Tqve ni did

�� �� �� �� �� �� �
sa syi de li Tqve ni did

�� �� �� �� �� �� �
sa syi de li Tqve ni did

�
� � �

ars ca

� �
ars ca

� �
ars ca

� � � �
Ta

�
Ta

� �
Ta

� � � � � �
Si na!

� � � � � �
Si na!

� 	� ��
Si na!

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

� �

� � � � �
mo mi

� � 	�
mo mi

� � � � �
mo mi

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -

X)
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�

�
�

�

�

� �

	� �� �� �� � � � �
di de ba ma ma sa

	� �� �� �� � � �
di de ba ma ma sa

	� �� �� �� � � �
di de ba ma ma sa

� � � � �
da Ze sa

� � �
da Ze sa

� � � � �
da Ze sa

�

�

�

� � � � �
da wmi da

� � � � � �
da wmi da

� � �
da wmi da

� � � �
sa

� � �
sa

� �
sa

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

� �

� � � � � �
sul sa!

� � � � � �
sul sa!

� � � �
sul sa!

� � � � �
mo mi

� � 	�
mo mi

� � � � �
mo mi

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

� �

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

� �

	� �� � �
aw da ma

	� �� � �
aw da ma

	� �� � � � �
aw da ma

� � � � �
ra dis da

� � � �
ra dis da

� � � �
ra dis da

�� �� �� �� � � �
u ku ni Ti u ku

�� �� �� �� � � �
u ku ni Ti u ku

�� �� �� �� � �
u ku ni Ti u ku

� � �
ni sam

� � �
ni sam

� �
ni sam

� � � �
de;

� � �
de;

� �
de;

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

XII)

XI)
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�

�
�

�

�

� �

� � � � � �
a min!

� � � � � �
a min!

� � �
a min!

� � � � �
mo mi

� � 	�
mo mi

� � � � �
mo mi

� � � �
xse nen Cven,

� � � � � �
xse nen Cven,

� � �
xse nen Cven,

	� �� � � �
u fa lo,

� � � � � �
u fa lo,

� � � � �
u fa lo,

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

� �

�� �� �� �� �� ��
o des mo xvi de su

�� �� �� �� �� ��
o des mo xvi de su�� �� �� �� �� ��
o des mo xvi de su

�
� � � � � �
fe

� � � �
fe

� � 	� ��
fe

�� �� � � 	� ��
vi Ta Se ni

�� �� � � � � �
vi Ta Se ni�� �� � � 	� ��
vi Ta Se ni

� � � � �
Ta!

� � � �
Ta!

� � � � � �
Ta!

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

� �

�� �� �� �� �� �� � � �
mo mi xse nen Cven, u fa lo,

�� �� �� �� �� �� � � �
mo mi xse nen Cven, u fa lo,

�� �� �� �� �� �� � �
mo mi xse nen Cven, u fa lo,

� � � � � �
o des

� � � � �
o des

� �
o des

� �� �� �� ��
mo xvi de su fe

� � �� �� �� ��
mo xvi de su fe

� �� �� �� ��
mo xvi de su fe

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

�

�
�

�

�

� �

� �

� �

� �

� � � � � � � �
vi Ta Se ni

� � � � �
vi Ta Se ni

� � � � � � �
vi Ta Se ni

�
Ta!

�
Ta!

��
Ta!

�

�

�

�� �� �� �� �� ��
mo mi xse nen Cven, me�� �� �� �� �� ��
mo mi xse nen Cven, me

�� �� �� �� �� ��
mo mi xse nen Cven, me

� � � � �
u fe o,

� � �
u fe o,

� � � �
u fe o,

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

XIV)

XIII)
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�

�
�

�

�
� � � � � �
o des

� �
o des

� � �
o des

� �� �� �� ��
mo xvi de su fe

� � �� �� �� ��
mo xvi de su fe

� �� �� �� ��
mo xvi de su fe

� � � � � �
vi Ta Se ni

� � � � �
vi Ta Se ni

� � � � � �
vi Ta Se ni

� �
Ta!

� �
Ta!

�� �
Ta!

�

�

�- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�
�� � � � �
mo mi xse nen

� � � �� �
mo mi xse nen

�� � � �
mo mi xse nen

nelad - Adagio� � �
Cven,

� � � �
Cven,

� � �
Cven,

	� �� � � �
wmi da o,

� � �� � �
wmi da o,

	� �� � � ��
wmi da o,

�

- - - - -

- - - - -

- - - - -

�

�
�

�

�
�� �� �� �� �
o des mo xvi de

�� �� �� �� � � ��
o des mo xvi de

�� �� �� �� ��
o des mo xvi de

� � magr. SeaC.

Rit. � �� � � �
Se

Ri

su

	� � �
su

	� � �
su

	� ��� �
fe

gvi

tar
a

� � �� �
fe

� �
fe

- - - - -

- - -

-

-

-

-

-

-
-

- - - - -

�

�
�

�

�
	� ��� � � � ��

vi

dan
ne

Ta

�� �
vi Ta

	� ��� 	� ��
vi Ta

� � � �
Se ni

biT

do

Ta!

� � � �
Se ni Ta!

� � � � �
Se ni Ta!

�

�

�- - -

-

- - - -

- - - -

- -

- - -

XIV)
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�

�
�

��

� �

� �

�� �� � � �
u fa lo, Se

�� �� � � � �
u fa lo, Se

�� �� � � �
u fa lo, Se

grZ. - Adagio

� � � �
gvi

� � � � � �
gvi

� � � �
gvi

� � � � �
wya

� � � � � �
wya

	� � 	� � � �
wya



len!



len!

len!

�

�
�- - - - -

- - - - -

- - - - -

�

�
�

��

� �

� �

� � �
mo ve

� �
mo ve

� � �
mo ve

SuaT. moZr.

Andante
1)

� � � �
diT,

� �
diT,

� �
diT,

	� �

� � � � � �

	� �

�

�

�



Ta

� � � �
Ta

� �
Ta

� � � �

� � �
� � �

�

�
� �

SeaC.

ten.

- - - - -

- - - - -

- - - - -

�

�
�

��

� �

� �

� � � �
yva


 � � �
yva

� 	� �
yva

�

� � �

�

� � � �
nis

� �
nis

� � �
nis

� � � �

� �

� 	�
- - - - - - -

- - - - - - -

- - - - - - - -

ufalo, Segviwyalen

Lord, have mercy

                 movediT, Tayvanis-vsceT (mRvdelT-mTavris)

         O come, let us worship (for Hierarch)

23.

24.

1) gamocemaSi (qoriZe, 1895:35) sagaloblis samive xma or bemolian bgeraTrigSia notirebuli.

1) In the publication (Koridze, 1895:35) all three voices are notated in two-flat scale.
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�

�
�

��

� �

� �

� � � �
vsceT

�� �
vsceT

� � �
vsceT

� � � � �

�� � � � �
� � � � �

�

�

�



da

� � �
da



da

� � � �
Se

� � � �
Se

� �
Se

-

-

-

�

�
�

��

� �

� �

	� �
uv r

� � �
uvr

� � �
uvr

� � � �
deT

� ��
deT

� �
deT

	� �� �
qri

� � � �
qri

	� �� �
qri

� � � � �
ste

� � �
ste

� � �
ste

- - -

- - - -

- - -

�

�
�

��

� �

� �

	� � � � �

� � � � � � �

� � � � � �

� �
sa!

� �
sa!

� �
sa!

�

�

�

� � �
gva cxo v

� � �
gva cxo v

� � �
gva cxo v

zomiT - Atempo

� � � � �
nen Cve n,

� � �
nen Cve n,

� � � � �
nen Cve n,

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

��

� �

� �

	� �
Ze

� � � � � �
Ze

	� �
Ze

�

�

�

wota Sek.

� � �
o

� � � �
o

	� �
o

� � � �
RvTi

� � � � �
RvTi

� � �
RvTi

� � � � �
sa

� � �
sa

� � �
sa

- - -

- - -

- - -

R  -  a  -  l  -  l  -  e  -  n  -

t     -     a     -    n     -     d     -     o
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�

�
�

��

� �

� �

� � � �




� � �

� � � �

� � � �
� � �

� �
o,

� �
o,

� �
o,

�

�

�



a



a



a

� � � �
Rdgo

� �
Rdgo

� �
Rdgo

- - - - - -

- - - - - -

- - - - - -

�

�
�

��

� �

� �



mi

� � �
mi

� � �
mi

� � � �
lo

� � 	�
lo

� � �
lo

� � � � �
mkvdre

� � � �
mkvdre

� � � � �
mkvdre



TiT,

� � �
TiT,

� � �
TiT,

- -

- -

- -

�

�
�

��

� �

� �

�� �� �� �� 	� ��
wmi da Ta So ris

�� �� �� �� � � �
wmi da Ta So ris

�� �� �� �� 	� ��
wmi da Ta So ris

sada dReebSi sagalobeli

� � � �
sa

� � �
sa

� � �
sa

	� �� � �
kvir

	� �� � �
kvir

� � � �
kvir

� � � � �
ve

� � � � �
ve

� � � � � �
ve

� �
lo,

� � � �
lo,

� � � �
lo,

�

�

�- - - - - -

- - - - - -

- - - - - -

�

�
�

��

� �

� �

� � � �
mga lo

� �
mga lo

� �
mga lo

� � � � �
be l

	� � �
be l

� � � �
be l

� � �
ni

� � � � � � �
ni

� � �
ni

� � � �
Se n

� � � �
Se n

� � � �
Se n

- - - - - -

- - - - - -

- - - - - -

kviras
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�

�
�

��

� �

� �

� � � �
ni:

� � � � �
ni:



ni:

� �

� �

� �

� � �
"a

� � � �
"a

	� �
"a

	� � �
li

� � � � � �
li

� � �
li

- - - - -

- - - - -

- - - - -

�

�
�

��

� �

� �

� � �
lu

� � �
lu

� �
lu

� � � �
i

� � � � � � � �
i

� � � �
i

� � �

� � �
� � � �

�
a!"

�
a!"

�
a!"

�

�

�- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�
� � � � � � �
mo ve diT,

�� � � � � �
mo ve diT,

� � � � �
mo ve diT,

grZlad - Largo

1) � � 	� ��
Ta yva

� � � �� � � � �
Ta yva

� � � � 	� ��
Ta yva

� � � � � �
nis

� � � � � �
nis

� � � � � � �
nis

� � �

� � �

� � �
- - - - -

- - - - -

- - - - -

                 movediT, Tayvanis-vsceT (mRvdelT-mTavris)

         O come, let us worship (for Hierarch)

25.

1) gamocemaSi (qoriZe, 1895:38) sagaloblis samive xma notirebulia or bemolian bgeraTrigSi.

1) In the publication (Koridze, 1895:38) all three voices are notated in two-flat scale.
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�

�
�

�
� � � � � �

vsceT

� � � � �
vsceT

� � � 	� ��
vsceT

�

�
�

�

�

�

	� �� � � � �
da Se

� � � � � �
da Se

� � � �
da Se

� � � � � � � �
uvr deT

� � � � �
uvr deT

� � �
uvr deT

- -

- -

- -

�

�
�

�
	� �� �

qri

	� �� � �
qri

� �
qri

1)

� � � �
ste



ste

� � � �
ste

� � � � �

� � � �
� � � �

�
sa!

�
sa!

�
sa!

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�
gva

�
gva

�
gva

� � � � �
cxov nen

� � � �
cxov nen

� � � � �
cxov nen

� � �� � � �
Cven, Ze

� � � �
Cven, Ze

� � � � � � � �
Cven, Ze

�

� � � �

�

	� �� �
o

� �
o

	� �� �
o

	� �� � � �
RvTi

� � � �
RvTi

	� �� � � � �
RvTi

- - - -

- - - -

- - - -

�

�
�

�
� � �
sa

�
sa

� � �
sa

� � � �



� � � 	� ��

� � � � � �
o,

� � � � �
o,

� � � 	� ��
o,

�

�
�

� � � � � � � �
a Rdgo

� � � � �
a Rdgo

� � � � � �
a Rdgo

- - - - -

- - - - -

- - - - -

kviras

1) gamocemaSi (qoriZe, 1895:39) aq la bemolia, rac pirvelwyaroseul or bemolian bgeraTrigSi 

organulad aRiqmeba da ar arRvevs intonaciis diatonurobas.  

1) In the publication (Koridze, 1895:39) here is A flat. It is perceived organically in the two-flat scale and does not destroy
diatonic character of intonation. 
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�
�
�

�
� � � � � � � �
mi lo

� � � �
mi lo

	� �� � � � �
mi lo

� � �� � �
mkvdre

� � � �
mkvdre

� � � �� � �
mkvdre

� �
TiT,

� � �
TiT,� � � ��
TiT,

�
�

�

ganagrZ.

Rallent.

�� �� �� �� 	� ��
wmi da Ta So ris�� �� �� �� � � �
wmi da Ta So ris�� �� �� �� 	� ��
wmi da Ta So ris

sada dReebSi sagalobeli

- - - - -

- - - - -

- - - - -

�
�
�

�
� � � �
sa

� � ��
sa

� � �
sa

	� �� � �
kvir

	� �� � �
kvir

� � � �
kvir

� � �� � �
ve

� � � � �
ve

� � � �� � �
ve

� �
lo,

� � �
lo,

�� � � �
lo,

�
�
�- - - - -

- - - - -

- - - - -

�
�
�

�
� � � � �

mga lo� � �
mga lo

� �
mga lo

� � � � � � � �
bel ni� � � � � � � �
bel ni

� � � �
bel ni

� � � �� � � � �
Sen ni:

� � � � � � ��
Sen ni:

� � � � �
Sen ni:

- - - -

- - - -

- - - -

�

�
�

�
� � � � � �� � � � � �
"a li lu

� � � � �� �� � �
"a li lu

� � � �� �� � � �
"a li lu

� � � �
� � �
� ��

� � � �
i a!"

� � � �
i a!"� � � � �
i a!"

� � � �

�

�

1)

- - - - - -

- - - - - -

- - - - - -

1) ##24-25 `movediT Tayvanis-vsceT~-is Sesaxeb `liturgiis~ (qoriZe, 1895) sarCevSi miTiTebulia, rom 

isini samRvdelTmTavro wirvisaTvis gankuTvnili sagaloblebia. swored amitom, maT Semdeg dabeWdilia 

kmevis `didi is pola~. es ukanaskneli Cven ##26-27 `movediT~-is Semdgom gadavitaneT da vbeWdavT 28-e 

nomrad, radgan dRevandel praqtikaSi dasaSvebad migvaCnia, `movediT Tayvanis-vsceT~-is yvela variantis 

Sesruleba, rogorc samRvdelo, aseve, samRvdelTmTavro wirvaze.

1) In the table of contents of "liturgy" (Koridze, 1895) it is denoted that chants ##24-25 "O come, let us worship" are intended
for bishop's liturgy. This is why in the publication "big Eis Polla of incense" is printed next to them. 
We moved big Eis Polla after ##26-27 "O come, let us worship" and printed it as #28 because we consider it possible in 
today's practice to include all versions of "O come, let us worship" in both - bishop's and priest's liturgy. 
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�

�
�

�

�
� � � � � � �
mo ve diT,

�� � � � � �
mo ve diT,

� � �
mo ve diT,

saS. moZr.

Andante
1)

� � � � � �
Ta yva

� � � �� � � �
Ta yva

� � � � �
Ta yva

� � � � � � �
nis vsceT

� � � � � � �
nis vsceT

� � � �
nis vsceT

- - - - -

- - - - -

- - - - -

�

�
�

�

�
� � � � � � � �
da Se

� � � � �
da Se

� �
da Se

� � � � � � � �
uvr deT

� � � � �
uvr deT

	� �� � �
uvr deT

� � � � � �
qri ste

� � � �� � � �
qri ste

� � � � � �
qri ste

- - - -

- - - -

- - - -

�

�
�

�

�
� � � � �
sa! gva

� � �
sa! gva

� � � � � �
sa! gva

� � � � � � � � � � �
cxov nen Cven, Ze

� � � � �
cxov nen Cven, Ze

� � � � � � � �
cxov nen Cven, Ze

- - -

- - -

- - -

�

�
�

�

�
� � � � � � � � �
o RvTi

� � � � �
o RvTi

� � � � � �
o RvTi

� � � � � � �
sa o,

� � � � � � �
sa o,

�� � � � � �
sa o,

� � � � � � � �
a Rdgo

� � � � �
a Rdgo

� �
a Rdgo

- - - -

- - - -

- - - -

kviras

movediT, Tayvanis-vsceT

O come, let us worship
26.

1) gamocemaSi (qoriZe, 1895:43) sagalobeli notirebulia erT bemolian bgeraTrigSi.

1) In the publication (Koridze, 1895:43) chant is notated in one-flat scale.
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�

�
�

�

�
� � � � � � � � � �
mi lo

� � � � � �
mi lo

� � � �
mi lo

� � � � � �
mkvdre TiT,

� � � � � � �
mkvdre TiT,

� � � �� � � �
mkvdre TiT,

3�� �� �� � 	� ��
wmi da Ta So ris

3�� �� �� � �
wmi da Ta So ris

3�� �� �� � �
wmi da Ta So ris

sada dReebSi sagalobeli

- - - - -

- - - - -

- - - - -

�

�
�

�

�
� � � �
sa

� �
sa

� �
sa

	� �� 	� ��
kvir

� �
kvir

	� �� � �
kvir

� � � � �
ve

� � � � �
ve

� � � �� � �
ve

� �
lo,

� � � �
lo,

� � � � �
lo,

- - -

- - -

- - -

�

�
�

�

�

�� � � �
mga lo

� � �
mga lo

� � �
mga lo

� � � � � � � �
bel ni

� � � � �
bel ni

� � � �
bel ni

� � � � �� � � � �
Se n ni:

� � � � �
Sen ni

	� �� �
Se n ni:

- - - -

- - - - -

- - - - -

�

�
�

�

�

� � � � � �� � �
"a li

� � � �� � �
"a li

	� �� � � �� ��
"a li

� � � � � � ��
lu i

� � �� � � � �
lu i

� � �
lu i

� �

1)

� � � �

� � � �

� � � � � �� � 	� ��

�
a!"

�
a!"�
a!"

�

�

�
�- - - - - -

- - - - - -

- - - - - -

1) aq pirvel xmaSi fa bekari unda Sesruldes im SemTxvevaSi, Tuki igalobeba banis zeda varianti. qveda 

variantis galobisas, aq dasaSvebia rogorc fa diezis, aseve fa bekaris intonirebac.

1) Here infirst voice F natural should be taken if upper version of Bass part is performed. If lower version is performed then 
both - F sharp and F natural are permissible. 
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�

�
�

�

�

� �

� � � � � � � � � �
mo ve diT,

� � � 	� � �
mo ve diT,

� � � �
mo ve diT,

cota mswraf.

Andante mosso

1)

� � � � � � � �
Ta yva

� � � � � 	� ��
Ta yva

� � 	� ��
Ta yva

�

- - - -

- - - -

- - - -

�

�
�

�

�

� �

� � � � � � � �
nis vsce T

	� � � �
3

� � � �
nis vsce T

� � � �
nis vsce T

�

�

�

� ganagrZ.

Rallent.

� � � � � � 3

� � � �
da Se

� � � � � 	� � 3� � �
da Se

� � � �
da Se

- - -

- - -

- - -

�

�
�

�

�

� �

� � � � � � 3� � � �
uvr deT

�� � � � � 	� � 3� � ��
uvr deT

� � �
uvr deT

� � � 3� � � �
qri ste

� � � � � � �
qri ste

� � � � � �
qri ste

	� � � � �
sa! gva

	� � 3� � � � �
sa! gva

� � 3� � � � �
sa! gva

- - - -

- - - -

- - - -

�

�
�

�

�

� �

� � � �� � 3� � � � � �
cxov nen Cven

� � � � � �
cxov nen Cven

� � � � � � 3� � �
cxov nen Cven

� 	� � 	� �
Ze o

� � � � � � � 	� � 	� �
Ze o

� � � � 	� �
Ze o

- -

- -

- -

movediT, Tayvanis-vsceT

O come, let us worship
27.

A tempo

1) gamocemaSi (qoriZe, 1895:45) sagalobeli  sam bemolian bgeraTrigSia notirebuli.

1) In the publication (Koridze, 1895:45) chant is notated in three-flat scale.
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�

�
�

�

�

� �

� � � � � � � � � � � � � � �
RvTi sa o,

	� �� � � � � � � � � � �
RvTi sa o,

� � � � 	� �� �
RvTi sa o,

�
�

�
�

�

�

�

	� �
a

� � � � �
a

	� �
a

�
3

� � � �
Rdgo

	� �� � � �
Rdgo

� �
Rdgo

- - - -

- - - -

- - - -

�

�
�

�

�

� �

� � � � �
mi

�� � � � �
mi

� � � � � �
mi

� � � �
3

� � �
lo

mo

un
u

po
kel

co
si

Ral



lo

	� � �
lo

� � � � �
mkvdre

Cqa

len
res

tan

	� � � �
mkvdre

� � � � � �
mkvdre

� �
do

TiT,

� � �
TiT,

� � �
TiT,

- -

-

- -

-
-

-

-

-

- -

- -

�

�
�

�

�

� �

3�� �� �� � 	� ��
wmi da Ta So ris

3�� �� �� � �
wmi da Ta So ris

3�� �� �� � �
wmi da Ta So ris

sada dReebSi sagalobeli

� � � �
sa

� �
sa

� �
sa

	� �� 	� ��
kvir

	� �� �
kvir

	� �� � �
kvir

� �� � � �
ve

� � � �
ve

� � � � � �
ve

� �
lo,

� � � �
lo,

� � � � �
lo,

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

� �

�� � � � � � �
mga lo

� �
mga lo

� 	 	� ���
mga lo

pirvel tempiT - primo tempo

� � � � � � � � ��
bel



bel

� � � � � �
bel

� � � �
ni

� � � � �
ni

� � � �
ni

- - - - -

- - - - -

- - - - -

kviras

107



�

�
�

�

�

� �

� � � �� �
Sen

� � � � �
Sen

� � � �� � �
Sen

� � � � � � 	
ni:

� � � � � 	� ��
ni:


 	� ��
ni:

�

�

� � � � � � � � ��� �
"a

	� �� �
"a

� � � �� �
"a

mouk. - Dim.

- - -

-

-

�

�
�

�

�

� �

� � � �
a li

� � � � � �
a li

� � � �
a li

� � � �
lu i

� � � � �
lu i

� � � � �
lu i

� � � � � � �
a

� 	� ��
a

	 	� �� � �
a

� � � �
a li lu i

� � � � �
a li lu i

	� �� � �
a li lu i

	� �� � � �

�
a!"

�
a!"�
a!"

�

�

�
�- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

��

� �

� �

�� �� 	�
is po lla�� �� 	�
is po lla�� �� � �
is po lla

dinjad - Andante Maestoso

� � � �
e

� � � � � � � � �
e

	� �
e

� � � � �
ti

� � � � � �
ti

� �
ti

1)

� �

� � � � � �

� �
- - - -

- - - -

- - - -

is polla

Eis pollá
28.

1) gamocemaSi (qoriZe, 1895:41) sagalobeli #25 `movediT~-is Semdgom aris dabeWdili.

1) In the publication (Koridze, 1895:41) chant is printed after #25 "O come, let us worship".
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�

�
�

��

� �

� �

� � �
des po

� � � � �
des po

� � �
des po

� � � � �

� � � �

� 	�

� � � � � �
� � � � � � � �

� � � � �

� � � � � �

� � � � � � � �

� � � � � �

� �
ta!

� �
ta!

� �
ta!

�

�

�- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

��

� �

� �

� �
is po

� � � � �
is po

� 	� ��
is po

� � �
lla e

� � �
lla e

� � �
lla e

� � � �

� �
� � �

� � �
ti

� �
ti

� �
ti

- - - -

- - - -

- - - -

�

�
�

��

� �

� �

� � � � � �
des

� � � �
des

� � � � � �
des

�� 	� � � � �




� �

� � �
po

� � � ��
po

� � � �
po

1)

� � � �

� �
� � � �

�

�

�- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

��

� �

� �

� � � � � � � �
o



o



o

� �� �

� �� � � �
� 3� � � �

�

� �

� �

�

�

�

�
o

��
o

�
o

� � �

� � � � � �
	� �� � �

- - - - - - - -

- - - - - - - -

- - - - - - - -

1) gamocemaSi (qoriZe, 1895:41-42) `is pola~ or bemolian bgeraTrigSia dabeWdili. es bekari da 

alteraciis yvela Semdgomi arasagasaRebo niSani Cveni aRniSnulia.

1) In the publication (Koridze, 1895:41-42) "Eis Polla" is notated in two-flat scale. This natural and all the other non-key 
alteration marks have been added by us.
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�

�
�

��

� �

� �

� � �� �
	� � � � �

� � �

	� �� �

� � � � � � �

� � � �

� �



� � ��



ta!



ta!



ta!

�

�

�- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

��

� �

� �

�� ��
ufalo, acxovnen keTilmsaxurni da ismi

�

�� ��
ufalo, acxovnen keTilmsaxurni da ismi

�
�� ��

ufalo, acxovnen keTilmsaxurni da ismi

�

Cqaris moZr.

-

-

-

�

�
�

��

� �

� �

� � � � � � �
ne

� � � � �� � ��
ne

	� �� 	� ��
ne

�
Cve

� � �
Cve

� � � �
Cve

� �

�
� �

�
ni!

�
ni!

�
ni!

�

�

�- - -

- - -

- - -

ufalo, acxovnen

O Lord, save

29.
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�

�
�

��

� �

� �

�� �� � � �
mra val Ja mi er!

�� �� � � �
mra val Ja mi er!�� �� � � �
mra val Ja mi er!

cqvitad - Allegro

�� �� � � � �
mra val Ja mi er!

�� �� � � �
mra val Ja mi er!

�� �� � � �
mra val Ja mi er!

� � � �
mra val

� � � �
mra val

� � � �
mra val

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

�

�
�

��

� �

� �

� � � � �
Ja

� � � � � �
Ja

� � �
Ja

� � �
mi

� � � �
mi

� � �
mi

�
er!

�
er!

�
er!

�

�

�

- - - -

- - - -

- - - - -

�

�
�

��

� �

� �

�� �� � � � � �
mra val Ja mi er!

�� �� � � �
mra val Ja mi er!�� �� � � �
mra val Ja mi er!

cqvitad - Allegro

�� �� � � � �
mra val Ja mi er!�� �� � � � �
mra val Ja mi er!�� �� � � �
mra val Ja mi er!

� � � � �
mra val

� � � � � �
mra val

� � � �
mra val

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

�

�
�

��

� �

� �

� � � � � � �
Ja



Ja

� � �
Ja

� � �
mi

� � � �
mi

� � � �
mi

�
er!

�
er!

�
er!

�

�

�

- - - - - -

- - - - - -

- - - - - -

mravalJamier

Many Years

mravalJamier

Many Years

30.

31.
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�

�
�

��

� �

� �

�� �� � � � �
mra val Ja mi er!

�

�� �� � � �
mra val Ja mi er!

cqvitad - Allegro

�� �� � � � �
mra val Ja mi er!

�� �� � � � �
mra val Ja mi er!

�� �� � � � � � ��
mra val Ja mi er!

� � � �
mra val

� � � � � � �
mra val

� � � �
mra val

- - - - - - - - - -

- - - - - -

- - - - - - - - - -

�

�
�

��

� �

� �

� � � � �
Ja

� � � � � �
Ja

� � �
Ja

� � �
mi

� �
mi

� � � � � �
mi



er!



er!



er!

�

�

�

- - - -

- - - -

- - - - -

�

�
�

� � � � �
a

� � �
a

	� �
a

� � � � �
min!

� � �
min!

� � � � �
min!

�

�

�

- - - -

- - - -

- - - -

mravalJamier

Many Years

amin

Amen

32.

33.

112



�

�
�

�

�

� � � � ��
wmi (n)

� � �� ��
wmi (n)

� � �
wmi (n)

�1) 2)

� � �
da o

� � � � � � �
da o

� � � � � �
da o

� � � � �
Rmer To,

� �
Rmer To,

� � � � �
Rmer To,

- - - -

- - - -

- - - -

�

�
�

�

�
� � � 	� ��

wmi (n)

� � � � � �� ��
wmi (n)

	� �� � �
wmi (n)

� � �
da o

� � � � �
da o

	� �� � � � �
da o

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� � � � � � �
Zli e ro,

� � �
Zli e ro,

� � 	� ��
Zli e ro,

� � � � �� ��
wmi n

� � � � �� ��
wmi n

� � � � �
wmi (n)

- - - - - -

- - - - - -

- - - - - -

wmidao RmerTo

O, Holy Godnelad - Adagio

34.

1) gamocemaSi (qoriZe, 1895:50) sagalobeli notirebulia uniSno bgeraTrigSi. 

2) qarTuli galobis yvela skolis `wmidao RmerToSi~ miRebulia sityva `wmidaoSi~ Tanxmovan `n~-s 

Camateba da calke gamRereba (`wmi-n-dao~). savaraudod, es Tanxmovani gviani saukuneebis xalxuri 

metyvelebis gavleniT Sevida liturgikul teqstebiseul `wmidao~-Si. Cven dasaSvebad migvaCnia am 

Tanxmovnis rogorc Sesruleba, aseve, sityva `wmidao~-s `n~-s gareSe, e.i. Zveli qarTuli enis normebis 

Sesabamisad galobac. es SeniSvna `wmidao RmerTos~ yvela variants exeba da amitom, SemdgomSi mas aRar 

gavimeorebT.

1) In the publication (Koridze 1895:50) the chant is notated in unmarked scale.
2) In "O, Holy God" / "Tsmidao Ghmerto" of every Georgian chanting school it is permissible to add consonant "N" to the word 
"Tsmidao" (tsmi-n-dao). Supposedly, this consonant became a part of liturgic text of "O, Holy God" by influence of late 
centuries folk speech. We consider it possible to sing "Tsmidao" with consonant "N" or without it - appropriate for old 
Georgian language norms. This note works for all the other versions of "O, Holy God", therefore we will not print it anymore. 
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�

�
�

�

�
� � �
da o

� � � � � � �
da o

	� �� � � � �
da o

� � � � � � � � �
u kv

� 	� �
u kv

	� � � � �
u kv

- - - - -

- - - - -

- - - - -

�

�
�

�

�
� � �
da

� � � � � �
da

� � �
da

� � � � �
o, Se

� �
o, Se

� � � ��
o, Se

� ��
gvi

� � � � � � � � �
gvi

	� �
gvi

- - - - -

- - - - -

- - - - - -

�

�
�

�

�
		

		

		

� � � � � � � � �
wya len Cven!

� � � � � � �
wya len Cven!

	� � � � �
wya len Cven!

� �

� �

� �

�

�

�

�� �� �� �� �
wmi da o Rmer To,

�� �� �� �� �
wmi da o Rmer To,

�� �� �� �� �
wmi da o Rmer To,

- - - -

- - - -

- - - -

�

�
�

�

�
�� �� �� �� �� ��

wmi da o Zli e ro,

�� �� �� �� �� ��
wmi da o Zli e ro,

�� �� �� �� �� ��
wmi da o Zli e ro,

�� �� �� �� �� ��
wmi da o ukv da o,

�� �� �� �� �� ��
wmi da o ukv da o,

�� �� �� �� �� ��
wmi da o ukv da o,

�� �� �� �� �
Se gvi wya len Cven!

�� �� �� �� �
Se gvi wya len Cven!

�� �� �� �� �
Se gvi wya len Cven!

- - - - - - - - - - -

- - - - - - - - - - -

- - - - - - - - - - -

war. - Recit.
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�

�
�

�

�
� �

Zal Ta!

� � � � �
Zal Ta!

� � � �
Zal Ta!

1) � � � � � � � �� ��
wmi (n)

	� �
wmi (n)

� � � �� ��
wmi (n)

�
� � � � � � �
da o

� � � � � � �
da o

� � � � � �
da o

- - - - - -

- - - -

- - - - -

�

�
�

�

�
� � � � � �

Rmer To,

� � � � �
Rmer To,

� � � � �
Rmer To,

� � � � � �� ��
wmi (n)

� � � � � � � ��
wmi (n)

� � � � � 	� ��
wmi (n)

� � � � � �
da o

� � � � � � � � �
da o

� � � � � � �
da o

- - - - - -

- - - - - -

- - - - -

�

�
�

�

�

� � � � � � �
Zli e ro,

� � �
Zli e ro,

� � � � � � �
Zli e ro,

� � � � � � �� ��
wmi (n)

� � � � � � � � ��
wmi (n)

	 	� ��
wmi (n)

� � � � � �
da o

� � � � � � �
da o

�� � �� � � �
da o

- - - - -

- - - - -

- - - - -

1) wirvaSi bolo `wmidao RmerTos~ win sityva `ZalTas~ galoba, rogorc Cans, Zveli liturgikuli 

tradicia iyo, romelic, ramdenadac CvenTvis cnobilia, aTonis mTis zogierT monasterSi dResac 

SemorCenilia. savaraudod, es sityva miniSnebaa zeciur ZalTa Sesaxeb. rogorc cnobilia, `wmidao 

RmerTos~ warmoSobis Sesaxeb gadmocema mogviTxrobs, rom es sagalobeli zeciuri Zalebis, 

angelozebis sagalobelia, romelic maT adamianebs saswaulebrivad aswavles.

1) Apparently, In liturgy, singing the word - "Dzalta" before the last "O, Holy God" was an old liturgic tradition, which is still
preserved in some of the monasteries of Mount Athos. Supposedly, the word is a reference of heavenly power. As it is known, 
legend about origins of "O, Holy God" tells that this ia chant of angels who miraculously taught it to man. 
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�

�
�

�

�

�
u

� � � �
u

�
u

� � � � � � �� ��
kv

� 	� ��
kv

� � � � � �� ��
kv

� � �
da

� � � � � �
da

� � �
da

�

�

�

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

� � � � � � �
o, Se

� � �
o, Se

� � �
o, Se

� � � � �
gvi

� � � � �
gvi

� � � � � � � �
gvi

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� � � �
wya

� � � �
wya

� � � �
wya

� � � � �

	� �� � � �

	� �

� � � � � �
len

� � � � � �
len

� � � � � �
len

� � � � �



Cven!



Cven!

Cven!




�

�
�

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

� � � �� ��
wmi (n)

� � �� ��
wmi (n)

� � � � ��
wmi (n)

� � � � � �
da o

� � � � � �
da o

� � � � �
da o

	� �� � � � � �
Rmer To,

� �
Rmer To,

� � � � �
Rmer To,

- - - -

- - - -

- - - -

wmidao RmerTo

O, Holy God
dinjad mdid.

Maestoso

35.

116



�

�
�

�

�

� �

� � � � � �� ��
wmi (n)

	� �� � � �� ��
wmi (n)

� � �� ��
wmi (n)

� � � � � �
da o

� � � � �
da o

� � � �
da o

� 	� � � � � � �
Zli e ro,

� � �
Zli e ro,

� � � � �
Zli e ro,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

� � � � � �� ��
wmi (n)

	� �� � � �� ��
wmi (n)

� � �� � �� ��
wmi (n)

� � � � � �
da o

� � � � � � � �
da o

� � � � �
da o

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

	� �� � � � �
u

� �
u

� �
u

� � �� ��
kv

� � �� ��
kv

� �� ��
kv

� �
da

� � � � � �
da

� � � �
da

�

�

�

	� �� �� � ��
o, Se

� �
o, Se

� � � � �
o, Se

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

� �

� � � � � � �
gvi

� � � � � � � �
gvi

� � � � � �
gvi

� � � � 	� � � � � � �
wya len Cven!

� � � � � � �
wya len Cven!

� � � � � �
wya len Cven!

�

�
�

�

�

�

- - - - - -

- - - - - -

- - - - - -

Se   -   -   -   ka   -   -   -   ve   -   -   -   biT

Ri   -   -   -   -   -   -   te   -   -   -   -   -  nu   -   -   -   -   -   to
zomiT - A tempo
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�

�
�

�

�

� �

� � �� ��
wmi (n)

� � �� � �
wmi (n)

� 	� ��
wmi (n)

�
� � �
da o

� � � � � � � � �
da o

	� �� � �
da o

�

�

�

� � � �
Rmer To,

� � � � � �
Rmer To,

� � �
Rmer To,

- - - -

- - - -

- - - -

�

�
�

�

�

� �

� � �� ��
wmi (n)

� � � � � � �� ��
wmi (n)

� � �� � �
wmi (n)

� � �
da o

� � � � � �
da o

	� �� � �
da o

�

�

�

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

� � � �
Zli e ro,

� � � � � �
Zli e ro,

� � � � � �
Zli e ro,

� � � � � � �� � �
wmi (n)

� � � � � � �� � �
wmi (n)

� � �� ��
wmi (n)

� � �
da o

� � � � � �
da o

� � �
da o

�

�

�

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

� � �� ��
u kv

� � � � � � �� ��
u kv

� � �� ��
u kv

� � �
da o,

� � � �
da o,

� � �
da o,

� � �
Se

� �
Se

� �
Se

� � � �
gvi

	� �� �
gvi

� � �
gvi

- - - - -

- - - - -

- - - - -

nelad - Adagio

118



�

�
�

�

�

� �

� � � � �
wya len Cven!

� � � � � �
wya len Cven!

� � � � � � �
wya len Cven!

�

�
�

�

�

�

�� �� �� �� �
wmi da o Rmer To,

�� �� �� �� �
wmi da o Rmer To,�� �� �� �� �
wmi da o Rmer To,

- - - -

- - - -

- - - -

�

�
�

�

�

� �

�� �� �� � �
wmidao Zliero, wmidao ukvdao, Segvi wya len Cven!

�
�� �� �� � �

wmidao Zliero, wmidao ukvdao, Segvi wya len Cven!

� �
�� �� �� � �

wmidao Zliero, wmidao ukvdao, Segvi wya len Cven!

�

- -

- -

- -

�

�
�

�

�

� �

�� ��
dideba mamasa da Zesa da wmidasa sulsa;

�
�� ��

dideba mamasa da Zesa da wmidasa sulsa;

�
�� ��

dideba mamasa da Zesa da wmidasa sulsa;

�

�

�
�

�

�

� �

�� �� �� � �
aw da maradis da ukuniTi ukunisam de; a min!

�
�� �� �� � �

aw da maradis da ukuniTi ukunisam de; a min!

�
�� �� �� � �

aw da maradis da ukuniTi ukunisam de; a min!

�

- -

- -

- -

war. - Recit.
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�

�
�

�

�

� �

�� �� �� �� �� ��
wmi da o ukv da o,

�� �� �� �� �� ��
wmi da o ukv da o,

�� �� �� �� �� ��
wmi da o ukv da o,

� � � � 3� � �
Se gvi wya len

� � � �
3

� � �
Se gvi wya len

� � � � � �
Se gvi wya len



Cven!



Cven!



Cven!

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

� �

� � �� ��
wmi (n)

� � �� � �
wmi (n)

� 	� ��
wmi (n)

�
� � �
da o

� � � � � � � � �
da o

	� �� � �
da o

�

�

�

� � � �
Rmer To,

� � � � � �
Rmer To,

� � �
Rmer To,

- - - -

- - - -

- - - -

�

�
�

�

�

� �

� � �� ��
wmi (n)

� � � � � � �� ��
wmi (n)

� � �� � �
wmi (n)

� � �
da o

� � � � � �
da o

	� �� � �
da o

�

�

�

� � � �
Zli e ro,

� � � � � �
Zli e ro,

� � �� � � �
Zli e ro,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

� � � � � � �� � �
wmi (n)

� � � � � � �� � �
wmi (n)

� � 	� ��
wmi (n)

� � �
da o

� � � � � �
da o

� � �
da o

�

�

�

- - - - -

- - - - -

- - - - -

nelad - Adagio
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�

�
�

�

�

� �

� � �� ��
u kv

� � �� ��
u kv

� � �� ��
u kv

� � �
da o,

� � � � � � �
da o,

� � �
da o,

� � �
Se

� �
Se

� �
Se

- - - -

- - - -

- - - -

�

�
�

�

�

� �

	� �� � � � �
gvi

	� �� � � � � �
gvi

	� �� �
gvi

	� �� �� � ��
wya len

� � � � � � �� ��
wya len

� � � � � �� ��
wya len

�� � ��

�
Cven!

�
Cven!�
Cven!

�

�

�- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

� � �� ��
wmi (n)

	 	� ��
wmi (n)

	� �� ��
wmi (n)

�
� � � � �
da o

� � � �
da o

� � �
da o

� � � � �
Rmer To,

� � �
Rmer To,

� � �
Rmer To,

� � � � �

- - - -

- - - -

- - - -

�

�
�

�

�
� � � � � � �� ��

wmi (n)

� � � 	� ��
wmi (n)

� � � 	� ��
wmi (n)

� � � � �
da o

� � � �
da o

� � � � �
da o

� � � � � �
Zli e ro,

� � � �
Zli e ro,

� � � � �
Zli e ro,

- - - - - - -

- - - - - - -

- - - - - -

wmidao RmerTo

O, Holy Goddinjad mdid.

Maestoso

36.
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�

�
�

�

�
� � � � � � �� ��

wmi (n)

� � � �� ��
wmi (n)

� � � � �� ��
wmi (n)

� � � � �
da o

� � � � � � � �
da o

� � � � �
da o

� � � � �
u

� � �
u

� � �
u

� � � �
kv

	� �
kv

	� �
kv

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
		

		

		

� � � �
da o,

� � �
da o,

� � �
da o,

� � � �
Se gvi

� � � � �
Se gvi

� � �
Se gvi

� � � � � � � � � �
wya

� � � � � �
wya

� � � 	� ��
wya

� � � � �
len Cven!

� � � � �
len Cven!

� � � � �
len Cven!

�

�
�

�

�

�

- - - -

- - - -

- - - -

�

�
�

�

�
�� �� �� �� ��

wmi da o Rmer To,�� �� �� �� ��
wmi da o Rmer To,

�� �� �� �� ��
wmi da o Rmer To,

�� �� �� �� �� ��
wmi da o Zli e ro,�� �� �� �� �� ��
wmi da o Zli e ro,

�� �� �� �� �� ��
wmi da o Zli e ro,

�� �� �� �� �� ��
wmi da o ukv da o,

�� �� �� �� �� ��
wmi da o ukv da o,

�� �� �� �� �� ��
wmi da o ukv da o,

- - - - - - - - - - -

- - - - - - - - - - -

- - - - - - - - - - -

�

�
�

�

�
�� �� �� �� ��
Se gvi wya len Cven!

�� �� �� �� ��
Se gvi wya len Cven!

�� �� �� �� ��
Se gvi wya len Cven!

�� ��
dideba mamasa da Zesa da wmidasa sulsa;

�
�� ��

dideba mamasa da Zesa da wmidasa sulsa;

�
�� ��

dideba mamasa da Zesa da wmidasa sulsa;

�

- - -

- - -

- - -

war. - Recit.
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�

�
�

�

�
�� ��
aw da maradis da ukuniTi ukunisamde; amin!

�
�� ��

aw da maradis da ukuniTi ukunisamde; amin!

�
�� ��

aw da maradis da ukuniTi ukunisamde; amin!

�

�

�
�

�

�
�� �� �� �� �� �� �� �� �� �� ��

wmi da o ukv da o, Se gvi wya len Cven!

�� �� �� �� �� �� �� �� �� �� ��
wmi da o ukv da o, Se gvi wya len Cven!

�� �� �� �� �� �� �� �� �� �� ��
wmi da o ukv da o, Se gvi wya len Cven!

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � �

Zal Ta!

� �
Zal Ta!

� � �
Zal Ta!

� � � � � � � � � �� ��
wmi (n)

	� �� 	� ��
wmi (n)

� � � � � 	� ��
wmi (n)

� � � � � � � �
da o

� � � �
da o

� � � � � � �
da o

�

�

�

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

� � � � �
Rmer To,

� � �
Rmer To,

� � � �
Rmer To,

� � � � � � � �� ��
wmi (n)

� � � �� ��
wmi (n)

� � � � 	� ��
wmi (n)

� � � � � �
da o

� � � � �
da o

� � � � � �
da o

�

�
�

�

�

�

- - - - - -

- - - - - -

- - - - - -
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�

�
�

�

�

� � � � � �
Zli e ro,

� � � �
Zli e ro,

� � � � � �
Zli e ro,

� � � � � � � � �� ��
wmi (n)

� � � 	� ��
wmi (n)

� � � � 	� ��
wmi (n)

� � � � � �
da o

� � � � � �
da o

� � � � � �
da o

�

�
�

�

�

�

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� � � � �
u

� � �
u



u

� � � �
kv

	� �
kv

	� �
kv

� � �
da o,

� � � �
da o,

� � � �
da o,

� � �
Se

� �
Se

� � �
Se

- - - - - -

- - - - - -

- - - - - - -

�

�
�

�

�

� � � � �
gvi wya

� � � � � � � � � � �
gvi wya

� � � � � � � � � �
gvi wya

� � � � � � �
len

� � � � � � �
len

� � � � � � �
len

� 	� �� � �

�
Cven!

�
Cven!�
Cven!

�

�

�- - - - - -

- - - - - -

- - - - - - -

124



�

�
�

�

�
� � �

wmi da o

� � � � � �
wmi da o

� � �
wmi da o

� � � �
Rmer To,

� �
Rmer To,

� � � �
Rmer To,

�

�
�

� � � � �
wmi da o

� � � � � �
wmi da o

� � �
wmi da o

� � � � � �
Zli e ro,

� � �
Zli e ro,

� � � �
Zli e ro,

1)

�

�
�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
�� �� �� �� � � � �

wmi da o ukv da o,�� �� �� �� � � �
wmi da o ukv da o,

�� �� �� �� � �
wmi da o ukv da o,

� � � � � �
Se gvi wya len

� � � � � ��
Se gvi wya len

� � � �
Se gvi wya len

�
Cven!

�
Cven!�
Cven!

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -

                  wmidao RmerTo  (samRvdelmTavro)

mxolod sami xmisaTvis

           O, Holy God (for Hierarch)
Only for three voices

37.

saS. moZr. - Andante

1) es `wmidao RmerTo~ gamocemaSi (qoriZe, 1895:61) #39 `aliluias~ Semdeg aris dabeWdili. qoriZis 

miTiTeba `mxolod sami xmisaTvis~ aSkarad migvaniSnebs, rom XIX saukuneSi mgalobelTa  gansxvavebuli 

Semadgenloba-ricxovnebis ansamblebi/gundebi iyo. 

Tbilisis sasuliero akademiisa da seminariis liturgikis kaTedris xelmZRvanelis, arqidiakon 

demetre daviTaSvilis cnobiT, arsebobda liturgikuli tradicia, romlis Tanaxmadac, 

mRvdelTmTavris asamaRleblis `gardamoixile RmerTo~-s Semdeg I `wmidao RmerTos~ ambionis win sami 

adamiani (e.i. trio) galobda, xolo danarCenebs _ sakuTar adgilze mdgari mTliani gundi. agreTve 

sami mgalobeli (SesaZleblobis SemTxvevaSi, bavSvebi) galobda mRvdelTmTavris kmevis Tanmxleb `did 

is polasac~, romelsac Semdgom mTeli gundis galoba agvirgvinebda. dRevandel qarTul liturgiaSi 

am tradiciiT (ambionis win mdgari trios mier) xandaxan mxolod wmida papis, grigol didis 

`pirvel-Sewirul ZRvenTa~ liturgiis didi wardgoma `waremarTen locva Cemi~ igalobeba.

1) This specific "O Holy God" is printed after "Hallelujah" #39 in the edition (Koridze, 1895:61). Koridze's remark "Only for 
three voices" clearly indicates that chanting choirs had different composition - quantity-wise in the 19th century.
According to the information   given by  the    chair(chief)of the department of Liturgics of the T  tradition  used to exist, in
accordance with  after the bishop's ecphonesis  of  - "Oversee, O Lord, from Heavens"  first "O Holy God" was chanted by 
three chanters (by trio) located in front of the ambo, while the rest were chanted by a choir in their traditional location. Also
three chanters (children if possible) chanted "Big Ispola" accompanying the ritual of archbishop   incense, concluding with 
choir chanting. Current Georgian liturgy uses this tradition (a trio chanting in front of the ambo) only occasionally when the 
Hymn "Direct my prayers" from the "Liturgy of the Pre-Sanctified" by the Holy Pope Gregory I is chanted.
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�

�
�

�

�

�

		

		

		

�� �� �� �� �� �� �� �� �� ��
ac xov ne u fa lo e ri Se ni,�� �� �� �� �� �� �� �� �� ��
ac xov ne u fa lo e ri Se ni,

�� �� �� �� �� �� �� �� �� ��
ac xov ne u fa lo e ri Se ni,

�� �� �� �� �� ��
da a kur Txe sam kvid�� �� �� �� �� ��
da a kur Txe sam kvid

�� �� �� �� �� ��
da a kur Txe sam kvid

- - - -

- - - -

- - - - - -

- - - - - -

- - - - - - - - - -

�

�
�

�

�

�

		

		

		

� �
re be

� �
re be

� �
re be

� � � � � �
li

� � � � � �
li

� � � � �
li

� � �
Se

� � � �
Se

� � � � � �
Se

�
ni!

�
ni!

�
ni!

�

�

�

- - -

- - -

- -

- -

- - - - -

�

�
�

�

�

�

	� �
a

� � � �
a



a

� � � �
li

	� � �
li



li



lu

� � � �
lu



lu

� � �

� �

� �



i

� � � �
i

� � � � �
i

1)

� � � � � �

� � � � � � � �

	� �

- - -

- - -

-

-

-

-

-

-

- - - - - -

�

�
�

�

�

�

	� � � � �

� � � � �

� � � � � � �



a!



a!



a!

�

�

�

- -

- -

- -

     aRdgomis wardgoma  xma v

�����������The Gradual of the Sunday  tone VI

38.

war. - Recit.

aliluia

Alleluia
39.

grZ. - Adagio

1) Tanamedrove liturgikuli normebis mixedviT, saxarebis win 

`aliluia~ samgzis unda iTqvas. winamdebare sagalobelSi ki es 

sityva erTxel aris gamRerebuli, gansxvavebiT, Semdgomi, #40 

`aliluiasagan~.

1) Modern liturgical norms dictate that the word "Alleluia" should be sung  
three times before the gospel. However, unlike the next "Hallelujah" #40, this 
chant contains only one "Alleluia".
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�

�
�

���

� � �

� � � �

3�� �� �� �� �� �� ��
a li lu i a! a li

3�� �� �� �� �� �� ��
a li lu i a! a li

3�� �� �� �� �� �� ��
a li lu i a! a li

� � � � 	� � 	� �
lu i a! a

� � � � � � � � � � �
lu i a! a

� � � � � � �
lu i a! a

	� � � 	� �
li lu i

	� � � � � �
li lu i

� � � � � �
li lu i

�
a!

�
a!�
a!

�

�

�

- - - - - -

- - - - - -

- - -

- - -

- - -

- - -

- - - - - - - - - - - -

�

�
�

�

�

�

� � � � � �
da su li sa

� � � �
da su li sa

� � � �
da su li sa

1)

�
ca

� � � �
ca

�
ca

� � � �
Se ni

� � � � � �
Se ni

� �
Se ni

� � �
sa Ta

� � � �
sa Ta

� � � � � �
sa Ta

�
na!

�
na!�
na!

�

�

�

- - -

- - -

- -

- -

-

-

- - - - - -

�

�
�

���

� � �

� � � �

� � � � �
da su li sa ca

� � � � � � �
da su li sa ca

� � � � �
da su li sa ca

� � � �
Se ni sa Ta

� � � � �
Se ni sa Ta

� � � � � � �
Se ni sa Ta

�
na!

�
na!�
na!

�

�

�

- - -

- - -

- - -

- - -

- - - - - -

aliluia

Alleluia
40.

da sulisaca

And with thy spirit
41.

saS. moZr. - Andan.

da sulisaca

And with thy spirit
42.

saS. moZr. - And.

1) gamocemaSi (qoriZe, 1895:62) sagalobeli or bemolian bgeraTrigSia notirebuli.

1) In the original edition (Koridze 1895:62) the chant is notated in two flat scale.
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�

�
�

�

�

�

�� �� �� �� ��
di de ba Sen da,

�� �� �� �� ��
di de ba Sen da,

�� �� �� �� ��
di de ba Senda,

1)

� � � �
u fa

� �
u fa

� �
u fa

�
lo,

�
lo,

�
lo,

� � � � �
di de

� � � � � � � � �
di de

� � �
di de

� � �
ba Se n

� � �
ba Se n

� � � � � �
ba Se n



da!



da!

da!

�

�

�

- - -

- - -

- -

- -

- -

- -

- -

- -

- - - - - - - - -

�

�
�

���

� � �

� � � �

�� �� �� �� ��
di de ba Sen da,

�� �� �� �� ��
di de ba Sen da,

�� �� �� �� ��
di de ba Sen da,

� � �
u fa lo,

� � � � �
u fa lo,

� � �
u fa lo,

� � � �
di de ba Sen

� � � � �
di de ba Sen

� � � � � � �
di de ba Sen

�
da!

�
da!�
da!

�

�

�

- - -

- - -

- -

- -

- - -

- - -

- - - - - - - -

�

�
�

���

� � �

� � � �

�� �� �� �� ��
di de ba Sen da,

�� �� �� �� ��
di de ba Sen da,

�� �� �� �� ��
di de ba Sen da,

� � � � 	� � 	� �
u fa lo, di

� � � � � � � � � � �
u fa lo, di

� � � � � � �
u fa lo, di

	� � � 	� �
de ba Sen

	� � � � � �
de ba Sen

� � � � � �
de ba Sen

�
da!

�
da!�
da!

�

�
�

- - -

- - -

- - -

- - -

- -

- -

- - - - - - - -

dideba Senda, ufalo

Glory to thee, O Lord
43.

saS. moZr. - Andan.

dideba Senda, ufalo

Glory to thee, O Lord

44.

dideba Senda, ufalo

Glory to thee, O Lord
45.

1) gamocemaSi (qoriZe, 1895:62) sagalobeli or bemolian bgeraTrigSia notirebuli.

1) In the original  edition (Koridze 1895:62) the chant is notated in two flat scale.
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�

�
�

���

� � �

� � � �

� � �
is po lla

� � �
is po lla

� � � �
is po lla

� � � � � �
e ti des po

� � � � �
e ti des po

�� � � � � � � � �
e ti des po

�
ta!

�
ta!

�
ta!

�

�

�

-

-

- - -

- - -

- - - -

�

�
�

�

�

�

� � � � � �
u fa

� � � � �
u fa

� �
u fa

� � � � � � � �
lo, Se

	� � � � � � �
lo, Se

� � � � � � � �
lo, Se

	� � � � �
gvi wya

� � � � � �
gvi wya

� � � � � �
gvi wya



len!



len!

len!

�

�

�

- -

- -

-

-

- -

- -

- - - - -

�

�
�

�

�

�

� � � � � � � � � �
u fa

� � � �
u fa

� � � � � �
u fa

� � � � � � � � � �
lo, Se

� � � � � �
lo, Se

� � � �
lo, Se

	� � � � �
gvi wya

� � � � �
gvi wya

� � � � � �
gvi wya



len!



len!

len!

�

�

�

- -

- -

-

-

- -

- -

- - - - -

ufalo, Segviwyalen

Lord, have mercy

ufalo, Segviwyalen

Lord, have mercy

is pola

Eis pollá
46.

saS. moZr. - And.

47.

saS. moZr. - Andante

48.
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�

�
�

�

�

�

� � � �
u fa

� �
u fa

� � � � � � � �
u fa

�

�

�

� � � � � � �
lo, Se

� � � � � � � �
lo, Se

� � � � �
lo, Se

	� � � � �
gvi wya

� � � � � �
gvi wya

	� � � � � �
gvi wya



len!



len!

len!

�

�

�

- -

- -

-

-

- -

- -

- - - - -

�

�
�

�

�

�

	� �� � � �
u fa

� �
u fa

� �
u fa

� � � � � � �
lo, Se

� �
lo, Se

� � � � �
lo, Se

	� � � � �
gvi wya

� �
gvi wya

� � � � � �
gvi wya

�
len!

�
len!�
len!

�

�

�

- -

- -

-

-

- -

- -

- - - - -

�

�
�

� � �
u fa

� �
u fa

� 	� ��
u fa

� � � �
lo, Se

� � � � � � �
lo, Se

� 	� ��
lo, Se

	� � � � �
gvi wya

� �
gvi wya

� � � � � �
gvi wya

�
len!

�
len!�
len!

�

�

�

- -

- -

-

-

- -

- -

- - - - -

ufalo, Segviwyalen

Lord, have mercy

ufalo, Segviwyalen

Lord, have mercy

ufalo, Segviwyalen

Lord, have mercy
49.

50.

51.
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�

�
�

� � � � � �
u fa

� � �
u fa

� �
u fa

� � � � � �
lo, Se

� � � �
lo, Se

� � 	� ��
lo, Se

	� � � � �
gvi wya

� �
gvi wya

� � � � � �
gvi wya

�
len!

�
len!�
len!

�

�

�

- -

- -

-

-

- -

- -

- - - - -

�

�
�

� � � � �
a

	� �
a

� � �
a

� � � � �
min!

� � �
min!

� � � � �
min!

�

�

�

- - - -

- - - -

- - - -

ufalo, Segviwyalen

Lord, have mercy
52.

amin

Amen
53.
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�

�
�

���

� � �

� � � �

� � �
u fa lo,

� � �
u fa lo,

� � �
u fa lo,

� � � �
Se gvi wyalen!

� � � �
Se gvi wyalen!

� � � �
Se gvi wyalen!

� � �
u fa lo,

� � �
u fa lo,

� � �
u fa lo,

� � � �
Se gvi wyalen!

� � � �
Se gvi wyalen!

� � � �
Se gvi wyalen!

� � �
u fa lo,

� � �
u fa lo,

� � �
u fa lo,

� � � �
Se gvi wya len!

� � � �
Se gvi wya len!

� � � �
Se gviwya len!

�

�

�

- -

- -

- - -

- - -

- -

- -

- - -

- - -

- -

- -

- - -

- - -

- - - - - - - - - - - - - - -

�

�
�

���

� � �

� � � �

3�� �� ��
3�� �� ��

mo gvma dlen, u fa lo!

3�� �� ��
3�� �� ��

mo gvma dlen, u fa lo!

3�� �� �� 3�� �� ��
mo gvma dlen, u fa lo!

�� 	� �� �� �� ��
u fa lo, Se gvi wya

�� 	� �� �� �� ��
u fa lo, Se gvi wya�� 	� �� �� �� ��
u fa lo, Se gvi wya

�
len!

�
len!

�
len!

�

�

�

- - - -

- - - -

- - - - -

- - - - -

- - - - - - - - -

�

�
�

���

� � �

� � � �

� � �
a

� � � � � �
a

� � � �
a

1)

�
min!

�
min!

�
min!

�

�

�

- - -

- - -

- - -

micvalebulTa kvereqsi

The Litany the Dead
54.

55.

56.

1) gamocemaSi (qoriZe, 1895:67) es `amin~ or bemolian bgeraTrigSia notirebuli.

1) In the original  edition (Koridze 1895:67) the chant is notated in two flat scale
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�

�
�

�

�

�

� � � � �
u fa lo, Se

� � � �
u fa lo, Se

� � � �
u fa lo, Se

� � � � �
gvi wya len!

� � �
gvi wya len!

� � � � �
gvi wya len!

�

�

�

- - -

- - -

- -

- -

- - - - -

�

�
�

�

�

�

� � � � �� �
u fa lo, Se

� � � �
u fa lo, Se

� � �� �
u fa lo, Se

� � � �
gvi wya len!

� � �
gvi wya len!

� � � � �
gvi wya len!

�

�

�

- - -

- - -

- -

- -

- - - - -

�

�
�

�

�

�

� � � � � �
u fa lo, Se

� � � �
u fa lo, Se

� � � �
u fa lo, Se

1) � � � � � �
gvi wya len!

� � �
gvi wya len!

� � � � �
gvi wya len!

�

�

�

- - -

- - -

- -

- -

- - - - -

ufalo, Segviwyalen

Lord, have mercy

58.

ufalo, Segviwyalen

Lord, have mercy

59.

57. ufalo, Segviwyalen

Lord, have mercy

1) frCxilebSi Casmuli bekari Cveni aRniSnulia.

1) The natural in bracket is added by  as.
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�

�
�

�

�

�

� � � � �
Sen, u

� �
Sen, u

� � �
Sen, u

� � � � �
fa lo!

� � �
fa lo!

� � � � �
fa lo.

�

�

�

-

-

-

-

- -

�

�
�

�

�

�

� � � � �
a

	� �
a

	� �
a

� � � � �
min!

� � �
min!

� � � � �
min.

�

�

�

- - - - -

- - - - -

- - - - -

Sen, ufalo

To thee, O Lord
60.

amin

Amen
61.
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�

�
�

�

�

�� �� � � �
ro mel ni

�� �� � �
ro mel ni

�� �� � �
ro mel ni

ganivrad - Largo

� � 	� �� � � � �
qe

� � � � � �
qe

� � � � � � �
qe

�

�
�

� � � � �

� � � �
� � � � �

�

�

�

�

�

�- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�
� � � � � � �
e ru

� � � � �
e ru

� � �
e ru

� �

� �

� �

� � � � � �

	� � � �

� � � �

� � �

� �

� �� � � �� � � �
- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � � �
bi

	� �
bi

� � � �
bi

� � � � � � �

� � � � � �

� � � � � �� �

� � � �

� � �

� � � �

� � � �
im

� � � �
im

	� � �
im

� � � �

� � � �

� � � �
- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�
� � � � � � �
Ta

	� �
Ta

� � �
Ta

	� �� � � � �

� � � �

	� �

� � � � � � � �

� � � � � �

� � � � � �

� � � �

� �

� � � �

                 romelni qerubimTa (mRvdelT-mTavris)

         Let us, the Cherubim (for Hierarch)

62.
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�

�
�

�

�

� � �

� � �

� �






	� �

Zl. grZ. - ten.

� � � �




� � �

� � � �

� � �

� � � �

� � � � �

	� � �

� � � ���

� � �

� �
�� � �� �

�

�
�

� � � �
sa

� � � � � � �
sa

� � � � �
sa

1)

-

-

-

�

�
�

���

� � �

� �

� � � � � �

� � � � � �

� � �

� � � � � �

� � � � � � � �

	� �� � ��

	� � � �

	� �

	� �� � �

	� �� �

� �

� �
- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � � � � �

� � � � � �

� � � �

�

�
�

� � � � �
a

� � � � � �
a

� � � �
a

�

�

�- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � � �
i

� � � � � � � �
i

� � � � �
i

� � � � � � � �

� � � � � �

� 	� �� � �

�

�

�
- - - - - - -

- - - - - - -

- - - - - - -

1) gamocemaSi (qoriZe, 1895:69) sagaloblis samive xma Tavidan bolomde erT diezian bgeraTrigSia 

notirebuli. sagasaRebo niSanTa cvlileba Cveni Semotanilia.

1) In the original  edition (Koridze, 1895:69) all three voices of the chant are notated in a single-sharp scale throughout the
whole chant. Alteration of key signature is added by editors.
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�

�
�

���

� � �

� �

� �

� � �

� �

� � � � � �

� � � � � �
� � � � � �

� �

� �

� �

�

�

�

� � � �
i

� � �
i

� � �
i

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � � �

� � � � � � �
� � � � �

	� � � �

	� �

	� �� � �

� � �

	� �

� � �
- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � � � � �

� � � � � � � �
� � � � � �

�

�
�

� � � � �

� � � � � �

� � � �

�

�

�- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � � �
i

	� �
i

	� � �
i

� � � �

� � � � ��

� � �

� � � � � �
du

� � � �
du

� � � �
du

� � � � � �

� � � �
� � �

- - - - - - - -

- - - - - - - -

- - - - - - - -
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�

�
�

���

� � �

� �

� � � � � � � � �

� � � �
� � � �

� � � �

	� �� �




� � � � � � � �
u

� � � � � � � � �
u

� �� � � � � � �
u

� �

� �

� �

�

�

�- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

���

� � �

� �



u



u

	� �
u

� � � �

	� �

� � �

� � � � � � �

� � � � � � �

	� � �

�

�
�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � � �

� � � � 	� �

� � � � �
u

� � � � � �

� � �

� 	�

� � � � � � �

� � � � �

� � � � � � �

�

�
�

Rit.

- - - - - - -

- - - - - - -

- - - - - - - -

�

�
�

���

� � �

� �

	� �� � �
mlod

	� � � � � �� �
mlod

	� �� �
mlod

A tempo 1)

� � � � � � � � �
� � � �� � �

� � � � � � �� �

� � � �

� � � � �

� �� � � �� � � � �

�

�
�

1) es agogiuri niuansi Cveni aRniSnulia.

1) This agogical nuance is marked by editors.
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�

�
�

���

� � �

� �

� � �� �� �� ��
ve msgav se niT, da

� �� �� �� ��
ve msgav se niT, da

� � � � �� �� �� ��
ve msgav se niT, da

� � � � � � �
cxo vels myo

� � � � �
cxo vels myo

� � � � � �
cxo vels myo

� � �
fe

� � �
fe

�
fe

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � � �
li sa

� � � �
li sa

� � � � �
li sa

� �

� �

� �

�

�

�

	� �� � �
sa me

� � � � �
sa me

� � �
sa me

	� �� � � � �
bi sa

� � � � � � � �
bi sa

� � �
bi sa

�

�

�
- - - - - -

- - - - - -

- - - - - -

�

�
�

���

� � �

� �

�� �� �� �� �� �� � �
sam wmi da ar so bi sa�� �� �� �� �� �� �
sam wmi da ar so bi sa

�� �� �� �� �� �� �
sam wmi da ar so bi sa

� � � � � � � �
ga lo

� � � � � �
ga lo

� � � �
ga lo

� � � � � �
ba sa

� � � �
ba sa

� � � � �
ba sa

� �

� �

� �

�

�

�- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

���

� � �

� �

�� � �� �� �� �� ��
Sev wi ravT, yo ve li ve�� � �� �� �� �� ��
Sev wi ravT, yo ve li ve

�� � �� �� �� �� ��
Sev wi ravT, yo ve li ve

� � � � �
mso fli

� � �
mso fli

� � � �
mso fli

� � � �
o da u

� � �
o da u

� � � �
o da u

� � � � � � �
te voT

� � � � � �
te voT

� � � �
te voT

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -
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�

�
�

���

� � �

� �

� � � � � �
zrun va,

� � � �
zrun va,

� � � � � �
zrun va,

�

�
��

�

�

�

� �
da

� � � �
da

� � �
da

1)

�� � � � � � � �
vi Tar

�� �� � � � � �
vi Tar

�� �� � � � �
vi Tar

�

�
�

- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� �

� � � � �
ca

� 	�
ca

� � 	� ��
ca

�

� � � � �

�

	� �� � � �




� � � �

�

�
�

- - - - - - -

- - - - - - -

1) winamdebare da, aseve, #64 `romelni qerubimTa~ Zveli qarTuli liturgikuli praqtikis, 

dRevandelobisagan gansxvavebul, saintereso nimuSebs warmoadgenen: kveTisa da didi gamosvlis  

Tanmxlebi `romelni qerubimTasa~ da `da viTarcas~ erTiani poeturi teqsti, am nimuSebSi, didi 

gamosvlisaTvis gankuTvnili pauziT  iyofa ara tradiciul adgilas, sityvis  `zrunva~ Semdeg, aramed, 

sityvebis `da viTarca~ Semdgomad. amasTan, `romelni qerubimTas~ #62 da #64 variantebSi, sityvebi `da 

viTarca~ orjer meordeba. 

aRsaniSnavia, rom msgavsi SemTxveva gvxvdeba stefane   karbelaSvilis mier notirebul erT-erT 

`romelni qerubimTaSic~.

1) The chants "Let us, the Cherubim" #62 and #64 symbolize interesting examples of ancient Georgian liturgical practice, wich 
difers from modern tradition: pause in the chanting of "Let us, the Cherubim" and "That we may rise" accompanying the 
Preparation and the Great Entrance, is made not at the traditional place - after the word "Zrunva", but after the words "da 
vitartsa". Furthermore, the words "da vitartsa" are repeated twice in variants #62 and #64 of "Let us, the Cherubim".
It is also to be noted that such cases are also encountered in one of the variants of "Let us, the Cherubim" notated by 
Stephane Karbelashvili.
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�

�
�

���

� � �

� �

� � � � � � �

� � � �

� � �

� � � �

� �

� �

� �

� �

� � � �

� � � � � �
a,

� � � � �
a,

� � � � � �
- - - - -

- - - - -

�

�
�

���

� � �

� �

� � � � ��



� � �

� � �

� � � �

� �� � � � �� � � � � �

�

�
��

�

�
�

�

�
�

���

� � �

� �

� � � � � � �
da vi

� � � � � �
da vi

� � � �
da vi

� � � � � � �
Ta

� � � �
Ta

� � � � � �
Ta

� � �

� ��
� �

�

�

�- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� �

� � � � � � �
a

� � �
a

	� �
a

� � � � � � �

� � � � � � � �

� �

�

�
�

�

�

�- - - - - - -

- - - - - - -

- - - - - - -
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�

�
�

���

� � �

� �

� � � � � � �
a

� � � � � � �
a

� � �
a

	� �� � �

� �
� � � �

� � � � � �

� � � � �

� � � � �

�

�
�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � � � � � �
a

� � � � � �
a

� � � �
a

	� �� 	� ��

� � � � �
	� �� �

� � �

� � �

� �
- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � �
� � � �

� �

� � �

� �

� � � �

� �

� �
�� �

�

�

�



a



a

	� �
a

	� �� �

	� �� �
� � � �

� � � � � � � �

� � � � � � �

	� �� � � �
- - - -

- - - -

- - - -

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

	� �







� � � � � � �

� � �

� � � � �

� � � � � �

� � � � � � �

� � � � � �

� � �
rca.

� � � �
rca.

� � �
rca.

�

�

�

- - - - - -

- - - - - -

- - - - - -
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�

�
�

���

� � �

� �

�� �� �� �� � �
me u fi sa yo vel

�� �� �� �� � � � �
me u fi sa yo vel

�� �� �� �� � �
me u fi sa yo vel

SuaT. moZr. - Andante
1) � � � �

Ta

� � � �
Ta

� � � � � �
Ta

	� �� 	� ��
sa

� 	� ��
sa

	� �� �
sa

- - - - -

- - - - -

- - - - -

- - -

- - -

- - -

�
�
�

���

� � �

� �

� � � � �
� � � �
� � � � �

� � � � � � � �
Sem wyna re bel Ta,

� � � � � � �
Sem wyna re bel Ta,

� � � � � � � �
Sem wyna re bel Ta,

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

�
an

�
an

� � �
an

� � � �
ge

� � � �
ge

� � �
ge

� � �
loz Ta

� � � �
loz Ta

� � � �
loz Ta

�
ebr

�
ebr

�
ebr

	� ��
u

�
u

��
u

-

-

-

-

-

-

- -

- -

- -

-

-

-

�

�
�

���

� � �

� �

� � 	� ��
xi

� � � �� 	� ��
xi

� � �
xi

� � � �
la vad

� � � �
la vad

� � �
la vad

�� �� �� �� �� �� �� ��
ZRvnis Sem wir vel Ta wes Ta sa!

�� �� �� �� �� �� �� ��
ZRvnis Sem wir vel Ta wes Ta sa!

�� �� �� �� �� �� �� ��
ZRvnis Sem wir vel Ta wes Ta sa!

-

-

-

-

-

-

- - - - -

- - - - -

- - - - -

1) gamocemaSi (qoriZe, 1895:76) sagalobeli notirebulia or bemolian bgeraTrigSi.

1) In the original edition (Koridze 1895:76) the chant is notated in two flat scale.

meufisa yovelTasa

That we may raise

63.
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�

�
�

���

� � �

� �

� � � � � � � � �
a li lu

� � � � � � �
a li lu

� � � � � � �
a li lu

� � � � � �
i a!

� � � �
i a!

� � � �
i a!

�

�
�

- - -

- - -

- - -

-

-

-

�

�
�

���

� � �

� �

� 	� �� � �
a li

� � � � �
a li

� 	� �
a li

� � � � �
lu i a!

� � �
lu i a!

� � �
lu i a!

� � � �
a li lu i

� � � � �
a li lu i

� � � �
a li lu i

�
a!

�
a!

�
a!

�

�

�

- -

- -

- -

- -

- -

- -

- - - -

- - - -

- - - -

�

�
�

�

�
�� �� 	� ��
ro mel ni

�� �� � � �
ro mel ni

�� �� �
ro mel ni

nelad - Adagio

1)

� � � � � �
qe ru bim

� � � � � � �
qe ru bim

� � � �
qe ru bim

� � � � � � � �
Ta sa i dum

� � � � �
Ta sa i dum

� � � � � � � �
Ta sa i dum

�
lod

�
lod

�
lod

�

�

�

- -

- -

- -

- - -

- - -

- - -

- - -

- - -

- - -

       romelni qerubimTa (Wreli)

Let us, the Cherubim

64.

1) gamocemaSi (qoriZe, 1895:77) sagaloblis samive xma notirebulia erT diezian bgeraTrigSi.

1) In the original  edition (Koridze, 1895:77) all three voices of the chant are notated in a single-sharp scale.
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�

�
�

�

�
� � �� �� �� ��
ve msgav se niT, da

� �� �� �� ��
ve msgav se niT, da

� � � � �� �� �� ��
ve msgav se niT, da

1) � � � � � � �
cxo vels myo

� � � � �
cxo vels myo

� � � � � �
cxo vels myo

� � �
fe

� � �
fe

�
fe

- - -

- - -

- - -

- - -

- - -

- - -

-

-

-

�

�
�

�

�

� � �

� � �

� �

� � � � � �
li sa

� � � �
li sa

� � � � �
li sa

� �

� �

�� �

�

�

�

	� �� � �
sa me

� � � � �
sa me

� � �
sa me

2) 	� �� � � � �
bi sa

� � � � � � � �
bi sa

� � �
bi sa

�

�

�

-

-

-

- -

- -

- -

-

-

-

1) am frazidan, winamdebare `romelni qerubimTas~ musikaluri teqsti da sityvebis musikaze gamRereba, 

identuria #62 `romelni qerubimTas~ bolo nawilisa. amasTan,  am ukanasknelisagan gansxvavebiT, 

muxlSi `vemsgavseniT~, Cven davtoveT pirvelwyaroseuli sagasaRebo niSnebi (fa diezi), rac 

ganpirobebulia imiT, rom wina muxli (sakadanso nagebobiT `saidumlod~) mTavrdeba e eoliur kiloSi, 

xolo muxli `vemsgavseniT~ iwyeba TanaJReradobiT e-g-h. am TanaJReradobiT dawyeba wina muxlis 

bolos miRebuli e eoliuri mixrilobisaTvis mkveTrad dapirispirebuli, ramdenadme qromatizmis 

niSnebis matarebeli iqneboda. minoruli da maJoruli mixrilobebis msgavs konteqstSi dapirispireba, 

qarTuli tradiciuli musikis modaluri azrovnebisaTvis damaxasiaTebeli araa.

2) himnis melodiur-faqturuli da sintaqsuri organizebis (gansakuTrebiT, kadansTa) gaTvaliswinebiT, 

agreTve, #62 `romelni qerubimTas~ mixedviT, muxlidan `samebisa~ gasaRebSi 3 diezi aRvniSneT.

1) Starting at this phrase, musical text and providing of words to the music of this "Let us, the Cherubim" is identical to the
"Let us, the Cherubim's" #62 last section. Moreover, unlike the latter, original key signature (f sharp) werekept in the stanza
"Vemsgavsenit (In similar)", because the previous stanza ( cadence construction "Saidumlod (in secret)") ends in e Aeolian 
mode, while the stanza "Vemsgavsenit" begins in the consonance of 'e'-g-h'. Beginning with this consonance (containing 
some elements of chromatis )would create direct opposite with the finale of the previous stanza being finished  in 'e' Aeolian.
Such controversy of minor and major modes  is not characteristic to the modal concept of Georgian traditional music.
2) Taking into consideration the melodical-textural structure and syntactic organization of the Hymn (cadances, especially) 
and according to the "Let us, the Cherubim" #62, we marked three sharps in the key  from the stanza "Samebisa (of the 
Trinity)".
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�

�
�

���

� � �

� �

�� �� �� �� �� �� � �
sam wmi da ar so bi sa�� �� �� �� �� �� �
sam wmi da ar so bi sa

�� �� �� �� �� �� �
samwmi da ar so bi sa

� � � � � � � �
ga lo

� � � � � �
ga lo

� � � �
ga lo

� � � � � �
ba sa

� � � �
ba sa

� � � � �
ba sa

� �

� �

� �

- - - - -

- - - - -

- - - - -

- -

- -

- -

-

-

-

�

�
�

���

� � �

� �

�� � �� �� �� �� ��
Sev wi ravT, yo ve li ve�� � �� �� �� �� ��
Sev wi ravT, yo ve li ve

�� � �� �� �� �� ��
Sev wi ravT, yo ve li ve

� � � � �
mso fli

� � �
mso fli

� � � �
mso fli

� � � �
o da u

� � �
o da u

� � � �
o da u

- - - - -

- - - - -

- - - - -

- -

- -

- -

- -

- -

- -

�

�
�

���

� � �

� �

� � � � � � �
te voT

� � � � � �
te voT

� � � �
te voT

� � � � � �
zrun va,

� � � �
zrun va,

� � � � � �
zrun va,

�

�
��

�

�

�

� �
da

� � � �
da

� � �
da

�� � � � � � � �
vi Tar

�� �� � � � � �
vi Tar

�� �� � � � �
vi Tar

�

�
�

-

-

-

-

-

-

- -

- -

- -

�

�
�

���

� � �

� �

� � � � �
ca

� 	�
ca

� � 	� ��
ca,

�

� � � � �

�

	� �� � � �




	� � �

�

�
�

� � � � � � �

� � � �

� � �

� � � �

� �

� �

- - - - - - -

- - - - - - -
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�

�
�

���

� � �

� �

� �

� �

� � � �

� � � � � �
a,

� � � � �
a,

� � � � � �

� � � � ��



� � �

� � �

� � � �

� �� � � � �� � � � � �

�

�
��

�

�
�

- -

- -

�

�
�

���

� � �

� �

� � � � � � �
da vi

� � � � � �
da vi

� � � �
da vi

� � � � � � �
Ta

� � � �
Ta

� � � � � �
Ta

� � �

� ��
� �

�

�

�

-

-

-

- - - -

- - - -

- - - - -

�

�
�

���

� � �

� �

� � � � � � �
a

� � �
a

	� �
a

� � � � � � �

� � � � � � � �

� �

�

�
�

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � � � �
a

� � � � � � �
a

� � �
a

	� �� � �

� �
� � � �

� � � � � �

� � � � �

� � � � �

�

�
�

- - - - - - -

- - - - - - -

- - - - - - -
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�

�
�

���

� � �

� �

� � � � � � � � �
a

� � � � � �
a

� � � �
a

	� �� 	� ��

� � � � �
	� �� �

� � �

� � �

� �

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � �
� � � �

� �

� � �

� �

� � � �

� �

� �
�� �

�

�

�



a



a

	� �
a

	� �� �

	� �� �
� � � �

� � � � � � � �

� � � � � � �

	� �� � � �

- - - -

- - - -

- - - -

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

	� �







� � � � � � �

� � �

� � � � �

� � � � � �

� � � � � � �

� � � � � �

� � �
rca.

� � � �
rca.

� � �
rca.

�

�

�

1)

- - - - - -

- - - - - -

- - - - - -

1) sagaloblis bolos f. qoriZe aRniSnavs: `amisi `meufisa yovelTasa~ ix. me-76-e gverdze~. igulisxmeba 

#63 sagalobeli.

1) At the end of the chant P. Koridze notes: "Regarding this "That we may rise" see page 76". Chant #63 is meant.
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�

�
�

�

�


ro



ro

	� �
ro

	�

�

�

�

nelad - Adagio
1)

	� �

� � � �

	� �

� � � �
mel



mel

	� �
mel

� � �

� � � � � �
� � �

- - - - - - -

- - - - - - -

- - - - - - -

�
�
�

�
�
� � �
ni qe

� � � �
ni qe

� � � �
ni qe

� � � � �
ru



ru



ru

�
� � �

bim

� � �
bim

� � � �
bim

� � � � � � �
Ta


 � � � � � �
Ta

� 
 � �
Ta

�

Sek. - Riten.

�

�
�

�
- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�
� � � � �
a



a

� � �
a

�A tempo
2)

� � � � �
� � � � � � � � �
� � � � �

� � � �

� � � � �

� � � �

� �

� �

� � �

�

�

�

�
�
�

�
�

	� �
sa



sa

	� �
sa

� � � �

� � � � � �
� � �

� � �
i

� � � � �
i

� �
i

� � � �
dum



dum



dum

nelad - Dim.

� �

� � � � �
� � �

- - - - - - -

- - - - - - -

- - - - - - -

                 romelni qerubimTa (mRvdelT-mTavris)

         Let us, the Cherubim (for Hierarch)

65.

1) gamocemaSi (qoriZe, 1895:81) sagalobeli notirebulia uniSno bgeraTrigSi.

2) Cveni aRniSnulia.

1) In the original edition (Koridze, 1895:81) the chant is notates in the scale without key.
2) Marked by editors.
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�

�
�

�

�
	� �

lo

� � � � �
lo

� � � �
lo

� � � �







� �

� � � � � �

	� �

�

�

�
Sek. - Riten.

� � � � �
od

	� � � �
od

	� �
od

�A tempo 1)

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� � � � � �

� � � � �

� � 	� ��

�
	� �

	� �

	� �

�

�

�

	� �
ve

� � � �
ve

	� �
ve

�



� � �
� � � �

- - - -

- - - -

- - - -

�

�
�

�

�

� � � �




� � � �

� �� � �







�



msga

� �� � � �
msga



msgav

� �


�

� ��
- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

� �� � �
av



av




�
� �
se



se

� �� �
se

� � � �


�
� � � �

� � � �
ni

� � � � �
ni

� �
ni




� � � � �




�

� �

� �

�

�

�

- - - - - - - -

- - - - - - - -

- - - - - - - - -

1) Cveni aRniSnulia.

1) Marked by editors.
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�

�
�

�

�
� � � �

iT,

� 	�
iT,



iT,

� � � �
� � � � � � �
� �

� � � �

� � � � � � � �

� � � �

Seakave - Riten.

� �



� �

�

�

�

�

�
�

�

�
� � � �
da cxo vels

� � �
da cxo vels

� � �
da cxo vels

A tempo 1)

�

� � �
� �

� � � � � �
myo

� �
myo

� � �
myo

�

�
� �

SeaC.

Ten.

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

� � � � �
fe

	 	� ��
fe



fe

� � � � �
li



li



li




� � � � �




�

� �

� �

�

�

� � � � �
sa

� � �
sa



sa

�
� � �
� � � � � � �

	� �
- - - -

- - - -

- - - -

�

�
�

�

�
� � � � � �
� � � � � � �

� � � � �� �

Sek. - Riten.

� � � � �
� � � � � �

	� �

� � � �




	� �




� � � � �




Sek. - Riten.

� �

� �

� �

�

�

�

1) Cveni aRniSnulia.

1) Marked by editors.
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�

�
�

�

�

� � �

� � �

� �



sa

� � � � � � �
sa



sa

� � � � � �
a

� 



 � � � �

� �� � �
me

� �
me

� � � �
me

� �

� �� � � �

� �

�

�

��
- - - - - - - -

- - - - - -

- - - - - - - -

�

�
�

���

� � �

� �

� � � �
e

� � � � � � �

� � �

� � � �

� � � �

� � � �

Sek. - Riten.

	� �

	� �

� � �

�

�

�

� � � � 	�
e

� �
e

� �
e

� � � � � � � � �



� � � � � �
- - - - - -

- - - - - - -

- - - - - -

�

�
�

���

� � �

� �

�� � �

� 3� � � � � � �
� � � � �

�

� �

� �

� � � � �
e

� � �
e

� � �
e

�� � � �
� � � � �

� � �
- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

���

� � �

� �

� � � �

� � � �

	� �� � �

S e k.  -  R i t e n.

	� �

	� �

� �

�

�

�

� � � � � � � �
e



e

� � � �
e

� � 


� � � � � �

� � �

�

�

�

�

�

�- - - - - - - -

- - - - - - - -

- - - - - - - -
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�

�
�

���

� � �

� �

� � � � �
� � � � �
� � � �

� �
bi



bi

� � � � �
bi

1)

	� �







� �� �







� �

� �� � � � �

	� ��

�

�

� � � �
sa

� � � � �
sa

	� �
sa

- - - - - -

- - - - - -

- - - - - -

�

�
�

��� � �
� � � � �
� � � �

� � � � �

� � � � �

� � � �

� � � � � �
� � � � � �
� � � � �

� � �
� � � � �

	� �

� � � �




	 	� ��

� �

� � � � � �

	� �

�

�

�
Sek.

Rit.

�

�
�

���

� � �

� �

� � � �
sam wmi

� �
sam wmi

� � �
sam wmi

� � �
da ar

� �
da ar

� � � �
da ar

� � �
so



so

� �
so

2)

� � � �
bi

� �
bi

� � �
bi

�
	� �

	� �

� � �

�

�

�- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � � � � �
sa



sa

� � � � � �
sa

� �

� � �

�

� � �

� � � �

� � �

�

�

�

	� �� � � �
a

	� �� �
a



a




� � � � �




�

� �

� �

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -

1), 2) gamocemaSi (qoriZe, 1895:85) aq si bemolia.

1), 2) The original edition (Koridze, 1895:85) has  b-flat at this position.
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�

�
�

���

� � �

� �

� � � � � � � � �
a

� � � � �
a

	� �
a

�
� � � �

� �

� � � �

	� �

	� �

� 	�

	� � �
ga



ga



ga

	� �� � �
lo

� � � � �
lo

� �
lo

Sek. - Rit.

- -

- -

- -

�

�
�

���

� � �

� �

� � � � � �
ba

� � �
ba

� � � �
ba

�
sa

�
sa

�
sa

�

�

�

� � � � � �
Sev

� �
Sev

� �
Sev

A tempo
1)

	� �� 	� �
wi

� � � � �
wi


 �
wi

�

�

�- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� �

� �
ravT,

� �
ravT,

� � �
ravT,

	� �� � � �
yo ve

� �
yo ve

� � � � �
yo ve

	� �

� � � �




�

� �

� �

�

�

� � � � � �
li



li



li

�
� � � �
ve

� � �
ve

	� �
ve

- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� �

� � � �
mso fli

� �
mso fli

� � � �
mso fli

� �
o

� �
o

� �
o

�

�

�

	� � �
da u

	� �
da u

� �
da u

� 	� �� �
te voT

	� �� �
te voT

� � �
te voT

� � � �
zrun

� � � � � �
zrun

� � � �
zrun

� � �
va!

� �
va!

�� � �
va!

�

�

�- - - - - - -

- - - - - - -

- - - - - - - -

1) Cveni aRniSnulia.

1) Marked by editors.

154



�

�
�

�

�

� � � � � � � �
da vi Tar ca me u fi sa

� � � � � � � �
da vi Tar ca me u fi sa

� � � � � � � �
da vi Tar ca me u fi sa

1)

2)

Cqara - Allegro

� � � �
yo vel

� �
yo vel

� � �
yo vel

� �
Ta

� � � �
Ta

�
Ta

� � � �

� � �




�

�
�

- - - - - - - -

- - - - - - - - - -

- -

- - - - - - - - - -

�

�
�

�

�
� � � �

sa

� � �
sa

� � �
sa

�

� � �

�

� � � �
Sem wyna

� � � � � � �
Sem wyna

� � � �
Sem wyna

� � �
re bel Ta,

� � �
re bel Ta,

� � �
re bel Ta,

� � � �
an ge loz Ta

� � � �
an ge loz Ta

� � � �
an ge loz Ta

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

�

�
� � �

ebr



ebr

� � �
ebr

� � � � �
u



u

� � �
u

� � � �
xi

� � � � � �
xi

� �
xi

� � �

� � � �
� � �

- - - - -

- - - - -

- - - - -

meufisa yovelTasa

That we may raise

66.

1) gamocemaSi (qoriZe, 1895:87) sagalobeli uniSno bgeraTrigSia notirebuli.

2) gamocemaSi (qoriZe, 1895:87) sagalobeli iwyeba sityvebiT `meufisa yovelTasa~. es dasawyisi misaRebi 

iqneboda, poeturi teqstis wina ori sityva `da viTarca~ manamde  rom gamRerebuliyo (rogorc 

`romelni qerubimTas~ #62 an #64 variantebSi). liturgikul normebTan SesabamisobaSi mosayvanad, Cven 

winamdebare sagalobelSi CavamateT reCitatiuli nageboba am sityvebze. 

1) In the original edition (Koridze, 1895:81) the chant is notates in the scale without key signature.
2) In the original edition (Koridze, 1895:87) this chant begins with words "Meupisa koveltasa (The Lord over all)". This 
beginning would have been acceptable if it were preceded by the first two words of the text ("Da vitartsa") (as in "Let us, the
Cherubim" variants #62 and #64). For that reason, in order to achieve conformance with liturgical norms, a recitative 
structure consisting of these words was added to the present chant by the editors.

155



�

�
�

�

�
� � � �
la



la

� � �
la

� � � �
� � �



� �

� � � �
� � �

	� �

� � � �

� �
- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � � �

vad



vad

� � � �
vad

� � �
� � � � �

� � �

� � � �

� � � �
� � � �




� � � �




�

�
�

�

�
� � � �
� � � � �

� �

� � �

� �
� � �

�

�

�

� � � �
ZRvnis



ZRvnis

	� �
ZRvnis

�� �� �� �� �� �� �� �� ��
Sem wir vel Ta wes Ta sa a li

�� �� �� �� �� �� �� �� ��
Sem wir vel Ta wes Ta sa a li

�� �� �� �� �� �� �� �� ��
Semwir vel Ta wes Ta sa a li

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � � �

lu



lu



lu

� � � �
i

� � � � � � �
i

� �
i

� � �
a!

� �
a!

� � �
a!

� � �
a li lu

� � � � � �
a li lu

� � �
a li lu

� � � �

� � �

� � � �
- - - - -

- - - - -

- - - - - - - -
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�

�
�

�

�
� � � � �

i

� �
i

� �
i

� � � � �







�

�

�

� � �
a!

� � � � � � �
a!

� � �
a!

� � �

� �
� � �

- - - - -

- - - - -

- - - - -

�

�
�

�

�
� � � � � �
a



a

� � �
a

� � � �
� � � �

� � �� �

� �

� � � �
� � ��




� � � �

� � �
- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� �

� � � �

� �

� � �
li

� � � �
li

� �
li

� � � �
lu

� � � � � �
lu

� � �
lu

� � �
i

� � �
i

� � � �
i

�
a!

�
a!

��
a!

�

�

�- - - - - -

- - - - - -

- - - - - -
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�

�
�

�

�
� �
ro

� � � �
ro

� � �
ro

saS. moZr. - Andante

1) 	� �� � � �
mel

� � � �
mel

	� �� � �
mel

	� �� �
ni qe

� �
ni qe

� �
ni qe

� � � �
ru



ru



ru

- - - -

- - - -

- - - - -

�

�
�

�

�
� � � �

bim

� � �
bim

� �
bim

�
� �

� � �




� � � � � � �
Ta

� � � � � �
Ta

� � � � �
Ta

�
� � � �

� � � � �

� � � �

�

�
�

�

�

�- - -

- - -

- - -

�

�
�

�

�

	� �� � � �
sa

� � � �
sa

	� �� � � �
sa

� � � � � � � � � �
i dum

� � � � � � �
i dum

� � � � � � �
i dum

	� �� � � �
lo

� � � � �
lo

	� �� � � �
lo

�

�
�

�

�

�- - - - - -

- - - - - -

- - - - - -

romelni qerubimTa

Let us, the Cherubim

67.

1) gamocemaSi (qoriZe, 1895:90) sagalobeli or bemolian bgeraTrigSia notirebuli. amasTan, moZaxilis 

pirvel la-sTan bemolia aRniSnuli, romelic Semdgom la-sTan uqmdeba.

1) In the original edition (Koridze 1895:90) the chant is notated in -  two flat scale. Additionally, there is a flat with first 'a' of the 
chorus, which is cancelled after next 'a'.
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�

�
�

�

�
� � � � � � �
od

� � � � �
od

� � �
od

�
� � � �

� � � �
� � � �

S e k a v e b i T

R i t a r d a n d o

�

�
�

�

�

�

	� �� �
ve

� � �
ve

� �
ve

�A tempo 1)

� � � � � � �
	� �

	� �
- - -

- - -

- - -

�
�
�

�
�

�
msgav

�
msgav

�
msgav

Dimin. � � � � �
se

� � � �
se

� � � �
se

� � � � � � � � � �
ni

� � � � � �
ni

� � �
ni

�
�

�

� � � � � � �
iT,

� � � � �
iT,

	� �
iT,

�

- - -

- - -

- - - -

�
�
�

�
�
� � � �

� � � �
� � � �

� �

� �

� �

�
�

�

�� � � � � � � � � �
da cxo vels myo�� � 	� �� � �
da cxo vels myo�� � � �� � �
da cxo vels myo

�

�
�

- - -

- - -

- - -

�

�
�

�

�
� � � � � � � �
fe


 �
fe

� � 	� � � �
fe

c      r      e      s      c      e      n      d      o

�

�
�

	� �� �
li

� � � �
li

	� �� �
li

d i m i n u i r e

2)

� � � � � � �
sa

� � � � �
sa

� � � � �
sa

�

- - - - -

- - - - -

- - - - -

1) Cveni aRniSnulia.

2) gamocemaSi (qoriZe, 1895:92) aq la bemolia.

1) Marked by editors.
2) The original edition (Koridze, 1895:92) has 'a'-flat at this position.
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�

�
�

�

�
� � � � � �
� � � � � �
� � � � � �

� � � � �
� � � � � � �

� � �

� � � �

	 	� ��

	� �

� �

� � � �

� �

�

�

�

�

�
�

�

�

� � �

� � �

� �

� � � � �
sa

� � �
sa

	� �� � � �
sa

	� �� � �� � �
me

	� ��
me

	� � ��
me

� � � � � � �
bi

� � � � �
bi

� � � � � � �
bi

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � �
sa

� � � �
sa

� � � �
sa

� �

� �

� �

�

�

�

� � � � � � �
sam wmi da ar

� � � �
sam wmi da ar

� � � � �
sam wmi da ar

� � � � � �
so bi

� � �
so bi

� � � � 	� ��
so bi

�

�
�

- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� �

� � � �
sa ga

� � �
sa ga

� � � �
sa ga

	� �� �
lo

� �
lo

	� �� �
lo

� � � � � �
ba

� � � � � �
ba

� � � � � �
ba

�
sa

�
sa

�
sa

� � � � � �
Sev



Sev

� �
Sev

- - - -

- - - -

- - - -
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�

�
�

���

� � �

� �

	� �� �
wi

� �
wi

� � �
wi

� � � � �
ravT,

� � �
ravT,

� � � �
ravT,

	� �� � � �







�

�
�

-

-

-

�

�
�

���

� � �

� �

� � � � � �

� � �

� � � � � � �

�

�
�

	� � �
yo



yo

� � �
yo

� � � �

� �

� � �
- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

� � � � � �
ve

� � � � � � �
ve

� � � � � �
ve

1)

�
li

�
li

�
li

� � � � � � �
ve

� 

ve

� � � � �
ve

�

�
�

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

� � � � � �
mso

� � � �
mso

� � � �
mso

	� �� �
fli

� �
fli

	� �� �
fli

� � 	� �� � � �

� � 


� � � �

�

�

�
- - - - - -

- - - - - -

- - - - - -

1) gamocemaSi (qoriZe, 1895:93) aq re bemolia.

1) The original edition (Koridze, 1895:95) has 'd'-flat at this position.
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�

�
�

���

� � �

� �

� � � � � �

� � � �

� � � � �

�
o

�
o

�
o

�

�

�

	� � �
da u

	� �
da u

	� �
da u

	� �� �
te

� � � �
te

� � �
te

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � �
� � � � �
� � � � �

	� �� � �
voT

� � �
voT

� � � � � �
voT

� � � �
zru n

� � � � �
zru n

� � � �
zru n

- - - -

- - - -

- - - - -

�

�
�

��� � �
� � � � �
� � � � �

� � � � � � �� �
va!

� 

va!

� 	� �
va!

�

�

�

� � � � � �

� � � �

	� �� � � � �� �

�

�
��

�

�
�
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�

�
�

�

�
�� �� �� �� �� �� �� ��
da vi Tar ca me u fi sa

�� �� �� �� �� �� �� ��
da vi Tar ca me u fi sa

�� �� �� �� �� �� �� ��
da vi Tar ca me u fi sa

Cqara - Allegro

� � � � � � �
yo vel Ta

� � � � � �
yo vel Ta

� � � � �
yo vel Ta

� � �

� � �
� � �

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

�

�
�

�

�
� � � � � � � �

sa Sem wyna

� � � � � �
sa Sem wyna

� � � � � � �
sa Sem wyna

� � �

� � �
� � �

�� �� �� �� �� �� ��
re bel Ta, an ge loz Ta

�� �� �� �� �� �� ��
re bel Ta, an ge loz Ta

�� �� �� �� �� �� ��
re bel Ta, an ge loz Ta

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

�

�

� � � � � �
ebr u

� � � � �
ebr u

� � � �
ebr u

� � � � � �
xi

� � � � �
xi

� � � � �
xi

	� �� � � �
la

� � � � �
la

	� �� � � �
la

- - - - -

- - - - -

- - - - -

�

�
�

�

�
� � � � � �

� � � � �

� � � � � � �

� � � � � � �

� � �

� � � �

� � � � � � �

� � � � �

� � � � �

� � � �
vad

� � � � � �
vad

� � � �
vad

- - - - - - -

- - - - - - -

- - - - - - -

da viTarca meufisa

That we may raise

68.
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�

�
�

�

�

	� �� 	� ��
ZRvnis

� �
ZRvnis

	� �
ZRvnis

�� �� �� �� �� �� ��
Sem wir vel Ta wes Ta sa!

�� �� �� �� �� �� ��
Sem wir vel Ta wes Ta sa!

�� �� �� �� �� �� ��
Sem wir vel Ta wes Ta sa!

- - - - -

- - - - -

- - - - -

�

�
�

�

�
�� �� � � � � �
a li lu�� �� � � �
a li lu

�� �� � � � � �
a li lu

� � � �
i a!

� � � � � � �
i a!

� � � �
i a!

�� �� � � � � �
a li lu

�� �� 	� �
a li lu

�� �� 	� �
a li lu

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
	� �� � � � � �

� � � � � �




� � � � � �

� � � � � � � �
� � � � � �

	� �� � � �
i

	� �
i

� �
i

1)

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � � � � �

a!

� � �
a!

� � � �
a!

	� �� � � � �
a li

� � � �
a li

� � �
a li

� � � � � � �
lu i

� � � �
lu i

� � � � � � �
lu i

�
a!

�
a!

��
a!

�

�

�- - - - -

- - - - -

- - - - -

1) gamocemaSi (qoriZe, 1895:9) am frazaSi gamorCenilia meore `aliluias~ bolo marcvlebi ~i-a~.

1) In the original edition (Koridze, 1895:9) last syllables "i" and "a", from the second "aleluia" (hallelujah) of this phrase, are 
missed.
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�

�
�

���

� � �

� �

� �
ro mel

� � �
ro mel

� �
ro mel

� �

saS. moZr. - Andante

2)

� �
ni

� �
ni

� �
ni

� �
qe

� � � � �
qe

� � � � �
qe



ru

� � �
ru

� �
ru

1)

� � �

� � � � �

� �
- - - - - -

- - - - - -

- - - - - -

�

�
�

���

� � �

� �

� � �

� � �

� �

� �
bim

� � � � � �
bim

� � �
bim

� � � � � �
Ta

	� �
Ta

	� �
Ta

� � �
� � � � � �

� � � �

�

�
�

�

�

�-

-

-

�

�
�

�

�

� �
sa i

� �
sa i

� �
sa i

� �

� �
dum lod

� � � �
dum lod

�� � �
dum lod

�

� � � �
ve

� � � � � � �
ve

� �
ve

� � � � �
msgav se

� � � � �
msgav se

� � �
msgav se

� � � �
niT,

� � � �
niT,

� � �
niT,

- - - - - -

- - - - - -

- - - - - -

romelni qerubimTa

Let us, the Cherubim

69.

1) am `romelni qerubimTas~ safuZvlad udevs VIII xmis tropris melodia.

2) gamocemaSi (qoriZe, 1895:96) sagaloblis pirveli naxevari erT diezian bgeraTrigSia notirebuli 

(samive xma).

1) This version of "Let us, the Cherubim" is based on the melody of VIII echos troparion.
2) In  the original edition (Koridze, 1895:96) all three voices of the chant are notated in a single-sharp scale throughout the first 
half of the chant.
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�

�
�

�

�
� �
ro

�
ro

� � � �
ro



mel

� � � � �
mel



mel

� �
ni

�
ni

� � � �
ni

	� �
qe

� � � � �
qe

� � � �
qe

� � � � �
ru bim

� � �
ru bim

� � � � �
ru bim

- - - - -

- - - - -

- - - - -

�

�
�

�

�

	� �
Ta

� � � �
Ta

� � �
Ta

� �

�
� �

� � � � �
sa

� � � � � �
sa

� � � �
sa

� � �
i dum

� � � �
i dum

� � �
i dum

� �
lod

� � � �
lod

� �
lod

- - -

- - -

- - -

�

�
�

�

�
� 	� ��
ve

	� �� � �
ve

� 	� ��
ve

� �

	� �� 	� ���
	� �� �

	� �� � � � �

� � � � �
� � � � �

�

�
�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
�

msgav

�
msgav

�
msgav

	� �� � � � � � � �
se

� � � � � � � � �
se


 � �
se

� � � � �
niT,

� � � � � �
niT,

� � � �
niT,

�

�

�- - - - -

- - - - -

- - - - -
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�

�
�

�

�
� �
ro mel

� � � � �
ro mel

� � �
ro mel

1)

� � � � �
ni

� � � � �
ni

� � � � �
ni

� �
qe

� � � �
qe

� � �
qe

�

�
�

- - -

- - -

- - -

�

�
�

�

�
� �
ru

�
ru

� � � �
ru



bim

� � �
bim

� � �
bim

� �
Ta

� � �
Ta

� � �
Ta

	� � �
sa i

� � � � �
sa i

	� �
sa i

� � � � �
dum

� � � �
dum

� � � � �
dum

- - - - -

- - - - -

- - - - -

�

�
�

�

�

	� � �
lod

� � � �
lod

� � � �
lod

� � � �
ve

� � �
ve

� � �
ve

� � � � �
msgav

� �
msgav

� �
msgav

� � � � �
se

� � � � � � �
se

� � � �
se

� �
niT,

� �
niT,

� �
niT,

�

�

�- - -

- - -

- - -

�

�
�

�

�
� � �
da cxo

� � � � �
da cxo

� � �
da cxo

� � �
vels myo

� � � � � �
vels myo

� � � �
vels myo

	� �� �

� � � �




� 	� ��

	� � � � � �

� 	� ��
- - - - - - -

- - - - - - -

- - - - - - -

1) gamocemaSi (qoriZe, 1895:98) am muxlidan uqmdeba manamdeli sagasaRebo fa diezi da sagalobeli 

grZeldeba uniSno bgeraTrigSi.

1) In the original  edition (Koridze, 1895:98) previous key signature's 'f'-sharp is cancelled from this stanza and chant 
continues in the scale without key signature.
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�

�
�

�

�
� � � �

� �
�� � ��

�

�
�

� 	� ��
fe

� �
fe

� �
fe

� � � � � � �
li

	� � �
li

	� �
li

� �
sa

� � � �
sa

� �
sa

- - - - -

- - - - -

- - - - - - -

�

�
�

�

�
� �
sa me

� � � � �
sa me

� � � �
sa me

� � � � �
bi

� � � � �
bi

� � � �
bi

� �
sa,

� � � �
sa,

� � �
sa,

�

�
�

� �
da

�
da

� � � �
da

- - - -

- - - -

- - - - -

�

�
�

�

�



cxo

� � � � �
cxo

� � �
cxo

� �
vels

� �
vels

� � �
vels

	� � �
myo

� � � � �
myo

	� �
myo

� 3� � � �
fe li

� � �
fe li

� � � �
fe li

- - - - -

- - - - -

- - - - -

�

�
�

�

�

	� � �
sa

� � � �
sa

� � � �
sa

� � � �
sa

� � � �
sa

� �
sa

� � � � �
me

� � � �
me

� �
me

� � � � �
bi

� � � � � � �
bi

� � �
bi

� �
sa

� �
sa

� �
sa

�

�

�- - -

- - -

- - -
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�

�
�

�

�
� � � �

sam wmi da ar

� � � �
sam wmi da ar

� � � � � �
sam wmi da ar

� � � � �
so bi

	� � � �
so bi

	� � �
so bi

� � � �
sa

� � � � � �
sa

� � �
sa

� �

� � � �

� � � �
- - - - -

- - - - -

- - - - -

�

�
�

�

�
	� �� � �

� � � � �

� � � � �

� �

� �

� �

� 	� ��
ga lo

� �
ga lo

� �
ga lo

� � � � � � �
ba

� � � � � � � � �
ba

	� �
ba

� �
sa

� � � �
sa

� �
sa

- - -

- - -

- - -

�

�
�

�

�



Sev

� � � � �
Sev

� � � �
Sev

� � � � �
wi

� � � � � �
wi

� � � �
wi

� � �
ravT,

� � � � � � �
ravT,

� � � �
ravT,

� �

� �

� �

�

�

�- - - -

- - - -

- - - - -

�

�
�

�

�
� � � �
yo ve li ve

� � � �
yo ve li ve

� � � �
yo ve li ve

� �
mso

�
mso

� �
mso



fli

� � �
fli



fli

� � � � � � �

� �

� �

� � � � �
o

� � � �
o



o

- - - - - - -

- - - - - - -

- - - - - - -
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�

�
�

�

�
� � �
da

� � �
da

� �
da

� � � �

� � �

� � �

� � � � � � � �
u

� � �
u

� �
u

� � � � � �
te

� � � � � �
te

	� �
te

� � � �
voT zrun

� � � �
voT zrun

� � � ��
voT zrun

�
va!

�
va!

�
va!

�

�

�- - - - -

- - - - -

- - - - - -

�

�
�

�

�

� �

� � � � � �
a

� � � � � �
a

� � � � � �
a

1)

�
min!

�
min!

�
min!

�

�

�

� � � �
da vi Tar ca

� � � �� �
da vi Tar ca

� � � � �
da vi Tar ca

Cqara - Allegro

� 	� ��
me

� � � � � �
me

� � � �
me

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

� �

� � 	� � �

� �

� � � � � �

� � � �� �
� � � �

�

�
��

� � �
u

� �
u

� � �
u

	� �
fi

�� � � �
fi

� � � � �
fi

- - - - - - -

- - - - - - -

- - - - - - -

amin. da viTarca meufisa

Amen. That we may raise

70.

1) gamocemaSi (qoriZe, 1895:102) winamdebare `amin~ da `da viTarca~, frazamde `angelosTaebr~, uniSno 

bgeraTrigSia notirebuli.

1) In the original edition (Koridze, 1895:102) this version of "Amen" and "That we may raise" are notated in the scale without 
key signature until the phrase "angelostaebr (like the angels)".
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�

�
�

�

�

� �

� � � �
sa

� � � � � �
sa

� � � � �
sa

� � �
yo

� � � � ��
yo

� � �
yo

�
vel

�
vel

� �
vel

� � � �
Ta

� � � �� �
Ta

� � �
Ta

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

� � � �
sa Sem

� � � � �
sa Sem

� � � �
sa Sem

� � �
wyna

�
wyna

�
wyna

� �
re

�
re

�
re

� �
bel

� � � �
bel

� � � �
bel

	� �
Ta,

	� �
Ta,

	� �
Ta,

�

�

�- - - -

- - - -

- - - -

�

�
�

�

�

� �

	� �
an

� � � �
an

	� �
an

1) � � �
ge

� � �
ge

	� �
ge

� � � � � �
loz Ta

� � � �
loz Ta

� � � �
loz Ta

	� �
ebr

	� �
ebr

	� �
ebr

�

�

�- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

� �

	� �
u

� � � �
u

� � � �
u

� � � �
xi

� � � �
xi

� � �
xi

� �� �
la vad

� � � �
la vad

� � �
la vad

� � �

� � � � �
� � � � �

- - - - -

- - - - -

- - - - -

1) am muxlidan gamocemaSi (qoriZe, 1895:103), gasaRebSi si bemolia aRniSnuli samive xmaSi.

1) The original edition (Koridze, 1895:103) has  b-flat as key signature for all three voices starting from this stanza.
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�

�
�

�

�

� �

� � �
ZRvnis Sem wir

� � �
ZRvnis Sem wir

� � �
ZRvnis Sem wir

� � � �
vel Ta wes Ta

� � � �
vel Ta wes Ta

� � � �
vel Ta wes Ta

� � �
sa! a li

� � �
sa! a li

� � �
sa! a li

�� � �
lu i

� � �
lu i

� � �
lu i

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

�

�

� �

	� �
a!

� � �
a!

	� �
a!

� � �

� � �
� � �

� �
a li

� �
a li

� �
a li



lu

	� �
lu

� �
lu

� �

�

� �

� � �
i

� � � �
i

� � �
i

� � �
a

� � � �
a

� � � � �
a

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� �

	� �
a!

� � � �
a!



a!

� � �

� � �

� � �

� � � � �
a li

� � � �
a li

� � � �
a li

� � �
lu i

� � � �
lu i

� � � ��
lu i

	�
a!

	�
a!

	�
a!

�

�

�- - - -

- - - -

- - - -

�

�
�

�

�

� �

�� �� � �
is pol la e

�� �� � �
is pol la e

�� �� � �
is pol la e

1)

� � � �
ti des po

� � � �
ti des po

� � � �
ti des po

� � �
ta!

� � �
ta!

� � �
ta!

�

�

�

2)

- - - -

- - - -

- - - -

is pola

Eis pollá
71.

1) gamocemaSi (qoriZe, 1895:104) 

notirebulia uniSno bgeraTrigSi.

2) am `is polasTan~ f. qoriZe aRniSnavs: `aq 

saWiroa samRvdloT kurTxevis wesi~. mis 

mier gamocemuli mRvdlisa da diakvnis 

kurTxevis sagaloblebi ix. winamdebare 

krebulSi (#163-168), gv. 357-363.

1) In the edition (Koridze, 1895:104) is notated in the 
scale with no signs.
2) With this "Eis pola" Koridze mentions: "Here the 
ordination rule is necessary". In present collection 
see the chants for the priest and deacon ordination 
(#163-168), pp. 315-321.
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�

�
�

�

�

�

� � � � � �
u fa

� � � � �
u fa

� �
u fa

� � � � � � � �
lo, Se

	� � � � � � �
lo, Se

� � � � � � � �
lo, Se

	� � � � �
gvi wya

� � � � � �
gvi wya

� � � � � �
gvi wya

1)



len!



len!

len!

�

�

�

- -

- -

- -

-

-

-

- -

- -

- -

�

�
�

�

�

�

� � � � � � � � � �
u fa

� � � �
u fa

� � � � � �
u fa

� � � � � � � � � �
lo, Se

� � � � � �
lo, Se

� � � �
lo, Se

	� � � � �
gvi wya

� � � � �
gvi wya

� � � � � �
gvi wya

2)



len!



len!

len!

�

�

�

- -

- -

- -

-

-

-

- -

- -

- -

�

�
�

�

�

�

� � � �
u fa

� �
u fa

� � � � � � � �
u fa

�

�

�

� � � � � � �
lo, Se

� � � � � � � �
lo, Se

� � � � �
lo, Se

	� � � � �
gvi wya

� � � � � �
gvi wya

	� � � � � �
gvi wya

3)



len!



len!

len!

�

�

�

- -

- -

- -

-

-

-

- -

- -

- -

ufalo, Segviwyalen

Lord, have mercy
72.

saS. moZr. - Andante

ufalo, Segviwyalen

Lord, have mercy

73.

74. ufalo, Segviwyalen

Lord, have mercy

1), 2), 3) gamocemaSi f. qoriZe (1895:104) miuTiTebs, rom aq, TxovniTi kvereqsis dasawyisSi unda 

Sesruldes manamde dabeWdili ##47, 48 da 49 `ufalo, Segviwyalen~. mgalobelTaTvis msaxurebis 

moxerxebulad aRsrulebis mizniT, aRniSnuli kvereqsebi dabeWdilia 72-e, 73-e da 74-e nomrebad.

1), 2), 3) In the edition Ph. Koridze (1895:104) points that "Upalo shegvitsqalen" ## 47, 48 and 49 published earlier should be
performed in the beginning of the litany. In purpose for convenient service for the chanters, mentioned litanies are printed 
under numbers 72, 73 and 74.
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�

�
�

�

�

�

� � � � � �
mo gvma

� � � � �
mo gvma

� � �
mo gvma

1)

� � � � � � � �
dlen, u

	� � � � � � �
dlen, u

� � � � � � � �
dlen, u

	� � � � �
fa

� � � � � �
fa

� � � � � �
fa



lo!



lo!

lo!

�

�

�

- - - -

- - - -

- - - -

�

�
�

� � � � � �� ��
mogv ma d

� �� �� �� ��
mo gv ma d

� � � � �
mogv ma

� � � � � � � � � � �
len, u

� � � � �
len, u

� � � �
dlen, u

	� � � � �
fa

� � � � �
fa

� � � � � �
fa



lo!



lo!

lo!

�

�

�

- - - - -

- - - - - -

- - - -

�

�
�

� � � �� ��
mo gvma d

� � �
mo gvma d

� � � � � � ��
mo gvma d

� � � � � � �
len, u

� � � � � � � �
len, u

� � � � �
len, u

	� � � � �
fa

� � � � � �
fa

� � � � � �
fa



lo!



lo!

lo!

�

�

�

- - - - -

- - - - -

- - - - - -

mogvmadlen, ufalo

Grant it, O Lord

mogvmadlen, ufalo

Grant it, O Lord

mogvmadlen, ufalo

Grant it, O Lord

cota mswraf. - And. mosso

75.

76.

77.

1) gamocemaSi (qoriZe, 1895:104) notirebulia uniSno bgeraTrigSi.

1) In the edition (Koridze, 1895:104) is notated in the scale with no signs.
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�

�
�

� � � � � � �
Sen,

	� �
Sen,

	� �
Sen,

� � � � � � � �
u

� � � � � � �
u

� � � �� � � �
u

	� � � � �
fa

� � � � �
fa

� � � � � �
fa



lo!



lo!

lo!

�

�

�

- - - -

- - - -

- - - -

�

�
�

�

�

�

� � � � � � �
a

� � �
a

	� �
a

1)

� � � � � � �
� � � � � � �

� � � � 	 	� ��

	� � � � �

� � � � �

� � � � � �



min!



min!

min!

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� � � �

� � � �
da su li sa

� � � � � �
da su li sa

� � � �
da su li sa

�
ca

�
ca

�
ca

� � � �
Se ni sa Ta

� � � � �
Se ni sa Ta

� � � � � � �
Se ni sa Ta

�
na!

�
na!�
na!

�

�

�

- - - - - -

- - - - - -

- - - - - -

Sen, ufalo

To thee, O Lord

amin

Amen

da sulisaca

And with thy spirit

saS. moZr. - And.

78.

79.

80.

1) gamocemaSi (qoriZe, 1895:106) notirebulia uniSno bgeraTrigSi.

1) In the edition (Koridze, 1895:106) is notated in the scale with no signs.
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�

�
�

�

�

�

� � � � � � � �
ma ma

� �
ma ma

� �
ma ma

�1)

� �
sa da

� �
sa da

� � �
sa da

� � � �
Ze sa

� 	� ��
Ze sa

� �
Ze sa

� �
da

� � � �
da

� � � � �
da

- - -

- - -

- - -

81.a.

1) gamocemaSi (qoriZe, 1895:106)   samive xma notirebulia erT diezian bgeraTrigSi.

f. qoriZes gamocemuli aqvs `mamasa da Zesas~ ori (winamdebare da #83) varianti (qoriZe, 1895:106-108, 

##78 da 79). isini erT melodiur arqetipze arian agebulni, Tumca gamocemaSic da e. kereseliZiseul 

xelnawerSic (Q-674, gv. 114-115; ##104-105) isini erTmaneTisagan ramdenadme gansxvavdebian sakadanso 

nagebobebSi kilouri mixrilobiT.

amasTan, Tanamedrove praqtikaSi es sagaloblebi sruldeba Secvlili sagasaRebo niSnebiT - sawyisi 

muxlebis kadansebSi ara pirvelwyaroseuli frigiuli, aramed eoliuri mixrilobiT - sagalobelTa es 

versiebi #81b da #83b variantebSi gvaqvs warmodgenili.

aRsaniSnavia, rom sagaloblis rogorc originaliseuli, aseve, Secvlili variantebi savsebiT 

`qarTulad JRers~ - isini Seesabamebian qarTuli sagaloblis musikaluri enisa da esTetikis 

tradiciul normebs. amasTan, sagaloblis orive variants daeZebneba intonaciuri `gamarTleba~ da 

paralelebi samgaloblo literaturaSi (rogoricaa, winamdebare krebulSi evqaristiisa da saxarebis, 

agreTve, rigi aklamaciuri xasiaTis sagaloblebi).

dReisaTvis damkvidrebuli saredaqtoro praqtikiT savaldebulod miiCneva erTi melodiuri 

safuZvelis mqone sagaloblebSi sagasaRebo niSnebis identurad aRniSvna, ris gamoc  `mamasa da Zesas~ 

orive variantSi redaqtorebi cvlian sagasaRebo niSnebs da, maTi azriT, uaxloeben `gamSvenebul~ 

variantebs `sada~ arqetipebis kilour konfiguracias. 

Cveni azriT, sagaloblebSi (maT Soris, sagalobelSi `mamasa da Zesa~) gamovlenili es kilouri 

feradovnebiT `TamaSi~, variantuloba, qarTuli musikaluri azrovnebis simdidrea, romelic 

unificirebiT ki ar unda gavaRariboT, aramed unda SevinarCunoT da warmovaCinoT.    

krebulSi `mamasa da Zesas~ dedniseul variantebTan erTad dabeWdilia sagasaRebo niSnebiT 

gansxvavebuli variantebic. maTSi  sagasaRebo niSnebi Secvlilia sagaloblis Tanamedrove liturgikul 

praqtikaSi damkvidrebuli nimuSebis mixedviT. TiToeuli variantis Sesruleba dasaSvebad da qarTuli 

samgaloblo esTetikis Sesabamisad migvaCnia.

1) In the edition (Koridze, 1895:106) all of three voices are notated in the scale with one sharp.
Ph. Koridze published two (the present one and #83) versions of "Mamasa da dzesa" (Koridze, 1895:106-108, ## 78 and 79). 
They are constructed on the same melodic archetype, though in the edition, as well as in the manuscript of E. Kereselidze's 
(Q-674:114-115, ## 104 and 105) they somewhat differ from each other with scale deviation in the cadence constructions . 
Besides, in contemporary practice these chants are performed with the changed clef signs - in the initial constructions of 
stanzas in Mixolidian, instead of  original Aeolian - these versions of chants are presented in the variants #81b and #83b. 
It is noteworthy, that as original, as changed versions of the chants do sound absolutely "Georgian" - they correspond to the 
traditional norms of musical language and aesthetics of the Georgian chant. Besides, both versions of the chant have 
intonational "justification" and parallels in the chant literature (e.g. Eucharist and Gospel chants and a number of acclamation
character chants). 
According to modern editorial practice it is obligatory for clef symbols in the chants with the same melodic basis to be 
marked identically, therefore in both versions of "Mamasa da dzesa" the editors changed clef signs and from their point of 
view, approximated them to the scale configuration of 'simple' archetypes of  "ornamented" versions. 
We think, that such 'playing' with scale colourfulness and variety in chants (including "Mamasa da dzesa") refers to the 
richness of Georgian musical thinking, which should not be impoverished by unification, but should be preserved and 
showcased.
In the collection alongside the original versions of "Mamasa da dzesa", versions with different clef signs are also printed. Clef
signs In them are changed according to the examples of modern liturgical practice. We consider performing each of these 
versions to be acceptable and appropriate to the Georgian chanting aesthetics.

                   mamasa da Zesa (gamocemis varianti)

               Father, Son (The version of edition)
saS. moZr. - And. a.
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�

�
�

�

�

�

� � � �
wmi da

� � � � � � � �
wmi da

� � �
wmi da

� � �
sa sul

� � � �
sa sul

� �
sa sul

�
sa,

�
sa,

�
sa,

- - -

- - -

- - -

�

�
�

�

�

�

�� �� �� �� �� ��
sa me ba sa erT ar

�� �� �� �� �� ��
sa me ba sa erT ar

�� �� �� �� �� ��
sa me ba sa erT ar

� � � � �
se ba sa

� � �
se ba sa

� � � �
se ba sa

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

�

� � � � � 	� �
da ga nu yo

� � � � � � �
da ga nu yo

� � � � �
da ga nu yo

	� � 	� � � 	� �
fel

� � � � � � � � �
fel

� � � � � �
fel

� �

�
sa!

�
sa!�
sa!

��

�

�- - - - - - -

- - - - - - -

- - - - - - -
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�

�
�

���

� � �

� � �

� � � � � � � �
ma ma

� �
ma ma

� �
ma ma

�
� �
sa da

� �
sa da

� � �
sa da

� � � �
Ze sa

� 	� ��
Ze sa

� �
Ze sa

1)

� �
da

� � � �
da

� � � � �
da

- - -

- - -

- - -

�
�
�

���

� � �

� � �

� � � �
wmi da

� � � � � � � �
wmi da

� � �
wmi da

� � �
sa sul

� � � �
sa sul

� �
sa sul

�
sa,

�
sa,�
sa,

- - -

- - -

- - -

�
�
�

���

� � �

� � �

�� �� �� �� �� ��
sa me ba sa erT ar�� �� �� �� �� ��
sa me ba sa erT ar

�� �� �� �� �� ��
sa me ba sa erT ar

� � � � �
se ba sa

� � �
se ba sa

� � � �
se ba sa

- - - - - - -

- - - - - - -

- - - - - - -

�
�
�

���

� � �

� � �

� � � � � 	� �
da ga nu yo

� � � � � � �
da ga nu yo

� � � � �
da ga nu yo

	� � 	� � � 	� �
fel

� � � � � � � � �
fel

� � � � � �
fel

� �

�
sa!

�
sa!�
sa!

�

�
�
�

- - - - - - -

- - - - - - -

- - - - - - -

81.b.                   mamasa da Zesa (Secvlili varianti)

            Father, Son (Changed version)

1) am variantSi sagasaRebo niSnebi aRniSnulia `mamasa da Zesas~ Tanamedrove praqtikaSi damkvidrebuli 

nimuSebis mixedviT. ix. SeniSvna wina, #81a sagalobelTan.

1) In this version clef signs are indicated according to the example of "Mamasa da dzesa" of modern practice. see note with 
the previous # 81a chant.

saS. moZr. - And. b.
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�

�
�

��

� �

� �

�� �� �� � �
da su li sa ca

�� �� �� � �
da su li sa ca

�� �� �� � �
da su li sa ca

� � � �
Se ni sa Ta

� � � �
Se ni sa Ta

� � � �
Se ni sa Ta



na!



na!

na!

�

�

�

- - -

- - -

- - -

- - -

- - -

- - -

�

�
�

���

� � �

� � �

� � � �
ma ma sa da

� � � � � �
ma ma sa da

� � � � �
ma ma sa da

1)

� � � � �
Ze sa

� � � � � �
Ze sa

� � �� � � �
Ze sa

-

-

-

- -

- -

- -

�

�
�

���

� � �

� � �

�� � � �� �� � � 	� � � �
da w mi n da sa sul

�� �� �� �� � � � � � �
da w mi n da sa sul

�� �� �� �� � � � � �
da w mi n da sa sul

� �
sa,

� �
sa,

� �
sa,

�

�

�

- - - - -

- - - - -

- - - - -

da sulisaca

And with thy spirit
82.

nelad - Adagio

                   mamasa da Zesa (gamocemis varianti)

               Father, Son (The version of edition)

83.a.

nelad - Adagio

1) gamocemaSi (qoriZe, 1895:108) sagalobeli am sagasaRebo niSnebiT aris notirebuli. ix. SeniSvna #81a 

sagalobelTan.

1) In the edition (Koridze, 1895:108) the chant is notated with these clef signs; see note with #81 a chant.

a.
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�

�
�

���

� � �

� � �

�� �� �� �� �� ��
sa me ba sa erT ar�� �� �� �� �� ��
sa me ba sa erT ar

�� �� �� �� �� ��
sa me ba sa erT ar

�� � � � �
se ba sa

� � �
se ba sa

� � �� �
se ba sa

- -

- -

- -

- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� � �

� �� � � �
da ga nu

� � �
da ga nu

� �� �
da ga nu

� � � � � � �
yo fel

� � � � � � � � � � � � � � � �
yo fel

� � � � � � � �
yo fel

�
sa!

�
sa!�
sa!

�

�
�

- - - - -

- - - - -

- - - - -

- -

- -

- -

�

�
�

��

� �

� �

� � � �
ma ma sa da

� � � � � �
ma ma sa da

� � � � �
ma ma sa da

� � � � �
Ze sa

� � � � � �
Ze sa

� � � � � �
Ze sa

1)

- - -

- - -

- - -

                   mamasa da Zesa (Secvlili varianti)

            Father, Son (Changed version)

83.b.

nelad - Adagio

1) sagasaRebo niSnebi aRniSnulia `mamasa da Zesas~ Tanamedrove praqtikaSi damkvidrebuli nimuSebis 

mixedviT. ix. SeniSvna #81a sagalobelTan.

1) Clef signs are marked according to the examples of "Mamasa da dzesa" of modern practice; see note with the chant #81a.

b.
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�

�
�

��

� �

� �

�� � � �� �� � � 	� � � �
da w mi n da sa sul

�� �� �� �� � � � � � �
da w mi n da sa sul

�� �� �� �� � � � � �
da w mi n da sa sul

� �
sa,

� �
sa,

� �
sa,

�

�

�

- - - - -

- - - - -

- - - - -

�

�
�

��

� �

� �

�� �� �� �� �� ��
sa me ba sa erT ar�� �� �� �� �� ��
sa me ba sa erT ar

�� �� �� �� �� ��
sa me ba sa erT ar

� � � � �
se ba sa

� � �
se ba sa

� � � �
se ba sa

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

��

� �

� �

� � � � �
da ga nu

� � �
da ga nu

� � �
da ga nu

� � � � � � �
yo fel

� � � � � � � � � � � � � � � �
yo fel

� � � � � � � �
yo fel

�
sa!

�
sa!�
sa!

�

�
�

- - - - - - -

- - - - - - -

- - - - - - -
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�

�
�

��

� �

� � �

� �� �� �� �� �
mrwams: er Ti Rmer Ti,

� �� �� �� �� �
mrwams: er Ti Rmer Ti,

� �� �� �� �� �
mrwams: er Ti Rmer Ti,

1)

�� ��
mama yovlisa mpyrobeli,

�
�� ��

mama yovlisa mpyrobeli,

�
�� ��

mama yovlisa mpyrobeli,

�
- -

- -

- -

�
�
�

��

� �

� � �

�� �� �
Semoqmedi caTa da qveya ni

�
�� �� �

Semoqmedi caTa da qveya ni

�
�� �� �

Semoqmedi caTa da qveya ni

�

�
sa,

�
sa,

�
sa,

� � �
xi lul Ta

� � �
xi lul Ta

� � �
xi lul Ta

� � � � �
yo vel Ta da

� � � �
yo vel Ta da

� � � �
yo vel Ta da

- - - - - -

- - - - - -

- - - - - -

�

�
�

��

� �

� � �

� � � �
a ra xi lul

� � � � �
a ra xi lul

� � � �
a ra xi lul

�
Ta;

�
Ta;�
Ta;

�

�

�

�� ��
da erTi ufali ieso qriste,

�
�� ��

da erTi ufali ieso qriste,

�
�� ��

da erTi ufali ieso qriste,

�
- - - -

- - - -

- - - -

�

�
�

��

� �

� � �

�� ��
Ze RvTisa mxolod Sobili, mamisagan Sobili

�
�� ��

Ze RvTisa mxolod Sobili, mamisagan Sobili

�
�� ��

Ze RvTisa mxolod Sobili, mamisagan Sobili

�
-

-

-

mrwamsi

The Creed
war. - Recit.

zomiT - A tempo

84.

1) gamocemaSi (qoriZe, 1895:108) sagaloblis samive xma or bemolian bgeraTrigSia notirebuli, 

Sesabamisad, banSi yvelgan la bekari iyo.

1) In the edition (Koridze, 1895:108) all of three voices of the chant are notated in scale with double flats, accordingly there
was everywhere an A natural in bass part.

182



�

�
�

��

� �

� � �

� � � �
u wi na res

� � � �
u wi na res

� � � �
u wi na res

� � �
yo vel Ta

� � �
yo vel Ta

� � �
yo vel Ta

� � � �
sa u ku ne

� � � � �
sa u ku ne

� � � �
sa u ku ne

�
Ta,

�
Ta,

�
Ta,

�

�

�- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

��

� �

� � �

��
naTeli naTlisagan RmerTi WeSmariti

�
��

naTeli naTlisagan RmerTi WeSmariti

�
��

naTeli naTlisagan RmerTi WeSmariti

�

��
RmrTisagan WeSmaritisa, Sobili

��
RmrTisagan WeSmaritisa, Sobili

��
RmrTisagan WeSmaritisa, Sobili

�

�
�

��

� �

� � �

�� �� �
da ara qmnili, erTarsi mami sa,

�
�� �� �

da ara qmnili, erTarsi mami sa,

�
�� �� �

da ara qmnili, erTarsi mami sa,

�

� � � �
ro mli sa gan

� � � �
ro mli sa gan

� � � �
ro mli sa gan

� � � � �
yo ve li Se i

� � � � � �
yo ve li Se i

� � � � �
yo ve li Se i

�
qmna,

�
qmna,

�
qmna,

�

�

�- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

��

� �

� � �

��
romeli CvenTvis, kacTaTvis,

�
��

romeli CvenTvis, kacTaTvis,

�
��

romeli CvenTvis, kacTaTvis,

�

��
da Cvenisa cxovrebisaTvis

��
da Cvenisa cxovrebisaTvis

��
da Cvenisa cxovrebisaTvis
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�

�
�

��

� �

� � �

��
gardamoxda zeciT da

��
gardamoxda zeciT da

��
gardamoxda zeciT da

��
xorcni Seisxna sulisagan wmidisa

�
��

xorcni Seisxna sulisagan wmidisa

�
��

xorcni Seisxna sulisagan wmidisa

�

�

�
�

��

� �

� � �

� � � �
da ma ri a

� � � �
da ma ri a

� � � �
da ma ri a

� � � �
mis gan qal wu

� � � �
mis gan qal wu

� � � �
mis gan qal wu

� � � � �
li sa da gan ka

� � � � � �
li sa da gan ka

� � � � �
li sa da gan ka

�
cna,

�
cna,

�
cna,

�

�

�- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

��

� �

� � �

��
da jvars ecva CvenTvis,

�
��

da jvars ecva CvenTvis,

�
��

da jvars ecva CvenTvis,

�

��
pontoelisa pilatesPze, da ivno, da daefla,

��
pontoelisa pilatesPze, da ivno, da daefla,

��
pontoelisa pilatesPze, da ivno, da daefla,

�

�
�

��

� �

� � �

�� �� �
da aRdga mesamesa dRe sa,

�
�� �� �

da aRdga mesamesa dRe sa,

�
�� �� �

da aRdga mesamesa dRe sa,

�

� � � � � �
msgav sad we ri li

� � � � � �
msgav sad we ri li

� � � � �
msgav sad we ri li

�
sa,

�
sa,

�
sa,

�

�

�- - - - -

- - - - -

- - - - -
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�

�
�

��

� �

� � �

�� �� �� �� � �
da a maRl da ze cad

�� �� �� �� � �
da a maRl da ze cad

�� �� �� �� � �
da a maRl da ze cad

�

�

�

� � � � � �
da mjdo ma re ars

� � � � �
da mjdo ma re ars

� � � � �
da mjdo ma re ars

� � � � �
mar jve niT ma mi

� � � � � �
mar jve niT ma mi

� � � � �
mar jve niT ma mi

�
sa

�
sa

�
sa

�

�

�- - - - - - -

- - - - - - - - -

- -

- - - - - - - - -

�

�
�

��

� �

� � �

��
da kvalad momaval ars didebiT,

�
��

da kvalad momaval ars didebiT,

�
��

da kvalad momaval ars didebiT,

�

��
gansjad cxovelTa da mkvdarTa,

��
gansjad cxovelTa da mkvdarTa,

��
gansjad cxovelTa da mkvdarTa,

�

�
�

��

� �

� � �

� � �
rom li sa

� � �
rom li sa

� � �
rom li sa

� � � � �
su fe vi sa

� � � �
su fe vi sa

� � � �
su fe vi sa

� � � � �
a ra ars da sa

� � � � � �
a ra ars da sa

� � � � �
a ra ars da sa

�
srul;

�
srul;

�
srul;

�

�

�- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

��

� �

� � �

��
da suli wmida, ufali

�
��

dada suli wmida,wmida, ufaliufali

�
��

da suli wmida, ufali

�

��
da cxovelsmyofeli, romeli mamisagan gamovals,

��
da cxovelsmyofeli, romeli mamisagan gamovals,

��
da cxovelsmyofeli, romeli mamisagan gamovals,
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�

�
�

��

� �

� � �

��
mamisa Tana da Zisa Tana

��
mamisa Tana da Zisa Tana

��
mamisa Tana da Zisa Tana

�� �
Tayvanis icemebis da idide bis,

�
�� �

Tayvanis icemebis da idide bis,

�
�� �

Tayvanis icemebis da idide bis,

�
- -

- -

- -

�

�
�

��

� �

� � �

� � �
ro me li

� � �
ro me li

� � �
ro me li

� � �
i tyo da

� � �
i tyo da

� � �
i tyo da

� � �
wi nas war

� � �
wi nas war

� � �
wi nas war

� � � �
me tyvel Ta mi

� � � � �
me tyvel Ta mi

� � � �
me tyvel Ta mi

�
er;

�
er;

�
er;

�

�

�- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

�

�
�

��

� �

� � �

�� ��
erTi, wmida, kaTolike

�
�� ��

erTi, wmida, kaTolike

�
�� ��

erTi, wmida, kaTolike

�

� � � � � � �
da sa mo ci qu lo

� � � � � �
da sa mo ci qu lo

� � � � � �
da sa mo ci qu lo

� � �
e kle si

� � �
e kle si

� � �
e kle si

�
a!

�
a!

�
a!

�

�

�- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

��

� �

� � �

�� ��
aRviareb erTsa naTlisRebasa

�
�� ��

aRviareb erTsa naTlisRebasa

�
�� ��

aRviareb erTsa naTlisRebasa

�

� � � � �
mo sa te ve

� � � �
mo sa te ve

� � � �
mo sa te ve

� � � �
be lad co dva

� � � � �
be lad co dva

� � � �
be lad co dva

�
Ta!

�
Ta!

�
Ta!

�

�

�- - - - - - -

- - - - - - -

- - - - - - -
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�

�
�

��

� �

� � �

� � �
mo ve li

� � �
mo ve li

� � �
mo ve li

� � � � � �
aR dgo ma sa mkvdre

� � � � � �
aR dgo ma sa mkvdre

� � � � �
aR dgo ma sa mkvdre

�
TiT

�
TiT

�
TiT

�

�

�

� � � �
da cxo vre ba

� � � �
da cxo vre ba

� � � �
da cxo vre ba

�
sa

�
sa

�
sa

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

��

� �

� � �

� � � � �
mer mis sa mis

� � � �
mer mis sa mis

� � � �
mer mis sa mis

� � � � �
sa u ku ni sa

� � � � �
sa u ku ni sa

� � � � �
sa u ku ni sa

� � �
sa! a min!

� � � �
sa! a min!

� � �
sa! a min!

�

�

�- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

���

� � �

� � �

�� �� �� �� �� �� �� ��
wya lo ba! mSvi do ba! Se sa�� �� �� �� �� �� �� ��
wya lo ba! mSvi do ba! Se sa

�� �� �� �� �� �� �� ��
wya lo ba! mSvi do ba! Se sa

1)

�� � � �
wi ra vi

� � �
wi ra vi

� � �� �
wi ra vi

� � � � � �
qe

� � � �� � � � �
qe

� � � � �
qe

� � �
bi sa!

� �
bi sa!� � �
bi sa!

�

�
�- - - - - - - - - - - -

- - - - - - - - - - - -

- - - - - - - - - - - -

saS. moZr. - And.

wyaloba! mSvidoba!

A mercy of peace
85.

1) gamocemaSi (qoriZe, 1895:114) sagalobeli sam bemolian bgeraTrigSia notirebuli. melodiuri 

safuZvliTa da kilo-intonaciuri konfiguraciiT igi enaTesaveba saxarebis #41 da 43 sagaloblebs, 

agreTve, `mamasa da Zesas~ `liturgiis~ auTentur (winamdebare krebulSi 81a) variants. ix. SeniSvna #81a 

sagalobelTan.

1) In the edition (Koridze, 1895:114) the chant is notated is in the scale with three flats. With melodic basis and 
mode-intonational configuration it is related to gospel chants #41 and 43, also to Koridze's version of "Mamasa da dzesa" 
(#81a in present collection); see note with chant #81a
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�

�
�

���

� � �

� � � �

� � � � �
da su li sa ca

� � � � � � �
da su li sa ca

� � � � �
da su li sa ca

� � � �
Se ni sa Ta

� � � � �
Se ni sa Ta

� � � � � � �
Se ni sa Ta

�
na!

�
na!�
na!

�

�

�- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

�

� � � � � �
gvaqvs u fli sa

� � � � � � �
gvaqvs u fli sa

� � � � �
gvaqvs u fli sa

� � � �
mi marT!

� � � � �
mi marT!

� � � � �
mi marT!

�

�

�- - - -

- - - -

- - - - -

saS. moZr. - And.

saS. moZr. ugrZesad - And. Sost.

da sulisaca

And with thy spirit

gvaqvs uflisa mimarT

We lift them up

86.

87.
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�

�
�

��

�

� �

�
Rirs

�
Rirs

�
Rirs

1)

And. Sost.



ars

� � � �
ars



ars

� � � � �
da mar

� � � � �
da mar

� � � � �
da mar

� �
Tal

� � � � �
Tal

� � � �
Tal

� �
Ta yva

� �
Ta yva

� �
Ta yva

�
nis

�
nis

�
nis

- - - -

- - - -

- - - -

�
�
�

��

�

� �

� � � �
ce

� � � �
ce

� � � � �
ce

�
ma

�
ma

�
ma

� � � � �
ma mi sa da Zi

� � � � �
ma mi sa da Zi

� � � � �
ma mi sa da Zi

� 

sa

� � � �
sa



sa

� � � �
da

� 	�
da

� 	�
da

� � � �
wmi

� �
wmi

� �
wmi

� �
di

�
di

�
di

- - - - - -

- - - - - -

- - - - - -

�
�
�

��

�

� �



sa

� � � �
sa



sa

� � � �
su li

� � � � �
su li

� � � � �
su li

� �
sa,

� �
sa,

� � � �
sa,

�
�

�

�� �� �� �� �� �� �� ��
sa me bi sa erT ar se bi�� �� �� �� �� �� �� ��
sa me bi sa erT ar se bi

�� �� �� �� �� �� �� ��
sa me bi sa erT ar se bi

�
sa

�
sa

�
sa

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

��

�

� �

� � � � � �
da ga nu

� � � � � � �
da ga nu

� � � � � � �
da ga nu

	� � � � � � � �
yo fe li

� � � � � � � � � �
yo fe li

� � � � � � � �
yo fe li

�
sa!

�
sa!�
sa!

�

�
�- - - - -

- - - - -

- - - - -

Rirs ars da marTal

Meet and right is it
88.

1) gamocemaSi (qoriZe, 1895:114) sagalobeli notirebulia oTx bemolian bgeraTrigSi.

1) In the edition (Koridze, 1895:114), the chant is notated in the scale with flats.
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�

�
�

���

� � �

� � �

�� 	� �� �� �
Rirs ars da mar Tal

�� 	� �� �� �
Rirs ars da mar Tal

�� 	� �� �� �
Rirs ars da mar Tal

1)

saS. moZr. - Andante

�� ��
Tayvanis cema mamisa da Zisa da wmidisa sulisa,

�

�� ��
Tayvanis cema mamisa da Zisa da wmidisa sulisa,

�
�� ��

Tayvanis cema mamisa da Zisa da wmidisa sulisa,

�

war. - Recit.

- -

- -

- -

�

�
�

���

� � �

� � �

�� �� � � � �
samebisa erTar se bi

�

�� �� � �
samebisa erTar se bi

�
�� �� � � �

samebisa erTar se bi

�

zomiT - A tempo �
sa

�
sa

�
sa

�� �� �� �� �� ��
da ga nu yo fe li�� �� �� �� �� ��
da ga nu yo fe li

�� �� �� �� �� ��
da ga nu yo fe li

- - - - - - - -

- - - - - - - -

- - - - - - - -

Rirs ars da marTal

Meet and right is it

89.a.

1) gamocemaSi (qoriZe, 1895:116) sagalobeli notirebulia sam bemolian bgeraTrigSi.

Cven winamdebare sagaloblis `Rirs ars da marTal~  or alternatiulad  redaqtirebul variants 

gTavazobT.

winamdebare, a varianti, axloa gamocemiseul versiasTan - gamocemis mixedviT, naxevari toniT maRla 

transponirebul, anu naturaluri midan dawyebis SemTxvevaSi, sagalobeli 4 diezian bgeraTrigSi 

iqneboda notirebuli. Cven sagaloblis dasawyis frazebSi intonaciur-harmoniuli konfiguracia 

SevasruleT evqaristiuli kanonis sagalobelTa  dRevandel praqtikaSi miRebuli martivi nimuSebis 

mixedviT. aseve, kadansebSi (kvinturi e-h finalisiT) e ioniur mixrilobas e miqsolidiuri mixriloba 

vamjobineT - raTa Tavidan agvecilebina sagaloblis ganapira xmebis koordinaciis tradiciuli 

normebisaTvis aratipuri Semcirebuli kvinta finalisis win.

`Rirs ars da marTalis~ meore, b varianti ki, davamuSaveT artem erqomaiSvilis audio CanawerebSi 

daculi imave saxeliani sagaloblis mixedviT. artemiseul CanawerTa msgavsad, Cven am variantebis Sua 

nawilebSi SevcvaleT sagasaRebo niSnebi da bgeraTrigi, Sesabamisad, Seicvala am fragmentebis 

intonaciur-harmoniuli elferic.

amasTan, artem erqomaiSvilis CanawerebSi intonaciuri da kilouri feradovnebis kidev ufro mdidari 

gradaciebia, romelTa srulyofilad asaxva sanoto damwerlobis meSveobiT, praqtikulad, SeuZlebelia.

1) In the edition (Koridze, 1895:116) the chant is notated in the scale with three flats.
----We offer two alternatively edited versions of the chant "Ghirs ars da martal".
Present, version A, is close to the published version - according to which, it is notated half tone higher i.e. in case of the start 
from E natural, the chant would have been notated in scale with 4 sharps. We made the intonational-harmonious configuration 
in initial phrases according to the simple examples of modern practice of Eucharist canon chants. Also in cadences (with the 
perfect fifth e-h finalis) we preferred E Mixolidian scale to E Ionian one - in order to avoid the reduced fifth untypical for the 
traditional norms for coordination of marginal voices. 
We processed the second, B version of "Ghirs ars da martal" according to the chant with the same title from audio recordings 
of Artem Erkomaishvili. Like recordings of Artem we changed clef signs and scales in the middle parts of this chants, 
therefore, intonational-harmonious coloration of these fragments were also changed. 
Besides, in Artem Erkomaishvili's recordings there are much richer gradations of intonational and modal tints, displaying of 
which by notation recording is actually impossible.

a.

190



�

�
�

���

� � �

� � �

	� � � �







� � � � � �

� � � � � � � �

� � � � � � �

� �

� � � � � � �

� � �

�

�

�

nelad - meno

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� � �

� � � � � �
i

� � � � � � � �
i

� � � �
i

A tempo
1)

� � � �

� � � �

� � � �

� �

� �

� � �

�

�

�- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� � �

� � � � � �
i

� � � �
i

� � �
i

� � � � �



� � � � � �

� � �
� � � � � � �

� � �
- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� � �

� � � �

� � � � � � �

� � � ��

	� �



� � � �

rit.

� � � � � � �

� � � � �
�� � � �

�A tempo 2)

- - - - - - -

- - - - - - -

- - - - - - -

1), 2) Cveni aRniSnulia.

1, 2) Is marked by us.
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�

�
�

���

� � �

� � �

� � � �

� �

� � � �

	� �

	� �

� � � � �

� � � � � �
i

� �
i

	� �
i

� � � � � �

	� �

� � � � �
- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

���

� � �

� � �

� � � � �
i



i

� � �
i

� � � �

� � � � � � � �

	� �

� � � �

� � � � � � �

� � � ��

� �



� �� � �



sa!



sa!

sa!


�

�

�
- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� � �

�� 	� �� �� �
Rirs ars da mar Tal

�� 	� �� �� �
Rirs ars da mar Tal

�� 	� �� �� �
Rirs ars da mar Tal

1)

saS. moZr. - Andante

�� ��
Tayvanis cema mamisa da Zisa da wmidisa sulisa,

�

�� ��
Tayvanis cema mamisa da Zisa da wmidisa sulisa,

�
�� ��

Tayvanis cema mamisa da Zisa da wmidisa sulisa,

�

war. - Recit.

- -

- -

- -

Rirs ars da marTal

Meet and right is it

89.b.

1) sagaloblis am variantis harmoniuli konfiguracia Sesrulebulia identuri melodiuri arqetipis 

mqone, artem erqomaiSvilisagan Cawerili imave saxeliani sagaloblis mixedviT. ix. SeniSvna #89a 

sagalobelTan.

1) Harmonic configuration of this version of the chant is fulfilled according to the chant with the same name and identical 
melodic archetype, recorded by Artem Erkomaishvili. See the comment at #89a chant.

b.
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�

�
�

���

� � �

� � �

�� �� � � � �
samebisa erTar se bi

�

�� �� � �
samebisa erTar se bi

�
�� �� � � �

samebisa erTar se bi

�

zomiT - A tempo

�
sa

�
sa

�
sa

�� �� �� �� �� ��
da ga nu yo fe li�� �� �� �� �� ��
da ga nu yo fe li

�� �� �� �� �� ��
da ga nu yo fe li

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

���

� � �

� � �

� � �

� � �

� � �

	� � � �







� � � � � �

� � � � � � � �

� � � � � � �

� �

� � � � � � �

� � �

�

�

�

nelad - meno

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � � � � �
i

� � � � � � � �
i

� � � �
i

A tempo1)

� � � �

� � � �

� � � �

� �

� �

� � �

�

�

�- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

� � � � � �
i

� � � �
i

� � �
i

� � � � �



� �� � � � �

� � �
� � � � � � �

� � �
- - - - - - -

- - - - - - -

- - - - - - -

1) Cveni aRniSnulia.

1) Is marked by us.
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�

�
�

�

�

� � �

� � �

� � �

� � � �

� � � � � � �

� � �� �

	� ��



� �� � �

rit.

� � � � � � �

� � � � �
� � � �

�A tempo 1)

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� � �

� � � �

� �

� � � �

	� �

	� �

� � � � �

� � � � � �
i

� �
i

	� �
i

� � � � � �

	� �

� � � � �
- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

���

� � �

� � �

� � � � �
i



i

� � �
i

� � � �

� � � � � � � �

	� �

� � � �

� � � � � � �

� � � ��

� �



� �� � �



sa!



sa!

sa!


�

�

�
- - - - - -

- - - - - -

- - - - - - -

1) Cveni aRniSnulia.

1) Is marked by us.
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�

�
�

���

� � �

� � �

3�� �� �� 3�� �� ��
wmi da o, wmi da o,

3

�� �� ��
3

�� �� ��
wmi da o, wmi da o,

3

�� �� ��
3

�� �� ��
wmi da o, wmi da o,

SuaT. moZr. - Andante

warTqmiT - Recit.1)

3

�� �� �� ��
wmi da o, ufalo sabaoT,

3

�� �� �� ��
wmi da o, ufalo sabaoT,

3�� �� �� ��
wmi da o, ufalo sabaoT,

��
savse arian cani da qveyana

�

��
savse arian cani da qveyana

�
��

savse arian cani da qveyana

�
- - - - - -

- - - - - -

- - - - - -

�

�
�

���

� � �

� � �

��
didebiTa SeniTa! osana maRalTa Sina!

�

��
didebiTa SeniTa! osana maRalTa Sina!

�
��

didebiTa SeniTa! osana maRalTa Sina!

�

��
kurTxeul ars momavali saxeliTa

��
kurTxeul ars momavali saxeliTa

��
kurTxeul ars momavali saxeliTa

�

�
�

���

� � �

� � �

� � � �
u fli sa

� � �
u fli sa

� � �
u fli sa

zomiT - A tempo �
Ta!

�
Ta!

�
Ta!

�� �� �� �� �� ��
o sa na ma Ral Ta

�� �� �� �� �� ��
o sa na ma Ral Ta

�� �� �� �� �� ��
o sa na ma Ral Ta

� � � � � � � � �
Si

� � � �
Si

� 	� �
Si

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

wmidao, wmidao, wmidao

Holy, holy, holy
90.a.

1) gamocemaSi (qoriZe, 1895:118) notirebulia sam bemolian bgeraTrigSi.   #89a sagaloblis msgavsad, 

Cven am sagaloblis or variants vbeWdavT - winamdebares (intonaciur-kilouri konfigurirebiT 

pirvelwyaroseul versiasTan axlos mdgoms) da #90b-s, damuSavebuls `wmidao, wmidao, wmidaos~ artem 

erqomaiSviliseuli audioCanaweris mixedviT.

1) In the edition (Koridze 1895:118) it is notated in the scale with three flats. Like the chant #89a, we print the two versions of 
this one - present (related to the original version by its intonational-scalic configurations) and #90b, processed according to
the audio recording of Artem Erkomaishvili.

a.
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�

�
�

���

� � �

� � �

� � � �
i

� � � � � � � �
i

� 	� � � �
i

�

�

� � � � � �
i

� � � �
i

	� �
i

� � � � � � �

� �

� � � �

�



� �

� � �

�

�

�- - - - -- - -

- - - - - - - -

- - - - - - - -

�

�
�

���

� � �

� � �

� � � �
i

� �
i

	� �
i

� � �
� � � �

� �

�
� � �






� � �

� � � � � � � �

� � �
- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� � �

� �

� � �

� ��

	� �



� � � �

�
� � � � � � �

� � � � �
�� � � � �

�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� � �

� � � �

� �

� � �

Sek. - Rit.

	� �

	� �

� � � � �

� � � � � �
i

� �
i

	� �
i

A tempo
1)

� � � � � �

	� �

� � � � �
- - - - - - - -

- - - - - - - -

- - - - - - - -

1) Cveni aRniSnulia.

1) Is marked by us.
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�

�
�

���

� � �

� � �

� � � � �
i



i

� � �
i

� � � �

� � � � � � � �

	� �

� � � �

� � � � � � �

� � � ��

� �



� �	� � �

�
na!

�
na!�
na!

�

�

�
�- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� � �

3�� �� �� 3�� �� ��
wmi da o, wmi da o,

3

�� �� ��
3

�� �� ��
wmi da o, wmi da o,

3

�� �� ��
3

�� �� ��
wmi da o, wmi da o,

SuaT. moZr. - Andante

warTqmiT - Recit.1)

3

�� �� �� ��
wmi da o, ufalo sabaoT,

3

�� �� �� ��
wmi da o, ufalo sabaoT,

3�� �� �� ��
wmi da o, ufalo sabaoT,

��
savse arian cani da qveyana

�

��
savse arian cani da qveyana

�
��

savse arian cani da qveyana

�
- - - - - -

- - - - - -

- - - - - -

�

�
�

���

� � �

� � �

��
didebiTa SeniTa! osana maRalTa Sina!

�

��
didebiTa SeniTa! osana maRalTa Sina!

�
��

didebiTa SeniTa! osana maRalTa Sina!

�

��
kurTxeul ars momavali saxeliTa

��
kurTxeul ars momavali saxeliTa

��
kurTxeul ars momavali saxeliTa

wmidao, wmidao, wmidao

Holy, holy, holy
90.b.

1) sagaloblis winamdebare versia damuSavebulia, `wmidao, wmidao, wmidaos~ artem erqomaiSviliseuli 

audioCanaweris mixedviT. ix. SeniSvna #90a sagalobelTan.

1) Present version of the chant is processed according to the audio recording of Artem Erkomaishvili. see the note with #90a 
chant.

b.
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�

�
�

���

� � �

� � �

� � � �
u fli sa

� � �
u fli sa

� � �
u fli sa

zomiT - A tempo

�
Ta!

�
Ta!

�
Ta!

�� �� �� �� �� ��
o sa na ma Ral Ta

�� �� �� �� �� ��
o sa na ma Ral Ta

�� �� �� �� �� ��
o sa na ma Ral Ta

� � � � � � � � �
Si

� � � �
Si

� 	� �
Si

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

�

�
�

���

� � �

� � �

� � �

� � �

� � �

� � � �
i

� � � � � � � �
i

� 	� � � �
i

�

�

� � � � � �
i

� � � �
i

	� �
i

� � � � � � �

� �

� � � �

�



� �

� � ��

�

�
- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� �� � �
i

� �
i

	� �
i

� � ��
� � � �

� �

�
� � �






� � �

� � � � � � � �

� � �
- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� �

� � �

� �

	� �



� � � �

�
� � � � � � �

� � � � �
� � � � �

�

- - - - - - -

- - - - - - -

- - - - - - -
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�

�
�

�

�

� � �

� � �

� � �

� �� � �

� ��

�� � �

Sek. - Rit.

	�� �

	� �

� �� � � �

� � � � � �
i

� �
i

	� �
i

A tempo1)

� � � � � �

	� �

� � � � �
- - - -

- - - -

- - - -

- - - -

- - - -

- - - -

�

�
�

���

� � �

� � �

� � � � �
i



i

� � �
i

� � � �

� � � � � � � �

	� �

� � � �

� � � � � � �

� � � ��

� �



� �	� � �

�
na!

�
na!�
na!

�

�

�
�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

�

� � � � � � �
a

� � �
a

	� �
a

cota moCqarebiT - Andante mosso

� � � � � � �
� � � � � � �

� � � � 	 	� ��

2)

	� � � � �

� � � � �

� � � � � �



min!



min!



min!

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -

amin

Amen
91.

1) Cveni aRniSnulia.

2) f. qoriZe miuTiTebs (qoriZe, 1895:120), rom aq, evqaristiuli SeZaxilis `ese ars xorci Cemi~ 

sapasuxod unda Sesruldes winamdebare `amin~, romelic `liturgiaSi~ bevrad win, meSvide nomrad aris 

dabeWdili.

1) Is marked by us.
2) Ph. Koridze (Koridze, 1895:120) notes, that here, in response to Eucharistic shout 'Ese ars khortsi chemi', must be 
performed the previous 'Amen', which in the liturgy is printed under the number 7.
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�
�
�

��

� �

� �

�� ��
a min!�� ��
a min!�� ��
a min!

saS. moZr. - Andante

1)

� � � � � � �
a

� � �
a

� � � �
a

� � � � � �
� � � � �
� � � � �

� � � � � � �
� �
	� ��

-

-

-

- - - - - -

- - - - - -

- - - - - -

�

�
�

��

� �

� �

� � �
�

�

� �� � �
� � � � � �

� � � �

� � � �
� � � �

� �

� � � � 	� �

� �� 	� �

� � 	� �

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

��

� �

� �

� � � �
a

� � �
a

� � �
a

� � � �
� � � � �

� � � �

� � � � �

� �

� � � � � �

�
min!

�
min!

�
min!

�

�

�

- - - - - -

- - - - - -

- - - - - -

amin

Amen
92.

1) gamocemaSi (qoriZe, 1895:120) sagalobeli Tavidan bolomde or bemolian bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1895:120) chant is notated in scale with two flats from the beginning to the end.
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�

�
�

�

�

� �

� �
Sen gi

� � � � �
Sen gi

� � � �
Sen gi

1) � � � � �
ga lobT,

� � � � �
ga lobT,

� �
ga lobT,

�
�

�

� � �
Sen ga

� �
Sen ga

� �
Sen ga

� � � � ��
kur TxevT,

� � � � �
kur TxevT,

� � �
kur TxevT,

�
�

� �

- - - -

- - - -

- - - -

�
�
�

�
�

� �

� � � � � �
Se n gma d

� � � � �
Se n gma d

� � � � � �
Se n gma d

	� �� �
lobT, u

� � � �
lobT, u

� � � �
lobT, u

� � �
fa lo,

� �
fa lo,� � �
fa lo,

- - - - -

- - - - -

- - - - -

�
�
�

�
�

� �

�� �� �� �� �� �� �� ��
da ge ve dre biT Sen, Rmer To

�� �� �� �� �� �� �� ��
da ge ve dre biT Sen, Rmer To�� �� �� �� �� �� �� ��
da ge ve dre biT Sen, Rmer To



Cve



Cve



Cve

- - - - -

- - - - -

- - - - -

�
�
�

�
�

� �

� � � � � �
	� �

� � �

� � � � �
	� � �

e

� � � � �
e




� � � �




�

� �

� �

�
�

�
- - - - - - -

- - - - - - - -

- - - - - - - -

Sen gigalobT

We praise theesaS. moZr. - And.

93.

1) gamocemaSi (qoriZe, 1895:121) sagaloblis samive xma Tavidan bolomde erT bemolian bgeraTrigSia 

notirebuli, alteraciis niSanTa yovelgvari cvlilebis gareSe.

1) In the edition (Koridze 1895:121) all of three voices of the chant are notated in the scale with one flat, from the beginning to 
the end, without any changes of alteration signs.
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�

�
�

�

�

� �

� � � � �
e

� � �
e

� �
e

� � �
� � �

� � �

� � � �

� 	�

� � � �
e

� �

� �

� 	�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

� �

� � � � � �
e

	� �
e

� � � � � � �
e

� � � �
� � � � �

	� �

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

� �

� � �� �
� � � � �

� � � � �

� � � �

� � 	�

� � � � �

	� �

	� ��
	� ��

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

� �

� � � � � � � �

� � �

� � � � �

� �� � �

� ��

� �� � �

Sek. - Rit.

�� �

� �

�� � �

�

�- - - - - - -

- - - - - - -

- - - - - - -
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�

�
�

�

�

� �

� �� � � � �
e

�� �
e

�� 	� ��

A tempo 1)

� � � � � � �



� � � � �

� � � �



� � � �

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

� �

� � � �
� � � � �

	� �

	� �� �

� � � �

� � �� �

� �



� �



no!



no!

no!

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

� � � �
Sen gi

� �
Sen gi

� � �
Sen gi

2) � � � � � �
ga lobT,

� 	� ��
ga lobT,

� �
ga lobT,

�
� � �
� � �

� �
Sen ga

� �
Sen ga

� � �
Sen ga

�
kur

�
kur

�
kur

-

-

-

-

-

-

-

- - - -

-

Sen gigalobT

We praise thee
SuaT. moZr. - And.

94.

1) Cveni aRniSnulia. 

2) gamocemaSi (qoriZe, 1895:123) sagalobeli Tavidan bolomde uniSno bgeraTrigSia notirebuli.        

##93-94 sagaloblebi erTi melodiur-kompoziciuri arqetipis melodiuri, harmoniuli da faqturuli       

TvalszrisiT or variantad ganxorcielebis saukeTeso magaliTia. 

1) Is marked by us.
2) In the edition (Koridze, 1895:123) the chant is notated in a scale without a key signatures  from begining to the end.
##93-94 chants are the best examples of creation two (melodic, harmonic and textural ) versions from the one melodic-compo
sitional archetype.
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�

�
�

� � � �
TxevT,

	� �� � � �
TxevT,

� � � �
TxevT,

� �
Sen gmad

� � � � �
Sen gmad

� � �
Sen gmad

� � � �
lobT, u

� � � � � � �
lobT, u

� � �
lobT, u

� � �
fa lo,

� �
fa lo,

� � � �
fa lo,

-

-

-

-

-

-

- - -

�

�
�

�� �� �� �� �� �� �� ��
da ge ve dre biT Sen, Rmer To

�� �� �� �� �� �� �� ��
da ge ve dre biT Sen, Rmer To

�� �� �� �� �� �� �� ��
da ge ve dre biT Sen, Rmer To

� � � � 	� � � �
Cve



Cve

	� � 3

� � �
Cve

- - - -

- - - -

- - - -

- - - -

- - - - - - - -

�

�
�

� � ��

� � � �

� �

� �
no

� � � �� � �
no

	� �
no

�

�

�Rit.

	� �� � � �
o



o

� � � �
o

A tempo 1)

- - -

- - -

- - -

- - -

- - -

- - -

- - - - - - - - -

�

�
�

� � �
� � � �

� �

� �

� � � �


�

� � � �

� � � �

� � �

�

�
�

�

�

�

- - - - - - - -

- - - - - - - -

- - - - - - - -

1) Cveni aRniSnulia.

1) Is marked by us.
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�

�
�

	� �� � � � � �
o!


 �
o!


 �
o!

�
� � �

� �

� � � � � �
� � � � � � � �

� 
 � � � ��

�

�
�

� � � � �
� � � � �

� �

� � �
� �

�

� �
	� � � � � �

� � � �

�

�
�

� �

� � �

� � �

	� ��

� � �

� �

� �

� � �
� �

�

�

�Rit.

	� �� � � �
Rmer

� �
Rmer



Rmer

A tempo 1)

-

-

-

�

�
�

� � � � �

� � � � �




� � � � �







� � � �

� � � �

�� � �

�
To!

�
To!

�
To!

�

�

� � ��

- - - - - -

- - - - - -

- - - - - -

1) Cveni aRniSnulia.

1) Is marked by us.
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�

�
�

� � �
da ge

� � �
da ge

� � �
da ge

� � � � �
ve

� � � � �
ve

� �
ve

	� �� �
dre biT

	� �� � � �
dre biT

� �
dre biT

�

�
�

�

�

�

-

-

- - -

- - -

-

-

- - - - -

�

�
�

� �
Sen,

� �
Sen,

� � �
Sen,

� � �
Rmer To

� �
Rmer To

� � �
Rmer To

� � � �
Cve

� � � �
Cve

�� � ��
Cve

� � �
� � � �

� �

-

-

- - - -

- - - -

- - - - -

�

�
�

� � � �

� � � �

� �




� � �



� �






�
no!

�
no!�
no!

�

�

�

- - - - -

- - - - -

- - - - -
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�

�
�

�

�

� � �

� � �

� �

� � � �
Rirs

� � �
Rirs

� �
Rirs

1)

� � �
ars

� � � �
ars

� � � �
ars

� �
WeS ma

� � � � �
WeS ma

� �
WeS ma

� �
ri

�
ri

� �
ri

� �
tad,

� � � � �
tad,

	� �
tad,

- - -

- - -

- - -

�

�
�

���

� � �

� �

� � �

� � �

� �

� � �
ra Ta

� � � �
ra Ta

� � �
ra Ta

� � � � �
ga

� � � � �
ga



ga

� � � � �
di deb

� �
di deb

� � �
di deb

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�
� � �

deT,

� � � �
deT,

� � � � �
deT,

� � � � �
Sen, RvTis

� �
Sen, RvTis

� �
Sen, RvTis

� � � �
mSo be

� � � � � �
mSo be

� � �
mSo be

� � �
lo,

� �
lo,

� � �
lo,

- - -

- - -

- - -

�

�
�

�

�
� �
ro me

� �
ro me

� �
ro me

�
li

�
li

�
li

� �
ma

� � � �
ma

� � �
ma

� � � �
ra dis

� � � �
ra dis

� � �
ra dis

� � � �
sa

� � �
sa

� � �
sa

� � �
� � � �
� � �

- - - - - - -

- - - - - - -

- - - - - - -

Rirs ars WeSmaritad

It is very meet and rightSuaT. moZr. ugrZ.

Andan. mosso

95.

1) gamocemaSi (qoriZe, 1895:126) sagaloblis samive xma Tavidan bolomde uniSno bgeraTrigSia 

notirebuli.

1) In the edition (Koridze, 1895:126) all of three voices of the chant are notated in the scale with no signs from the beginning to 
the end.
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�

�
�

�

�

� � �

� � �

� �

	� �� �
na trel

� � � � � �
na trel

� � �
na trel

� �
i

�
i

� � �
i

� �
qmen,

� � �� �
qmen,

� �
qmen,

� �
yov lad

� � � �
yov lad

� �
yov lad

- - -

- - -

- - -

�

�
�

���

� � �

� �

� � �

� � �

� �

� � �
u

� � � � �
u

� � � �
u

� � �
bi wod

� �
bi wod

� �
bi wod

� � � � �
da de

� �
da de

� � �
da de

� � � �
dad

� � � � �
dad

� � � �
dad

- - -

- - -

- - -

�

�
�

�

�

� � � �
RvTi sa

� �
RvTi sa

� �
RvTi sa

� � � �
Cve ni

� � � � � � �
Cve ni

� � �
Cve ni

� � �
sa;

� �
sa;

� � �
sa;

� �
u pa

� �
u pa

� �
u pa

� �
ti os

� �
ti os

� �
ti os

�
nes

�
nes

�
nes

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

� � �

� � �

� �

� � �
sa

� � �
sa

� �
sa

� � �
qe ru

� � � �
qe ru

� � �
qe ru

� � �
bim Ta

� � �
bim Ta

�� � �
bim Ta

�
sa

�
sa�
sa

- - - -

- - - -

- - - -
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�

�
�

���

� � �

� �

� � �

� � �

� �

� � �
da a

� � � �
da a

� �
da a

� � �
Rma

� � � � �
Rma



Rma

� �
te biT

� �
te biT

� �
te biT

� � �
u zes

� �
u zes

� �
u zes

� � � � �
Ta es

� � � �
Ta es

� � �
Ta es

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � �
sa

� � � � �
sa



sa

� � � �
se ra

� �
se ra

� � �
se ra

� � � �
fim Ta

� � � � � � �
fim Ta

� � �
fim Ta

� � �
sa,

� �
sa,

� � �
sa,

- - - -

- - - -

- - - -

�

�
�

�

�
� �
ga nu

� �
ga nu

� �
ga nu

� � �� �
xrwne lad

� � �
xrwne lad

� � �
xrwne lad

� � �
mSo

� � � �
mSo

� � �
mSo

� � �
bel sa

� � � � � �
bel sa

� �
bel sa

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� � �

� � �

� � �

� � � � � �
si tyvi


 � � �
si tyvi

� � �
si tyvi

�
sa

� � � �
sa

�
sa

� � �
RvTi sa

� � �
RvTi sa

� �� � �
RvTi sa

�
sa,

�
sa,�
sa,

�

�

�

- - - -

- - - -

- - - -
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�

�
�

���

� � �

� � �

� � � �
mxo lo

� � � �
mxo lo

� �
mxo lo

� � � � �
sa RvTis

� � � � �
sa RvTis

� � � �
sa RvTis

� � � �
mSo

� �
mSo

� � �
mSo

- - - -

- - - -

- - - -

�

�
�

���

� � �

� � �

� � � � � � �
bel sa

� �
bel sa

� � �
bel sa

� � �
ga

�
ga

� �
ga

� �
lo

� � � � � � � �
lo

� � �
lo

- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� � �

� � � �
biT

� � � � � � � � � �
biT

	 	� ��
biT

	� � � � �
ga di deb

� � � �
ga di deb

	� � � � � �
ga di deb

�
deT!

�
deT!�
deT!

�

�

�

- - -

- - -

- - -

�

�
�

��

� �

� �

3�� �� �� �� �
yo vel Ta da yov

3�� �� �� �� �
yo vel Ta da yov

3�� �� �� �� �
yo vel Ta da yov

� � � � � � � �
li

� � � � � � �
li

� � � �
li

� � �
sa

� � � �
sa

� � � � � �
sa

�
Tvis!

�
Tvis!

�
Tvis!

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -

yovelTa da yovlisaTvis

And all the people

S    e    k    a    v    e    b    i    T

R     a     l     l     e     n     t     a     n     d     o

Cqara - Allegro

96.
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�

�
�

���

� � �

� � � �

� � � �
yo vel Ta da

� � � �
yo vel Ta da

� � � �
yo vel Ta da

� �
yov li

� �
yov li

� �
yov li

� � �
sa

� � � �
sa

� � �
sa

� � � �

� � � � �

� � �

� � � �

� � �
� �

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

���

� � �

� � � �

� � � �
a

� � � �
a

� � �
a

� � � �

� � � � �

� �

� � � � � � �

� � � � � � �

� � � � � �

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� � � �

�
Tvis!

�
Tvis!

� �
Tvis!

� � � �

�� � �
� � � �

	� �� 	� ��

� �

� 	� ��

� � �� � �

� � � � �
� � �

�

�
�

�

�

�

yovelTa da yovlisaTvis

And all the people
saS. moZr. - Andante

97.
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�

�
�

��

� �

� �

� � � � � � � � � � � �
a

� � � � � � � �
a

	 	� �� � � � �
a

�
min!

�
min!�
min!

�

�

�

1)

- - -

- - -

- - -

�

�
�

��

� �

� �

�� �� �� � � � � � �
da su li sa ca Se ni sa Ta

�� �� �� � � � � � �
da su li sa ca Se ni sa Ta

�� �� �� � � � � � �
da su li sa ca Se ni sa Ta



na!



na!

na!

�

�

�

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

�

� � � � � � � � � � � � � � 	� � � � �
u fa lo, Se gvi wya

� � � � � 	� � � � � � � � � � � � �
u fa lo, Se gvi wya

� � � � � � � � � � � � � � � �
u fa lo, Se gvi wya



len!



len!

len!

�

�

�

- - - - -

- - - - -

- - - - -

�

�
�

�

�

�

� � � � � � � � � � � � � � � � � � � � 	� � � � �
u fa lo, Se gvi wya

� � � � � � � � � � � � � � �
u fa lo, Se gvi wya

� � � � � � � � � � � � � � � �
u fa lo, Se gvi wya



len!



len!

len!

�

�

�

- - - - -

- - - - -

- - - - -

amin

Amen
da sulisaca

And with thy spirit

nelad - Adagio

ufalo, Segviwyalen

Lord, have mercy

saS. moZr. - Andante

ufalo, Segviwyalen

Lord, have mercy

98. 99.

100.

101.

1) ##98-107 sagaloblebi Camatebulia f. qoriZis miTiTebaTa Tanaxmad (qoriZe, 1895:130).

1) In the chants ##98-107 is added according to the notes of Ph. Koridze (Koridze, 1895:130).
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�

�
�

�

�

�

� � � � � � � � � � � 	� � � � �
u fa lo, Se gvi wya

� � � � � � � � � � � � � � � �
u fa lo, Se gvi wya

� � � � � � � � � � � � � 	� � � � � �
u fa lo, Se gvi wya

�

�

�



len!



len!

len!

�

�

�

- - - - -

- - - - -

- - - - -

�

�
�

�

�

�

� � � � � � � � � � � � � � 	� � � � �
mo gvma dlen, u fa

� � � � � 	� � � � � � � � � � � � �
mo gvma dlen, u fa

� � � � � � � � � � � � � � � � �
mo gvma dlen, u fa



lo!



lo!

lo!

�

�

�

- - - -

- - - -

- - - -

�

�
�

� � � � � � � � � � � � � � � � � � 	� � � � �
mogv ma d len, u fa

� �� �� �� �� � � � � � � � � � �
mo gv ma d len u fa

� � � � � � � � � � � � � � �
mogv ma dlen, u fa



lo!



lo!

lo!

�

�

�

- - - - -

- - - - - -

- - - -

mogvmadlen, ufalo

Grant it, O Lord

mogvmadlen, ufalo

Grant it, O Lord

cota mswraf. - And. mosso

ufalo, Segviwyalen

Lord, have mercy

102.

103.

104.
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�

�
�

� � � �� �� � � � � � � � 	� � � � �
mo gvma d len, u fa

� � � � � � � � � � � � � � � � �
mo gvma d len, u fa

� � � � � � �� � � � � � � � � � � �
mo gvma d len, u fa



lo!



lo!

lo!

�

�

�

- - - - -

- - -

- - - - - - -

- -

�

�
�

� � � � � � � � � � � � � � � 	� � � � �
Sen, u fa

	� � � � � � � � � � � � � �
Sen, u fa

	� � � � � �� � � � � � � � � �
Sen, u fa



lo!



lo!

lo!

�

�

�

- - - -

- - - -

- - - - -

�

�
�

�

�

�

� � � � � � � � � � � � � � 	� � � � �
a

� � � � � � � � � � � � � � �
a

	� � � � � � 	 	� �� � � � � � �
a



min!



min!

min!

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -

mogvmadlen, ufalo

Grant it, O Lord

Sen, ufalo

To thee, O Lord

saS. moZr. - And.

amin

Amen

105.

106.

107.
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�

�
�

�

�

�

�� �� �� �� ��
ma ma o Cve no,

�� �� �� �� ��
ma ma o Cve no,

�� �� �� �� ��
ma ma o Cve no,

�

�

�

grZlad - Adagio

�� �� �� �� �� �� �� � � �
ro me li xar ca Ta Si na,

�� �� �� �� �� �� �� � � �
ro me li xar ca Ta Si na,�� �� �� �� �� �� �� � �
ro me li xar ca Ta Si na,

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

�

� � � � �
wmi da i yavn

� � � �
wmi da i yavn

� � � �
wmi da i yavn

� � � � �
sa xe li Se

� � � �
sa xe li Se

� � � � � � �
sa xe li Se

�
ni,

�
ni,�
ni,

�

�

�- - - - -

- - - - -

- - - - -

�

�
�

�

�

�

�� �� �� �� �� ��
mo ve din su fe va

�� �� �� �� �� ��
mo ve din su fe va�� �� �� �� �� ��
mo ve din su fe va

� � � �
Se ni,

� � � �
Se ni,

� � �
Se ni,

� � � � � � � �
i yavn ne ba Se

� � � � � �
i yavn ne ba Se

� � � � � � � �
i yavn ne ba Se

�
ni,

�
ni,�
ni,

�

�

�- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

�

�� �� �� �� �� �� �� ��
vi Tar ca ca Ta Si na, e

�� �� �� �� �� �� �� ��
vi Tar ca ca Ta Si na, e�� �� �� �� �� �� �� ��
vi Tar ca ca Ta Si na, e

�� �� �� �� �� �� � � �
gre ca qve ya na sa ze da;

�� �� �� �� �� �� � � �
gre ca qve ya na sa ze da;�� �� �� �� �� �� � �
gre ca qve ya na sa ze da;

�

�

�
- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

mamao Cveno

Our Father
108.
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�

�
�

�

�

�

�� �� �� ��
pu ri Cve ni

�� �� �� ��
pu ri Cve ni�� �� �� ��
pu ri Cve ni

� � � � �
ar so bi sa

� � � �
ar so bi sa

� � � �
ar so bi sa

� � � � �
mo mec Cven

� � �
mo mec Cven

� � � � � �
mo mec Cven

�
dRes,

�
dRes,�
dRes,

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

�

�� �� �� �� �� ��
da mo mi te ven Cven

�� �� �� �� �� ��
da mo mi te ven Cven�� �� �� �� �� ��
da mo mi te ven Cven

�� �� �� �� �� �� � �
Ta na na de bni Cven ni,

�� �� �� �� �� �� �
Ta na na de bni Cven ni,�� �� �� �� �� �� �
Ta na na de bni Cven ni,

�

�

�
- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

�

�� �� �� �� �� �� �� ��
vi Tar ca Cven mi u te vebT

�� �� �� �� �� �� �� ��
vi Tar ca Cven mi u te vebT�� �� �� �� �� �� �� ��
vi Tar ca Cven mi u te vebT

� � � � �
Ta na mde bTa

� � � �
Ta na mde bTa

� � � � � �
Ta na mde bTa

� � �
maT Cven Ta,

� � �
maT Cven Ta,

� � �
maT Cven Ta,

�

�

�- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

�

�

�

�� �� �� �� �� �� ��
da nu Se mi yva neb Cven

�� �� �� �� �� �� ��
da nu Se mi yva neb Cven�� �� �� �� �� �� ��
da nu Se mi yva neb Cven

�� �� �� � � �
ga nsa cdel sa,

�� �� �� � � �
ga nsa cdel sa,�� �� �� � �
ga nsa cdel sa,

- - - - - -

- - - - - -

- - - - - -
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�

�
�

�

�

�

�� �� �� �� � �
a ra med mi xsnen Cven

�� �� �� �� � �
a ra med mi xsnen Cven�� �� �� �� � �
a ra med mi xsnen Cven

� � � � � �
bo ro ti sa

� � � � �
bo ro ti sa

� � � � � � � �
bo ro ti sa

�
gan!

�
gan!�
gan!

�

�

�- - - - - - -

- - - - - - -

- - - - - - -

�

�
� �

�� �� �� �� �
ma ma o Cve no,

�� �� �� �� �
ma ma o Cve no,�� �� �� �� �
ma ma o Cve no,

�

�

�

warTqmiT

saS. moZr. - Andante

1)

��
romeli xar caTa Sina,

�
��

romeli xar caTa Sina,

�
��

romeli xar caTa Sina,

�

�� �
wmida iyavn saxeli Se

�� �
wmida iyavn saxeli Se�� � �
wmida iyavnsaxeli Se

�
ni,

�
ni,

�
ni,

�

�

�- - - -

- - - -

- - - -

�

�
� �

��
movedin sufeva Seni,

��
movedin sufeva Seni,��
movedin sufeva Seni,

��
iyavn neba Seni,

�
��

iyavn neba Seni,

�
��

iyavn neba Seni,

�

mamao Cveno

Our Father
109.

1) gamocemaSi (qoriZe, 1895:133) sagaloblis samive xma uniSno bgeraTrigSia notirebuli.  

1) In the edition (Koridze, 1895:133) all of three voices of the chant are notated in the scale with no signs.
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�

�
� �

��
viTarca caTa Sina,

��
viTarca caTa Sina,��
viTarca caTa Sina,

�� �
egreca qveyanasa ze

�
�� �

egreca qveyanasa ze

�
�� � �

egreca qveyanasa ze

�

�
da;

�
da;

�
da;

�

�

�-

-

-

�

�
� �

��
puri Cveni arsobisa momec Cven dRes,

��
puri Cveni arsobisa momec Cven dRes,��
puri Cveni arsobisa momec Cven dRes,

��
da momiteven Cven Tananadebni Cvenni,

�
��

da momiteven Cven Tananadebni Cvenni,

�
��

da momiteven Cven Tananadebni Cvenni,

�

�

�
� �

�� �� �
viTarca Cven miutevebT TanamdebTa maT Cven

�
�� �� �

viTarca Cven miutevebT TanamdebTa maT Cven

�
�� �� � �

viTarca Cven miutevebT TanamdebTa maT Cven

�

�
Ta,

�
Ta,

�
Ta,

�

�

�-

-

-

�

�
� �

�� ��
da nu Semiyvaneb Cven gansacdelsa,

�
�� ��

da nu Semiyvaneb Cven gansacdelsa,

�
�� ��

da nu Semiyvaneb Cven gansacdelsa,

�
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�

�
� �

�� �� �� � � �� �� �� �� �� ��
a ra med mi xsnen Cven bo ro ti sa

�� �� �� �� �� �� �� �� � � ��
a ra med mi xsnen Cven bo ro ti sa�� �� �� �� �� �� �� �� �� ��
a ra med mi xsnen Cven bo ro ti sa

�
gan!

�
gan!

�
gan!

�

�

�- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

��

� �

� �

� � �
a

� � � � � �
a

� � � �
a

�
min!

�
min!

�
min!

�

�

�

1)

- - -

- - -

- - -

�

�
�

���

� � �

� � � �

� � � � �
da su li sa ca

� � � � � � �
da su li sa ca

� � � � �
da su li sa ca

� � � �
Se ni sa Ta

� � � � �
Se ni sa Ta

� � � � � � �
Se ni sa Ta

�
na!

�
na!�
na!

�

�
�

2)

- - - - - -

- - - - - -

- - - - - -

amin

Amen

da sulisaca

And with thy spirit

110.

111.

1), 2) es sagaloblebi Camatebulia f. qoriZis miTiTebaTa Tanaxmad (qoriZe, 1895:134).

1), 2) These chants are added according to the notes of Ph. Koridze (Koridze, 1895:134).
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�

�
�

��

� �

� �

�� ��
Sen, u

�� ��
Sen, u�� ��
Sen, u

SuaT. moZr. - Andante

1)

� � � � � � �
fa

� � �
fa

� � � �
fa

� � � � � �
� � � � �

� � � � �

� � � � � � �
� �

	� ��

� � �
�

�
- - - - - --

- - - - - - -

- - - - - - -

�

�
�

��

� �

� �

� � � �
� � � � � �

� � � �

��
�

�

� � � � � � �

� � � � ��

� � �

	� �

	� �

	� �
- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

��

� �

� �

� � � �
a

� � �
a

� � �
a

� � � �
� � � � �

� � � �

� � � � �

� �

� � � � � �

�
lo!

�
lo!

�
lo!

�

�

�- - - - - -

- - - - - -

- - - - - -

Sen, ufalo

To thee, O Lord
112.

1) gamocemaSi (qoriZe, 1895:134) sagalobeli notirebulia uniSno bgeraTrigSi.

1) In the edition (Koridze, 1895:134) the chant is notated in the scale with no signs.
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�

�
�

��

� �

� �

�� ��
a min!

�� ��
a min!

�� ��
a min!

� � � � � � �
a

� � �
a

� � � �
a

� � � � � �
� � � � �

� � � � �

1)

� � � � � � �
� �

	� ��

-

-

-

- - - - - -

- - - - - -

- - - - - -

�

�
�

��

� �

� �

� � �
�

�

� �� � �
� � � � � �

� � � �

� � � �
� � � �

� �

� � � � 	� �

� �� 	� �

� � 	� �

�

�
�

��

� �

� �

� � � �
a

� � �
a

� � �
a

� � � �
� � � � �

� � � �

� � � � �

� �

� � � � � �

�
min!

�
min!

�
min!

�

�

�

- - - - - -

- - - - - -

- - - - - -

amin

Amen
113.

saS. moZr. - Andante

1) sagalobeli Camatebulia f. qoriZis miTiTebis Tanaxmad (qoriZe, 1895:134).

1) The chant is added according to the notes of Ph. Koridze (Koridze, 1895:134).
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�

�
�

�

�

� �

�� �� �� �� �� �� �� �� �� �� �� �� �� �� �� �� 3�� �� ��
erT ars wmi da! erT ars u fa li i e so qris te! sa di de be lad�� �� �� �� �� �� �� �� �� �� �� �� �� �� �� �� 3�� �� ��
erT ars wmi da! erT ars u fa li i e so qris te! sa di de be lad

�� �� �� �� �� �� �� �� �� �� �� �� �� �� �� �� 3�� �� ��
erT ars wmi da! erT ars u fa li i e so qris te! sa di de be lad

1)

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

�

�
�

�

�

� �

� � � � �
RvTi sa ma

� � �
RvTi sa ma

� � �
RvTi sa ma

�
mi

�
mi

� �
mi

� � �
sa!

� � � �
sa!

� �
sa!

� �

� � � � � � �

� � �� 	� ��

� � �
a min!

� �
a min!

� � �
a min!

� � �

�

�
�

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

� � � � �
a qeb diT

� � �
a qeb diT

� � �
a qeb diT

2)

�
u

�
u

� �
u

� � �

� � � � 	� �


 �

	� �
fal



fal

	� �
fal

- - - - - - -

- - - - - - -

- - - - - - -

erT ars wmida

One only is holy

kviris ganicade

Anthem for the Sunday Liturgy

SuaT. moZr. - Andante

nelad - Adagio

114.

115.

1) gamocemaSi (qoriZe, 1895:135) sagalobeli notirebulia uniSno bgeraTrigSi. 

2) gamocemaSi (qoriZe, 1895:135) sagalobeli notirebulia erT diezian bgeraTrigSi. 

1) In the edition (Koridze 1895:135) the chant is notated in the scale with no signs.
2) In the edition (Koridze, 1895:135) the chant is notated in the scale with one sharp.
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�

�
�

���

� � �

� �

� � � � � � � �
sa



sa



sa

� � �

� 6� � � � � �







� � �




�

	� �

	� �

�

�
�

���

� � �

� �

� � � �
ca

� � �
ca

�� � �
ca



� � � � � �

	� �

� � � �

� � � �
5

� � � � �

� � � �

� �

� �

� � �

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � � � �
a

� � � � �
a

� � �
a

� � �

� � �

� � � � �

� � � �

� � � � � � �

� � � �

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� �
a

� � � � � �
a

� � �
a

� � � �

�

� �

� � �

� � � � � �

� � �

- - - - - - -

- - - - - - -

- - - - - - -

223



�

�
�

���

� � �

� �

� � � � � �
a

� � � � � � �
a

� � � �
a

�
� � � � � � �
� � � � � � �
� � � � � � � �

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � � �

	� � � � � �

� � � � �

� � � �

�

� �

� � �

� � � � � �

� � �

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � �
a

� � � � � � � � �
a

� � �
a

� � � � � �
� � � � � � � � � �

� � 	� ��

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � �
	� � � �
� � � � � �

� � � �










� � � � �




�

� �

� �

�

�

�
- - - - - - -

- - - - - - -

- - - - - - -
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�

�
�

���

� � �

� �

	� �
Ta

� � � �
Ta

� � � �
Ta

� � � � �

� � � � �




� �

� �

� �

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � �
a

� � �
a

� � �
a

� � � � �
� � � � � � � � �

� � � �

� � � �

� �

� � � �

	� �

	� �

� 	�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � �
a



a

	� �
a

� � �

� � �
� �� �

� � � � �



� 	�

� � � �







� �

� � � � � �

	� �

�

�

�
- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � � �
a

� � � �
a

	� �� � �
a

� � � � �

� � � � �




� �

� �

� �

� �
ga

� � � � � �
ga

� � � �
ga

- - - - - -

-- - - - -

- - - - - -
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�

�
�

���

� � �

� �

� � � �








 �

� � � � � � �


 � �

�

�

� � � �
a

� � � � �
a

� � �
a

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � �


 � � � �

� 


� �

� �

� �

� �
a

� � �
a

� � � �
a

� � �
� � � � �

	� � �

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

���

� � �

� �

	� �� �

� � � � �

� � � ��

� �



� �

� �

� �
� �

�

�

�

� �
a

� � � �
a

� � �
a




� � � �

� � �

- - - - - - - -

- - -- - - - -

- - - - - - - -

�

�
�

���

� � �

� �

� � � �

� � � �

� � �

�

�
� �

�

�

�

� � � � �
a

� � �
a

� � � � �
a

� � �

� � � � � �


 �

�

�

�

- - - - - - - -

- - - - - - - -

- - - - - - - -
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�

�
�

���

� � �

� �



a



a

� � � �
a

� � � � � � �

� � � �

� � � � �


 �

� � � � �


 �

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� �� � � 

a

�� 
 �
a

	
� �

� � � �� � �

� �

	� �

�

�
� �

�

�

�

� � � � � � �
a

� � � � �
a

� � �
a

-

-

- - - - -

- - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � �

� � �

� � � � �

� � � �

� � � � � � �

� � � �

� �
a

� � � � � �
a

� � �
a

� � � �

�

� � �

- - - -

- - - -

- - - -

- - - -

- - - - - - - -

�

�
�

���

� � �

� �


 �

� � � � � �


 �

� � � � � �
a

� � � � � � �
a

� � � �
a

� � � � � � �
� � � � � � �
� � � � � � � �

- - - - - - - -

- - - - - - - -

- - - - - - - -
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�

�
�

���

� � �

� �

� � � � � �

	� � � � � �

� � � � �

� � � �

�

�

� � �

� � � � � �

� � �

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � �
a

� � � � � � � � �
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1) Cveni aRniSnulia.

1) Is noted by us
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mzisa Semoqmedi

The Myrrh-beaering Women
wyn. ganivrad - Largo

116.

1) wmida filimons aRdgomis ikosis es varianti samRvdeloebis ziarebis Tanmxleb `ganicades~ momdevno 

sagaloblad aqvs Setanili  `liturgiis~ partituraSi.

2) gamocemaSi (qoriZe, 1895:143) sagalobeli notirebulia sam bemolian   bgeraTrigSi. 

1) St. Philimon has entered this version of the Easter Icos as the following chant of 'Ganitsade' - accompanying of Eucharist, 
in the "Liturgy" score.
2) In the edition (Koridze, 1895:143) the chant is notated in the scale with three flats.
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ne be lo!

�� � � �
ne be lo!

� � �� �
ne be lo!

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

��

� �

� �

�� � � �
aR deg,

� �� �
aR deg,

�� � � �� �
aR deg,

	� ��� � � ��
da ga na

� � � � �
da ga na

� � �
da ga na

� � � � � �
bni en

� � � �
bni en

� � � � �
bni en

- - - -

- - - -

- - - -

�

�
�

��

� �

� �

�� � ��� � � � �
mter ni aR dgo

�� � �� � ��
mter ni aR dgo�� � ��� � �
mter ni aR dgo

� � �� �� � �
mi sa Se ni

� � � � � �� �� � � � �
mi sa Se ni

� � � ��� �� � �
mi sa Se ni

� �� � �

� �

� �� �
- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

��

� �

� �

	� ��� � � �
sa

� � �� � �
sa

� � �
sa

� �

� �

� �

� � � �� �
� �

�� � � �

� � �
ni!`

� �
ni!`

� � �
ni!"

�

�

�- - - - - - -

- - - - - - -

- - - - - - -
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�

�
�

��� �

� � � �

� � � �

�� �� �� �� �� �� �� �� �� �� �� �� �� �� �� �� �� �� �� ��
a qeb diT u fal sa ca Ta gan! a qeb diT mas ma Ral Ta Si na! a min!

�� �� �� �� �� �� �� �� �� �� �� �� �� �� �� �� �� �� �� ��
a qeb diT u fal sa ca Ta gan! a qeb diT mas ma Ral Ta Si na! a min!

�� �� �� �� �� �� �� �� �� �� �� �� �� �� �� �� �� �� �� ��
a qeb diT u fal sa ca Ta gan! a qeb diT mas ma Ral Ta Si na! a min!

dinjad warTqmiT - Recit.

1)

- - - - - - - - - - - -

- - - - - - - - - - - -

- - - - - - - - - - - -

�

�
�

��� �

� � � �

� � � �

� �
a

	� �
a

� � �
a

Zl. grZ. � �

� �

� � � �

� � � �

� � �



� �
li

� �
li

� �
li

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

��� �

� � � �

� � � �

� � �
lu

	� � �
lu

	� �
lu

� �

� �

� �

� � � � �

� � � �

� �

� � �
i

� �
i

� �
i

- - - - - -

- - - - - -

- - - - - -

-

-

-

              kviris ganicade (alilo arwivi)

        Anthem for the Sunday Liturgy  (Alilo Arts'ivi)

117.

1) `alilo arwivi~ erT-erTi Wrelis saxelwodebaa.

1) "Alilo artsivi" is the title of one of 'chreli's.
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�

�
�

��� �

� � � �

� � � �

� � � � � �
i

� � � � �
i

� � � �
i

� �
a!

� �
a!

� � �
a!

�

� � �

�

� �

� �

	� �� � �

� � � �

� � �
	� �

- - -

- - -

- - -

�

�
�

��� �

� � � �

� � � �

� �
a li

� �
a li

� �
a li

	� �
lu

� � � �
lu



lu

� �

� �

� � �

� � � � �

� � � �
� � �

Sek. - Rit.

� � �

� �
� �

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

��� �

� � � �

� � � �

		

		

		

� � � � � �
u i

� � � � �
u i

� � �
u i

� �

� �
a

�
a�
a

�

� �
a

� �
a

� �
a

�A tempo 1)

� � �

� � ��
� � ��

crescen. 	� �� � � �

	� �
� �� �

� 2)

- - - - - --

- - - - - - -

- - - - - - -

1) Cveni aRniSnulia

2) am sagalobelSi samze metxmianobis nimuSebia fragmentulad SemorCenili. winamdebare fragmenti oTx 

xmiania.

1) Is noted by us.
2) In this chant there are fragments preserved, that hint about more than three voices. The present fragment is with four 
voices.
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�

�
�

��� �

� � � �

� � � �

		

		

		

� � � �

� � �

� � � �

�
� � � � �
� � � �

� � �� � �

Se    -    gvi    -    a    -    ne    -    biT.

Ri         -         Tar          -          dan          -          do.

� � �

� � � �
� �

� �

� �
�� �

�

�

�- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

��� �

� � � �

� � � �

� � �
a

� � � �
a

� � � 	� �
a

A tempo1)

� � � � � � �

� � � � � �

� � � �

� � � �

� � � � �
� � �� � � � �

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

��� �

� � � �

� � � �



a!



a!





a!




2) � � � �

	� �	� �

	� �

	� � �


	� � �




� � � �

� � �
� �� �� �� �

�

�
�

��� �

� � � �

� � � �

	� ��

	� �




� � � � � � �

� � �

� � � � ��

� � � � � � �

� � � � �

� � � �









�

�

�

1) Cveni aRniSnulia

2) xuT xmiani galobis nimuSi. 

1) Is noted by us.
2) Example of five-voices chant.
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�

�
�

��� �

� � � �

� � � �

�� �� � � � �
a qeb diT�� �� � �
a qeb diT

�� �� � ��
a qeb diT

� � � � � �
Rme

� � � �
Rme

�� � �
Rme

- - - - -

- - - - -

- - - - -

�

�
�

��� �

� � � �

� � � �

� � � � � �

� � � � �

� � �

� � � � � � � � �

� � � � � �
� � � � �� �� �

� �

� �
� ��

�

�
�- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

��� �

� � � �

� � � �

� � � �
erT

� � � � �
erT

�� � �
erT

� � � �

� � � � � � �
sa

� � � �
sa

� � � � �
sa

� �

� � � �� � �

� �
- - -

- - -

- - -

�

�
�

��� �

� � � �

� � � �

� � � � � � �

� � � � �
� � � �

� � � � � �

� � � � �

� �� � �� � � �

�

�
��
�

�

�
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�

�
�

��� �

� � � �

� � � �

� � � �
wmi

� �
wmi

�� �
wmi

� �

� � � � � � �
da

� � � �
da

� � �
da

� �

� � � �� � �

� �
- - - - - -

- - - - - -

- - - - - -

�

�
�

��� �

� � � �

� � � �

� � ��

� 	�
� � � �

� � � � � � �

� � � � �

	� � �

�
Ta

� � �
Ta

�
Ta

� �

� � � �

� �
- - - - -

- - - - -

- - - - -

�

�
�

��� �

� � � �

� � � �

� � � � �

� � � �

� � � �

� � � �

� � � �
	� ��

� � �

� �
� �� �










�

�
�

�

�
�

��� �

� � � �

� � � �

� � � �� �
So

	� �
So

	�� �
So

� � �

� �
� �

� � �� �
ris

� �
ris� �� �
ris

� � � � � �
mis

� � � �
mis

� � � � � �
mis

- - - -

- - - -

- - - -
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�

�
�

��� �

� � � �

� � � �

� � � �
Ta!

� �
Ta!

� � �
Ta!

�

� � �

�

� � � � �
a li

� �
a li

� � � ��
a li

�

� � �
lu i

� � � �
lu i

� �
lu i

� � �

�
a!

�
a!�
a!

��

�

�
- - - -

- - - -

- - - -

�

�
�

�

�

�

�� �� �� �� �� �� �� � � � � � � � � � � �
a li lu i a! a li lu i a! a li lu i

�� �� �� �� �� �� �� � � � � � � � � � � � �
a li lu i a! a li lu i a! a li lu i

�� �� �� �� �� �� �� � � � � � � 	� �� � � � �
a li lu i a! a li lu i a! a li lu i

warTqmiT - Recit.

1)

�
a!

�
a!�
a!

�

�

�

- - - - - - - - - - - -

- - - - - - - - - - - -

- - - - - - - - - - - -

aliluia

Alleluia
118.

1) gamocemaSi (qoriZe, 1895:155) notirebulia sam diezian bgeraTrigSi.

1) In the edition (Koridze, 1895:155) is notated in the scale with three sharps.
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�

�
�

�

�

� �

�� �� �� �� �� �� �� �� �� �� �� �� �� �� �� ��
kur Txe ul ars mo ma va li sa xe li Ta uf li sa Ta!�� �� �� �� �� �� �� �� �� �� �� �� �� �� �� ��
kur Txe ul ars mo ma va li sa xe li Ta uf li sa Ta!

�� �� �� �� �� �� �� �� �� �� �� �� �� �� �� ��
kur Txe ul ars mo ma va li sa xe li Ta uf li sa Ta!

SuaT. moZr. - Andante

1)

- - - - - - - - - - -

- - - - - - - - - - -

- - - - - - - - - - -

�

�
�

�

�

� �

3�� �� �� �� ��
Rmer Ti u fa li

3�� �� �� �� ��
Rmer Ti u fa li

3�� �� �� �� ��
Rmer Ti u fa li

� � �
da ga mo

� � � � �
da ga mo

� � � �
da ga mo

� � �
gvi

� � � �
gvi

� �
gvi

� �

� � � � �

� � �

� � �
Cnda Cven!

� �
Cnda Cven!� � �
Cnda Cven!

�

�
�- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

���

� � �

� � � �

� � � � � � � � �
is po lla e ti des po

� � � � � � � �
is po lla e ti des po

� � � � �� � � � � � � � �
is po lla e ti des po

saS. moZr. - And.

2)

�
ta!

�
ta!

�
ta!

- - - -

- - - -

- - - -

kurTxeul ars momavali

Blessed in he that

is polla

Eis pollá

119.

120.

1) gamocemaSi (qoriZe, 1895:155) notirebulia uniSno   bgeraTrigSi.

2) es sagalobeli Camatebulia f. qoriZis miTiTebis Tanaxmad (qoriZe, 1895:156). rogorc Cans, maSindel 

liturgikul praqtikaSi miRebuli iyo ziarebis dawyebis win an Semdgom mRvdelmTavris mier mrevlis 

kurTxeva da pasuxad  gundis mier `is pollas~ galoba.

1) In the edition (Koridze, 1895:155) is notated in the scale with no signs.
2) This chant is added according to the remarks of Ph. Koridze (Koridze, 1895:156). As it seems, in liturgical practice of those
times, it was allowed to sanctify parish by the bishop before or after communion, and chanting of "Eis Polla" in response by 
the chorus.

247



�

�
�

3�� �� �� �� �� �� �� �� �� �
na Te li WeS ma ri ti vi xi leT,

3�� �� �� �� �� �� �� �� �� �
na Te li WeS ma ri ti vi xi leT,

3�� �� �� �� �� �� �� �� �� �
na Te li WeS ma ri ti vi xi leT,

�

�

�- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�� ��
zecaTa suli moviReT, vpoveT sarwmunoeba WeSmariti,

�
�� ��

zecaTa suli moviReT, vpoveT sarwmunoeba WeSmariti,

�
�� ��

zecaTa suli moviReT, vpoveT sarwmunoeba WeSmariti,

�

�

�
�

�� �� � � � �
da ganuyofelsa sa me ba sa

�
�� �� � � � �

da ganuyofelsa sa me ba sa

�
�� �� � � � �

da ganuyofelsa sa me ba sa

�

� � � �
Ta yva nis vsceT,

� � � �
Ta yva nis vsceT,

� � � �
Ta yva nis vsceT,

- - -- - -

- - - - - -

- - - - - -

�

�
�

� � � � �
ra Ta gva cxovn nes

� � � � �
ra Ta gva cxovn nes

� � � � �
ra Ta gva cxovn nes

�
Cven!

�
Cven!

�
Cven!

�

�

�

� �
a min!

� �
a min!

� �
a min!

�

�

�-- - -

- - - -

- - - -

naTeli WeSmariti

We have beheld
121.
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�

�
�

�

�
�� �� �� � � �
na Te li WeS�� �� �� �
na Te li WeS�� �� �� � �
na Te li WeS

SuaT. moZr. - Andante
1)

� � � � � � �
ma ri ti

� � � � � � � � � � �
ma ri ti

� � � � � � �
ma ri ti

- -- - -

- - - - -

- - - - -

�
�
�

�
�
� � � � �
vi xi leT,

� � � � � �
vi xi leT,

� � � �� � �
vi xi leT,

�
�
�

�� �� � �
ze ca Ta

�� �� � � � �
ze ca Ta

�� �� � � �
ze ca Ta

� � �
su li

� � � � � �
su li

� � � �
su li

-- --

- - - -

- - - -

�
�
�

�
�

� � � � � ��
mo vi ReT,

� � � � � � �
mo vi ReT,

� � � � � ��
mo vi ReT,

�

��
�

	�� �� �� �� � �
vpo veT sar wmu no

	�� �� �� �� � � � � � �
vpo veT sar wmu no

	�� �� �� �� � �
vpo veT sar wmu no

� � � �
e

� �
e

� � �
e

-- - - -- -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � � � � � �
ba WeS ma ri

� � � � � � �
ba WeS ma ri

� � � � �
ba WeS ma ri

�
ti,

�
ti,

�
ti,

�

�

�

�� �� �� � � � �
da ga nu yo fel�� �� �� � � � � � �
da ga nu yo fel�� �� �� � � � � �
da ga nu yo fel

- - - -- - -

- - - - - - -

- - - - - - -

     naTeli WeSmariti  xma a

    We have beheld  tone I

122.

1) gamocemaSi (qoriZe, 1895:157) notirebulia uniSno bgeraTrigSi.

1) In the edition (Koridze, 1895:157) this chant is notated in the scale without signatures.
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�

�
�

�

�

� � � � � � � � � �
sa sa me ba

� � � � � �
sa sa me ba

� � � � � � � ��
sa sa me ba

� �
sa

� �
sa

� �
sa

��� � � � � � �
Ta yva nis vsceT,

�� � � � �
Ta yva nis vsceT,

�� � � �
Ta yva nis vsceT,

- - -- - -

- - - - - -

- - - - - -

�

�
�

�

�

	� ��
ra

� � � �
ra

�
ra

	� �� � � � � � � �
� � � � �

� �

�� �� �� �� �
Ta gva cxov nes Cven!

�� �� �� �� �
Ta gva cxov nes Cven!

�� �� �� �� ��
Ta gva cxov nes Cven!

�

�

�- -- - - - -

- - - - - - -

- - - - - - -

�

�
�

�� �� � �
aRavse piri Cemi qebiTa SeniTa, u fa

�
�� �� � �

aRavse piri Cemi qebiTa SeniTa, u fa

�
�� �� � �

aRavse piri Cemi qebiTa SeniTa, u fa

�

warTqmiT - Recit.

�
lo!

�
lo!

�
lo!

�

�

�- -

- -

- -

�

�
�

�� ��
raTa ugalobde didebasa Sensa,

�
�� ��

raTa ugalobde didebasa Sensa,

�
�� ��

raTa ugalobde didebasa Sensa,

�

aRavse piri Cemi

Let our mouths be filled
123.
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�

�
�

�� ��
rameTu Rirs myven Cven moRebad saidumloTa SenTa wmidaTa;

�
�� ��

rameTu Rirs myven Cven moRebad saidumloTa SenTa wmidaTa;

�
�� ��

rameTu Rirs myven Cven moRebad saidumloTa SenTa wmidaTa;

�

�

�
�

�� ��
dagvmarxen siwmidesa Sina Sensa, yovelsa dResa

�
�� ��

dagvmarxen siwmidesa Sina Sensa, yovelsa dResa

�
�� ��

dagvmarxen siwmidesa Sina Sensa, yovelsa dResa

�

�

�
�

�� ��
gvaswaven simarTleni Senni! aliluia!

�
�� ��

gvaswaven simarTleni Senni! aliluia!

�
�� ��

gvaswaven simarTleni Senni! aliluia!

�

�

�
�

� � � � �
a li lu i a!

� � � � �
a li lu i a!

� � � � �
a li lu i a!

� � � �
a li lu i

� � � � �
a li lu i

� � � � �
a li lu i

�
a!

�
a!

�
a!

�

�

�- - - -- - - -

- - - - - - - -

- - - - - - - -

251



�
�
�

�
�

�� �� �� �� �� �� �� �� ��
a Rav se pi ri Ce mi qe bi�� �� �� �� �� �� �� �� ��
a Rav se pi ri Ce mi qe bi�� �� �� �� �� �� �� �� ��
a Rav se pi ri Ce mi qe bi

SuaT. moZr. - Andante

1)

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�
� � � � � �
Ta Se ni

� � � � � � �
Ta Se ni

� � � � � �
Ta Se ni

� � � � � � �
Ta, u fa

� � � � � � � � �
Ta, u fa

� � � � � � ��
Ta, u fa

�
lo,

�
lo,�
lo,

- -- -

- - - -

- - - -

�
�
�

�
�

�� �� �� �� �� ��
ra Ta u ga lob de�� �� �� �� �� ��
ra Ta u ga lob de�� �� �� �� �� ��
ra Ta u ga lob de

� � � � �
di de

� � � � �
di de

� � � � � �
di de

- -- - - -

- - - - - -

- - - - - -

�

�
�

�

�
� � �
ba sa

� � � � � �
ba sa

� � � �
ba sa

� � � � ��
Sen sa,

� � � � �
Sen sa,

� � � ��
Sen sa,

�

��
�

-- - -

- - - -

- - - -

    aRavse piri Cemi  xma a

    Let our mouths be filled   tone I

124.

1) gamocemaSi (qoriZe, 1895:159) notirebulia uniSno bgeraTrigSi.

1) In the edition (Koridze, 1895:159) this chant is notated in the scale without signatures.
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�

�
�

�

�

� �� �� �� �� �� �� �� �� �� �� �
ra me Tu Rirs gvyven mo Re bad sa i dum

� �� �� �� �� �� �� �� �� �� �� �
ra me Tu Rirs gvyven mo Re bad sa i dum

� �� �� �� �� �� �� �� �� �� �� �
ra me Tu Rirs gvyven mo Re bad sa i dum

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � � �

lo Ta

� � � � � �
lo Ta

� � � �
lo Ta

Rit. � � � � � � � �
Sen Ta wmi da

� � � � � �
Sen Ta wmi da

� � � � �
Sen Ta wmi da

A tempo
1)

�
Ta;

�
Ta;

�
Ta;

�

�

�- - --

- - - -

- - - -

�

�
�

�

�
�� �� �� �� �� � �

dagv mar xen Cven si wmi�� �� �� �� �� �
dagv mar xen Cven si wmi�� �� �� �� �� � �
dagv mar xen Cven si wmi

� � �
de sa

� � � � � �
de sa

� � � �
de sa

- - -- - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � � � � � � � �
Si na Sen

� � � � �
Si na Sen

� � � � � � ��
Si na Sen

�
sa,

�
sa,

�
sa,

�� �� �� �� �� �� �� ��
yo vel sa dRe sa gvas wa ven

�� �� �� �� �� �� �� ��
yo vel sa dRe sa gvas wa ven

�� �� �� �� �� �� �� ��
yo vel sa dRe sa gvas wa ven

- - - - -- -

- - - - - - -

- - - - - - -

1) Cveni aRniSnulia

1) Is noted by us.
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�

�
�

�

�

� � � � �
si mar Tle

� � � � � � � � � �
si mar Tle

� � � � � � �
si mar Tle

� � � � � ��
ni Sen ni!

� � � � � � �
ni Sen ni!

� � � � ��
ni Sen ni!

�

��
�

�

�

�-- - -

- - - -

- - - -

�

�
�

�

�

� � � � �
a li lu i

� � � � � � �
a li lu i

� � � � �
a li lu i

�
a!

��
a!

�
a!

��� 	� � �
a li lu i

�� 	� � � � �
a li lu i

�� 	� � � �
a li lu i

- - - -- - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

	� ��
a!

� � � �
a!

�
a!

	� �� � � � � � � �
� � � � 	� ��

� �

�� �� �� �� �
a li lu i a!

�� �� �� �� �
a li lu i a!�� �� �� �� ��
a li lu i a!

�

�

�- - - -

- - - -

- - - -
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�

�
�

���

� � �

� � �

� � � � �
u fa

� �
u fa

� �
u fa

� � � � �
lo, Se

� � � � � � �
lo, Se

� � � �
lo, Se

� � � � �
gvi wya

� �
gvi wya

� � � � � �
gvi wya

1)

�
len!

�
len!

�
len!

�

�

�- --- -

- - - - -

- - - - -

�

�
�

�

�

�

� � � �
sa xe li Ta

� � � �
sa xe li Ta

� � � �
sa xe li Ta

� � � ��
uf li sa Ta!

� � �� � �
uf li sa Ta!

� � � �
uf li sa Ta!

� � �
u fa lo,

� � �
u fa lo,

� � �
u fa lo,

� � �
Se gvi wya

� � �
Se gvi wya

� � �
Se gvi wya

�
len!

�
len!

�
len!

�

�

�- - -- -- - -- - -

- - - - - - - - - - -

- - - - - - - - - - -

saxeliTa uflisaTa; ufalo, Segviwyalen

With the Name of the Lord; Lord, have mercy
126.

ufalo, Segviwyalen

Lord, have mercy
125.

1) sagaloblis bolos f. qoriZe aRniSnavs: `amave xmiT [intonaciiT, melodiiT, musikiT _ red.] 

ganimeoreba mogvmadlen, Sen ufalo da amin~ (qoriZe, 1895:161).

1) At the end of the chant Ph. Koridze mentions: "Granit it, O, Lord and Amen " is to be repeated with the same echos 
[intonation, melody, music - ed.] (Koridze, 1895:161).
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�

�
�

���

� � �

� � �

		

		

		

�� �� �� �� �� �� �� ��
i yavn sa xe li uf li sa

�� �� �� �� �� �� �� ��
i yavn sa xe li uf li sa�� �� �� �� �� �� �� ��
i yavn sa xe li uf li sa

1)

� � � � � �
kur Txe ul,

� � � � � �
kur Txe ul,

� � � � �
kur Txe ul,

- -- - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� � �

		

		

		

�� �� �� �� �� � � � �
a mi e riT gan da u

�� �� �� �� �� � �
a mi e riT gan da u�� �� �� �� �� � � �
a mi e riT gan da u

� � � �
ku ni sam de!

� � � �
ku ni sam de!

� � � �
ku ni sam de!

�

�

�- - -- - - - -

- - - - - - - -

- - - - - - - -

iyavn saxeli uflisa

Blessed be the Name of the Lord
127.a.

1) gamocemaSi (qoriZe, 1895:162) `iyavn~ gameorebaze miniSnebis gareSea mocemuli. reprizis aRniSvnebi 

Cven CavamateT samjer (tipikonis Tanaxmad)  gameorebisaTvis.

1) In the edition (Koridze, 1895:123) 'Ikavn' is given without repetition . Recapitulation notes were added by us three times 
(according to typikon).

a.
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�
�
�

�
�

�

		
		
		

�� �� �� �� �� �� �� ��
i yavn sa xe li uf li sa

�� �� �� �� �� �� �� ��
i yavn sa xe li uf li sa�� �� �� �� �� �� �� ��
i yavn sa xe li uf li sa

1)

� � � � � �
kur Txe ul,

� � � � � �
kur Txe ul,

� � � � �
kur Txe ul,

- -- - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

�

		
		

		

�� �� �� �� �� � � � �
a mi e riT gan da u

�� �� �� �� �� � �
a mi e riT gan da u�� �� �� �� �� � � �
a mi e riT gan da u

� � � �
ku ni sam de!

� � � �
ku ni sam de!

� � � �
ku ni sam de!

�

�

�- - -- - - - -

- - - - - - - -

- - - - - - - -

iyavn saxeli uflisa

Blessed be the Name of the Lord
127.b.

1) gTavazobT  `iyavn saxeli uflisas~ meore variants, romlis kilouri konfigurirebac SevasruleT, 

Cveni azriT, am sagaloblis savaraudo melodiur arqetipze dafuZnebuli sagaloblebis - `sasufevelsa 

Sensas~ (Q-674:247) da `aqebdiT saxelsa uflisas~ (Q-673:1043)  mixedviT.

1) We offer the second version of chant "Blessed be the Name of the Lord" mode configuration of which is performed in 
accordance with the chants "In thy Kingdom" (Q674:247) and "Praise ye the Name of the Lord" (Q673:1043), having, in our 
opinion, same melodical archetype base.

b.
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�

�
�

�

�

�

		
		
		

		
		
		

�� �� ��
iyavn saxeli uflisa kurTxeul, amieriTgan da ukuni sam

�
�� �� ��

iyavn saxeli uflisa kurTxeul, amieriTgan da ukuni sam

�
�� �� ��

iyavn saxeli uflisa kurTxeul, amieriTgan da ukuni sam

�

�
de!

�
de!

�
de!

�

�

�- -

- -

- -

�
�
�

�
�

�

� � � � � � �
i yavn sa xe li uf li

� � � � � � �
i yavn sa xe li uf li

� � � � � � �
i yavn sa xe li uf li

� � �
sa

� �� � �
sa

� 	�
sa

- - - - -

- - - - -

- - - - -

�

�
�

�

�

�

� � �
ku rTxe ul,

� � �
ku rTxe ul,

� � �
ku rTxe ul,

� � � � � � �
a mi e riT gan da

� � � � � �
a mi e riT gan da

� � � � � �
a mi e riT gan da

� � � �
u ku ni sam

� � � ��
u ku ni sam

� � � ��
u ku ni sam



de!



de!



de!

�

�

�- - - -- - - -- -

- - - - - - - - - -

- - - - - - - - - -

iyavn saxeli uflisa

Blessed be the Name of the Lord
128.
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�

�
�

��

� �

� �

� � � �
a min!

� � � � � � �
a min!

� � � � �
a min!

�

�

�

1)

-

-

-

�

�
�

�

�

�

�� ��
dideba mamasa da Zesa da wmidasa sulsa;

�
�� ��

dideba mamasa da Zesa da wmidasa sulsa;

�
�� ��

dideba mamasa da Zesa da wmidasa sulsa;

�

warTqmiT - Recit.

�
�
�

�
�

�

�� ��
aw da maradis da ukuniTi ukunisamde; amin!

�
�� ��

aw da maradis da ukuniTi ukunisamde; amin!

�
�� ��

aw da maradis da ukuniTi ukunisamde; amin!

�

�
�
�

�
�

�

�� ��
ufalo, Segviwyalen! ufalo, Segviwyalen! ufalo, Segviwyalen!

�
�� ��

ufalo, Segviwyalen! ufalo, Segviwyalen! ufalo, Segviwyalen!

�
�� ��

ufalo, Segviwyalen! ufalo, Segviwyalen! ufalo, Segviwyalen!

�

�

�
�

�

�

�

�� �� �� �� �� � � �� �� �� �� �� �� �� ��
yov lad u sam Rvde lo e so me u fe o, gva kur

�� �� �� �� �� �� �� �� �� �� �� �� � � ��
yov lad u sam Rvde lo e so me u fe o, gva kur

�� �� �� �� �� �� �� �� �� �� �� �� �� ��
yov lad u sam Rvde lo e so me u fe o, gva kur

�
Txen!

�
Txen!

�
Txen!

�

�

�- - - - - - - - - - -

- - - - - - - - - - -

- - - - - - - - - - -

dideba. aw da

Glory. Now, and
130.amin

Amen
129.

1) sagalobeli aq CavamateT f. qoriZis miTiTebis Tanaxmad (qoriZe, 1895:163). 

1) We added the chant here according to the remarks of Ph. Koridze (1895:163).
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�

�
�

�

�

�

�� ��
dideba mamasa da Zesa da wmidasa sulsa;

�
�� ��

dideba mamasa da Zesa da wmidasa sulsa;

�
�� ��

dideba mamasa da Zesa da wmidasa sulsa;

�

warTqmiT - Recit.

1)

�

�
�

�

�

�

�� ��
aw da maradis da ukuniTi ukunisamde; amin!

�
�� ��

aw da maradis da ukuniTi ukunisamde; amin!

�
�� ��

aw da maradis da ukuniTi ukunisamde; amin!

�

�

�
�

�

�

�

��
ufalo, Segviwyalen! ufalo, Segviwyalen! ufalo, Segviwyalen!

�
��

ufalo, Segviwyalen! ufalo, Segviwyalen! ufalo, Segviwyalen!

�
��

ufalo, Segviwyalen! ufalo, Segviwyalen! ufalo, Segviwyalen!

�

�� ��
saxeliTa uflisa Ta

�� ��
saxeliTa uflisa Ta

�� ��
saxeliTa uflisa Ta

-

-

-

dideba, aw da

Glory. Now, and
131.

1) sagaloblis teqsti Cven mier aris gawyobili wina, #130 sagaloblis musikaze.

1) The text of the chant is provided on the music of the previous, N130 chant.
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�

�
�

�

�

�

�� �� �� �� �� �� �� �� �� �� �� �� �� �� �� ��
u wmi de so da u ne ta re so me u fe o gva kur

�� �� �� �� �� �� �� �� �� �� �� �� �� �� � � ��
u wmi de so da u ne ta re so me u fe o gva kur�� �� �� �� �� �� �� �� �� �� �� �� �� �� �� ��
u wmi de so da u ne ta re so me u fe o gva kur

�
Txen!

�
Txen!

�
Txen!

�

�

�- - - - - - - - - - - -

- - - - - - - - - - - -

- - - - - - - - - - - -

�

�
�

���

� � �

� � �

�� �� � � �
is po lla

�� �� 	�
is po lla

�� �� � � � � �
is po lla

1)

� �
e ti

� � � � � � � �
e ti

� � �
e ti

� � � � �
de s

� � � � � �
de s

� �� � �
de s

- ---

- - - -

- - - -

�

�
�

���

� � �

� � �

� �� � �
po

� � � � �
po

�� � �
po



ta!

� � � � �
ta!

	� �
ta!

� � �� �

� � � � �
� � � �










�

�

�-

-

-

is polla

Eis pollá
132.

1) gamocemaSi (qoriZe, 1895:163) notirebulia sam bemolian bgeraTrigSi.

1) In the edition It is notated in the three flat key signatures scale (Koridze, 1895:163).

261



�

�
�

�

�

�� �� �� �� �� ��
u ke Til msa xu re

�� �� �� �� �� ��
u ke Til msa xu re

�� �� �� �� �� ��
u ke Til msa xu re

�
si

�
si

�
si

�� ��
da uTviTmpyrobelesi, didi ufali Cveni,

�
�� ��

da uTviTmpyrobelesi, didi ufali Cveni,

�

�� ��
da uTviTmpyrobelesi, didi ufali Cveni,

�

1)

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

�� ��
iesian, daviTian, solomonian, farnavazian, bagratovani; mefeTa mefe afxazTa,

�
�� ��

iesian, daviTian, solomonian, farnavazian, bagratovani; mefeTa mefe afxazTa,

�

�� ��
iesian, daviTian, solomonian, farnavazian, bagratovani; mefeTa mefe afxazTa,

�
-

-

-

ukeTilmsaxuresi

The most devout one
133.

warTqmiT - Recit.

1) gamocemidan (qoriZe, 1895:164) sagalobeli   gadmotanili gvaqvs teqstSi garkveuli cvlilebebiT. 

kerZod:

pirvelwyaroSi uflisagan mravalJamier dacvis TxovniT moixseneba ruseTis imperatori, misi ojaxi, 

ruseTis eklesiis sinodi da rusi egzarqosi. Cven SevcvaleT es moxsenieba saqarTvelos samefo - 

bagratovanTa ojaxis, kaTolikos-patriarqisa da mRvdelTmTavarTa xsenebiT.

amasTan, dReisaTvis qarTuli samefo saxlis moxseniebiT am sagaloblis taZarSi Sesruleba 

SeuZlebelia, vinaidan saqarTveloSi saxelmwifo wyoba aris saparlamento respublika. amitom, 

vbeWdavT sagaloblis meore variantsac _ gansxvavebuli sityvieri teqstiT _ mefisa da misi ojaxis 

nacvlad, eris, mTavrobisa da mxedrobis moxseniebiT, rogorc es miRebulia 

demokratiul-respublikuri wyobis mqone qristianul qveynebSi.

1) From the edition (Koridze, 1895:164) chant is copied with some changes in the text, particularly: 
In the fountainhaed, the Russian Emperor, his family, the Synod of the Russian church and the Russian Exarchos are praised 
to be protected for many years by the God. We have changed this to Georgian Royal family of Bagrations, 
Catholicos-Patriarch and the archbishops. Also, novadays performing this chant with praising of Georgian royal family is 
impossible, because Georgia is a parliamentary republic. Therefore, we are also printing the second variant of the chant - 
with the different verbal text - instead of the king and his family, mentioning of the nation, government and the army, as it is
accepted in other Christian democratic countries.
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�

�
�

�

�

�� �� ��
qarTvelTa, ranTa, kaxTa, da sruliad saqarTvelos xelmwife (sa xe

�
�� �� ��

qarTvelTa, ranTa, kaxTa, da sruliad saqarTvelos xelmwife (sa xe

�

�� �� ��
qarTvelTa, ranTa, kaxTa, da sruliad saqarTvelos xelmwife (sa xe

�

�
li);

�
li);

�
li);

- -

- -

- -

�

�
�

�

�

�� ��
da meuRle misi, keTilmsaxuri dedofali (saxeli); da deda misi,

�
�� ��

da meuRle misi, keTilmsaxuri dedofali (saxeli); da deda misi,

�

�� ��
da meuRle misi, keTilmsaxuri dedofali (saxeli); da deda misi,

�

�

�
�

�

�

�� �� ��
keTilmsaxuri dedofali (sa xe

�
�� �� ��

keTilmsaxuri dedofali (sa xe

�

�� �� ��
keTilmsaxuri dedofali (sa xe

�

�
li);

�
li);

�
li);

�� ��
da memkvidre misi, keTilmsaxuri

�
�� ��

da memkvidre misi, keTilmsaxuri

�

�� ��
da memkvidre misi, keTilmsaxuri

�
- -

- -

- -

�

�
�

�

�

�� �� ��
ufliswuli (saxeli); da yovelni samefoni saxleulobani maT

�
�� �� ��

ufliswuli (saxeli); da yovelni samefoni saxleulobani maT

�

�� �� ��
ufliswuli (saxeli); da yovelni samefoni saxleulobani maT

�

�
ni;

�
ni;

�
ni;

-

-

-
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�

�
�

�

�

�� ��
uwmidesi da unetaresi, sruliad saqarTvelos kaTolikos patriarqi,

�
�� ��

uwmidesi da unetaresi, sruliad saqarTvelos kaTolikos patriarqi,

�

�� ��
uwmidesi da unetaresi, sruliad saqarTvelos kaTolikos patriarqi,

�

-

-

-

�

�
�

�

�

�� ��
da mcxeTa Tbilisis mTavarepiskoposi, da biWvinTisa da

�
�� ��

da mcxeTa Tbilisis mTavarepiskoposi, da biWvinTisa da

�

�� ��
da mcxeTa Tbilisis mTavarepiskoposi, da biWvinTisa da

�

-

-

-

�

�
�

�

�

�� �� ��
cxum afxazeTis mitropoliti, didi meufe, mamai Cveni i li

�
�� �� ��

cxum afxazeTis mitropoliti, didi meufe, mamai Cveni i li

�

�� �� ��
cxum afxazeTis mitropoliti, didi meufe, mamai Cveni i li

�

�
a;

�
a;

�
a;

- -

- -

- --

-

-

�

�
�

�

�

�� ��
yovlad samRvdeloni mitropolitni, mTavarepiskoposni da episkoposni;

�
�� ��

yovlad samRvdeloni mitropolitni, mTavarepiskoposni da episkoposni;

�

�� ��
yovlad samRvdeloni mitropolitni, mTavarepiskoposni da episkoposni;

�

-

-

-
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�

�
�

�

�

��
da Zmani wmidisa amis eklesiisani;

��
da Zmani wmidisa amis eklesiisani;

��
da Zmani wmidisa amis eklesiisani;

��
da yovelni marTlmadidebelni qristianeni,

�
��

da yovelni marTlmadidebelni qristianeni,

�

��
da yovelni marTlmadidebelni qristianeni,

�

�

�
�

�

�
�� �� �� �� �� ��
da i cev, u fa lo,

�� �� �� �� �� ��
da i cev, u fa lo,

�� �� �� �� �� ��
da i cev, u fa lo,

� � � �
mra val Ja mi

� � � �
mra val Ja mi

� �� � � �� � �
mra val Ja mi

�
er!

�
er!�
er!

�

�

�

- - - - - - - -

- - - - - - - -

- - - - - - - -
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�
�
�

�
�

�� �� �� �� �� �� ��
RmrTiv da cu li e ri Cve

�� �� �� �� �� �� ��
RmrTiv da cu li e ri Cve

�� �� �� �� �� �� ��
RmrTiv da cu li e ri Cve

�
ni

�
ni

�
ni

�� ��
da meufeba misi,

�
�� ��

da meufeba misi,

�
�� ��
da meufeba misi,

�

1)

- - - - -

- - - - -

- - - - -

�
�
�

�
�

�� �� ��
da qristesmoyvare mTavroba da mxedroba mi

�
�� �� ��

da qristesmoyvare mTavroba da mxedroba mi

�
�� �� ��
da qristesmoyvare mTavroba da mxedroba mi

�

�
si;

�
si;

�
si;

-

-

-

�
�
�

�
�

�� ��
uwmidesi da unetaresi, sruliad saqarTvelos kaTolikos patriarqi,

�
�� ��

uwmidesi da unetaresi, sruliad saqarTvelos kaTolikos patriarqi,

�

�� ��
uwmidesi da unetaresi, sruliad saqarTvelos kaTolikos patriarqi,

�

-

-

-

�
�
�

�
�

�� ��
da mcxeTa Tbilisis mTavarepiskoposi, da biWvinTisa da

�
�� ��

da mcxeTa Tbilisis mTavarepiskoposi, da biWvinTisa da

�

�� ��
da mcxeTa Tbilisis mTavarepiskoposi, da biWvinTisa da

�

-

-

-

RmrTivdaculi eri Cveni

Our people protected by God
134.

warTqmiT - Recit.

1) sagalobelSi Tanamedrove liturgikul moTxovnaTa Sesabamisi teqsti Cven mier aris dadebuli f. 

qoriZis mier notirebuli sagaloblis musikaze (qoriZe, #122, 1895:164). ix. SeniSvna #133-e 

sagalobelTan.

1) The text in the chant corresponding to the modern liturgical requirements is provided by us on the music of the chant 
notated by Ph. Koridze (Koridze, #122, 1895:164). See the note at the chant N133.
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�

�
�

�

�

�� �� ��
cxum afxazeTis mitropoliti, didi meufe, mamai Cveni i li

�
�� �� ��

cxum afxazeTis mitropoliti, didi meufe, mamai Cveni i li

�

�� �� ��
cxum afxazeTis mitropoliti, didi meufe, mamai Cveni i li

�

�
a;

�
a;

�
a;

- - -

- - -

- - -

�

�
�

�

�

�� ��
yovlad samRvdeloni mitropolitni, mTavarepiskoposni da episkoposni;

�
�� ��

yovlad samRvdeloni mitropolitni, mTavarepiskoposni da episkoposni;

�

�� ��
yovlad samRvdeloni mitropolitni, mTavarepiskoposni da episkoposni;

�

-

-

-

�

�
�

�

�

��
da Zmani wmidisa amis eklesiisani;

��
da Zmani wmidisa amis eklesiisani;

��
da Zmani wmidisa amis eklesiisani;

��
da yovelni marTlmadidebelni qristianeni,

�
��

da yovelni marTlmadidebelni qristianeni,

�

��
da yovelni marTlmadidebelni qristianeni,

�

�

�
�

�

�
�� �� �� �� �� ��
da i cev, u fa lo,

�� �� �� �� �� ��
da i cev, u fa lo,

�� �� �� �� �� ��
da i cev, u fa lo,

� � � �
mra val Ja mi

� � � �
mra val Ja mi

� � � � � � �
mra val Ja mi

�
er!

�
er!

�
er!

�

�

�

- - - - - - - -

- - - - - - - -

- - - - - - - -
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�

�
�

���

� � �

� �

� � � � � �
u ke Til msa

� � � � � �
u ke Til msa

� � � � �
u ke Til msa

2)

� � � � � � �
xu re si da

� � � � � �
xu re si da

� � � � � �
xu re si da

1)

� � � � � �
u TviT mpyro be le si,

� � � � � �
u TviT mpyro be le si,

� � � � � �
u TviT mpyro be le si,

- - - - - - - - - - -

- - - - - - - - - - -

- - - - - - - - - - -

�

�
�

���

� � �

� �

� � � � � � �
di di u fa li Cve

� � � � � �
di di u fa li Cve

� � � � � � � �
di di u fa li Cve

�
ni,

�
ni,

�
ni,

� � � �
i e si an,

� � � �
i e si an,

� � � �
i e si an,

� � � �
da vi Ti an,

� � � �
da vi Ti an,

� � � �
da vi Ti an,

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

ukeTilmsaxuresi

The most devout one
135.

Cqarad - Allegro

1) ##133-134 sagaloblebis msgavsad, am sagaloblis teqstSic clilebebi SevitaneT. ix. SeniSvna #133-e 

sagalobelTan.

2) gamocemaSi (qoriZe, 1895:166) sagalobeli or diezian bgeraTrigSia notirebuli. zeda xmebSi mesame 

diezi Cveni damatebulia.

sagaloblis originaluri versia dabeWdilia winamdebare krebulis damatebaSi, 205-e nomrad.

1) Like in the chants N133-134, we've made changes in the text of this chant too. See the note at the chant N133.
2) In the edition (Koridze, 1895:166) the chant is notated in the two-sharp key signatures scale. The third sharp in the upper 
voices are added by us.
Original version of the chant is printed in the appendix  of the present  collection, under the number 205.
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�

�
�

���

� � �

� �

� � � � �
so lo mo ni an,

� � � � �
so lo mo ni an,

� � � � �
so lo mo ni an,

� � � � �
far na va zi an,

� � � � �
far na va zi an,

� � � � �
far na va zi an,

� � � � �

� � � � �
ba gra to va

� � � � � � �
ba gra to va

� � � � �
ba gra to va

�

�
ni;

�
ni;

�
ni;

- - - - - - - - - - - -

- - - - - - - - - - - -

- - - - - - - - - - - -

�

�
�

���

� � �

� �

� � � �
me fe Ta me

� � � �
me fe Ta me

� � � �
me fe Ta me

� � � �
fe

� � �
fe

� � �
fe

� � �
a fxaz

� � �
a fxaz

� � �
a fxaz

�
Ta,

�
Ta,

�
Ta,

- - - - - -

- - - - - -

- - - - - -

�

�
�

���

� � �

� �

� � �
qar Tvel Ta,

� � �
qar Tvel Ta,

� � �
qar Tvel Ta,

� � � �
ran Ta, kax Ta,

� � � �
ran Ta, kax Ta,

� � � � �
ran Ta, kax Ta,

� � � �
da sru li ad

� � � �
da sru li ad

� � � �
da sru li ad

� � � �

� � � �
sa qar Tve los

� � � �
sa qar Tve los

� � � �
sa qar Tve los

� � � �
- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

���

� � �

� �

� � �
xel mwi fe

� � �
xel mwi fe

� � �
xel mwi fe

�

� � �
(saxeli);

� �

� � �
(saxeli);

� � � �

� � �
(Name);

� �

�

�
�

� � � � � �
da me u Rle mi si,

� � � � � �
da me u Rle mi si,

� � � � � �
da me u Rle mi si,

� � � � �
ke Til msa xu ri

� � � � �
ke Til msa xu ri

� � � � �
ke Til msa xu ri

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -
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�

�
�

���

� � �

� �

� � �
de do fa

� � �
de do fa

� � �
de do fa

� � � �
li

� �
li

� � �
li

� � �
(saxeli);

� � �
(saxeli);

� � �
(Name);

�

�
�

� � � � �
da de da mi si,

� � � � �
da de da mi si,

� � � � �
da de da mi si,

- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� �

� � � � �
ke Til msa xu ri

� � � � �
ke Til msa xu ri

� � � � �
ke Til msa xu ri

� � � �
de do fa li

� � � �
de do fa li

� � � �
de do fa li

� � � �
(saxeli);

� � � �
(saxeli);

� � � � �
(Name);

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � � �
da me mkvid re mi si,

� � � � � �
da me mkvid re mi si,

� � � � � �
da me mkvid re mi si,

� � � � �
ke Til msa xu ri

� � � � �
ke Til msa xu ri

� � � � �
ke Til msa xu ri

� � � �
u flis wu li

� � � �
u flis wu li

� � � �
u flis wu li

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

�

�
�

���

� � �

� �

� � �
(saxeli);

� � � �
(saxeli);

� � � �
(Name);

�

�
�

� � � �
da yo vel ni

� � � �
da yo vel ni

� � � �
da yo vel ni

� � � �
sa me fo ni

� � � �
sa me fo ni

� � � �
sa me fo ni

� � �
sa xle u

� � �
sa xle u

� � �
sa xle u

- - - - - - - -

- - - - - - - -

- - - - - - - -
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�

�
�

���

� � �

� �

� � � �
lo

� � �
lo

� � �
lo

� � �
ba ni maT

� � �
ba ni maT

� � �
ba ni maT

�
ni;

�
ni;

�
ni;

� � � � �
u wmi de si da

� � � � �
u wmi de si da

� � � � �
u wmi de si da

� � � � �
u ne ta re si,

� � � � �
u ne ta re si,

� � � � �
u ne ta re si,

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

�

�
�

���

� � �

� �

� � � � � � �
sru li ad sa qar Tve los

� � � � � � �
sru li ad sa qar Tve los

� � � � � � �
sru li ad sa qar Tve los

� � � �
ka To li kos

� � � �
ka To li kos

� � � �
ka To li kos

� � � �
pa tri ar qi,

� � � �
pa tri ar qi,

� � � �
pa tri ar qi,

� � �
- - - - - - - - - - - -

- - - - - - - - - - - -

- - - - - - - - - - - -

�

�
�

���

� � �

� �

� � � � � �
da mcxe Ta Tbi li sis

� � � � � �
da mcxe Ta Tbi li sis

� � � � � �
da mcxe Ta Tbi li sis

� � �
mTa var e

� � �
mTa var e

� � �
mTa var e

� � � �
pis ko po

� � � �
pis ko po

� � �
pis ko po

�
si,

�
si,

�
si,

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

�

�
�

���

� � �

� �

� � � � � �
da biW vin Ti sa da

� � � � � �
da biW vin Ti sa da

� � � � � �
da biW vin Ti sa da

� � � � �
cxum a fxa ze Tis

� � � � �
cxum a fxa ze Tis

� � � � �
cxum a fxa ze Tis

� � � � �
mit ro po li ti,

� � � � �
mit ro po li ti,

� � � � �
mit ro po li ti,

� � � � �
di di me u fe,

� � � � �
di di me u fe,

� � � � �
di di me u fe,

- - - - - - - - - - - - - -

- - - - - - - - - - - - - -

- - - - - - - - - - - - - -
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�

�
�

���

� � �

� �

� � � �
ma ma i Cve

� � � �
ma ma i Cve

� � � �
ma ma i Cve

� � � �
ni

� � �
ni

� � �
ni

� � �
i li

� �
i li

� � �
i li

�
a;

�
a;

�
a;

� � � � � �
yov lad sam Rvde lo ni

� � � � � �
yov lad sam Rvde lo ni

� � � � � �
yov lad sam Rvde lo ni

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

�

�
�

���

� � �

� �

� � � � �
mit ro po lit ni,

� � � � �
mit ro po lit ni,

� � � � �
mit ro po lit ni,

� � � � � � � �
mTa var e pis ko pos ni da

� � � � � � � �
mTa var e pis ko pos ni da

� � � � � � � �
mTa var e pis ko pos ni da

� � � � �
e pis ko pos

� � � � � � �
e pis ko pos

� � � � �
e pis ko pos

�
ni;

�
ni;

�
ni;

- - - - - - - - - - - - - -

- - - - - - - - - - - - - -

- - - - - - - - - - - - - -

�

�
�

���

� � �

� �

� � �
da Zma ni

� � �
da Zma ni

� � �
da Zma ni

� � � � �
wmi di sa a mis

� � � � �
wmi di sa a mis

� � � � �
wmi di sa a mis

� � � � �
e kle

� � � �
e kle

� 

e kle

� � �

� � �
si i sa

� � �
si i sa

� � �
si i sa

�

�
ni;

�
ni;

�
ni;

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

���

� � �

� �

� � � �
da yo vel ni

� � � �
da yo vel ni

� � � �
da yo vel ni

� � � � �
marTl ma di de bel

� � � � �
marTl ma di de bel

� � � � �
marTl ma di de bel

� � � �
ni qris

� � � � �
ni qris

� � �
ni qris

�
ti

�
ti

�
ti

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -
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�

�
�

���

� � �

� �

� � � �
a

Ral

� �
a

� �
a

� � �
ne ni,

len

� �
ne ni,

� 	� ��
ne ni,

� � � � � �
da i cev,

tan

� � 

da i cev,

� � � � �
da i cev,

- - - -

- - - -

-

- - -

-

- - -

- -

-

�

�
�

���

� � �

� �

� � � � �
u fa lo,

� � � � � � �
u fa lo,

� � �
u fa lo,

� � � � �
mra val Ja

do

mi

� � � �
mra val Ja mi

� � � � �
mra val Ja mi

�
er!

�
er!

�
er!

�

�

�- - - - - -

- - - - - -

- - - - -

- - - - - -
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�
�
�

���
� � �

� �

� � � � � � � � � � � � � � � � � � � �
RmrTiv da cu li e ri Cve ni da me u fe ba mi

� � � � � � � � � � � � � � � � � �
RmrTiv da cu li e ri Cve ni da me u fe ba mi

� � � � � � � � � � � � � � � � � � �
RmrTiv da cu li e ri Cve ni da me u fe ba mi

�
si,

�
si,�
si,

1)

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

���

� � �

� �

� � � � � � � � � � � � � � �
da qris tes mo yva re mTav ro ba da mxed ro ba mi

� � � � � � � � � � � � � � � � �
da qris tes mo yva re mTav ro ba da mxed ro ba mi� � � � � � � � � � � � � � �
da qris tes mo yva re mTav ro ba da mxed ro ba mi

� �

�
si;

�
si;

�
si;

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�
�
�

���
� � �

� �

� � � � �
u wmi de si da

� � � � �
u wmi de si da

� � � � �
u wmi de si da

� � � � �
u ne ta re si,

� � � � �
u ne ta re si,

� � � � �
u ne ta re si,

� � �
sru li ad

� � �
sru li ad

� � �
sru li ad

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

���

� � �

� �

� � � �
sa qar Tve los

� � � �
sa qar Tve los

� � � �
sa qar Tve los

� � �
ka To li

� � �
ka To li

� � �
ka To li

� � � �
kos

� �
kos

� � �
kos

� � �
pa tri ar

� � �
pa tri ar

� � �
pa tri ar

�
qi,

�
qi,

�
qi,

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

RmrTivdaculi eri Cveni

Our people protected by God 
136.

Cqarad - Allegro

1) 134-e sagaloblis msgavsad, aqac Tanamedrove liturgikul moTxovnaTa Sesabamisi teqsti Cven mier 

aris dadebuli  f. qoriZis mier notirebuli #135 sagaloblis musikaze (qoriZe, 1895:166, #122). ix. 

SeniSvna #133-e sagalobelTan.

1) Like in the chant #134, the verbal text in this chant corresponding to the modern liturgical requirements is provided by us 
on the music of the chant notated by Ph. Koridze (Koridze, N122, 1895:166). See the note at the chant #133
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�

�
�

���

� � �

� �

� � � � � �
da mcxe Ta Tbi li sis

� � � � � �
da mcxe Ta Tbi li sis

� � � � � �
da mcxe Ta Tbi li sis

� � � � � � �
mTa var e pis ko po si,

� � � � � � �
mTa var e pis ko po si,

� � � � � � � �
mTa var e pis ko po si,

� �

� � � � � �
da biW vin Ti sa da

� � � � � �
da biW vin Ti sa da

� � � � � �
da biW vin Ti sa da

� � � � �
- - - - - - - - - - - - -

- - - - - - - - - - - - -

- - - - - - - - - - - - -

�

�
�

���

� � �

� �

� � � � �
cxum a fxa ze Tis

� � � � �
cxum a fxa ze Tis

� � � � �
cxum a fxa ze Tis

� � � �
mit ro po li

� � � �
mit ro po li

� � � �
mit ro po li

�
ti,

�
ti,

�
ti,

� � � � �
di di me u fe,

� � � � �
di di me u fe,

� � � � �
di di me u fe,

- - - - - - - - - - -

- - - - - - - - - - -

- - - - - - - - - - -

�

�
�

���

� � �

� �

� � � �
ma ma i Cve

� � � �
ma ma i Cve

� � � �
ma ma i Cve

� � � �
ni

� � �
ni

� � �
ni

� � �
i li

� �
i li

� � �
i li

�
a;

�
a;

�
a;

� � � � � �
yov lad sam Rvde lo ni

� � � � � �
yov lad sam Rvde lo ni

� � � � � �
yov lad sam Rvde lo ni

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

�

�
�

���

� � �

� �

� � � � �
mit ro po lit ni,

� � � � �
mit ro po lit ni,

� � � � �
mit ro po lit ni,

� � � � � � � �
mTa var e pis ko pos ni da

� � � � � � � �
mTa var e pis ko pos ni da

� � � � � � � �
mTa var e pis ko pos ni da

� � � � �
e pis ko pos

� � � � �
e pis ko pos

� � � �
e pis ko pos

�
ni;

�
ni;

�
ni;

- - - - - - - - - - - - - -

- - - - - - - - - - - - - -

- - - - - - - - - - - - - -
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�

�
�

���

� � �

� �

� � �
da Zma ni

� � �
da Zma ni

� � �
da Zma ni

� � � � �
wmi di sa a mis

� � � � �
wmi di sa a mis

� � � � �
wmi di sa a mis

� � � � �
e kle

� � � �
e kle

� 

e kle

� � �

� � �
si i sa

� � �
si i sa

� � �
si i sa

�

�
ni;

�
ni;

�
ni;

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

���

� � �

� �

� � � �
da yo vel ni

� � � �
da yo vel ni

� � � �
da yo vel ni

� � � � �
marTl ma di de bel

� � � � �
marTl ma di de bel

� � � � �
marTl ma di de bel

� � � �
ni qris

� � � � �
ni qris

� � �
ni qris

�
ti

�
ti

�
ti

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

���

� � �

� �

� � � �
a

Ral

� �
a

� �
a

� � �
ne ni,

len

� �
ne ni,

� 	� ��
ne ni,

� � � � � �
da i cev,

tan

� � 

da i cev,

� � � � �
da i cev,

- - - -

- - - -

- - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � �
u fa lo,

� � � � � � �
u fa lo,

� � �
u fa lo,

� � � � �
mra val Ja

do

mi

� � � �
mra val Ja mi

� � � � �
mra val Ja mi

�
er!

�
er!

�
er!

�

�

�- - - - - -

- - - - - -

- - - - - -

- - - - -
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�

�
�

���

� � �

� �

�� �� � �
pi ri sa

�� �� � � � � �
pi ri sa

�� �� � � �
pi ri sa

1) � � � � � �
Se ni

� � � � � � �
Se ni

� � � � � � �
Se ni

� � � � �
sa mad

	� �� � � � �
sa mad

	� �� � � � �
sa mad

�
li,

�
li,�
li,

- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� �

� � �
vi Tar ca

� � �
vi Tar ca� � � � �
vi Tar ca

� � � � � �
o qro ga

� � � � � � � �
o qro ga

� � � � � �
o qro ga

� � � � � �
mo brwyin da

� � � � � � �
mo brwyin da

� � � � �
mo brwyin da

�

�
�

- - - - - -

- - - - - -

- - - - - -

�
�
�

���

� � �

� �

� � �
da so

� � � �
da so

� �
da so

� � � � � �
fe li ga

� � � � � �
fe li ga

� � �
fe li ga

	� �� � � � � �
na

� � � � � � � � � �
na

� � � �
na

- - - -

- - - -

- - - -

�
�
�

���

� � �

� �

� � � � � � �
naT

� � � �
naT

� � � �
naT

�
la,

�
la,

�
la,

�
�

�

�� �� �� �� �� �� �� ��
u po va re bi sa sa un

�� �� �� �� �� �� �� ��
u po va re bi sa sa un

�� �� �� �� �� �� �� ��
u po va re bi sa sa un

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

           pirisa Senisa madli   tropari. xma E

                    The grace of the lips   Troparion. tone VIIIganivrad - Largo

137.

1) gamocemaSi (qoriZe, 1895:171), kontrapunqtuli da Tamami harmoniuli azrovnebiT gamorCeuli es 

unikaluri sagalobeli notirebulia or bemolian bgeraTrigSi.

1) In the edition (Koridze, 1895:171), this unique chant standing out with its contrapuntal and bold(free) way of harmonious 
thinking, is notated in a scale with two flats.
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�

�
�

���

� � �

� �

� � � � � � � �
je ni so

� � � � � � �
je ni so

� � �
je ni so

� � � � �
3

� � � � �

� � � � � � � � �

� � �

�

�
�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � � � �
fel sa

� � � �
fel sa

� � � � � �
fel sa

� � �
Si

� �
Si

� � �
Si

� � � � � �
na ga na

� � � � � �
na ga na

� � � �
na ga na

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

� � � � � �
3

� � � � �
mravl na da

� � � � � � � �
mravl na da

� � � � �
mravl na da

�
si

�
si

�
si

Rit. � � � �
maR

� � � � �
maR

�
maR

1)A tempo

- - - -

- - - -

- - -

�

�
�

���

� � �

� �

� � � � �
le

� � � � � �
le

� � �
le

� � � � � � �
sim da

� � � �
sim da

� � � � �
sim da

�

�
�

�

�

�

- -

- -

- -

1) Cveni aRniSnulia.

1) Is noted by us.
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�

�
�

���

� � �

� �

� � � � �
bli

� � � � �
bli

� �
bli

� � � � �
sa

�
sa

	� ��
sa

	� � � �

� � � � � � �

	� � � �

- - -

- - -

- - -

�

�
�

���

� � �

� �

� � � � � � �
gvi Cve na Cven;

� � � � �
gvi Cve na Cven;

� � � � � � �
gvi Cve na Cven;

�

�
�

�� �� �� �� �� �� � � �
a ra med, vi Tar ca i gi

�� �� �� �� �� �� � �
a ra med, vi Tar ca i gi

�� �� �� �� �� �� � �
a ra med, vi Tar ca i gi

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � � � � � �
si

� � � � � � � � �
si

� �
si

�
3

� � � � � �

� � � � � �
� � � �

� � � � � � � � �
tyvi Ta Se

� � � � � � � �
tyvi Ta Se

� � 	� �� � � �
tyvi Ta Se

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � � �
ni Ta gan

� � � � � �
ni Ta gan

� � � � � �
ni Ta gan

� � � � � � � �
mswav len,

� � � � �
mswav len,

� � �
mswav len,

� � �
e gre Tve

� � �
e gre Tve

� � �
e gre Tve

�
�
si

�
si

�
si

- - - - - -

- - - - - -

- - - - - -
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�

�
�

���

� � �

� �

� � � � � � � �
tyva sa

� �
tyva sa

� �
tyva sa

� � � � � � � � � � �
qris te

� � �
qris te

	� �� � � �
qris te

�

�
�

�

�

�

� � � � � � � �
sa

� � � �
sa

� � � �
sa

- - -

- - -

- - -

�

�
�

���

� � �

� �

� � � �
RmerT

� � �
RmerT

� � �
RmerT

	� � � �

� � � � �

	� � �

� � � � � � �
sa e ve dre,

� � � � �
sa e ve dre,

� � � � � �
sa e ve dre,

�

�
�

�

�

�

�� � �� �� �� �� ��
ma ma o i o a ne�� � �� �� �� �� ��
ma ma o i o a ne

�� � �� �� �� �� ��
ma ma o i o a ne

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

�

�
�

���

� � �

� �

�� �� �� �� � � �
o qro pi ro, Se�� �� �� �� � �
o qro pi ro, Se�� �� � � �� � �
o qro pi ro, Se

	� �� � � � �
wya

� � � � � �
wya

	� �� � � �
wya

� � � � � � �
le bad

� � �
le bad

� � � � � �
le bad

�

�
�

- - - - - -

- - - - - -

- - - - - -

�

�
�

���

� � �

� �

� � � � � � � � � �
sul

	� �� � � �
sul

� � �
sul

�
3

� � � � � � �
Ta Cven Ta

� � � � � � � �
Ta Cven Ta

� � � � � � � ��
Ta Cven Ta

�
Tvis!

�
Tvis!�
Tvis!

�

�

�

- - -

- - -

- - -

Rit.
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sagalobelni 

pirvel Sewirulisa, basili didisa, 

mRvdlis kurTxevisa da qorwinebisa 

quTaisis eparqiis samRvdeloebis xarjiT 

gadaRebuli 

filimon ieses Zis qoriZis mier 

gadmocemuli: dimitri r. WalaganiZisa, 

mTavardiakonis raJden T. xundaZisa da 

ivliane wereTlisagan. 

sarCevSi romel sagalobelsac varskvlavi uzis, 

guriaSia dawerili da gadacemulia 

  anton n. dumbaZisagan 
1)
 

* * * 

Chants
For Pre-Sanctified Liturgy and the 

Liturgy of Basil the Great and the 
Rites for ordination of a Priest and Marriage 

Notated by

Philemon Koridze, son of Jesse
With the financial support of the Kutaisi Diocese Clergy

Transmitted by: Dimitri R. Chalaganidze, 
Archdeacon Razhden T. Khundadze and Ivliane I. Tsereteli. 

Some chants are written down in Guria and transmitted by Anton N. Dumbadze 1)

 

1) igulisxmeba ##169, 170, 171 da 172 sagaloblebi. 

1) The chants referred to are ##169, 170, 171 and 172. 





�

�
�

�

�

�

�� ��
aw da maradis da ukuniTi ukunisamde; amin!

�
�� ��

aw da maradis da ukuniTi ukunisamde; amin!

�

�� ��
aw da maradis da ukuniTi ukunisamde; amin!

�

1)

�

�
�

�

�

�

�� �� �
aliluia! aliluia! aliluia! dideba Senda, Rmer To!

�
�� �� �

aliluia! aliluia! aliluia! dideba Senda, Rmer To!

�

�� �� �
aliluia! aliluia! aliluia! dideba Senda, Rmer To!

�

-

-

-

�

�
�

�

�

�

�� �� �� �
aliluia! aliluia! aliluia! dideba Senda, Rmer To!

�
�� �� �� �

aliluia! aliluia! aliluia! dideba Senda, Rmer To!

�
�� �� �� �

aliluia! aliluia! aliluia! dideba Senda, Rmer To!

�

-

-

-

�

�
�

�

�

�

�� �� �
aliluia! aliluia! aliluia! dideba Senda, Rmer To!

�
�� �� �

aliluia! aliluia! aliluia! dideba Senda, Rmer To!

�

�� �� �
aliluia! aliluia! aliluia! dideba Senda, Rmer To!

�

-

-

-

aw da

Now, and
warT. - recit.

138.

1) gamocemaSi (qoriZe, 1901:1) sagalobeli sam diezian bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1901:1) the chant is notated in the scale with 3 sharps.
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�

�
�

�

�

�

�� ��
ufalo, Segviwyalen! ufalo, Segviwyalen! ufalo, Segviwyalen!

�
�� ��

ufalo, Segviwyalen! ufalo, Segviwyalen! ufalo, Segviwyalen!

�

�� ��
ufalo, Segviwyalen! ufalo, Segviwyalen! ufalo, Segviwyalen!

�

�

�
�

�

�

�

�� ��
dideba mamasa da Zesa da wmi

�
�� ��

dideba mamasa da Zesa da wmi

�

�� ��
dideba mamasa da Zesa da wmi

�

� � � � � �
da sa

� � �
da sa

� � �
da sa

zomiT, cot. moCq.

A tempo and. mosso

- -

- -

- -

�

�
�

�

�

�

� � � 	� ��
sul

� � � � � � � �
sul

� � �
sul

� � �

� � �
� � � � �

� �
sa!

� �
sa!� �
sa!

�

�

�

- - - - - -

- - - - - -

- - - - - - -

284



�

�
�

�

�

�

� � � � �
u fa lo, ro mel

� � � � �
u fa lo, ro mel

� � � � �
u fa lo, ro mel

1)

� �
man

� � � � �
man

� �
man

� � � �
yov lad

� � �
yov lad

� � �
yov lad

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

�

� � � �
wmi

� � � � �
wmi

� � �
wmi

� � � �
da su

� �
da su

� �
da su

�
li

�
li

� �
li

- - - -

- - - -

- - - -

�

�
�

�

�

�

� � � � �
Se

� � � � �
Se

� � � � �
Se

�
ni

�
ni

�
ni

� � �
Jam sa me

� � �
Jam sa me

� � �
Jam sa me



sa

� � � �
sa

� � �
sa

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

�

� � � �
me sa

� �
me sa

� � �
me sa

� � � �
mo

� � � � �
mo

� � �
mo

� �
wa

�
wa

� �
wa

- - - - -

- - - - -

- - - - -

            ufalo, romelman  tropari. xma v

                  O Lord, who at the third hour   Troparion. tone VI

139.

1) gamocemaSi (qoriZe, 1901:3) sagalobeli or diezian bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1901:3) the chant is notated in the scale with 2 sharps.
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�

�
�

�

�

�

� � �
fe

� � �
fe

� �
fe

� � � �
Ta Sen

� � �
Ta Sen

� � � �
Ta Sen

� � � �
Ta

� �
Ta

� �
Ta

- - - -

- - - -

- - - -

�

�
�

�

�

�

� � � � �
gar da mo u vli

� � � �
gar mo u vli

� � � � �
gar da mo u vli



nen,

� � � � �
nen,



nen,

� � � �
da ga

� �
da ga

� � �
da ga

- - - - - -

- - - - -

- - - - - -

�

�
�

�

�

�

� � � �
na

� � � � �
na

� � �
na

� � � �
na Tlen

� �
na Tlen

� �
na Tlen

�
i

�
i

� �
i

� � � � �
gi

� �
gi

� � � �
gi

�
ni,

�
ni,

�
ni,

- - - -

- - - -

- - - - -

�

�
�

�

�

�

� �
mas, sa

� �
mas, sa

� �
mas, sa

� �
xi e

� � � � �
xi e

� � �
xi e

� � � �
ro,

� �
ro,

� � �
ro,

� � � �
nu

� � � � �
nu

� � � �
nu

- -

- -

- -

-

-

-
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�

�
�

�

�

�

� �
mi

�
mi

� �
mi

� � �
mi

� � � � � �
mi

� � �
mi

� � � �
Reb Cem

� � � �
Reb Cem

� � � �
Reb Cem

� � � �
gan,

� �
gan,

� �
gan,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

�

� � � �
a ra med, gan

� � � � � �
a ra med, gan

� � � � �
a ra med, gan



mi

� � � � � �
mi

	� �
mi

� � � � �
a xlen,

� �
a xlen,

� � �
a xlen,

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

�

� � � �
mve

� � � � �
mve

� � � � �
mve

� � �
dre bel

� � � �
dre bel

� � � �
dre bel

� � �
sa Sen

� � �
sa Sen

� � � �
sa Sen

�
sa!

�
sa!�
sa!

�

�

�

- - - - -

- - - - -

- - - - -
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�

�
�

�

�

�

� � �
gu li wmi

� � �
gu li wmi

� � �
gu li wmi

1)



da

� � � �
da

� � �
da

� � � � �
da ba

� � �
da ba

� � � �
da ba

� � �
de

� � � � �
de

� � �
de

- - - -

- - - -

- - - -

�

�
�

�

�

�

� � �
Cem Ta

� �
Ta

� �
Cem Ta

�
na,

�
na,

�
na,

� � � � �
Rmer

� � � �
Rmer

� � � �
Rmer

�
To,

�
To,

�
To,

- - - - - -

- - - - -

- - - - - -

�

�
�

�

�

�

� � � �
da su li wrfe

� � � �
da su li wrfe

� � � �
da su li wrfe

� � � �
li

� � � � �
li



li

� � � � �
gan mi

� �
gan mi

� � �
gan mi

� � � �
a

� � � � �
a

� � � �
a

- - - - -

- - - - -

- - - - -

�

�
�

�

�

�

� �
xlen

�
xlen

� � �
xlen

� � �
gvam

� � � � �
gvam

� �
gvam

� � � � �
sa Cem

� � �
sa Cem

� � �
sa Cem

� � � �
sa!

� �
sa!

� � �
sa!

�

�

�

- -

- -

- -

guli wmida dabade CemTana

Create in me a clean heart
140.

1) gamocemaSi (qoriZe, 1901:5) sagalobeli or diezian bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1901:5) the chant is notated in the scale with 2 sharps.
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�

�
�

�

�

�

� � �
nu gan mag

� � �
nu gan mag

� � �
nu gan mag

1)



deb

� � � �
deb

� � �
deb

� � � � �
me pi

� � �
me pi

� � � �
me pi

� � �
ri

� � � � �
ri

� � �
ri

- - - -

- - - -

- - - -

�

�
�

�

�

�

� � �
sa Se

� �
sa Se

� �
sa Se

�
ni

�
ni

�
ni

� � � � �
sa

� � � � �
sa

� � � �
sa

�
gan,

�
gan,

�
gan,

� � � � �
da sul sa wmi da

� � � � �
da sul sa wmi da

� � � � �
da sul sa wmi da

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

�

� � � �
sa

� � � � �
sa



sa

� � � � �
Sen sa

� � �
Sen sa

� � � �
Sen sa

� � � �
nu

� � � � �
nu

� � � �
nu

� �
mi

� �
mi

� � �
mi

- -

- -

- -

�

�
�

�

�

�

� � �
mi

� � � � �
mi

� �
mi

� � � � �
Reb Cem

� � �
Reb Cem

� � �
Reb Cem

� � � �
gan!

� �
gan!

� �
gan!

�

�

�

- - -

- - -

- -

nu ganmagdeb me

Don't cast me away
141.

1) gamocemaSi (qoriZe, 1901:5) notirebulia or diezian bgeraTrigSi. 

1) In the edition (Koridze, 1901:5) is notated in the scale with 2 sharps.
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�

�
�

�

�

�

� � �
ro mel man

� � �
ro mel man

� � �
ro mel man

cota moCqarebiT - Andante mosso

1)



me

� � � � �
me



me

� � � �
e qvse

� � �
e qvse

� � �
e qvse

� � � �
sa

� � � � �
sa

� � �
sa

- - - - -

- - - - -

- - - - -

�

�
�

�

�

�

� � � �
dRe sa

� �
dRe sa

� �
dRe sa

�
da

�
da

� �
da

� � � � �
Jam

� � � � �
Jam

� � � � �
Jam

�
sa,

�
sa,

�
sa,

�� �� �� �� ��
jvar sa Sems Wva le

�� �� �� �� ��
jvar sa Sems Wva le�� �� �� �� ��
jvar sa Sems Wva le

�warT. - recit.

- - - - -

- - - - -

- - - - -

�

�
�

�

�

�

�� �� ��
sa moT xes

�� �� ��
sa moT xes�� �� ��
sa moT xes

�� �� ��
Si na qmni

�� �� ��
Si na qmni�� �� ��
Si na qmni



li

� � � �
li

� � �
li

A tempo 2)

� � � �
a da

� �
a da

� � �
a da

� � � �
mis

� � � � �
mis

� � �
mis

- - - - - -

- - - - - -

- - - - - -

            romelman meeqvsesa dResa  tropari. xma v

                   O Lord, who on the sixth day   Troparion.  tone VI

142.

1) gamocemaSi (qoriZe, 1901:6) sagalobeli or diezian bgeraTrigSia notirebuli.

2) Cveni aRniSnulia.

1) In the edition (Koridze, 1901:6) the chant is notated in the scale with 2 sharps.
2) Is noted by us.
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�

�
�

�

�

�

� �
mi

�
mi

� �
mi

� � �
e

� � �
e

� �
e

� � � �
ri cTo

� � �
ri cTo

� � � �
ri cTo

� � � �
ma,

� �
ma,

� � �
ma,

� � � �
da Cem Ta ca

� � � �
da Cem Ta ca

� � � �
da Cem Ta ca

� �
cod va

� �
cod va

� �
cod va

- -- ----

- - - - - - -

- - - - - - -

�

�
�

�

�

�



Ta

� � � � � �
Ta



Ta

� � � � �
xe liT

� � �
xe liT

� � � �
xe liT

� � �
we

� � � � �
we

� � �
we

� � � �
ri li

� �
ri li

� �
ri li

---

- - -

- - -

�

�
�

�

�

�

�
gan

�
gan

� �
gan

� � � � �
xe

� � �
xe

� � � �
xe

�
Tqen,

�
Tqen,

� �
Tqen,

� � �
qris te

� �
qris te

� �� �
qris te

� � �
Rmer

� �
Rmer

� �
Rmer

-- - --

- - - - -

- - - - -

-

-

-

�

�
�

�

�

�

� � � �
To,

� �
To,

� � � � �
To,

� �
da gva

� � � � � � � �
da gva

� � � �
da gva

� � �
cxov nen

� � � �
cxov nen

� �� � �
cxov nen

�
Cven!

�
Cven!�
Cven!

�

�

�--

- -

- -
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�

�
�

�

�

�

� � �
yu rad i

� � �
yu rad i

� � �
yu rad i

SuaTana moZraobiT - Andante mosso
1)

� � �
Re,

� � � � �
Re,

	� �
Re,

� � �
Rmer To,

� � � � �
Rmer To,

� � � �
Rmer To,

-- -

- - -

- - -

�

�
�

�

�

�

� � � �
lo

� � � �
lo

� � �
lo

� � �
cvi sa

� �
cvi sa

� �
cvi sa

�
Ce

�
Ce

�
Ce

� � � � �
mi

� � � �
mi

� � �
mi

�
sa,

�
sa,

�
sa,

- - ----

- - - - - -

- - - - - - -

�

�
�

�

�

�

� � � �
da nu u gu

� � � �
da nu u gu

� � � �
da nu u gu

�
� �
le

� � � �
le



le

� � � �
bels hyof

� � �
bels hyof

� � �
bels hyof

� � � �
ved

� � � � �
ved

� � �
ved

--- -

- - - -

- - - -

�

�
�

�

�

�

� �
re

�
re

� �
re

� � � � � �
ba sa

� � � � � � �
ba sa

� � � � �
ba sa

� � �
Cem sa!

� � �
Cem sa!

� � �
Cem sa!

�

�
�

�

�

�-- - - --

- - - - - -

- - - - - -

1) gamocemaSi (qoriZe, 1901:8) sagalobeli or diezian bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1901:8) the chant is notated in the scale with 2 sharps.

yurad iRe, RmerTo

Listen, O God
143.
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�

�
�

�

�

�

� � � � �
me RvTi

� � �
me RvTi

� � � �
me RvTi

1)

� � � �
sa

� � � � �
sa

� � �
sa

-

-

-

�

�
�

�

�

�

� � �
mi marT

� �
mi marT

� �
mi marT

� � � � � �
Ra Rad

� � � � � �
Ra Rad

� � � �
Ra Rad

�
vyav,

�
vyav,

�
vyav,

- - - - --

- - - - - -

- - - - - -

�

�
�

�

�

�



da

� � � �
da



da

�
u

�
u

�
u

� � �
fal

�
fal

� �
fal

� � �
man

�
man

� �
man

�
� � � �

�
--

- -

- -

�

�
�

�

�

�

� � � � �
i smi

� � � � � � �
i smi

� � 	� �
i smi

� � � � �
na Ce

� � �
na Ce

� � � �
na Ce

� �
mi!

� �
mi!

� �
mi!

�

�

�-- - - -

- - - - -

- - - - -

1) gamocemaSi (qoriZe, 1901:8) sagalobeli or diezian bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1901:8) the chant is notated in the scale with 2 sharps.

me RvTisa mimarT RaRad-vyav

I cried unto God
144.
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�

�
�

�

�

�

�� �� �� �� �� �� ��
di de ba ma ma sa da

�� �� �� �� �� �� ��
di de ba ma ma sa da�� �� �� �� �� �� ��
di de ba ma ma sa da

Andante mosso

1)

� �
Ze

� � � �
Ze

� � �
Ze




� � � � �

� �
- - - -- - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

�

�
sa

�
sa

�
sa

� � � �
da

� � � �
da

� � �
da

� � � �
wmi da sa sul

� � � �
wmi da sa sul

� � � �
wmi da sa sul

�
sa;

�
sa;

�
sa;

�

�

�- - -

- - -

- - -

�

�
�

�

�

�

�� �� �� �� �� �� �� �� ��
aw da ma ra dis da u ku ni

�� �� �� �� �� �� �� �� ��
aw da ma ra dis da u ku ni�� �� �� �� �� �� �� �� ��
aw da ma ra dis da u ku ni

� �
Ti

� � � �
Ti

� � �
Ti




� � � � �

� �
- - - - -

- - - - -

- - - - -

�

�
�

�

�

�

�
u

�
u

�
u

� � � �
ku

� � � �
ku

� �
ku

� � � � �
ni sa m de; a

� � � � �
ni sa m de; a

� � � � �
ni sa m de; a

�
min!

�
min!

�
min!

�

�

�- - - -- - --

- - - - - - - -

- - - - - - - -

dideba. aw da

Glory. Now, and
145.

1) gamocemaSi (qoriZe, 1901:9) sagalobeli uniSno bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1901:9) the chant is notated in the scale with no sign.
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�

�
�

�

�

�

�
ro

�
ro

� �
ro

Andante mosso
1)

	� �
me l

� � � � �
me l

� � �
me l

� � � �
man me

� � � �
man me

� � �
man me

� � � �
cxre

� � � � �
cxre

� � �
cxre

--- --

- - - - -

- - - - -

�

�
�

�

�

�

� � � �
sa Ja m

� � �
sa Ja m

� � �
sa Ja m

� � � � � �
sa Cven n

� � � � �
sa Cven n

� � � � �
sa Cven n

�
Tvis

�
Tvis

�
Tvis

�

�

�- -- -

- - - -

- - - -

�

�
�

�

�

�

� � �
xor ci Ta

� � �
xor ci Ta

� � �
xor ci Ta

� �
sikv di

� � � �
sikv di

� �
sikv di

� � � �
li

� �
li

� �
li

� � � �
sa

� � � � �
sa

� � �
sa

-- -- -

- - - - -

- - - - -

�

�
�

�

�

�

� �
ge

�
ge

�
ge

� � �
mo

� � �
mo

� �
mo

� � � �
i xi

� �
i xi

� � �
i xi

� � �
le,

� �
le,

� � �
le,

- --

- - -

- - -

             romelman mecxresa Jamsa  tropari. xma v 

                     O Lord, who at the ninth hour   Troparion. tone VI

146.

1) gamocemaSi (qoriZe, 1901:10) sagalobeli or diezian bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1901:10) the chant is notated in the scale with 2 sharps.
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�

�
�

�

�

�

� � � �
mo akv di ne

� � � �
mo akv di ne

� � � �
mo akv di ne

	� �
xo r

� � � � � �
xo r

	� �
xo r

� � � � �
ci e

� � �
ci e

� � � �
ci e

� � �
le

� � � � �
le

� � �
le

-- -- -- - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

�

� � �
bri vi Ce

� � �
bri vi Ce

� � �
bri vi Ce

�
mi

�
mi

� �
mi

� � � � �
cTo

� � �
cTo

� � � �
cTo

�
ma,

�
ma,

�
ma,

� � �
qris te

� �
qris te

� � �
qris te

--- -

- - - -

- - - -

�

�
�

�

�

�

� � � � � �
Rme r To,

� � �
Rme r To,

� � �
Rme r To,

�

�

�

� �
da gva

� � � � � � � �
da gva

� �
da gva

� � � �
cxo v ne n

� � � �
cxo v ne n

� � � �
cxo v ne n

�
Cven!

�
Cven!�
Cven!

�

�

�- - --- -

- - - - - -

- - - - - -
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�

�
�

�

�

�

�� �� �� �� �� �� �
mi ge ax len lo cva Ce

�� �� �� �� �� �� �
mi ge ax len lo cva Ce

�� �� �� �� �� �� �
mi ge ax len lo cva Ce

Andante mosso

1)

� � �
mi

� � � � �
mi



mi

� � �
wi na

� � � � �
wi na

� � � �
wi na

- -- - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

�

� � � �
Se

� � � �
Se

� � � �
Se

� � �
Sen sa,

� �
Sen sa,

� �
Sen sa,

�
u

�
u

�
u

� � � � �
fa

� � � �
fa

� � � �
fa

�
lo,

�
lo,

�
lo,

- - ---

- - - - -

- - - - -

�

�
�

�

�

�

� � � �
da sit yvi Ta

� � � �
da sit yvi Ta

� � � �
da sit yvi Ta

� �
Se

� � � �
Se



Se

� � � �
ni Ta

� �
ni Ta

� � �
ni Ta

� � � �
gu

� � � � �
gu

� � �
gu

---- -

- - - - -

- - - - - -

�

�
�

�

�

�

� �
li s

� �
li s

� �
li s

� � �
xma

� � � � � �
xma

� � �
xma

� � � � �
mi yav

� � �
mi yav

� � � �
mi yav

� �
me!

� �
me!

� �
me!

�

�

�-- -

- - -

- - -

- - -

- - -

- - -

migeaxlen locva Cemi

Let my prayer come before You
147.

1) gamocemaSi (qoriZe, 1901:12) sagalobeli or diezian bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1901:12) the chant is notated in the scale with 2 sharps.
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�
�
�

�
�

�

�� �� �� �� �� ��
Se ve din Sen wi na�� �� �� �� �� ��
Se ve din Sen wi na

�� �� �� �� �� ��
Se ve din Sen wi na

recit.1)



Se

� � � � �
Se



Se

A tempo 2)

� � �
ved re

� � �
ved re

� � �
ved re

- -- - - -

- - - - - -

- - - - - -

�
�
�

�
�

�

� � � �
ba

� � � � �
ba

� � �
ba

� � �
Ce mi,

� �
Ce mi,

� � �
Ce mi,

�
u

�
u�
u

� � � � �
fa

� �
fa

� � �
fa

�
lo,

�
lo,�
lo,

---

- - -

- - -

�
�
�

�
�

�

�
da

�
da

�
da

� �
sit

� � � �
sit

� � �
sit

� � � �
yvi Ta

� �
yvi Ta

� �
yvi Ta

� � � �
Se

� � � � �
Se

� � �
Se

- - ---

- - - - -

- - - - -

�
�
�

�
�

�

� �
ni

�
ni

� �
ni

� � �
Ta

� � � � � �
Ta

	� �
Ta

� � � � �
mi xse n

� � �
mi xse n

� � � �
mi xse n

� �
me!

� �
me!

� �
me!

�
�
�- --

- - -

- - -

Sevedin Sen winaSe

May my petition come before You
148.

1) gamocemaSi (qoriZe, 1901:13) sagalobeli notirebulia or diezian bgeraTrigSi.

2) Cveni aRniSnulia.

1) In the edition (Koridze, 1901:13) the chant is notated in the scale with 2 sharps.
2) Is noted by us.
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�

�
�

���

� � �

� � �

�� �� �� �� �� �� ��
di de ba ma ma sa da�� �� �� �� �� �� ��
di de ba ma ma sa da�� �� �� �� �� �� ��
di de ba ma ma sa da

recit.

Andante sostenuto

1)

	� �
Ze



Ze

	� �
Ze

A tempo 	� �

� � � �
� � � �

- - - -- - - -

- - - - - - - -

- - - - - - - -

�

�
�

���

� � �

� � �

� � � �
sa

	� �
sa

	� �
sa

r     i     t     e   n     u     t     o

� � � �
da wmi da

� � �
da wmi da

� � � �
da wmi da

� � �
sa sul sa;

� � �
sa sul sa;

� � �
sa sul sa;

�

�

�-- -

- - -

- - -

�

�
�

���

� � �

� � �

�� �� �� �� �� �� �� �� ��
aw da ma ra dis da u ku ni�� �� �� �� �� �� �� �� ��
aw da ma ra dis da u ku ni�� �� �� �� �� �� �� �� ��
aw da ma ra dis da u ku ni

recit. 	� �
Ti



Ti

	� �
Ti

A tempo 	� �

� � � �
� � � �

- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� � �

� � � �
u



u

	� �
u

r     i     t     e   n     u     t     o

� � � �
ku ni sam

� � �
ku ni sam

� � � �
ku ni sam

� � �
de; a min!

� � �
de; a min!

� � �
de; a min!

�

�

�-- - -- - -

- - - - - - -

- - - - - - -

dideba. aw da

Glory. Now, and
149.

1) gamocemaSi (qoriZe, 1901:14) sagalobeli uniSno bgeraTrigSia notirebuli.

1) 149 In the edition (Koridze, 1901:14) the chant is notated in the scale with no sign.
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�

�
�

�

�
�� ��
ufalo, RaRadPvyav Sendami, ismine Cemi! ismi

�
�� ��

ufalo, RaRadPvyav Sendami, ismine Cemi! ismi

�
�� ��

ufalo, RaRadPvyav Sendami, ismine Cemi! ismi

�

1)

� � �
ne



ne



ne

� � � �

	� �
	� �

-

-

-

�

�
�

�

�
� � � �
Ce mi, u

� � �
Ce mi, u

� � �
Ce mi, u

� � � �
fa

� � �
fa

� �
fa

� � � �

�� � � � �
� � � � �

� � �








 � �

� � � �


 	� �

�

�
�

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�
	� � �

a



a



a

� � � �

� � �

	� �

� � � 	� ��
lo!



lo!

	� �
lo!

� � �

� � �
� �� �









�

�

�

- - -

- - -

- - -

�

�
�

�

�
� � �
u fa lo,

� � �
u fa lo,

� � �
u fa lo,

� � � �
Ra Ra

� � � �
Ra Ra

� �
Ra Ra

� � �
d vyav

� � �
d vyav

� � �
d vyav

- - - - - - -

- - - - - - -

- - - - - - -

     ufalo, RaRad-vyav  xma E

        Lord, I have cried tone VIII

recit. a tempo andante sostenuto

150.

1) gamocemaSi (qoriZe, 1901:15) sagalobeli uniSno bgeraTrigSia notirebuli.

1) 150 1) In the edition (Koridze, 1901:15) the chant is notated in the scale with no sign.
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�

�
�

�

�

� � �
Sen da mi,

� � �
Sen da mi,

� � �
Sen da mi,

� � � �
i s mi

� � � � �
i s mi

� � � � �
i s mi

� � � � �
ne Ce

� � � �
ne Ce

� � � �
ne Ce

�
mi!

�
mi!

�
mi!

�

�

�

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�
�� �� �� �� �� �� �� ��
mo xe den xma sa lo cvi sa�� �� �� �� �� �� �� ��
mo xe den xma sa lo cvi sa

�� �� �� �� �� �� �� ��
mo xe den xma sa lo cvi sa

�� �� �� ��
Ce mi sa sa,�� �� �� ��
Ce mi sa sa,

�� �� �� ��
Ce mi sa sa,

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�
�� �� �� �� �� �� �� ��
Ra Ra de ba sa Cem sa Sen�� �� �� �� �� �� �� ��
Ra Ra de ba sa Cem sa Sen�� �� �� �� �� �� �� ��
Ra Ra de ba sa Cem sa Sen

�� �� �� ��
da mi! i smi�� �� �� ��
da mi! i smi�� �� �� ��
da mi! i smi

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

�

�
� � �
ne

� � �
ne



ne

� � � �

	� �

	� �

� � � �
Ce mi, u

� � �
Ce mi, u

� � �
Ce mi, u

- -

- -

- -

recit.

a tempo
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�

�
�

�

�
� � � �
fa

� � �
fa

� �
fa

� � � �

�� � � � �
� � � � �

� � �







	
 �

� � � �


 � �

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

	� � �
a



a



a

� � � �

� � �

	� �

� � � � �
lo!

� � � � � � �
lo!

� �
lo!

� � �

� � �
�� �









�

�

�

- - -

- - -

- - -

�

�
�

�

�
� � � �
wa re mar Ten

� � � �
wa re mar Ten

� � � �
wa re mar Ten

� �
lo cva

� � � � �
lo cva

� �
lo cva

� � � � �
Ce

� � � �
Ce

� � �
Ce

� �
mi,



mi,



mi,

- - - - -

- - - - -

- - - - -

�

�
�

�

�
� � � �
vi Tar ca sak

� � � �
vi Tar ca sak

� � � �
vi Tar ca sak

� � � �
me ve li,

� � � � � �
me ve li,

� � � �
me ve li,

� � � � �
Se n wi

� � �� � ��
Se n wi

� � � �
Se n wi

� � �
na Se,

� �
na Se,

� � �
na Se,

�

�

�

- - - - - - - -

- - - - - - - -

- - - - - - - -
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�

�
�

�

�
�� �� �� �� �� �� ��
aR pyro ba xel Ta Cem Ta�� �� �� �� �� �� ��
aR pyro ba xel Ta Cem Ta

�� �� �� �� �� �� ��
aR pyro ba xel Ta Cem Ta

�� �� �� �� �� ��
msxverpl sam wu xrod! i smi�� �� �� �� �� ��
msxverpl sam wu xrod! i smi

�� �� �� �� �� ��
msxverpl sam wu xrod! i smi

- - - - - - - -

- - - - - - - -

- - - - - - - -

-

-

-

�

�
�

�

�
	� �

ne

� � �
ne



ne

� � � �

	� �

	� �

� � � �
Ce mi, u

� � �
Ce mi, u

� � �
Ce mi, u

� � � �
fa

� � �
fa

� �
fa

- - -

- - -

- - -

�

�
�

�

�
� � � �

�� � � � �
� � � � �

� � �








 � �

� � � �


 � �

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
	� � �

a



a



a

� � � �

� � �

	� �

� � � �� � 	� ��

�� � � � � � �
� �

� � �

� � �
� � �



lo!



lo!

lo!

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -

poco a poco rit.
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�

�
�

���
� � �

� � � �

� � �
na Te

� � �
na Te

� � � �
na Te

1)

� � � � � �
li


 � � � � � �
li

� 
 � �
li

�

�

�

- -

- -

- -

�

�
�

���
� � �

� � � �

� �
mxi

� � � �
mxi

� �
mxi

� � � �

� � � �

� � �

� �
a



a

� �
a

� � �

� � � �
� � � �

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���
� � �

� � � �

� � � � � � � � �
ru

� � �
ru

� � �
ru

� � � � � � � � �
li

	� � �
li

� � � � � �
li

- - -

- - -

- - -

�

�
�

���
� � �

� � � �

	� �
wmi di

� � � �
wmi di

	� �
wmi di

� � � �
sa,

� � �
sa,

	� �
sa,

	� �
di

�� � �
di

� � � �
di

� � � �
de

� ��
de

� �
de

- - - -

- - - -

- - - -

naTeli mxiaruli

O gladsome radiance
151.

1) gamocemaSi (qoriZe, 1901:18) sagalobeli uniSno bgeraTrigSia notirebuli.

1) 151 1) In the edition (Koridze, 1901:18) the chant is notated in the scale with no sign.
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�

�
�

���

� � �

� � � �

� � � �

� � � �

� � � �

	� �� �
bu

� � � � � �
bu

� �
bu

� � � �
li

� � �
li

� � � � �
li

	� � � � �

� � � � � �

� � � �� � �

�
sa,

�
sa,

�
sa,

- - - - -

- - - - -

- - - - -

�

�
�

�

�
� � � � � ��

ukv da vi

� � ��
ukv da vi

� � ��
ukv da vi

� � � �
sa

� � � �
sa

� � �
sa

� �� � � �
ma

�� � � � �
ma

� � � �
ma

	� �� �
mi

	� � � �
mi

� �
mi

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� � � � � � �� �
sa

� � �
sa

� � � �� � �
sa

� � � � � � � �
ze

� �� � � �
ze

� � � � � � �
ze

�

�
�

- - - -

- - - -

- - - -

�

�
�

�

�
� � � � � �
ca

� �
ca

� �
ca

� � �
Ta



Ta

� � � �
Ta

� � � �

� � � � �
� � � �

�
sa@OO

�
sa@OO

� �
sa@OO

- - -

- - - - - - -

- - - - - - -

- - - -

ufro Cqara - piu presto
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�

�
�

�

�
� �

wmi da

� �
wmi da

� �
wmi da

� � � � � � �
ma cxo

� � � �
ma cxo

� � � �
ma cxo

�

�
�

� � � � �
va

� � � � �
va

� � � �
va

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

	� �� �
ri

	� � � �
ri

� �
ri

� � � � � � �� �
Cve

� � �
Cve

� � � � � �
Cve

� � � � � � � �
ni,

� � � � �
ni,

� � � � � � �
ni,

�

�
�

- - -

- - -

- - -

�

�
�

�

�

� � � �
i

� � � � � �
i

	� �
i

� � � � �
e

� �
e

� � �
e

	� �� �
so

� � � � � �
so

	� �� �
so

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�
� � �

qris

� � � � �
qris

� � �
qris

� � � �

� � � �
� � � �

�
te!

��
te!

�
te!

- - - - - -

- - - - - -

- - - - - -
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�

�
�

�

�
� �� �� � � � �
mo sru l Ta

� �� �� �
mo sru l Ta

� �� �� �
mo sru l Ta

� � �
da

� � �
da

� � �
da

�

�
�

� � � � �
slva

� � � � �
slva

� � � �
slva

- - - - -

- - - - -

- - - - -

�

�
�

�

�

	� �� �
sa

	� � � �
sa

� �
sa

� � � � � � �� �
mzi

� � �
mzi

� � � � � �
mzi

� � � � � � � �
sa

� � � � �
sa

� � � � � � �
sa

�
sa

�
sa

�
sa

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

	� �
vi xi

� � � � � �
vi xi

	� �
vi xi

� � � � �
loT

� �
loT

� �
loT

� � �
na

� � � �
na

� �
na

- - -

- - -

- - -

�

�
�

�

�
� � � �
Te

� �
Te

� �
Te

	� �� �
li

� � � � � � �
li



li

	� �� �
sam

� � �
sam

� �
sam

- -

- -

- -
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�

�
�

�

�
� � �
wu



wu

� � �
wu

� � � �
x

� � � � �
x

� � � � �
x

�
ro!

��
ro!

�
ro!

� �� ��
va qe bT

� �� ��
va qe bT

� �� ��
va qe bT

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � � � � � �
ma ma

� � � �
ma ma

� �
ma ma

�

�
�

� � � � �
sa

� � � � �
sa

� � � �
sa

	� �� �
da

	� � � �
da

� �
da

- -

- -

- -

�

�
�

�

�

� � � � � � �� �
Ze

� � �
Ze

� � � � � �
Ze

� � � � � � � �
sa

� � � � �
sa

� � � � � � �
sa

�

�
�

- - -

- - -

- - -

�

�
�

�

�

� � �
da wmi

� � �
da wmi

	� �
da wmi

� � � � �
da sa

� � � � �
da sa

� �
da sa

	� �� � �
su l

� � � � � �
su l

� � �
su l

	� �� �
sa

� � � � � � �
sa

	� �� �
sa

- - - -

- - - -

- - - -
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�

�
�

�

�

� � �

� � �

� � �

� � � � �
RmerT

� �
RmerT

� � � �
RmerT

	� � � � �
sa!

� � � � � �
sa!

	� � 	� �� � �
sa!

�

�
�

�

�

�- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� � �

��
Rirsmca varT yovelsa Jamsa

��
Rirsmca varT yovelsa Jamsa

��
Rirsmca varT yovelsa Jamsa

��
mgaloblad Senda, xmiTa tkbiliTa

�
��

mgaloblad Senda, xmiTa tkbiliTa

�

��
mgaloblad Senda, xmiTa tkbiliTa

�

�

�
�

���

� � �

� � �

�� �� �� �� �� �� ��
Zeo RvTisao, cxovrebis momcemelo, rom li sa Tvis ca

�
�� �� �� �� �� �� ��

Zeo RvTisao, cxovrebis momcemelo, rom li sa Tvis ca

�

�� �� �� �� �� �� ��
Zeo RvTisao, cxovrebis momcemelo, rom li sa Tvis ca

�
- - - -

- - - -

- - - -

�

�
�

���

� � �

� � �

�� �� �� �� �� �� �� �� ��
yo ve li so fe li Sen ga di�� �� �� �� �� �� �� �� ��
yo ve li so fe li Sen ga di

�� �� �� �� �� �� �� �� ��
yo ve li so fe li Sen ga di

�
debs!

�
debs!�
debs!

�

�

�- - - - - -

- - - - - -

- - - - - -
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�

�
�

��� �

� � � �

� � � �

� � � �
wa re ma r

� � � � �
wa re ma r

� � � �
wa re ma r

1)

	� �
Ten

� � � �
Ten

	� �
Ten

� � � �
lo cva

� � � �
lo cva

� � � �
lo cva

- - - - -

- - - - -

- - - - -

�

�
�

��� �

� � � �

� � � �

� � � �
Ce

� � � � �
Ce

� 	�
Ce

� � � �
mi,

� � � �
mi,

� � �
mi,

� � � �
vi Tar ca sa

� � � �
vi Tar ca sa

� � � ��
vi Tar ca sa

- - - - - -

- - - - - -

- - - - - -

�

�
�

��� �

� � � �

� � � �

� � �
kme ve li,

� � �
kme ve li,

� � �
kme ve li,

� � � � �
Sen wi

� � � �
Sen wi

� �
Sen wi

� � � �
na Se,

� � �
na Se,

� � � �
na Se,

- - - -

- - - -

- - - -

�

�
�

��� �

� � � �

� � � �



aR

� � � �
aR

� � �
aR

� � � � � �
pyro ba xel Ta

� � � � �
pyro ba xel Ta

� � � �
pyro ba xel Ta

� �
Cem

� � � � � �
Cem

� � �
Cem




� � � �




- - - - - -

- - - - - -

- - - - - -

waremarTen locva Cemi

Let my prayer be set
152.

1) gamocemaSi (qoriZe, 1901:23) sagalobeli sam bemolian bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1901:23) the chant is notated in the scale with 3 flats.
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�

�
�

��� �

� � � �

� � � �

� � �
Ta@@@OO

�
Ta@@@OO

�
Ta@@@OO

	� �
msxverpl

� � � �
msxverpl

� � �
msxverpl

� � � � �
sa m wu x

� � � �
sa m wu x

� � � �
sa m wu x

- - - -

- - - -

- - - -

�

�
�

��� �

� � � �

� � � �

� � � �
rod!

� � � � � �
rod!

	� �
rod!

� � �
i

� � �
i

� � �
i



smi

� � � �
smi

� 	�
smi

� � � � �
ne Ce

� � �
ne Ce

� � � �
ne Ce

- - -

- - -

- - -

�

�
�

��� �

� � � �

� � � �

� � � �
mi,

� � � � �
mi,

� � �
mi,

� � � 	� ��
u

� � � � � � �
u

� � �
u

� � �
fa

� � � �
fa

� �
fa

� 

lo!

� 

lo!

� 

lo!

�

�

�

1)

- - - -

- - - -

- - - - - -

1) gamocemaSi (qoriZe, 1901:25) am sagaloblis Semdeg dabeWdilia fsalmunis muxli `dasdev ufalo saco 

pirsa Cemsa~. f. qoriZe krebulis sarCevSi aRniSnavs: `es sagalobeli SecdomiT iqna am wignSi 

dabeWdili~. es sagalobeli winamdebare tomis damatebaSi, 206-e nomrada dabeWdili.

1) In the edition (Koridze, 1901:25) after this chant, the stanza from psalm "O Lord, place a guard on my mouth" (dasdev 
upalo satsoi pirsa chemsa) is printed. In the table of contents of the collection, P. Koridze notes: "this chant in this book is
printed by a mistake". We print it in the appendix of this volume, #206. 
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�

�
�

���

� � �

� �

� � � �
aw Zal ni ca

� � � �
aw Zal ni ca

� � � �
aw Zal ni ca

1)

� � � � �
Ta ni Cven Ta na

� � � � �
Ta ni Cven Ta na

� � � � �
Ta ni Cven Ta na

� � � �
u xi

� � �
u xi

� � �
u xi

� �
la

� � � �
la

� �
la

- -

- -

- -

- -

- -

- -

- -

- -

- -

-

-

-

�

�
�

���

� � �

� �

� � � �
vad

� � �
vad

� � �
vad

� �
msa

� � � � �
msa

� � � �
msa

� � �
xu

� � � � �
xu

� � �
xu

- - -

- - -

- -

- - -

- - -

- - -

�

�
�

���

� � �

� �

� � � �
re

� � � � �
re

� � �
re

�
ben,

�
ben,

�
ben,

� � � � �
ra me Tu, e se

� � � � �
ra me Tu, e se

� � � � �
ra me Tu, e se

� � � � �
ra, Se

� �
ra, Se

� � �
ra, Se

- - -

- - -

- - -

- - - -

- - - -

- - - -

-

-

-

�

�
�

���

� � �

� �

�
mo

� � �
mo

� �
mo




� � � �




� � � � �
� � � � �
� � �

� � �

� � � �
� � �

- - - - - - -

- - - - - - -

- - - - - - -

      aw Zalni caTani   xma E

          Now the Powers of heaven tone VIII

153.

1) gamocemaSi (qoriZe, 1901:25) sagalobeli sam bemolian bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1901:25) the chant is notated in the scale with 3 flats.
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�

�
�

���

� � �

� �

� �
vals



vals

� � � �
vals

� � � � �
me

� � � �
me

	� �
me

� � �
u

� �
u

� � �
u

� �
fe

	� �
fe

� � �
fe

� � � �
di

� �
di

� �
di

-

-

-

-

-

-

-

-

-

�

�
�

���

� � �

� �

� � � �
de bi

� � � � �
de bi

� �
de bi

� � �
sa!

� � � �
sa!

� � �
sa!

� �
e

� � � �
e

� �
e



se

� � �
se



se

- -

- -

- -

-

-

-

-

-

-

�

�
�

���

� � �

� �

� � �
ra,

�
ra,

� � �
ra,

� � �
msxve r

� � � �
msxve r

	� �
msxve r

� � �
pli, sa

� � �
pli, sa

� � �
pli, sa

	� � � �

	


	


- -

- -

- -

- - -

- - -

- - -

�

�
�

���

� � �

� �

� � � � � � �
i

	� � � � � �
i

� � � � �
i

� � � �
du m

� � � �
du m

� � � �
du m



lod



lod



lod

- - - -

- - - -

- - - -

- -

- -

- -
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�

�
�

���

� � �

� �

� � � �
aR sru le

� � �
aR sru le

� � �
aR sru le

�
bu

� �
bu

� �
bu




� � � �




� � � � �
� � � � �
� � �

� � �

� � � �
� � �

- - -

- - -

- - -

- - - - - -

- - - - - -

- - - - - -

�

�
�

���

� � �

� �

� � � �
li,

� � � �
li,

� 	�
li,

� � � � �
ZRve

� � � � �
ZRve

	� �
ZRve

� � �
ni!

� � � �
ni!

� � �
ni!

- - -

- - -

- - -

�

�
�

���

� � �

� �

� � � �
sa r

� � � �
sa r

	� �
sa r

1) � �
wmu no

� �
wmu no

� �
wmu no

� � �
e

	�
e

� �
e

� � � �
biT

� � �
biT

� � � �
biT

- -

- -

- -

- -

- -

- -

-

-

-

�

�
�

���

� � �

� �

� � � �
da si yva ru

� � � � �
da si yva ru

� � � �
da si yva ru

�
liT

�
liT

�
liT

�

�

�

� � � �
mo



mo� � �
mo

� � �

� � � �
� �

- - -

- - -

- - -

- - - -

- - - -

- - - -

1) Tanamedrove liturgiaSi, wmida papis, grigol didi diologosis `pirvel-SewirulTa~ liturgiaSi, 

wmida ZRvenTa sakurTxevelSi SebrZanebisas, oqropiris wirvis himnis `da viTarca~-s identuri 

funqciiT, am momentidan _ muxlidan `sarwmunoebiT da siyvaruliT movediT~ _ igalobeba `aw Zalnis~ 

meore naxevari.

1) According to the modern liturgical tradition, in the liturgy of St. Pope Gregory the Great Dialogus Liturgy of the 
Presanctified Gifts ('pirvel-shetsirulta'), when entering of the holy gifts into the altar, with the identical function of hymn from 
the Divine Liturgy of St. John Chrysostom "That we may raise" by, by this moment - from the stanza "sartsmunoebit da 
sikvarulit movedit" - the second part of "Now the Powers (of heaven)" is sung.
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�

�
�

���

� � �

� �

� � � � �
ve

� � � � � �
ve

� � �
ve

� � �
diT,

� � � �
diT,

� � �
diT,



ra

� � � �
ra



ra

� � � �




	� �

-

-

-

- - -

- - -

- - -

�

�
�

���

� � �

� �

� �
Ta

� � �� �
Ta

� � � �
Ta




� � � �

� � � �

�

�

�

� � � �

� � � � �

� � �

�
zi

�
zi

� �
zi

-

-

-

�

�
�

���

� � �

� �

� � � �
a re

� � � � �
a re

� � �
a re

� � � �
bad

� � �� �
bad

� � �
bad

� � � �
cxov re bi sa

� � � �
cxov re bi sa

� � � �
cxov re bi sa

� � � �
sa u ku no

� � � � �
sa u ku no

� � � �
sa u ku no

- -

- -

- -

- - -

- - -

- - -

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

�� � �
sa vi q

� � �
sa vi q

� � �
sa vi q

� � � �
mneT!

� �
mneT!

� � �
mneT!

� �
a li

� �
a li

� �
a li

�
lu

� � �
lu

�
lu

�� � � � �
i a!

� � �
i a!

� �
i a!

�

�
�

�

�

�

- -

- -

- -

- -

- -

- -

-

-

-

-

-

-
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�

�
�

���

� � �

� �

� �
a li

�� �
a li

�

	� � � �
lu

	

lu


 � �
lu

� � � � �
i

� � � � �
i

� �
i

� � � � �
a!



a!

	� �
a!

- -

- -

- - - -

- - - -

- - - -

-

-

-

�

�
�

���

� � �

� �

� �
a

�
a

� � �
a

� � �

� � � � �

� � �

�

�
�

� � � �
a



a

� � �
a

� � � �
� � � �

� � �

- - - -

- - - -

- - - -

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

� �

� � � �

� � �

� �

� � � �

	� �

�

�

� �
a

�
a

�
a

� � �

� � � � �




- - - -

- - - -

- - - -

- - -

- - -

- - -

�

�
�

���

� � �

� �

� �
li

�
li

� �
li

� � � �
lu

� � � � � � �
lu

� �
lu

� � �
i

� �
i

� � � ��
i

�
a!

�
a!�
a!

�

�

�

-

-

-

- - -

- - -

- - -

- - -

- - -

- - -
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�

�
�

�

�
�� �� �� �� � �
va kur Txo u fa�� �� �� �� �
va kur Txo u fa�� �� �� �� � �
va kur Txo u fa

2)

� �
li

� �
li

� �
li

� � � � � � �� ��
yo vel sa Ja m

� � � � � � � �� ��
yo vel sa Ja m

� 	� �� � � �� ���
yo vel sa Ja m

�
sa,

�
sa,

�
sa,

1)

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�
�� �� �� �� �� ��
ma ra dis qe ba mi

�� �� �� �� �� ��
ma ra dis qe ba mi

�� �� �� �� �� ��
ma ra dis qe ba mi

� � � � �
si ba ge

� � � � � � �� �
si ba ge

� � � � � � �
si ba ge

� � � �� �� � ��
Ta Ce m Ta!

� �� � �� �� �
Ta Ce m Ta!

� 	� �� � ��
Ta Ce m Ta!

�

��
�

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

	� �� �� �� �� ��
pu ri ze ci sa da

	� �� �� �� �� ��
pu ri ze ci sa da

	� �� �� �� �� ��
pu ri ze ci sa da

� � � � � � � �
sa sme li

� � � � � �
sa sme li

� � � � � � �
sa sme li

- - - - -

- - - - -

- - - - -

vakurTxo ufali

I shall bless the LordAllegretto

154.

1) sagalobeli grigol didis liturgiaSi igalobeba ziarebis win, `kurTxeul ars momavalis~ nacvlad.

2) gamocemaSi (qoriZe, 1901:30) sagalobeli or bemolian bgeraTrigSia notirebuli.

1) The chant in the liturgy of Gregory the Great is sung before the Communion, instead of "Blessed in he that".
2) In the edition (Koridze, 1901:30) the chant is notated in the scale with two flats.
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�

�
�

�

�
�� �� � � � � �

cxo v re bi sa!�� �� � � �
cxo v re bi sa!

�� �� � � � � �
cxo v re bi sa!

�� �� �� �� �� �� �� �� 3�� �� ��
ga ni ca deT da i xi leT, ra me Tu�� �� �� �� �� �� �� �� 3�� �� ��
ga ni ca deT da i xi leT, ra me Tu�� �� �� �� �� �� �� �� 3�� �� ��
ga ni ca deT da i xi leT, ra me Tu

- - - - - - - - - - -

- - - - - - - - - - -

- - - - - - - - - - -

�

�
�

�

�
� � � � �
sa xi

� � � � �
sa xi

� �
sa xi

� � � � � � � � � �
er ars u fa

� � � � � � � � � � � �
er ars u fa

� � � � � � ��
er ars u fa

� �
li!

� �
li!

� �
li!

- - - -

- - - -

- - - -

�

�
�

�

�

� � � � � � � ��
a li lu i

� � � � � � � �
a li lu i

� � � � � � � ��
a li lu i

�
a!

��
a!

�
a!

��� � � � ��
a li

�� �
a li�� �
a li

� � � � �
lu i

� � � � �
lu i

� � � � � �
lu i

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

� � � � � � � �
a!

� � � � � � � �
a!

� 	� ��
a!

�� �� �� �� �
a li lu i a!

�� �� �� �� �
a li lu i a!

�� �� �� �� ��
a li lu i a!

�

�

�

- - - -

- - - -

- - - -

318



�

�
�

�

�
� � � � �
se ro ba

� � �
se ro ba

� � �
se ro ba

2)

� �
sa

� � � � �
sa

� � �
sa

� � � �
mas

� �
mas� � �
mas

1)

- - -

- - -

- - -

�

�
�

�

�
� �
sa



sa

� � �
sa

� � �
Si

�� � � � �
Si� � �
Si

� � � � �
nel

� � �
nel

� � �
nel

�
sa,

�
sa,

�
sa,

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� �
sa i

� � �
sa i

� �
sa i

�
dum

� � � �
dum

�
dum

� �
lo



lo



lo

� � � �
sa Se

� � �
sa Se

� � � � �
sa Se

- - - - -

- - - - -

- - - - -

Andante

     serobasa mas saSinelsa  xma E

          Of thy Mystical Supper tone VIII

155.

1) Tanamedrove RmrTismsaxurebaSi es sagalobeli  Tavidan bolomde igalobeba didi xuTSabaTis 

liturgiaze, `romelni qerubimTasa~ da `da viTarcas~, ziarebis Tanmxlebi sagaloblebis - `ganicadesa~ 

da `xorci qristesis~ da, aseve, `aRavse piri Cemi qebiTa SeniTas~ nacvlad.

tipikonis Tanaxmad, roca  `serobasa~ igalobeba `da viTarcas~, `ganicadesa~ da `xorci qristesis~ 

nacvlad, mas boloSi unda moebas samgzis `aliluia~. am SemTxvevaSi dasaSvebad migvaCnia Sesruldes 

#39, #40, an #118 `aliluia~, xolo liturgikuli saWiroebis dros, #115 an #117  `ganicades~ 

`aliluia~.  

2) gamocemaSi (qoriZe, 1901:32) sagalobeli sam diezian bgeraTrigSia notirebuli.

1) In modern liturgy this chant is performed from the beginning to the end at the liturgy of Holy (Maundy)Thursday, instead of 
"Let us, the Cherubim" and "That we may raise", the chantsaccompanying the Communion - "the communion anthems" and 
"Receive ye the Body of the Christ" and also, "Let all Mortal Flesh".
According to the Typikon, when "Of the mystical Supper" is sung instead of "That we may raise", the communion anthem and 
"Receive ye the Body of the Christ", at the end it must be followed by the "Alleluia" thrice. In this case we consider 
permissible to perform #39, #40, #118 "Alleluia", and in case of liturgical necessity, #115 and #117 "Alleluia" of the 
communion anthem.
2)  In the edition (Koridze, 1901:32) the chant is notated in the scale with 3 sharps.
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�

�
�

�

�
� � � �
ni sa

� � � �
ni sa

� �
ni sa

� � �
sa,

� �
sa,

� � �
sa,

� � �
dRes, Ze o

� � �
dRes, Ze o

� � �
dRes, Ze o

� � �
RvTi sa o,

� � �
RvTi sa o,

� � �
RvTi sa o,

- - - - -

- - - - -

- - - - -

�

�
�

�

�

	�
zi

� � �
zi

	�
zi

� � �
a

�
a

�
a

	� �
re

� � � �
re

	� �
re

� � �
ba d Se

� � � �
ba d Se

� � �
ba d Se

� � � �


 �


 �

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � � � �
mi

	� �
mi

	� � �
mi

� �

� � � �

�

� � � �
wyna

� �
wyna

� � � �
wyna

�
re,

�
re,

�
re,

�

�

�

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� � � �
ra Ta a ra

� � � �
ra Ta a ra

� � � �
ra Ta a ra

� � � �
mte r Ta

� � �
mte r Ta

� � �
mte r Ta

� � �
Sen Ta

� � � �
Sen Ta

� � �
Sen Ta

- - - - -

- - - - -

- - - - -
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�

�
�

�

�

� � � �

� � �

	� �

� � � � �
� � � �
� � � � �

� � �

� �
� � �

�

�
�

�

�
� � �
uT

� �
uT

� � �
uT

� � � � �
xra

� � � � �
xra

	� �
xra

� � �
sa

� �
sa

� � �
sa

- - - -

- - - -

- - - -

�

�
�

�

�
� � �
i

� � �
i

� �
i

� � � �
du m lo

� � � �
du m lo

� � � �
du m lo

� �
Se

� �
Se

�
Se

� � � �
ni,

� �
ni,

� � �
ni,

- - - -

- - - -

- - - -

�

�
�

�

�
� � � � �
da ar ca a m

� � � � � �
da ar ca a m

� � � � �
da ar ca a m

	� �
bors

� � � � � � �
bors

� � �
bors

� � � � � � �
gi yo,

� � � � � �
gi yo,

	� �� � �
gi yo,

�

�
�

�

�

�

- - - -

- - - -

- - - -
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�

�
�

�

�

� � � � �
vi

� � 	�
vi

	� �
vi

� �
Ta

� � �� �
Ta

� 3� � �
Ta

	� � � � �� ��
r

� � � � � � � �� ��
r


 �� ��
r

- - - - - - - -

- - - - - - - -

- - - - - - - - -

�

�
�

�

�
� � � � � � � �
ca i u da;

� � � ��
ca i u da;

� � � � � � �
ca i u da;

�

�
�

�

�

�

3�� �� �� �� �� �� �� �� ��
a ra med, vi Tar ca mor wmu ne

3�� �� �� �� �� �� �� �� ��
a ra med, vi Tar ca mor wmu ne

3�� �� �� �� �� �� �� �� ��
a ra med, vi Tar ca mor wmu ne

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

� � � � � � �
a va za ki,

� � � � �
a va za ki,

� � � � � �
a va za ki,

1)

� � � � � � � � �

� � � � � � � �
� � � � � � �

- - -

- - -

- - -

�

�
�

�

�
� � � � � � � � �
a R gi a reb

� � � � � � �
a R gi a reb

� � � � � � � � �
a R gi a reb

�

�
�

�

�

�

	� � �
da gi

� � � � � � � �
da gi

	� �� � � �
da gi

- - - - -

- - - - -

- - - - -

Recit.

A tempo

1) Cveni aRniSnulia.

1) Is noted by us.
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�

�
�

�

�
� � � � �
Ra Ra deb:

� � � � � � � �
Ra Ra deb:

� � � � � �
Ra Ra deb:

� � � �
`mo mi xse ne,

� � � �
`mo mi xse ne,

� � � �
"mo mi xse ne,

� �
mxsne

�
mxsne

�
mxsne

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

� � �
lo,

� 

lo,

� � � �
lo,

� � �

� � �
� � �

� � �
sa

� � � � � � �
sa

� � � �
sa

� �
su

�
su

� �
su

�

�
�

- - - -

- - - -

- - - -

�

�
�

�

�
� � �
u

� � � �
u

� �
u

� � �
fe

� � � � �
fe

� �
fe

� � � �
ve l

� � � � � �
ve l

� � �
ve l

� � �
sa Sen

� �
sa Sen

� � � ��
sa Sen

�
sa!~

�
sa!~

�
sa!"

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -
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�

�
�

�

�
� � �

sdu me nin

� � �
sdu me nin

� � �
sdu me nin

�2)

�
yo

�
yo

�
yo

� � � �
ve li

� �
ve li

� �
ve li

� �
xor

� � � �
xor

� � �
xor

� � � �
ci

� �
ci

� � �
ci

1)

- - - - -

- - - - -

- - - - -

�

�
�

�

�
� �
ka

� � � �
ka

� � �
ka

� � �
co

� � �
co



co

� � � �
bri

� � �
bri

� � �
bri

�
vi,

�
vi,

�
vi,

- - - - -

- - - - -

- - - - - -

�

�
�

�

�

� � �
da da

� �
da da

� �
da da

�
sde

� ��
sde

�
sde

	� �

� � � � �

	� �

� � � � �
� � � �
� � �

� � �

� �
� � �

- - - - - - -

- - - - - - -

- - - - - - -

    sdumenin yoveli xorci  xma  E

          Let all mortal flesh tone VIII

grZlad - Adagio

156.

1) es sagalobeli didi SabaTis liturgiaze, `romelni qerubimTas~ nacvlad,  Tavidan bolomde 

igalobeba, `da viTarcas~ nacvlad ki, dRes damkvidrebuli liturgikul-tipikonuri tradiciiT, didi 

Sesvlis Semdeg igalobeba himnis meore naxevari `da mas wina uZRvian~. am ukanasknelis dasawyisi 

aRniSnuli gvaqvs ormagi taqtis xaziT.

2) gamocemaSi (qoriZe, 1901:36) sagalobeli sam diezian bgeraTrigSia notirebuli. 

1) This chant is performed from the beginning to the end on the liturgy of Holy Saturday, instead of "Let us, the Cherubim", 
and as an alternative of "That we may raise", according to the modernliturgical-typikon tradition, after a Great Entrance, the 
second part of a hymn "da mas tsina udzghvian" is sung. The beginning part of the latter, is noted with a double bar line.
2) In the edition (Koridze, 1901:36) the chant is notated in the scale with 3 sharps.
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�

�
�

�

�
� �

gin



gin

� � � �
gin

� � � � �
Si

� � � �
Si

	� �
Si

� �
SiT

� �
SiT

� � �
SiT

- - -

- - -

- - -

�

�
�

�

�


da

	� �
da



da

� � � �
krZa

� � � � �
krZa

� � � � �
krZa

� �
lu le

� � � � �
lu le

� �
lu le

� � �
biT,

� � � �
biT,

� � �
biT,

- - -

- - -

- - -

�

�
�

�

�
� � �
da nu ra

� � �
da nu ra

� � �
da nu ra

� � �
ra sa mso

� � �
ra sa mso

� � �
ra sa mso



fli

� � �
fli



fli

� �
o

� �
o

�
o

	� �
sa

� � � �
sa

� � �
sa

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

� � �
Sfo T sa

� � �
Sfo T sa

� � �
Sfo T sa

	� �

� � � �




�

�

�

� � � � �
i



i

� � �
i

� �
� � � �

� �

- - - - -

- - - - -

- - - - - -
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�

�
�

�

�
� � � �
go

� � � �
go

� � �
go

� �� ��
ne bn,

� �� ��
ne bn,

� �� ��
ne bn,

� � � �
ra me Tu, a

� � � �
ra me Tu, a

� � � �
ra me Tu, a

� � �
ha, e se

� � �
ha, e se

� � �
ha, e se

� � � �
ra, Se

� �
ra, Se

� � � �
ra, Se

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�
�
mo

� � �
mo

�
mo




� � � � �

� � �

� � � � �
� � � � �

� � �

� � �

� �
� �

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � �

vals

� � �
vals

� � �
vals

� � � �
me



me

� � �
me

� � �
u

� �
u

� �
u

� � �
fe


 �
fe

� � � � �
fe

- -

- -

- -

�

�
�

�

�
� � �
me

�
me

�
me

� � � �
u fe

� � � � �
u fe

� �
u fe

� � �
Ta

� �
Ta

� � �
Ta

- - -

- - -

- - -
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�

�
�

�

�



da

� � �
da



da

� �
u

� �
u

�
u

	� �
fa

� � � �
fa



fa

� � �
li u

� � �
li u

� �
li u

	� � �

	� �




�

� �

�

- - - - -

- - - - -

- - - - -

�

�
�

�

�
� � �

fle

� 	�
fle

� �
fle

� � �

� � � �

�

� � � �
ba

� � � �
ba

� � � �
ba

�
Ta,

�
Ta,

�
Ta,

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

� � �� �� �
da kvlad sa W mlad

� � �� �� �
da kvlad sa W mlad

� � � �� �� �
da kvlad sa W mlad

� � � � � �

� � � � �

� � � � �

- - -

- - -

- - -

�

�
�

�

�
� � � � � �

da

� � �
da

� � � � � � �
da

� � � � � � �
mi ce

� � � � �
mi ce

� � � � �
mi ce

- -

- -

- -
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�

�
�

�

�

� � � � � �
mad mor

� � � � � �
mad mor

� � � �
mad mor

� � � �
wmu ne Ta;

� � � � �
wmu ne Ta;

� � � �
wmu ne Ta;

�

�
�

� � �
da mas wi

� � �
da mas wi

� � �
da mas wi

� � �
na u ZRvi

� � �
na u ZRvi

� � �
na u ZRvi

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

� � �
an gund

� �
an gund

� �
an gund

	� �
ni

� � � �
ni

	� �
ni

� � �
an ge

� � �
an ge

� � �
an ge

	� � �

	� � �

� � � �

- - - - -

- - - - -

- - - - -

�

�
�

�

�
� �

loz

� �
loz

�
loz

� � �

	� �

� � �

� � �
Ta

� � � �
Ta

� � �
Ta

�
ni,

�
ni,

�
ni,

� � � �
mra val Tval

� � � �
mra val Tval

� � � � �
mra val Tval

- - - -

- - - -

- - - - -

-

-

-

�

�
�

�

�
�
ni

� � �
ni

�
ni




� � � �




� � � � �
� � � �
� � �

� � �

� �
� � �
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�

�
�

�

�
� �
qe



qe

� �
qe

� � � �
ru bim

� �
ru bim

� � �
ru bim

� � �
ni,

� �
ni,

� �
ni,

� � �
eqvs eqvs

� �
eqvs eqvs

� �
eqvs eqvs

	� �
frTe

� � � �
frTe

� � �
frTe

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� � �
ni se

� � � �
ni se

� �
ni se

	� �







�

�

�

� � � � �
ra



ra

� � �
ra

� �
� � � �

�

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�
� � � �

fim

� � �
fim

� � � �
fim

� �
ni,

� �
ni,

� �
ni,

�

�

�

� � � �
pir Ta Tvis Ta

� � � �
pir Ta Tvis Ta

� � � �
pir Ta Tvis Ta

� �
dam far

� �
dam far

� �
dam far

- - - - -

- - - - -

- - - - -

�

�
�

�

�
� � �

vel ni,

� � � �
vel ni,

� � � �
vel ni,




� � � �




� � � � �
� � � �
� � �

� � �

� �
� � �

-

-

-
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�

�
�

�

�
� �
da



da

� � � �
da

� � � �
Zrwo

� �
Zrwo

	� �
Zrwo

� � � �
liT

� �
liT

� � �
liT

� �
mRa

� � � �
mRa

	� �
mRa

�

�

�

-

-

- -

-

-

�

�
�

�

�
� � � � � � �
Ra de bel

� � � � � �
Ra de bel

� � � �
Ra de bel

� � �
ni

� �
ni

� � �
ni

� � � �
ga lo ba sa

� � � �
ga lo ba sa

� � � �
ga lo ba sa

- - - -

- - - -

- - - -

-

-

-

-

-

-

�

�
�

�

�

� � �
an ge lo

� � �
an ge lo

� � �
an ge lo

� � �
ze briv sa:

� � �
ze briv sa:

� � �
ze briv sa:

� � �
`a li lu

� � � � �
`a li lu

� � �
"a li lu

� � � � �
i a!

� � �
i a!

� � �
i a!

�

�
�

�

�

�

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

�

�
� �
a li

� �
a li

�

	� � � �
lu

� 

lu


 � �
lu

� � � �

� � � �

	� ��

� � � � � �
i

� 

i

� 	� �
i

- - - - - - - - -

- - - - - - - - -

- - - - - - -
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�

�
�

�

�
� � �
a

� � � �
a

� �
a

� � �

� � � �
� � �

� � � �
a!



a!

� � �
a!

� � �
� �

� � � �

- - - -

- - - -

- - - -

�

�
�

�

�
� �

� � �

	� �

� 	� �

� � � � � � �

� � � �

�

�

�

�
a

�
a

�
a

� � �

� � � � �




- - -

- - -

- - -

�

�
�

�

�
� � � � �
li lu

� � � �
li lu

� � � �
li lu

�
� � � �

� �

� � �
i

� �
i

� � � ��
i

�
a!~

�
a!~

�
a!"

�

�

�

- - - - - - -

- - - - - - -

- - - - - - - -
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�

�
�

�

�

�� �� �� �� � � � �
Sen da mi i xa rebs,

�� �� �� �� � � � � �
Sen da mi i xa rebs,

�� �� �� �� � � � � � �
Sen da mi i xa rebs,

1)

� � � � � �� ��
mi ma d

� � � �� ��
mi ma d

� � � �� ��
mi ma d

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � � � � � �
le bu

� � � � � �
le bu

� � � � �
le bu

�
lo,

�
lo,

�
lo,

rit. � � � �
yo ve li

� � � � � �
yo ve li

� � �
yo ve li

A tempo 2) � � � � �
da ba de

� � �
da ba de

� � � �
da ba de

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � � �� ��
bu li, a n

� � � � � � �� ��
bu li, a n� � � � �� ��
bu li, a n

	� �� �� �� �
ge lo z Ta

	� �� �� �� �
ge lo z Ta

� �� �� � �
ge lo z Ta

� � � � �

	�
	�

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�
� � � � � � � � � � �

kre bu

� � � � � � �
kre bu

� � � � � � �
kre bu

�

�
�

� � �
li

� � � �
li

� � �
li

� � � � � � �

� � � � �
� � � � �

- -

- -

- -

     Sendami ixarebs  xma E

     In the rejoiceth, o full of grace tone VIII

157.

1) gamocemaSi (qoriZe, 1901:44) sagalobeli uniSno bgeraTrigSia notirebuli.

2) Cveni aRniSnulia.

1) In the edition (Koridze, 1901:44) the chant is notated in the scale with no sign.
2) Is noted by us. 
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�

�
�

�

�
� � � � � �� ��
da ka c

� � 	� ��
da ka c

� � 	� ��
da ka c

� � � � � �
Ta na

� � � � �
Ta na

� � � �
Ta na

� � � � � �
Te sa vi,

� � � � � �
Te sa vi,

� � � � �
Te sa vi,

�

�
�

- - - - -

- - - - -

- - - - -

�

�
�

�

�

� � �
ta Za

� � � �
ta Za

� �
ta Za

� � � �� ��
ro si w

� � � � �� ��
ro si w

	� �� �� ��
ro si w

� 	� � � �� ��
mi n

� � �� ��
mi n

� � �� ��
mi n

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�
� � � � � � �
di

� � � � �
di

� � � �
di

� � � � �
sa

� � �
sa

� � � �
sa

� � �
o,

� � �
o,

� � � �
o,

� � � � � � �

� � � � �
� � � �

- -

- -

- -

�

�
�

�

�
� � � � � � � � � � �
sa moT xe

� � � � �
sa moT xe

� � � 	� �� � � �
sa moT xe

� � � �� �� �� �� � �
o pi r me t yve

� �� �� �� �� � �
o pi r me t yve

� � �� �� �� �� �
o pi r me t yve

- - - - - - - -

- - - - - - - -

- - - - - - - -
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�

�
�

�

�

� � � � � � � � �
lo, qal

� � �
lo, qal

� �
lo, qal

� � � � � � � �
wu le

� � � � � � �
wu le

� � � � � �
wu le

- - -

- - -

- - -

�

�
�

�

�

� � � � �
bi

� � � �
bi

	� �
bi

� �
sa

� �� �
sa

� �
sa

	� � � � �

� � � � � � �

	� � �

- - -

- - -

- - -

�

�
�

�

�
� � � � � � � �
si qa du lo,

� � � �� � �
si qa du lo,

� � � � � � � �
si qa du lo,

�

�
�

�

�

�

�� �� � � �
ro m li sa

�� �� � � � �
ro m li sa

�� �� � � �
ro m li sa

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

� � � � � � � � � � � �

� � � � � � � � � �
� � � � � �

� �� �� � � � � �� � � �
ga n si t yva

� �� �� � � �� �� � � � �
ga n si t yva

� � �� �� � � � � � �
ga n si t yva

- - - - - - -

- - - - - - -

- - - - - - -
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�

�
�

�

�
� � �� �� �� ��
ga n xo r

� � �� �� �� ��
ga n xo r

	� �� �� ��
ga n xo r

� � �� �� � � � �
ci e l da

� �� �� � � �
ci e l da

� �� �� �
ci e l da

�� �� �� �� �� 	�
da yrma iS va u wi

�� �� �� �� �� 	�
da yrma iS va u wi

�� �� �� �� �� 	�
da yrma iS va u wi

rit - SekavebiT Tavis zomiT

A tempo

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

-

-

-

�

�
�

�

�

� � � �
na res

� �
na res

� � �
na res

	� � � �
sa

� � � � � � �
sa

� � � � �
sa

� � � � � � �
u ku

� � � � �
u ku

	� �� � � �
u ku

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

� � � � �
ne

� � � � �
ne

	 	� ��
ne

� �
Ta

� �� �
Ta

� �
Ta

	� � � � �

� � � � � � � � �

� � � �

- - -

- - -

- - -

�

�
�

�

�
�� �� � � � � � � �

Rme r Ti Cve ni,�� �� � � � � ��
Rme r Ti Cve ni,

�� �� � � � �
Rme r Ti Cve ni,

�

�
�

�

�

�

3�� �� �� � � � �
ro mel man sa So Se

3�� �� �� � � � �
ro mel man sa So Se

3�� �� �� � � � �
ro mel man sa So Se

- - - - - -

- - - - - - -

- - - - - - -

-
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�

�
�

�

�

� � � � � � � � �

� � � � � � � �

� � 	� �� �

� � �
ni

� �
ni

� �
ni

� � � � � � � �
say drad

� � � �
say drad

� � � � � �
say drad

-

- - - - -

- - - - -

- - - -

�

�
�

�

�
� � � �
ga mo

� �
ga mo

� �
ga mo

� � � � � � � �
a Ci na,

� � � � � � �
a Ci na,

� � �
a Ci na,

� �
da mu

� �
da mu

� �
da mu

� � �
ce

�
ce

�
ce

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

	� �
li

� � � � � � �
li

	� �
li

� � � � � �
Se ni

� � � �
Se ni

	� �� � �
Se ni

�

�
�

� � � � �
ca

� � � � �
ca

� 	� ��
ca

- - - -

- - - -

- - - -

�

�
�

�

�
� �
Ta

� �� �
Ta

� �
Ta

	� � � � �

� � � � � � � � �

	� � �

� � � � � � � �
uvr ce les hyo!

� � � � � ��
uvr ce les hyo!

� � � � � �
uvr ce les hyo!

�

�
�

�

�

�

- -

- -

- -
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�

�
�

�

�

� � � �
Sen da mi

� � � �
Sen da mi

� � �
Sen da mi

Adagio - grZlad 

� � � � � � � � �

� � � � � � � � � �
� � � � � �

� � � � � � �
i xa rebs,

� � � � � � � � � �
i xa rebs,

� � � 	� �� � �
i xa rebs,

�

�
�

- - - -

- - - -

- - - -

�

�
�

�

�
� � �� ��
mi ma d

� � � � � � �� ��
mi ma d

� � ��� ��
mi ma d

� � � � �
le bu lo,

� � � � � � � � � �
le bu lo,

� � � � �
le bu lo,

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
�� � �� �� �� �
yo ve li da ba�� � �� �� � � � �
yo ve li da ba

��� � �� �� �� �
yo ve li da ba

	� �� � � � � �
de

� � � � � �
de

� � �
de

� � � � � �
bu li

� � � � � � �
bu li

� � � � �
bu li

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

�

�
� � � �
i! di

� � � � � � �
i! di

� 	� ��
i! di

� � � � � � �
de ba Sen

� � � � � � �
de ba Sen

� � � � � � � ��
de ba Sen

�
da!

�
da!

�
da!

�

�

�

- - -

- - -

- - -
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�

�
�

�

�
�� �� � � � � �
ze ciT ga mo Ci

�� �� � � � � �
ze ciT ga mo Ci

�� �� � � �
ze ciT ga mo Ci

Andante

2)

	� �� � � �
ne

� � � � � �
ne

� � � �
ne

1)

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � �
bu li

	� �� �
bu li

� � � �
bu li

� � � � � �
sa qris tes

� � � � �
sa qris tes

� � � � �
sa qris tes

� � � � 	� ��
me u

� � � � � �
me u

� � � � �
me u

- - - - -

- - - - -

- - - - -

�

�
�

�

�
� � � � � � �
fi sa

� � � �
fi sa

� � � � �
fi sa

�

�
��

�

�

�

� � �� �� �� �� ��
msxver plis Sem wir ve lo

� � �� �� �� �� ��
msxver plis Sem wir ve lo

� � �� �� �� �� ��
msxver plis Sem wir ve lo

- - - - -

- - - - -

- - - - -

zeciT gamoCinebulisa

The star, revaled from Heaven
158.

1) rogorc cnobilia, es sagalobeli Zveli qarTuli originaluri liturgikuli tradiciiT, basili 

didis wirvaSi `yovelTa da yovlisaTvisis~ nacvlad igalobeba. sxva eklesiebis RmrTismsaxurebaSi es 

movlena ar gvxvdeba. filimon qoriZem es iSviaTi sagalobeli anton dumbaZisagan Caiwera (qoriZe, 

1901:77).

2) gamocemaSi (qoriZe, 1901:44) sagalobeli notirebulia uniSno bgeraTrigSi.

1) As it is known, in the liturgy of St. Basil the Great this chant is performed instead of "And all the people", according to the
old Georgian original liturgical tradition. We do not find such kind of phenomenon in divine service of other churches. Pilimon
Koridze wrote (notated) this unique chant from Anton Dumbadze (Koridze, 1901:77).
2) In the edition (Koridze, 1901:44) the chant is notated in the scale with no sign.
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�

�
�

�

�
�� �� �� � � �

vars kvla vo yov lad

�� �� �� � � �
vars kvla vo yov lad

�� �� �� � � �
vars kvla vo yov lad

� � � � � � �
brwyin va

� � � � � �
brwyin va

� � � � �
brwyin va

- - - - -

- - - - -

- - - - -

�

�
�

�

�
� � � � � � �
le o,

� � � �
le o,

� � � � �
le o,

�

�
��

�

�

�

� � � � �
da gan ma

� � � � �
da gan ma

� � �
da gan ma

	� �� � � �
na

� � � � � �
na

	� �
na

- - - -

- - - -

- - - -

�

�
�

�

�
� � �

Tle be

	� �� �
Tle be

� � � �
Tle be

� � �
lo

� �
lo

� �
lo

�� �� �� �� �� �� �� �� �
ke sa ri a ka ba do ki is

�� �� �� �� �� �� �� �� �
ke sa ri a ka ba do ki is

�� �� �� �� �� �� �� �� �
ke sa ri a ka ba do ki is

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

�

�
� � � � � � � � �
qa la qi

� � � � � � �
qa la qi

� � � � � � �
qa la qi

� � � � � � �
sa o,

� � �
sa o,

� � � � � �
sa o,

�

�
��

�

�

�

- - - -

- - - -

- - - -
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�

�
�

�

�
� � �� �� �� ��
di do ba si li,

	� �� �� �� �� ��
di do ba si li,

� � �� �� �� ��
di do ba si li,

�� �� �� �� � �
Cven yo vel ni pa

�� �� �� �� �
Cven yo vel ni pa

�� �� �� �� �
Cven yo vel ni pa

- - - - - -

- - - - - -

- - - - - -

�

�
�

�

�

	� �� � � � �
tivs gcemT, me

� � �
tivs gcemT, me

� � �
tivs gcemT, me

	� �� � � � � �
ox gve

� 	� ��
ox gve

� � �
ox gve

� � � �
yavn Cven!

� � �
yavn Cven!

� � � � ��
yavn Cven!

�

�

�

- -

- -

- -
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�

�
�

�

�
� � �

wmi da o,

� 	

� � �
wmi da o,

dinjad - Con calma

2)

� � �
wmi da

� �
wmi da

� � �
wmi da

� � � � � �
o,

� � �
o,

� � � �
o,

1)

- - - -

- -

- -- -

�

�
�

�

�
� � � � � �

wmi da o,

� � � � �� �
wmi da o,

� � � �
wmi da o,

� � � � � �
u fa

� � �
u fa

� � �
u fa

�
lo

�
lo

�
lo

- - - -

- - - -

- - --

�

�
�

�

�
� �
sa

�
sa

� �
sa

� � � � � �
ba


 �
ba

	� �� � � �
ba

� � � � � �
o

� � � � � � �
o

� � � � � � �
o

�

�
�

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -

wmidao, wmidao, wmidao

Holy, Holy, Holy
159.

1) filimon qoriZe miTiTebs, rom es sagalobeli anton dumbaZisagan aris Cawerili (qoriZe, 1901:77). 

amasTan, aRvniSnavT, rom sagaloblis melodia identuria xarebis IX Zlispiris `kidobansa mas 

sjulisasas~ melodiisa. es himni  ki, IV xmisaa.

2) gamocemaSi (qoriZe, 1901:52) sagaloblis samive xmaSi sagasaRebo fis aris aRniSnuli.

1) Pilimon Koridze notes that this chant is transmitted by Anthon Dumbadze (Koridze, 1901:77). At the same time, it should be 
mentioned, that the melody of the chant is identical to the melody of the annunciation IX Heirmos "Let No Hand Profane" 
("kidobansa mas sjulisasa"). This hymn is for the IV tone.
2) In the edition (Koridze, 1901:52) in all of three parts of the chant key signature fis is noted.
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�

�
�

�

�

	� �� � � � �
oT, sav

	� �� �
oT, sav

	� �� � �
oT, sav

� � � � � �
se a

� � � �
se a

� � � �
se a

- - -

- - -

- - -

�

�
�

�

�
� � � � � � � � �
ri

� � � � � �
ri

� � � � � � �
ri

�
an

�
an

�
an

	� �� �� �� �
ca ni da qve ya

	� �� �� �� �
ca ni da qve ya

	� �� �� �� � �
ca ni da qve ya

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

� � �

� � � � � �

� � � �

� � � � � �
� � � � �




� � �

� �

� � �� �� � � ��

�
na

�
na

�
na

�

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � � � � � �
di de bi

� � � � � � � �
di de bi

� � � � � �
di de bi

� � � � �
Ta Se ni

� � � � �
Ta Se ni

� � � � �
Ta Se ni

�
Ta!

�
Ta!

�
Ta!

- - - - -

- - - - -

- - - --
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�

�
�

�

�
� � � � � �
o sa na

� � �
o sa na

� � �
o sa na

� � � �
ma Ral

� � � � � �
ma Ral

� � �
ma Ral

� � � � � � � �
Ta Si

� � � �
Ta Si

� � � �
Ta Si

- - - - -

- - - - -

- - - - -

�

�
�

�

�
� � �
na RmerT

� �
na RmerT

� � � �
na RmerT

�
sa!

�
sa!

�
sa!

� �
kur Txe

� �
kur Txe

� �
kur Txe

�grZlad - Meno mosso



ul,

� � � �
ul,

� � �
ul,

� � � �

� � � �
� �

Zlier grZlada

Piu Lento

- - -

- - -

- - -

�

�
�

�

�
� 	�

� � � �

	� �

� � � � � � �

� � � �

� � �

moCqarebiT - Con moto

� � � � � � �

� � � � � �
� � � �

�

�
��

�

�

�

�

�
�

�

�

�� �� �� � �
kur Txe ul ars�� �� �� ��
kur Txe ul ars

�� �� �� ��
kur Txe ul ars

� � � � � � �
mo

� � � � � �
mo

� � �
mo

� � � � � �
ma va li

� � � � �
ma va li

� � � � �
ma va li

- -

- -

- -

- - -

- - -

- - -

- -

- -

- -
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�

�
�

�

�

� � � � � �
sa xe

� �
sa xe

� � � �
sa xe

	� �� �� �� ��
li Ta uf li sa

	� �� �� �� ��
li Ta uf li sa

	� �� �� �� ��
li Ta uf li sa

�
Ta!

�
Ta!

�
Ta!

�

�

�

- - - -

- - - -

- - - -

- -

- -

- -

�

�
�

�

�
�� �� �� �� ��
o sa na ma Ral

�� �� �� �� ��
o sa na ma Ral

�� �� �� �� ��
o sa na ma Ral

� � � � � � �
Ta Si

� � � � � �
Ta Si

� � � � �
Ta Si

� �

� �

� �

�

�

�

- - - -

- - - -

- - - -

- - - -

- - - -

- - - -

�

�
�

�

�

	� �� � � �
i

� �
i

� � �
i

Rallentando

	� �� 	� ��
na!

� �
na!

� �
na!

� � � � �

� � � �
� � � �

�

�
��

�

�

�

- - -

- - -

- - -
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�

�

�

���

� � �

� �

	� �
a
o

� � � � �
a
o

�� �
a
o

�

Adagio

2)

3)

� � � � � �

� � � � �

� � � �

	� �

	� �

� 	�

1)

- - - - - - -
- - - - - - -

- - - - - - -
- - - - - - -

- - - - - - -
- - - - - - -

�

�
�

���

� � �

� �


 � � �
a.
o.

� � � � �
a.
o.� 

a.
o.

� � �

� � � � �

	� � �

� � � �

� � �
	� �

`wmida ars~-is da `Sen gigalobT~-is bolo

The end of "Holy" and "We praise thee"
160.

1) f. qoriZe am sagaloblis Sesaxeb aRniSnavs: `wmida arsi da Sen gigalobT ioanne oqropiris wirvisa, 

Tumca [Tuki - red.] ar ikmaros, vasili didis wirvaSi, im SemTxvevaSi miematos da waebas es ukanaskneli 

ToTxmeti taqti, zemoxsenebulis [e.i. #159 - red.] wmida arsis da [#93 an #94 - red.] Sen gigalobis 

tonze~ (qoriZe, 1901:55). 

cxadia, rom evqaristiuli kanonis sagaloblebze winamdebare damabolovebeli nagebobis gadabmisas, 

gaTvaliswinebuli unda iyos kilouri Sesabamisoba fragmentebs Soris (miT umetes, rom es `bolo~, 

sakmaod rTuli TanaJReradobiT iwyeba) da amitom, saWiroa am sagaloblis transponireba.

2) gamocemaSi (qoriZe, 1901:55) sagalobeli sam bemolian bgeraTrigSia notirebuli.

3) wvrili SriftiT nabeWdi alternatiuli mi banSi Cveni Camatebulia, intonirebis gaadvilebis mizniT.

1) Ph. Koridze points out about this hymn: "Holy, Holy, Holy" and "We praise thee" of John Chrysostom's liturgy, though [if] it
is not enough, in the liturgy of Basil the Great, this fourteen measures should be added and linked on the tone of mentioned 
above "Holy, Holy, Holy" [i.e. #159 - ed.] and "We praise thee" [#93 or #94 - ed.] (Koridze, 1901:55). It is obvious, that when
linking the final construction of the hymns of Eucharistic canon, the mode correspondence between fragments must be taken 
into account (especially, this "end" (final construction) starts with rather complicated consonance), and therefore, it is 
necessary to make the transposition of the hymn.
2) In the edition (Koridze, 1901:55) the chant is notated in the scale with 3 flats.
3) An alternative E, in the bass, printed with the small font, is added by us, in order to ease an intonation.
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�

�
�

���

� � �

� �

� � � � � � �

� � �

	� � �

	� � � �

� � � � � �

� � �� � � � � �

� � �

� �




�

�
�

���

� � �

� �

� � � � �
� 


� �� � � � �

� � � �

� � � � � � � �

� � � � �









�

�
�
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�

�
�

�

�

�

� � � � �
xor ci

� � �
xor ci

� � � �
xor ci

2)

� � � �
qri

� � � � �
qri

� � �
qri

� � �
ste si

� �
ste si

� �
ste si

1)

- - - - -

- - - - -

- - - - -

�

�
�

�

�

�

� � � �
mo vi

� �
mo vi

� �
mo vi

� �

� � � �

� �

�
RoT,

�
RoT,

�
RoT,

� � � � �
da ukv da ve bi

� � � � �
da ukv da ve bi

� � � � �
da ukv da ve bi

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

�

�

�

� �
sa

� � � �
sa



sa

� � � �
wya ro

� �
wya ro

� � �
wya ro

� � � �
sa

� � � � �
sa

� � �
sa

- -

- -

- -

xorci qristesi

Receive ye the Body of the Christ
grZlad

161.

1) f. qoriZe aRniSnavs sagaloblis liturgikul funqcias: `ziarebis dros sagalobeli~, xolo 

`aliluiasTan~ ki miuTiTebs, rom igi ziarebis damTavrebis Semdgom unda Sesruldes (qoriZe, 1901:76).

2) gamocemaSi (qoriZe, 1901:76) sagalobeli or diezian bgeraTrigSia notirebuli.

1) Ph. Koridze indicates the liturgical function of the hymn: "the communion hymn", and next to the "Alleluia" he points out, 
that it should be performed after the communion finishes (Koridze, 1901:76).
2) In the edition (Koridze, 1901:56) the chant is notated in the scale with 2 sharps.

347



�

�
�

�

�

�

� � � � �
ge mo

� � � � � � �
ge mo

� � � � �
ge mo

� � � � �
vi xmi

� � �
vi xmi

� � � �
vi xmi

� � �
oT!

� � �
oT!

� � �
oT!

�

�

�

- - -

- - -

- - -

�

�
�

�

�

�

� � � � �
a li lu i a!

� � � � �
a li lu i a!

� � � � �
a li lu i a!

� 

a li

� � � � � � �
a li

� � 	� �
a li

� � � � �
lu i

� �
lu i

� � �
lu i

- - - - - - - - -

- - - - - - - - -

- - - - - - - - - -

�

�
�

�

�

�

� � � �
a!

� � � � �
a!

� � � �
a!

� � �
a li

� � � �
a li

� � � �
a li

� � �
lu i

� � �
lu i

� � � �
lu i

�
a!

�
a!�
a!

�

�

�

- - - -

- - - -

- - - -
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�

�
�

���

� � �

� �

� �
ra Jams

� �
ra Jams

� �
ra Jams

1)

� � �
di de

� �
di de

� �
di de

� �
bul

� � �
bul

� � � �
bul

� � � �
ni



ni



ni

ten.

� �
mo

� � � � �
mo

� � � �
mo

- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� �

� � �
wa

� �
wa

� � �
wa

� � � �
fe

� � �
fe

� � �
fe

�
ni

�
ni

�
ni

� � � �
sa ba nel sa

� � � �
sa ba nel sa

� � � �
sa ba nel sa

� � �
mas se

� � �
mas se

� �
mas se

- - - - - -

- - - - - -

- - - - - -

�

�
�

���

� � �

� �

�
ro

� �
ro

� �
ro




� � � �




� � � �
� � � � �
� � � �

� � �

� �
� � �

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� �
bi



bi

� �
bi

� � � �
sa

� � � �
sa

� � � �
sa

� � � �
sa

� � � �
sa

� �
sa

� �
ga



ga

� � �
ga

� � � �
naTl

� �
naTl� �
naTl

- - - -

- - - -

- - - -

           raJams didebulni mowafeni  tropari. xma E

                   When the glorious disciples   Troparion. tone VIII

162.

1) gamocemaSi (qoriZe, 1901:56) notirebulia or bemolian bgeraTrigSi. 

1) In the edition (Koridze, 1901:56) the chant is notated in the scale with 2 flats.
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�

�
�

���

� � �

� �

� � � �
de bo

� � � �
de bo

� � �
de bo

� � �
des,

� � � �
des,

� � �
des,



ma

� � �
ma



ma

1) � �
Sin

� �
Sin

� �
Sin

- - -

- - -

- - -

�

�
�

���

� � �

� �

	� �
u

� � � �
u� � � �
u

� � �
Sju lo

� �
Sju lo

� � �
Sju lo

	� �

� � � �
� �

�

�

�

� � �




� �

- -

- -

- -

�

�
�

���

� � �

� �

� � �
i u

� � � � � �
i u

� �
i u

� � � �
da

� �
da

� � �
da

ten. � � � �
ve cxlis mo yva

� � � �
ve cxlis mo yva

� � � �
ve cxlis mo yva

� � �
re bi

� � �
re bi

� �
re bi

- - - - - - - -

- - - - - - - -

- - - - - - - -

1) gamocemaSi, rogorc Cans, teqnikuri mizezebis gamo, gamotovebulia sagaloblis winamdebare 

fragmenti - `maSin usjulo iuda vecxlis moyvarebisa seniTa dabneldeboda~. troparis sxva variantebis 

(kereseliZe, Q672:599) mixedviT, Cven gamotovebuli sityvebi davadeT Semdgomi muxlebis musikaze da am 

saxiT rekonstruirebuli fragmenti SemovitaneT sagalobelSi.

1) In the edition, it seems, due to technical issues, the present fragment of the hymn - "Then impious Judas was blinded by 
the disease of silver loving" ("mashin usjulo iuda veckhlis mokvarebisa shenita dabneldeboda"), is missing. According to the 
other versions of this troparion (Kereselidze, Q672:599), we have added the missing words on the music of the following 
stanzas, and we brought the reconstructed fragment in the hymn this way.

350



�

�
�

���

� � �

� �

�
sa

� �
sa

� �
sa




� � � �




� � � �
� � � � �

� � � �

� � �

� �
� � �

�

�
�

���

� � �

� �

� �
se



se

� �
se

� � � �
ni

� � � �
ni

� � � �
ni

� � � �
Ta

� � � �
Ta

� �
Ta

� �
da



da

� � �
da

� � � �
bnel

� �
bnel� �
bnel

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

� � � �
de bo

� � � �
de bo

� � �
de bo

� � �
da

� � � �
da

� � �
da



da

� � �
da



da

� �
u

� �
u

� �
u

	� �
sju

� � � �
sju� � � �
sju

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

� � �
lo Ta

� �
lo Ta

� � �
lo Ta

	� �

� � � �
� �

�

�

�

� � �
msa



msa

� �
msa

� � �
jul

� � � � � �
jul

� �
jul

� � � �
Ta

� �
Ta

� � �
Ta

ten.

- - -

- - -

- - -
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�

�
�

���

� � �

� �

� � �
Sen,

� � �
Sen,

� �
Sen,

�
mar

� � �
mar

� �
mar




� � �




� � � �
� � � �

� � � �

� � �

� � � �
� � �

- - - - - -

- - - - - -

- - - - - -

�

�
�

���

� � �

� �

� � �
Tal

� � �
Tal

� � � �
Tal

� � � � �
sa

� � � � � �
sa



sa

� � �
msa

� �
msa

� � �
msa

� � �
jul



jul

	� �
jul

�
sa

� �
sa

�
sa

- - -

- - -

- - -

�

�
�

���

� � �

� �

� � � �
mi gcem

� �
mi gcem

� � �
mi gcem



da!

� � � �
da!

� � � �
da!

� �

� � � � �

� 	�

� � � � �
i

� � � �
i

� 	� ��
i

� � �
xi

� �
xi

� � �
xi

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

� � �
leT!

� �
eT!



leT!

� � � �

	� �

	� �

� �
ho

� � �
ho

� � �
ho




� � � �




� � �
i,

� �
i,

� �
i,

�

� � � �

�

- - -

- - - -

- - -
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�

�
�

���

� � �

� �

� �
mor wmu

� �
mor wmu

� � � �
mor wmu

� � �
ne no,

� � �
ne no,

� � �
ne no,




� � �




1)

� � � �
� �

� � � �

� � �

� �
� � �

- - -

- - -

- - -

�

�
�

���

� � �

� �

� �
trfi

� �
trfi

� � � �
trfi

� � � �
a

� � � �
a

� � �
a

� � �
li

� � �
li

� � �
li



i

	� �
i



i

� �
gi

� � � � � �
gi

� � � �
gi

- - -

- - -

- - -

�

�
�

���

� � �

� �

� � � �
ve cxli

� � � � �
ve cxli

� � �
ve cxli

� � �
sa,

� � � �
sa,

� � �
sa,

� �
ro

�
ro

�
ro



mel

� � �
mel



mel

� �
man

�
man

� �
man

	� �
mis

� � � �
mis� � �
mis

- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� �

� � �
Tvis Si

� � �
Tvis Si

� � �
Tvis Si

	� �

� � � �




�

�

�

� � �
STvil



STvil

� �
STvil

� � �
i

� � � �
i

� �
i

� � � �
ba,

� �
ba,

� � �
ba,

- - - -

- - - -

- - - -

1) gamocemaSi (qoriZe, 1901:58) aqedan, manamdel sagasaRebo or bemols mesamec emateba da sagalobeli 

sam bemolian bgeraTrigSi grZeldeba.

1) In the edition (Koridze, 1901:58), from here, the third flat is added up to the prior key signature's 2 flats and the hymn 
continues in the scale with 3 flats.
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�

�
�

���

� � �

� �

� � � � �
da i vlto deT

� � � �
da i vlto deT

� � � �
da i vlto deT

�
u

� �
u

�
u




� � �




� � � �
� �

� � � �

� � �

� �
� � �

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� �
ZRe

� �
ZRe

� � �
ZRe

� � � �
bi

� � � �
bi

� � �
bi

� � �
sa

� � �
sa

� �
sa

1)



mis



mis



mis

� �
gan

� � �
gan

� � �
gan

- - -

- - -

- - -

�

�
�

���

� � �

� �

� �
su li

� � � � � �
su li

� � �
su li

� � �
sa,

� �
sa,

� � �
sa,

� � �
ro mel man

� � �
ro mel man

� � �
ro mel man

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

� � �
mo ZRvar sa

� � �
mo ZRvar sa

� � �
mo ZRvar sa

� � � �
Tvis sa ze da

� � � �
Tvis sa ze da

� � � �
Tvis sa ze da

	� �
e

� � � �
e

	� �
e

� ��



� � �

- - - - - - - -

- - - - - - - -

- - - - - - - -

1) am lasTan f. qoriZes bekari aqvs gamowerili (qoriZe, 1901:58). 

1) With this A Ph. Koridze wrote a natural sign (Koridze, 1901:58).
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�

�
�

���

� � �

� �

�
se

�
se

�
se

� � �
vi Ta

� �
vi Ta

� � �
vi Ta

�
ri

�
ri

�
ri

� � � �
i

� � � �
i

� � �
i

� � � �
ka

� � � �
ka

� � � �
ka

�
dra!

�
dra!

�
dra!

- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� �

� � �
a ra med,

� � �
a ra med,

� � �
a ra med,

� � � � �
ro mel man

� � � �
ro mel

� � �
ro mel man

�
yo

�
yo

� �
yo




� � � � �




- - - - - -

- - - - - -

-

-

- - - - - - -

�

�
�

���

� � �

� �

� � � �
� � � � �
� � �

� � �

� �
� � �

� �
ve



ve

� � � �
ve

- - - - - -

- - - - - -

- - - - - -

�

�
�

���

� � �

� �

� � � �
li

� � �
li

	� �
li

� � �
ve

� �
ve

� � �
ve

� �
si



si

� � � �
si

- - - - - -

- - - - - -

- - - - - -
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�

�
�

���

� � �

� �

� � � �
brZniT

� � �
brZniT� � �
brZniT

� � � �
ga na

� � �
ga na

� � �
ga na

� � �
ge,

� �
ge,

� � �
ge,

- - -

- - -

- - -

�

�
�

���

� � �

� �

� �
kacT



kacT

� � �
kacT

	� �
mo

� � � � �
mo



mo

� � � �

� � �




- - - - - -

- - - - - -

- - - - - -

�

�
�

���

� � �

� �

� � � �
yva



yva

� � �
yva



re,

� � � �
re,

� �
re,

� � �

� � � � �




-

-

-

�

�
�

���

� � �

� �

� � � �
di

� � �
di

� � �
di

� � � �
de

� � � � � �
de

� � � �
de

� � �
ba Sen

� � �
ba Sen

� � � ��
ba Sen

�
da!

�
da!�
da!

�

�

�

- - - - -

- - - - -

- - - - - -
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�

�
�

���

� � �

� �

�� �� � � � �
wmi n da no�� �� � �
wmi n da no

�� �� � � � �
wmi n da no

Andante mosso

1) � 	� � � �
mo

� � � � � �
mo

� � �
mo

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

� � � � � � � � �
wa me

� � � � � � �
wa me

� � � � �
wa me

�
no,

�
no,

�
no,

�� �� � � � �
ro mel Ta ke Ti

�� �� � � �
ro mel Ta ke Ti

�� �� � � �
ro mel Ta ke Ti

- - - - - -

- - - - - -

- - - - - -

�

�
�

���

� � �

� �

� � � � �
lad i Rva

� � �
lad i Rva

� � � � �
lad i Rva

� � � � � �
weT da

� �
weT da

� � � �
weT da

�� �� � � � �
gvi r gvi no

�� �� � � � �
gvi r gvi no�� �� � � �
gvi r gvi no

- - - - - -

- - - - - -

- - - - - -

�

�
�

���

� � �

� �

� � � � �
san ni

� �
san ni

� �
san ni

�� �� � � � �
i q mne

�� �� �
i q mne�� �� � � � �
i q mne

�
niT,

�
niT,

�
niT,

�

�

�

� � � �
u fal sa

� � �
u fal sa

� � �
u fal sa

- - - - - -

- - - - - -

- - - - - -

    wmidano mowameno   xma z

     O Holy Martyrs  tone VII

163.

1) gamocemaSi (qoriZe, 1901:61) sagalobeli or bemolian bgeraTrigSia notirebuli. 

1) In the edition (Koridze, 1901:61) the chant is notated in the scale with 2 flats.
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�

�
�

���

� � �

� �

� �� �� � � � � � �
e ve d re niT

� �� �� � � � � � �
e ve d re niT

� �� �� � � � �
e ve d re niT

�

�
�

�� �� �
cxov re bi

�� �� � �
cxov re bi

�� �� � �
cxov re bi

� � � �
sa Tvis sul

� � � � � �
sa Tvis sul

� � �
sa Tvis sul

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

���

� � �

� �

� � � �
Ta Cven

� � �
Ta Cven

� � 	� �
Ta Cven

� � � � � � � �
Ta

� � � � � �
Ta

� 	�
Ta

� � �
sa!

� � � �
sa!

	� �
sa!

�

�
�

�

�

�- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

�� �� �� �� �� � �
di de ba Se n da,

�� �� �� �� �� � �
di de ba Se n da,

�� �� �� �� �� � � �
di de ba Se n da,

Andante mosso

1)

� � � � �
qris

� � � �
qris

� � � �
qris

� � � � � � � � �
te Rmer

� � 	� ��
te Rmer

� � � � �
te Rmer

�
To,

�
To,

�
To,

- - - - - -

- - - - - -

- - - - - -

    dideba Senda, qriste RmerTo   xma z

     Glory to thee, O Christ-God    tone VII

164.

1) gamocemaSi (qoriZe, 1901:62) sagalobeli or bemolian bgeraTrigSia notirebuli. 

1) In the edition (Koridze, 1901:62) the chant is notated in the scale with 2 flats.
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�

�
�

���

� � �

� �

� � � � �
mo ci qul Ta

� � � � � �
mo ci qul Ta

� � � �
mo ci qul Ta

� � � � � �
si qa du

� � � � � � �
si qa du

� � � � �
si qa du

� � � � � �
lo, mo

� �
lo, mo

� � �
lo, mo

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � � �
wa me Ta

� � � � � � �
wa me Ta

� � � � �
wa me Ta

� � � � �
si xa

� � � � �
si xa

� �
si xa

� � � �
ru

� 	� � �
ru

� � � � � �
ru

�
lo,

�
lo,

�
lo,

�

�

�- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� �

�� �� �� �� �� �� �� �� ��
ro mel Ta qa da ges sa me bi

�� �� �� �� �� �� �� �� ��
ro mel Ta qa da ges sa me bi

�� �� �� �� �� �� �� �� ��
ro mel Ta qa da ges sa me bi

	�
sa

	�
sa

	�
sa

	� �� � � �
wmi n di sa

� � �� �� � �
wmi n di sa

	� �� � �
wmi n di sa

�
erT

� � �
erT

� � �
erT

- - - - - - - - - - -

- - - - - - - - - - -

- - - - - - - - - - -

�

�
�

���

� � �

� �

� � � �
a r

� � � � � �
a r

� � � �
a r

� � � � � � � �
se

� � � � � � � � � �
se

� � � �
se

� � �
ba!

� � � �
ba!

� � � � � �
ba!

�

�
�

�

�

�- - - - -

- - - - -

- - - - -
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�

�
�

���

� � �

� �

�� �� � � �
e sa i a,

�� �� � � � � �
e sa i a,

�� �� � � �
e sa i a,

Andante mosso

1)

� � � � � �
mxi a

� �
mxi a

� �
mxi a

� � � � �
rul

� � � �
rul

� � � � �
rul

�

�

�- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� �

� � �� ��
i yav, qa l

� � �� ��
i yav, qa l

� � �� ��
i yav, qa l

� � � �� ��
wul ma n

� � �� ��
wul ma n

� � �� ��
wul ma n

� � � �
mu clad i Ro,

� � � � � � �
mu clad i Ro,

� � � �
mu clad i Ro,

- - - - - - -

- - - - - - - -

-

- - - - - - - -

-

-

-

�

�
�

���

� � �

� �

� � 	� ��
Sva Ze

� �
Sva Ze

� �
Sva Ze

� � � �
da u sa

� � � � � �
da u sa

� � �
da u sa

� � � �
ba mo,

� � � �
ba mo,

� � � � �
ba mo,

�

�

�- - - -

- - - -

- - - -

     esaia, mxiarul iyav  xma e

    Rejoice, O Isaiah  tone V

165.

1) gamocemaSi (qoriZe, 1901:65) sagalobeli or diezian bgeraTrigSia notirebuli. 

1) In the edition (Koridze, 1901:65) the chant is notated in the scale with 2 sharps.
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�

�
�

���

� � �

� �

� � � � �
e ma nu el,

� � � �
e ma nu el,

� � � �
e ma nu el,

� �
Rme r

� � � �
Rme r

� �
Rme r

� � � � � �
Ti da

� � � � � �
Ti da

� �
Ti da

� � � � �
ka ci,

� � � �
ka ci,

	� �� �
ka ci,

- - - - - -

- - - - - -

- - - - - -

�

�
�

���

� � �

� �

� � �
aR mo sa

� � �
aR mo sa

� � � �
aR mo sa

� � � �
va l sa

� � � � � � � � �
va l sa

� � �
va l sa

� � � �
xe li mi si;

� � � � � � � �
xe li mi si;

� � � � �
xe li mi si;

- - - - - - -

- - - - - - - -

-

- - - - - - - -

�

�
�

���

� � �

� �

�� �� � � � � � �
ma s va

�� �� � � � � � �
ma s va

�� �� � � �
ma s va

� � � �
di deb deT

� � �
di deb deT

� � � � �
di deb deT

� � �� �� � � ��
da ro me l ma n

� � � �� �� �� ��
da ro me l ma n

� � �� �� �� ��
da ro me l ma n

- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

���

� � �

� �

� � � � � � � �
Sva i

� � �
Sva i

� �
Sva i

� � � � � � �
gi, vna tri

� � � � � � � �
gi, vna tri

	� �� � � � �
gi, vna tri

�
deT!

�
deT!

�
deT!

�

�

�- - -

- - -

- - -
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�

�
�

���

� � �

� � �

3�� �� �� �� �� �
ki ri e le i son!

3�� �� �� �� �� � �
ki ri e le i son!

3

�� �� �� �� �� �
ki ri e le i son!

Adagio

2)

�� �� �� �� � �
ki rie le i son!

�� �� �� �� �
ki rie le i son!

�� �� �� �� � �
ki rie le i son!

	� � �� �� � �
ki ri e le i

� � � � �� �� � �
ki ri e le i

� � �� �� � �
ki ri e le i

1)

�
son!

�
son!�
son!

�

�

�

- - - - - - - - - - - - - -

- - - - - - - - - - - - - -

- - - - - - - - - - - - - -

�

�
�

�

�

�

	� �
ki

� � � �
ki



ki

Andante

3) � � � �
ri

	� � �
ri



ri

	� �� �
e

� � � �
e



e

1)

� � �

� �

� � �

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�

�

		

		

		



le

� � � �
le

� � � � �
le

� � � � � �
i

� � � � � � � �
i

	� �
i

	� � � � �

� � � � �

� � � � � �



son!



son!



son!

�

�

�

- - - - - -

- - - - - -

- - - - - -

kirie, eleison

Kyrie, eleison
166.

kirie, eleison

Kyrie, eleison
167.

1) rogorc Cans, xalxuri metyvelebis gavleniT, or sityvian `kirie eleison~-s, ##151-152 

sagaloblebSi miRebuli aqvs forma `kirieleison~. Tumca, aRvniSnavT, rom intonirebisas, es uzustoba 

ar `Cans~ _ galobisas xmovanTa sakmao xangrZlivobiT gamRerebis gamo.

2) gamocemaSi (qoriZe, 1901:66) sagalobeli or diezian bgeraTrigSia notirebuli.

3) gamocemaSi (qoriZe, 1901:67) sagalobeli or bemolian bgeraTrigSia notirebuli.

1) As it seems, with the influence of folk dialect, the two-word hymn "Kyrie, eleison" when recording in ##151, 152 chants, 
has been changed as - "kirieleison". Though, it should be noted that when intonating, this inaccuracy is not "visible" - for 
quite long lasting singing of the vowels.
2) In the edition (Koridze, 1901:66) the chant is notated in the scale with 2 sharps.
3) In the edition (Koridze, 1901:67) the chant is notated in the scale with 2 flats.
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�

�
�

�

�

�

	� �
ki



ki



ki

� � � �
ri e

� �
ri e

� �
ri e

	� �� �
le

� � �� � � � �
le

�� �
le

- - - - - -

- - - - - -

- - - - - - -

�

�
�

�

�

�

� � � � � �
i



i

� � �� �
i

	�� � � � �

� � � � � �

� �� � � � �



son!



son!

son!

�

�

�

- - - - - -

- - - - - -

- - - - - - -

�

�
�

��

� �

� �

� � � � �
aq si os!

� � �
aq si os!

� � � �
aq si os!

	� � � � �
aq si

� � � � � �
aq si

� � � � � �
aq si

�
os!

�
os!�
os!

�

�

�

- - - - - -

- - - - - -

- - - - - -

�

�
�

��

� �

� �

� � � � � � � �
aq si

� � � � � � � � � �
aq si

	� �� � � �
aq si

� � � � � �
os!

� � �
os!

� � � � � � �
os!

�

�
�

- - - - - -

- - - - - -

- - - - - -

aqsios

Axios
168.
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�

�
�

��

� �

� � �

� � � � � �
mo slvi sa

� � � � �
mo slvi sa

� � � � � �
mo slvi sa

dinjad

2)

� 	� � � �
Se ni

� �
Se ni

� �
Se nika.

�

�

�

	� �� � �
sa

� � � � � � �
sa

	� �� � �
sa

�

�
�

1)

- - - -

- - - -

- - - -

�

�
�

��

� �

� � �

� � � �
sa i dum

� � � � �
sa i dum

� � � � � �
sa i dum

� � � � � � � �
lo me sma

� � � � �
lo me sma

� � �
lo me sma

� � �
di de

� � �
di de

� � � �
di de

� � � � �
bu li,

� � � � � �
bu li,

� � �
bu li,

�
- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

��

� �

� � �

� � � � � � �
Se me Si

� � � � � �
Se me Si

� � � � �
Se me Si

� � � �
na da

� � �
na da

� � � �
na da

� � � � �
da mi kvir

� � � � � �
da mi kvir

� � � �
da mi kvir

� �
da

�
da

�
da

- - - - - -

- - - - - -

- - - - - -

moslvisa Senisa

I heard the mistery
169.

1) filimon qoriZe aRniSnavs, rom es da, agreTve, ##158, 159 da 160 sagaloblebi anton dumbaZisagan 

aris Cawerili (qoriZe, 1901: satitulo gverdi). Zveli qarTuli tradiciiT, es sagalobeli 

igalobeboda patriarqis, mRvdelTmTavrebis an siZe-patarZlis taZarSi Sesvlisas (Q674:3).  

2) gamocemaSi (qoriZe, 1901:68) sagaloblis samive xma or bemolian bgeraTrigSia notirebuli.

1) Philemon Koridze points out that this one and also ##158, 159 and #160 hymns are recorded by Anton Dumbadze (Koridze, 
1901: a title page). According to an old Georgian tradition, this c was chanted during the entrance of monarch, a patriarch, 
bishops, or of bride and groom, into the church (Q674:3).
2) In the edition (Koridze, 1901:68) the chant is notated in the scale with 2 flats.
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�

�
�

��

� �

� � �

�� �� �� � �
da si xa ru

�� �� �� �
da si xa ru

�� �� �� �
da si xa ru

warTqmiT zomiT

� � � 	� � � �
liT vRa Ra

� � � � �
liT vRa Ra

� � � �
liT vRa Ra

1) �
	� �� � �

deb:

� � � � �
deb:

	� �� � �
deb:

�

�
�

- - - - -

- - - - -

- - - - -

�

�
�

��

� �

� � �

� � � �
`Zal sa Sen

� � � �
`Zal sa Sen

� � �
"Zal sa Sen

� �
sa di

� �
sa di

� �
sa di

� �
de ba,

�� �
de ba,

� �
de ba,

� � � �� �
kacT mo

�� �
kacT mo

� �
kacT mo

�

�

�

- - - - - -

- - - - - -

- - - - - -

�

�
�

��

� �

� � �

� �� � 	� ���
yva

	� �� �
yva

� � � ��
yva

� � �

� �
	� �

�
re!~

�
re!~

�
re!"

�

�

�

- - - -

- - - -

- - - -

1) Cveni aRniSnulia.

1) Is noted by us.
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�

�
�

���

� � �

� �

� � � �
qor wi li wmi

� � � �
qor wi li wmi

� � � �
qor wi li wmi

1)

� � � �
da

� � � � �
da

� � � �
da

� � � � � � �
ars da

� � � � � �
ars da

� � �
ars da

�
sa

�
sa

�
sa

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

	� �� � � � �
wo li

� �
wo li� �
wo li

� � � � � �
Se u gi ne

� � � � � � �
Se u gi ne

� � � � � �
Se u gi ne

�
bel,

�
bel,

�
bel,

- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� �

� � � � � �
ra me Tu

� � � �
ra me Tu

� � � � �
ra me Tu

� � � � � �
qris

� � � �
qris

� �
qris

� � � � � � �
te or

� � � �
te or

� � � �
te or

�
gzis

�
gzis

�
gzis

�

�

�

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

� � � � �
a kur Txa i

� � � �
a kur Txa i

� � � �
a kur Txa i

� � �� �

�
gi,

�
gi,

�
gi,

�

� � � � � �
xor ci Ta ra

� � � � �
xor ci Ta ra

� � � �� �
xor ci Ta ra

- - - - -

- - - - -

- - - - -

qorwili wmida ars

The Marriage is Holy
170.

1) gamocemaSi (qoriZe, 1901:69) sagalobeli or bemolian bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1901:69) the chant is notated in the scale with 2 flats.
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�

�
�

���

� � �

� �

� � � � �
i se

� � � � � � � �
i se

� �
i se

� � � �
ra,

� � � �� � �
ra,

� � � � �
ra,

� � � �
da mi srul

� � � �
da mi srul

� � �
da mi srul

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

� � � � � � � � �
man qor wil

� � � � � �
man qor wil

� � � � � � �
man qor wil

� � � �
sa mas,

� � � � �
sa mas,

� �� � � �
sa mas,

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

�� �� �� �� � � �
Rvi nod Se cva la wya

�� �� �� �� � �
Rvi nod Se cva la wya�� �� �� �� � �
Rvi nod Se cva la wya

�

�

�

� � � � �
li, da e

� � �
li, da e

� � � �
li, da e

� � � � � �
se

� � �
se

� � �
se

�

�
�

�

�

�

- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� �

� � � �
pir ve lad

� � � � � �
pir ve lad

� � � �
pir ve lad

� � � �
ni Sad aC

� � � � � �
ni Sad aC

� � � �
ni Sad aC

� �
ve na,

� � �
ve na,

� �
ve na,

	� �� � �

� � � �

� �

- - - - -

- - - - -

- - - - -
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�

�
�

���

� � �

� �

� � �
ra Ta Sen

� � �
ra Ta Sen

� � �
ra Ta Sen

� � �
ca

� � � � � �
ca

� �
ca

� � � �
Seg cva los, su

� � � � �
Seg cva los, su

� � �� � �
Seg cva los, su

�
lo!

�
lo!�
lo!

�

�

�

- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� �

� � � � 	� � � � �
Sen xar ve na

� � � � 	� ��
Sen xar ve na

� � � � � � �
Sen xar ve na

Andante

1)

�
xi,

�
xi,

�
xi,

� � � �
ax lad aR

� � �
ax lad aR

� � � �
ax lad aR

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

� � � � � �
yva ve

	� �� �
yva ve

� � � � �
yva ve

� � � � � �
bu li;

� � � � �
bu li;

� � �
bu li;

�

�
�

�

�

�

� � �
mor Ci

� � � � �
mor Ci

� � � �
mor Ci

- - - -

- - - -

- - - -

Sen xar venaxi

You are the vineyard
171.

1) gamocemaSi (qoriZe, 1901:72) sagalobeli or diezian bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1901:72) the chant is notated in the scale with 2 sharps.
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�

�
�

���

� � �

� �

� � � � �
ke Ti li,

� � � �
ke Ti li,

� � � � �
ke Ti li,

� � � � �
e dems Si na

� � � � �
e dems Si na

� � � �
e dems Si na

� � � � � � � �
ner gu

� � � �
ner gu

� � � � �
ner gu

�
li;

�
li;

�
li;

- - - - - -

- - - - - -

- - - - - -

�

�
�

���

� � �

� �

� � � � 	� � � � �
al va sun ne

� � � 	� ��
al va sun ne

� � � �� � ��
al va sun ne

�

�

�

�
li,

�
li,

�
li,

�

�

�

- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� �

� � � �
sa mo Txes

� � �
sa mo Txes

� � � �
sa mo Txes

� � � � � �
aR mo

� �
aR mo

� �
aR mo

� � � � � �
sru li;

� �
sru li;

	� �� � �
sru li;

�

�
�

- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� �

� � �
RmerT man

� � � � �
RmerT man

� � �
RmerT man

� � � � �
Se gam ko,

� � �
Se gam ko,

� � � � � �
Se gam ko,

� � � � �
ve ra vin gjobs

� � � � �
ve ra vin gjobs

� � � �
ve ra vin gjobs

- - - - -

- - - - -

- - - - -
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�

�
�

���

� � �

� �

� � � � � � � �
qe bu

� � � �
qe bu

� � � � �
qe bu

�
li;

�
li;

�
li;

� � � � � � �
da Ta viT Tvi siT

� � � � �
da Ta viT Tvi siT

� � � � � �
da Ta viT Tvi siT

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

� � �
mze xar

� �
mze xar

� �
mze xar

� � � � �
gan brwyin

� � �
gan brwyin

� � � �
gan brwyin

� � � � � � �
ve bu

	� �� � �
ve bu

� � �� � ��
ve bu

�
li!

�
li!

�
li!

�

�

�

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

� � � �
ga ne Ro

� � � �
ga ne Ro

� � �
ga ne Ro

1) 	� � � � � �
sa sZlo,

	� �� �
sa sZlo,

� � � �
sa sZlo,

�

�

�

� � � �
ga ne mza

� � � �
ga ne mza

� � �
ga ne mza

- - - - - - -

- - - - - - -

- - - - - - - -

ganeRo sasZlo

The Kingdom is opened
172.

1) gamocemaSi (qoriZe, 1901:74) sagalobeli or diezian bgeraTrigSia notirebuli.  

1) In the edition (Koridze, 1901:74) the chant is notated in the scale with 2 sharps.
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�

�
�

���

� � �

� �

� � � � � �
da qor

� � � �
da qor

� � �
da qor

� � � � � �
wi li,

� � � � �
wi li,

� � �
wi li,

�

�
�

�

�

�

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

� � � �
si Ze mo

� � � � � �
si Ze mo

� � � � �
si Ze mo

� � � � �
a xle bul

� � � �
a xle bul

� � � �
a xle bul

� � �
ars da

� � �
ars da

� �
ars da

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

� � � � � � � � �
gvi wods Cven

� � � � �
gvi wods Cven

� � � � � �
gvi wods Cven

�
dRes!

�
dRes!

�
dRes!

� �
mo ve

� �
mo ve

� �
mo ve

� � � � � � �
diT, er

� � � �
diT, er

� � �� � ��
diT, er

�
no,

�
no,

�
no,

�

�

�

- - - -

- - - -

- - - -

�

�
�

���

� � �

� �

� � � �
yo vel ni

� � � �
yo vel ni

� � �
yo vel ni

� � � �
gan

� � �
gan

�
gan

� � � � � � � �
ve mzad neT,

� � � �
ve mzad neT,

� � � �
ve mzad neT,

�

�
�

�

�

�

- - - - -

- - - - -

- - - - -
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�

�
�

���

� � �

� �

� � � �
nu u kve

� � � � � �
nu u kve

� � � � �
nu u kve

� � � � � � � � �
Se vi des i

	� �� � � �
Se vi des i

� � � � �
Se vi des i

�
gi

�
gi

�
gi

�

�

�

- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� �

� � � � � � � � �
da da ex

� � � � �
da da ex

� � � � � �
da da ex

�
Sas

�
Sas

�
Sas

� � � � �
ka ri sa sZlo

� � � �
ka ri sa sZlo

� � � �
ka ri sa sZlo

� � � � �
sa da ur

� � �
sa da ur

� � �
sa da ur

- - - - - -

- - - - - -

-- - - - -

�

�
�

���

� � �

� �

� � � �
geb iqm

� � � � �
geb iqm

� � � �
geb iqm

� � � � � � �
nes re

� � � �
nes re

� � �� � ��
nes re

�
ka!

�
ka!

�
ka!

�

�

�

- -

- -

-

372



 

micvalebulis sagalobeli 

quTaisis eparqiis samRvdeloebis xarjiT 

gadaRebuli 

filimon ieses Zis qoriZis mier 

gadmocemuli: dimitri r. WalaganiZisa, 

mTavardiakonis raJden T. xundaZisa da 

ivliane wereTlisagan 

* * * 

Chants for the Deceased 

Notated by

Philemon Koridze, son of Jesse 

With the financial support of the Kutaisi Diocese Clergy 

Transmitted by: Dimitri R. Chalaganidze, 

Archdeacon Razhden T. Khundadze and 

Ivliane Tsereteli 

 



 



�

�
�

��

� �

� �

� � �
sul Ta Ta

� � �
sul Ta Ta

� � �
sul Ta Ta



na

� � � �
na



na

� � � � � �
aR sru le bul Ta

� � � � �
aR sru le bul Ta

� � � � �
aR sru le bul Ta

� � �
mar Tal Ta

� � �
mar Tal Ta

� � �
mar Tal Ta

�
sa

�
sa

�
sa

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

��

� �

� �

� � �
sul sa

� � �
sul sa

� � 	� ��
sul sa

� � � �
mo ni sa Se

� � � �
mo ni sa Se

� � � �
mo ni sa Se

� � � � �
ni sa sa ga

� � � �
ni sa sa ga

� � � �
ni sa sa ga

� � �
nu sve ne,

� � �
nu sve ne,

� � �
nu sve ne,

�

�

�

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

��

� �

� �

�� � �
ma cxo

�� 

ma cxo�� 

ma cxo

�
� � � �

var, da Rirs hyav

� � � �
var, da Rirs hyav

� � � �
var, da Rirs hyav

� � � �
sa na trel sa

� � � � �
sa na trel sa

� � � �
sa na trel sa

� � �
mas

� � �
mas

� �
mas

- - - - - -

- - - - - -

- - - - - -

�

�
�

��

� �

� �

� � � � �
cxov re ba sa,

� � � �
cxov re ba sa,

� � � �
cxov re ba sa,

� � �
kacT mo yva

� � �
kacT mo yva

� � �
kacT mo yva

�
re,

�
re,

�
re,

�

�

�

� � � �
gan sa sve ne

� � � �
gan sa sve ne

� � � �
gan sa sve ne

� � � �
bel sa

� � � � � �
bel sa

� � � �
bel sa

- - - - - - - - - - -

- - - - - - - - - - -

- - - - - - - - - - -

            sulTa Tana  tropari. xma d

                    With the Souls   Troparion. tone IV

173.
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�

�
�

��

� �

� �

� � � � �
Sen sa, ma cxo

� � � �
Sen sa, ma cxo

� � � �
Sen sa, ma cxo

�
var,

�
var,

�
var,

� � � �
sa da yo vel

� � � �
sa da yo vel

� � � �
sa da yo vel

� � �
ni

� � �
ni



ni

- - - - - -

- - - - - -

- - - - - -

�

�
�

��

� �

� �

� � � � �
wmi da ni Sen

� � � �
wmi da ni Sen

� � � �
wmi da ni Sen

� � � �
ni mkvidr a ri

� � � �
ni mkvidr a ri

� � � �
ni mkvidr a ri

�
an;

�
an;

�
an;

�

�

�

�� � �
ga nu

�� � �
ga nu�� � �
ga nu

�
� � � �

sve ne sul sa

� � � �
sve ne sul sa

� � � �
sve ne sul sa

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

��

� �

� �

� � � �
mo ni sa Se

� � � �
mo ni sa Se

� � � �
mo ni sa Se

� �
ni sa

� �
ni sa

� �
ni sa

� � �
sa,

� � �
sa,



sa,

� � � � � � � �
ra me Tu Sen mxo lo xar

� � � � � � �
ra me Tu Sen mxo lo xar

� � � � � � �
ra me Tu Sen mxo lo xar

- - - - - - -

- - - - -

- - - - - - -

-

-

- - -

�

�
�

��

� �

� �

� � � �
kacT mo yva re!

� � � �
kacT mo yva re!

� � � �
kacT mo yva re!

�

�

�

� � � �
di de ba ma

� � � �
di de ba ma

� � � �
di de ba ma

� � � �
ma sa da Ze

� � � �
ma sa da Ze

� � � �
ma sa da Ze

� � �
sa

� � �
sa



sa

- --

- --

- - -

- - -

- - -

- -

- -

- -

- - -
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�

�
�

��

� �

� �

� � � �
da wmi da sa

� � � �
da wmi da sa

� � � �
da wmi da sa

� �
sul sa!

� �
sul sa!

� �
sul sa!

�

�

�

� � �
Sen xar Rmer

� � �
Sen xar Rmer

� � �
Sen xar Rmer



Ti,

� � �
Ti,



Ti,

- -

- -

- -

-

-

-

-

-

-

�

�
�

��

� �

� �

� � � � �
ro me li STa

� � � �
ro me li STa

� � � �
ro me li STa

� � � �
xed jo jo xe

� � � �
xed jo jo xe

� � � �
xed jo jo xe

�
Tad,

�
Tad,

�
Tad,

� � � �
da da xsen

� � � �
da da xsen

� � � �
da da xsen

�

�

�

- - -

- - -

- - -

- - -

- - -

- - -

-

-

-

�

�
�

��

� �

� �

� � � � �
sal mo ba ni

� � � �
sal mo ba ni

� � � �
sal mo ba ni

� � � �
Se sve ne bul

� � � �
Se sve ne bul

� � � �
Se sve ne bul

� �
Ta ni,

� �
Ta ni,

� �
Ta ni,

�

�

�

�� � �
aw ca

�� � �
aw ca�� 

aw ca

� � � � �
ga nu sve ne,

� � � �
ga nu sve ne,

� � � �
ga nu sve ne,

�
- - -

- - -

- - -

- - - -

- - - -

- - - -

-

-

-

-

-

-

- - -

- - -

- - -

�

�
�

��

� �

� �

� � �
qris te Rmer

� � �
qris te Rmer

� � �
qris te Rmer

� � �
To,

� � � �
To,



To,

� � � � �
sul sa mo ni sa

� � � � �
sul sa mo ni sa

� � � � �
sul sa mo ni sa

� � � �
a mis Se

� � �
a mis Se

� � �
a mis Se

� � �
ni sa sa!

� � �
ni sa sa!

� � �
ni sa sa!

�

�

�

- -

- -

- -

- - -

- - -

- - -

- -

- -

- -

- -

- -

- -
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�

�
�

��

� �

� �

� � � �
aw da ma ra

� � � �
aw da ma ra

� � � �
aw da ma ra

� � � �
dis da u ku

� � � �
dis da u ku

� � � �
dis da u ku

� � � �
ni Ti

� � � �
ni Ti

� 

ni Ti

� � � �
u ku ni sam

� � � �
u ku ni sam

� � � �
u ku ni sam

� � �
de; a min!

� � �
de; a min!

� � �
de; a min!

�

�

�

- -

- -

- -

- -

- -

- -

-

-

-

- - - -

- - - -

- - - -

-

-

-

�

�
�

��

� �

� �

� � � � �
Sen, mxo lo o

� � � �
Sen, mxo lo o

� � � �
Sen, mxo lo o

�
� � �
u bi wo

� � �
u bi wo

� � �
u bi wo

�
� � �
o

� � �
o



o

� � � � �
da uxr wne lo

� � � �
da uxr wne lo

� � � �
da uxr wne lo

� � �
qal wu lo,

� � �
qal wu lo,

� � �
qal wu lo,

- -

- -

- -

- - -

- - -

- - -

- -

- -

- -

- -

- -

- -

�

�
�

��

� �

� �

� � � �
ro mel man

� � � �
ro mel man

� � � �
ro mel man

�

�

�

� � � � �
hSev Rmer Ti xorc

� � � �
hSev Rmer Ti xorc

� � � �
hSev Rmer Ti xorc

� � �
Se sxmu li,

� � �
Se sxmu li,

� � �
Se sxmu li,

- -

- -

- -

- -

- -

- -

- -

- -

- -

�

�
�

��

� �

� �

� � �
mas e

� � � �
mas e

� 

mas e

� � � �
ved re, ra Ta

� � � � �
ved re, ra Ta

� � � �
ved re, ra Ta

� � � �
a cxov nos su

� � � �
a cxov nos su

� � � �
a cxov nos su

� � �
li a mi

� � �
li a mi

� � �
li a mi

�
si!

�
si!

�
si!

�

�

�

-

-

-

- -

- -

- -

- - -

- - -

- - -

- -

- -

- -
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�

�
�

��

� �

� �

� � � �
u fa lo, Se

� � � �
u fa lo, Se

� � � �
u fa lo, Se

� � � �
gvi wya len! u

� � � �
gvi wya len! u

� � � �
gvi wya len! u

� �
fa lo,

� �
fa lo,

� �
fa lo,

� � � �
Se gvi wya len!

� � � �
Se gvi wya len!

� � � �
Se gvi wya len!

� � �
u fa lo,

� � �
u fa lo,

� � �
u fa lo,

�
� � �
Se gvi wya

� � �
Se gvi wya

� � �
Se gvi wya

�
�

len!

�
len!

�
len!

�

�

�- - - - - - - - - - - - - - -

- - - - - - - - - - - - - - -

- - - - - - - - - - - - - - -

�

�
�

��

� �

� �

� � � � �
mo gv ma d

� � � � �
mo gv ma d

� � � �
mo gv ma d

� � � � � �
len, u

� � � � � �
len, u

� � � �
len, u

� � � �
fa

� � � � � �
fa

	� �� � �
fa

�
lo!

�
lo!

�
lo!

�

�

�- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

��

� �

� �

� � �
u fa lo,

� � �
u fa lo,

� � �
u fa lo,

� � �
Se gvi wya

� � �
Se gvi wya

� � �
Se gvi wya

�
len!

�
len!

�
len!

�

�

�- - - - -

- - - - -

- - - - -

�

�
�

��

� �

� �

� � �
a

� � � � � �
a

� � � �
a

�
min!

�
min!

�
min!

�

�

�- - -

- - -

- - -

      ufalo, Segviwyalen (samgzis)

      Lord, have mercy  (thrice)

cqvitad - Allegro

cota moCqarebiT - Andante

mogvmadlen, ufalo

Grant it, O Lord

ufalo, Segviwyalen

Lord, have mercy
amin

Amen

174.

175.

176. 177.

379



�

�
�

�� ��
upatiosnessa qerubimTasa da aRmatebiT uzesTaessa serabimTasa,

�
�� ��

upatiosnessa qerubimTasa da aRmatebiT uzesTaessa serabimTasa,

�
�� ��

upatiosnessa qerubimTasa da aRmatebiT uzesTaessa serabimTasa,

�

�

�
�

�� ��
ganuxrwnelad mSobelsa sityvisa RvTisasa,

�
�� ��

ganuxrwnelad mSobelsa sityvisa RvTisasa,

�
�� ��

ganuxrwnelad mSobelsa sityvisa RvTisasa,

�

� � �
mxo lo sa

� � �
mxo lo sa

� � �
mxo lo sa

- -

- -

- -

�

�
�

� � � �
RvTis mSo bel sa

� � � �
RvTis mSo bel sa

� � � �
RvTis mSo bel sa

� � �
ga lo biT

� � �
ga lo biT

� � �
ga lo biT

� � �
va di deb

� � ��
va di deb

� � ��
va di deb

�
deT,

�
deT,

�
deT,

�

�

�- - - - - - - -

- - - - - - - -

- - - - - - - -

warTqm. - Recit.

cota Cqar. moZr

Andante mosso

upatiosnessa qerubimTasa

More honorable
178.
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�

�
�

��
dideba mamasa da Zesa da wmidasa sulsa;

��
dideba mamasa da Zesa da wmidasa sulsa;��
dideba mamasa da Zesa da wmidasa sulsa;

aw da maradis da

�

aw da maradis da

�

aw da maradis da

�

��
ukuniTi ukunisamde; amin!

��
ukuniTi ukunisamde; amin!��
ukuniTi ukunisamde; amin!

�

�
�

�� ��
ufalo, Segviwyalen! ufalo, Segviwyalen! ufalo, Segviwyalen!

�
�� ��

ufalo, Segviwyalen! ufalo, Segviwyalen! ufalo, Segviwyalen!

�
�� ��

ufalo, Segviwyalen! ufalo, Segviwyalen! ufalo, Segviwyalen!

�

�

�
�

�� �� �� �� �� �� �� ��
yov lad u sam Rvde lo e so

�� �� �� �� �� �� �� ���
yov lad u sam Rvde lo e so�� �� �� �� �� �� �� ��
yov lad u sam Rvde lo e so

�� �� �� �� �� ��
me u fe o, gva kur

�� �� �� �� �� ��
me u fe o, gva kur�� �� �� �� �� ���
me u fe o, gva kur

�
Txen!

�
Txen!

�
Txen!

�

�

�- - - - - - - - - - - -

- - - - - - - - - - - -

- - - - - - - - - - - -

warT. - Recit.

dideba. aw da

Glory. Now and
179.
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�

�
�

��

� �

� �

		

		

		

		

		

		

�� �� �� �� �� �� � �
sa u ku nod i yavn xse ne

�� �� �� �� �� �� � �
sa u ku nod i yavn xse ne�� �� �� �� �� �� � �
sa u ku nod i yavn xse ne

�1) �
� � � � � � � �
ba

� � � � � �
ba

� � �
ba

� � �
mi

� � � �
mi

� � �
mi

�
�
si!

�
si!

�
si!

�

�

�- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

��

� �

� �

�� �� �� �� � �� ��
sa u ku nod i yav n

�� �� �� �� � �� ��
sa u ku nod i yav n

�� �� �� �� � �� ��
sa u ku nod i yav n

� � �
xse ne

� �
xse ne

� � �
xse ne

�
� � � � �
ba

� � � � � � � �
ba

� � � �
ba

� � �
mi

� �
mi

� � � �
mi

�
�
si!

�
si!

�
si!

�

�

�- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

��

� �

� �

� � �
kur Txe ul

� � �
kur Txe ul

� � �
kur Txe ul

cota Cqar. moZr. - Andante mosso

� � � �
xar Sen, u fa

� � � �
xar Sen, u fa

� � � �
xar Sen, u fa

� � �
lo,

� � � �
lo,



lo,

� � � �
ma swa ven me

� � � �
ma swa ven me

� � � �
ma swa ven me

�

- - - - - -

- - - - - -

- - - - - -

saukunod iyavn xseneba

Memory Eternal

kurTxeul xar Sen, ufalo

Blessed art thou, O Lord

180.

181.

1) gamocemaSi (qoriZe, 1899:5-6) sagalobeli uniSno bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1899:5-6) the chant is notated in the scale with no sign.

382



�

�
�

��

� �

� �

� � � �
si mar Tle ni

� � � �
si mar Tle ni

� � � �
si mar Tle ni

� � � � � �
Sen ni! a li

� � � � � �
Sen ni! a li

� � � � � �
Sen ni! a li

� � �
lu i a!

� � �
lu i a!

� � �
lu i a!

�

�

�- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

��

� �

� �

� � �
Se i wya

� � �
Se i wya

� � �
Se i wya

cota Cqar. moZr. - Andante mosso

� � � �
le mo na e

� � � �
le mo na e

� � � �
le mo na e

� �
se Se

� �
se Se

� �
se Se

� � �
ni

� � �
ni



ni

� � � � �
mcne ba Ta Sen Ta

� � � � �
mcne ba Ta Sen Ta

� � � � �
mcne ba Ta Sen Ta

�

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

��

� �

� �

� � � �
mi er! Se

� � �
mi er! Se

� � �
mi er! Se

� � � � � � �
i wya le mo

� � � � � � � �
i wya le mo

� � � � � � �
i wya le mo

� � � �
na Se ni!

� � �
na Se ni!

� � � � �
na Se ni!

�

�

�- - - - - -

- - - - - -

- - - - - -

Seiwyale mona ese Seni

Have mercy on your servant
182.
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�

�
�

��

� �

� �

� � �
sa xe li

� � �
sa xe li

� � �
sa xe li

� � � �
sa Se ni sa

� � � �
sa Se ni sa

� � � �
sa Se ni sa

� � � �
Tvis!

� � �
Tvis!

� �
Tvis!

� � � � �
a li lu i

� � � �
a li lu i

� � � �
a li lu i

�
�
a!

�
a!

�
a!

�

�

�

1)

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

�

�
�

��

� �

� �

� � � �
kur Txe ul

� � �
kur Txe ul

� � �
kur Txe ul

2)

� � � �
xar Sen, u fa

� � � �
xar Sen, u fa

� � � �
xar Sen, u fa

� � �
lo,

� � �
lo,

� �
lo,

� � � � �
ma swa ven me

� � � �
ma swa ven me

� � � �
ma swa ven me

�
� � � � �
si mar Tle ni Sen

� � � � �
si mar Tle ni Sen

� � � � �
si mar Tle ni Sen

�
ni!

�
ni!

�
ni!

�

�

�- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

kurTxeul xar Sen, ufalo

Blessed art thou, O Lord teach me
184.

saxelisa SenisaTvis

In Thy Name
183.

1) sagalobeli #182  `Seiwyale mona ese Seni~, tradiciulad, fsalmunTa XVII kanonis muxlebs Soris 

CaerTvis, an am kanonis kiTxvis fonze meordeba. winamdebare `saxelisa SenisaTvis~ Tanamedrove 

praqtikaSi, ratomRac aRar sruldeba xolme. rogorc Cans, XIX saukunemde, es sagalobeli `Seiwyale 

mona~-sTan erTad igalobeboda. dReisaTvis, dasaSvebad migvaCnia, rom ganmeordes am sagalobelTa 

wyvili - `Seiwyale+saxelisa~, riTac, sxvaTa Soris, `saxelisas~ poeturi teqstic iZens ufro cxad azrs, 

vinaidan, orive sagaloblis sityvieri teqsti Semdeg saxes miiRebs: `Seiwyale mona ese Seni mcnebaTa 

SenTa mier! Seiwyale mona Seni saxelisa SenisaTvis; aliluia!~.

2) gamocemaSi (qoriZe, 1899:7) sagalobeli uniSno bgeraTrigSia notirebuli.

1) Traditionally, the hymn #182 "Have mercy on your servant", is inserted among the stanzas of XVII canons of psalms, or is 
repeated while reading this canon. In contemporary practice, the present chant - "In Thy Name" ("sakhelisa shenisatvis") is for
some reason no longer performed. It seems, this hymn, until the 19th century, was chanted with "Have mercy on your 
servant". Nowadays, we consider acceptable the pair of these hymns to be repeated, - "Have mercy" and "In thy name"; by the 
way, doing so, the poetic text of "In thy name" gains much clearer sense, since the verbal text of both
hymns will take the following feature: "Have mercy on you servant by thee commandments, have mercy on your slave in thy 
name; Alleluia!" ("sheitskale mona ese sheni mtsnebata shenta mier, sheitskale mona sheni sakhelisa shenisatvis; aliluia").
2) In the edition (Koridze, 1899:7) the chant is notated in the scale with no sign.
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�

�
�

��

� �

� �

� � � �
di de ba ma

� � � �
di de ba ma

� � � �
di de ba ma

� � � �
ma sa da Ze

� � � �
ma sa da Ze

� � � �
ma sa da Ze

� � �
sa

� � �
sa



sa

� � � � �
da wmi da sa sul

� � � � � �
da wmi da sa sul

� � � � �
da wmi da sa sul

� �
sa;

� �
sa;

� �
sa;

�

�

�- - - - - - - -

- - - - - - - -

- - - - - - - -

�

�
�

��

� �

� �

� � � �
aw da ma ra

� � � �
aw da ma ra

� � � �
aw da ma ra

� � � �
dis da u ku

� � � �
dis da u ku

� � � �
dis da u ku

� � � �
ni Ti

� � � �
ni Ti

� 	�
ni Ti

� � � � � �
u ku ni sam

� � � � � � �
u ku ni sam

� � � � � � �
u ku ni sam

� � �
de; a min!

� � �
de; a min!

� � �
de; a min!

�

�

�- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

�

�
�

� � �
a li lu

� � � �
a li lu

� � �
a li lu

wynaris moZraobiT

� �
i a!

� �
i a!

� �
i a!

� � � � � �
a li lu i a!

� � � � �
a li lu i a!

� � � � �
a li lu i a!

� � � �
a li lu i

� � � � �
a li lu i

� � � �
a li lu i

�
a!

�
a!�
a!

�

�

�- - - - - - - - - - - -

- - - - - - - - - - - -

- - - - - - - - - - - -

      aliluia (samgzis)

      Alleluia  (thrice)

186.

dideba. aw da

Glory. Now and
185.
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�

�
�

���

� � �

� � � �

� � � �
mogv ma dlen, u

� � � �
mogv ma dlen, u

� � � �
mogv ma dlen, u

� �
fa lo!

� �
fa lo!

� �
fa lo!

� � �
u fa lo,

� � �
u fa lo,

� � �
u fa lo,

� � �
Se gvi wya

� � �
Se gvi wya

� � �
Se gvi wya

�
len!

�
len!

�
len!

�

�

�- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

��

� �

� �

� � �
a

� � � � � �
a

� � � �
a

�
min!

�
min!

�
min!

�

�

�- - - -

- - - -

- - - -

�

�
�

��

� �

� �

� � �
ga nu sve

� � �
ga nu sve

� � �
ga nu sve

cota Cqar. - Andante

� � �
ne, u fa

� � �
ne, u fa

� � �
ne u fa

� �
lo,

� � �
lo,

� � �
lo,

� � � �
sul sa mo ni

� � � �
sul sa mo ni

� � � �
sul sa mo ni

�
� � � � � �
sa a mis Se

� � � � � �
sa a mis Se

� � � � �
sa a mis Se

� � � �
ni sa sa!

� � �
ni sa sa!

� � � � �
ni sa sa!

�

�

�- - - - - - - - - - - -

- - - - - - - - - - - -

- - - - - - - - - - - -

ganusvene, ufalo

Give rest, O Lord
189.

amin

Amen
188.

mogvmadlen, ufalo. ufalo, Segviwyalen

Grant it, O Lord. Lord, have mercy
187.
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�

�
�

���

� � �

� �

� � � �
mo kve Ti li

� � � �
mo kve Ti li

� � � �
mo kve Ti li

� � �
hkveTs

� � � �
hkveTs

� � �
hkveTs

� � � � �
me wa mul sa,

� � � �
me wa mul sa,

� � � �
me wa mul sa,

� � 	� ��
da Rel

� � �
da Rel

� � �
da Rel

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � �
va Ta mzrde li,

� � � �
va Ta mzrde li,

� � � �
va Ta mzrde li,

� � � � � �
zRvi sa gan xme

� � � � �
zRvi sa gan xme

� � � � �
zRvi sa gan xme

� � �
bis si Rrme

� � �
bis si Rrme

� � �
bis si Rrme

- - - - - -

- - - - - -

- - - - - -

�

�
�

���

� � �

� �

� � � �
i gi,

� � � �
i gi,

� � � �
i gi,

� � � �
u Wur ve li

� � � �
u Wur ve li

� � � �
u Wur ve li

� � � � �
sa Tvis sa

� � �
sa Tvis sa

� � �
sa Tvis sa

�
val

�
val

�
val

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � � �
da Wur vi li

� � � �
da Wur vi li

� � � �
da Wur vi li

� � � � �
sa

� � � � �
sa

� � � �
sa

� � �
sa flav qmni

� � �
sa flav qmni

� � �
sa flav qmni

� �
li!

� �
li!

� �
li!

- - - - - -

- - - - - -

- - - - - -

                   mokveTili hkveTs  Zlispiri. galoba a. xma v

                  The severed one cuts   Heirmos. Canticle I.  tone VI

190.
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�

�
�

���

� � �

� �

� � � �
xo lo ga

� � �
xo lo ga

� � �
xo lo ga

� � � � �
lo ba sa RvTo

� � � �
lo ba sa RvTo

� � � �
lo ba sa RvTo

� � �
i Ra Ra

� � � � � �
i Ra Ra

� � � �
i Ra Ra

� � � �
de bo des:

� � �
de bo des:

� � �
de bo des:

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

���

� � �

� �

� � � �
`di de

	� �
`di de

� � � ��
"di de

� � �

�
�

�
bul

�
bul

�
bul

� � � � �
ars di de biT,

� �� � �
ars di de biT,

� � � �
ars di de biT,

� � � � � � �
qris



qris

	� �
qris

- - - - -

- - - - -

- - - - -

�

�
�

���

� � �

� �

� � �
te Rmer

� �
te Rmer

� � �
te Rmer

� � � � �
Ti

� � � � � � �
Ti



Ti

	� �� �
Cve ni

� � � � �
Cve ni

� � � �
Cve ni

� �
cxo ve

� �
cxo ve

� �
cxo ve

�
li!~

�
li!~

�
li!"

�

�

�

- - - -

- - - -

- - - -
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�

�
�

���

� � �

� � �

� � � �
zRva me wa mu

� � � �
zRva me wa mu

� � � �
zRva me wa mu

� � �
li

� � � � � �
li

� 	�
li

� � � � �
kver Txman ga na

� � � �
kver Txman ga na

� � � �
kver Txman ga na

� � � �
po, gan

� � � �
po, gan

� � �
po, gan

- - -

- - -

- - -

- - -

- - -

- - -

-

-

-

�

�
�

���

� � �

� � �

� � � �
xmes siRr me ni

� � � �
xmes siRr me ni

� � � �
xmes siRr me ni

� � � � � �
da uf skrul iqm

� � � �
da uf skrul iqm

� � � �
da uf skrul iqm

� �
nes

� �
nes

� �
nes

- -

- -

- -

- -

- -

- -

�

�
�

���

� � �

� � �

� � � �
gza u Wur

� � �
gza u Wur

� � �
gza u Wur

� � � �
vel Ta da Se

� � � �
vel Ta da Se

� � � �
vel Ta da Se

� � � � �
Wur vil Ta

� � �
Wur vil Ta

� � � �
Wur vil Ta

�
maT

�
maT

�
maT

�

�

�

- -

- -

- -

- -

- -

- -

- -

- -

- -

�

�
�

���

� � �

� � �

� � � �
sa flav a ra

� � � �
sa flav a ra

� � � �
sa flav a ra

� � � �
dam

� � � �
dam

� � � �
dam

� � �
mar xvel gvam

� � �
mar xvel gvam

� � �
mar xvel gvam

� �
Ta!

� �
Ta!

� �
Ta!

�

�

�

- -

- -

- -

-

-

-

- -

- -

- -

                  zRva mewamuli  Zlispiri. galoba a. xma v

                The Red Sea   Heirmos. Canticle I. tone VI

191.

Andante

389



�

�
�

���

� � �

� � �

� � � �
ga lo biT

� � �
ga lo biT

� � �
ga lo biT

� � � �
u ga lob deT,

� � � �
u ga lob deT,

� � � �
u ga lob deT,

� � � �
ra me Tu di

� � � �
ra me Tu di

� � � �
ra me Tu di

� � � �
de biT

� �
de biT

� � �
de biT

- -

- -

- -

- - -

- - -

- - -

- - -

- - -

- - -

-

-

-

�

�
�

���

� � �

� � �

� � � �
di de

	� �
di de

	� �
di de

� �

�
�

�
bul

�
bul

�
bul

� � � �
ars, di de biT,

� � � �
ars, di de biT,

� � � �
ars, di de biT,

	� �� � � �
qri



qri

	� �
qri

- -

- -

- -

- -

- -

- -

-

-

-

�

�
�

���

� � �

� � �

� � � � � �
ste, Rmer Ti

� � � � � �� � � �
ste, Rmer Ti

� � � � �
ste, Rmer Ti

� � � � ��
Cve ni cxo ve

� � � �
Cve ni cxo ve

� � �� � � �
Cve ni cxo ve

�
li!

�
li!

�
li!

�

�

�

-

-

-

- - -

- - -

- - -
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�

�
�

���

� � �

� �

� � �
sa me ba

� � �
sa me ba

� � �
sa me ba

�Allegro

� � � �
o wmi da o,

� � � �
o wmi da o,

� � � �
o wmi da o,

� � �
a Ra maR

� � �
a Ra maR

� � �
a Ra maR

� � � �
le rqa ek

� � � � �
le rqa ek

� � � �
le rqa ek

� � � � �
le si i sa

� � � � � �
le si i sa

� � � �
le si i sa

- - -

- - -

- -

- -

- - -

- - -

-

-

- - -

- - -

- - - - - - - - - - - -

�

�
�

���

� � �

� �

� �
dRes,

� �
dRes,

� �
dRes,

� � � �
mi

� � � � �
mi

	� �
mi

� � � �
ud re ke

� � � �
ud re ke

� � �
ud re ke

�
lad,

�
lad,

�
lad,

� � � �
u zes Ta es

� � � �
u zes Ta es

� � � �
u zes Ta es

� �
bu

�
bu

�
bu

- -

- -

- - -

- - -

- - -

- - -

-

-

- - - - - - - - - -

�

�
�

���

� � �

� �

� � � �
ne ba Ta, si

� � � �
ne ba Ta, si

� � � �
ne ba Ta, si

� � � � � �
maR le sa ze

� � � � �
maR le sa ze

� � � � �
maR le sa ze

�
da

�
da

�
da

� �
sar

� � �
sar

� � � �
sar

� � � �
wmu

� �
wmu

� � �
wmu

- - -

- - -

- - -

- - -

-

-

-

-

- - - - - - - -

�

�
�

���

� � �

� �

� � � �
no e bi sa

� � � �
no e bi sa

� � � � �
no e bi sa

� � � � �
Se ni sa

� � � � �
Se ni sa

� � � � � �
Se ni sa

�
sa,

�
sa,

�
sa,

� � � �
sa fuZ

� � � � ��
sa fuZ

� � � �
sa fuZ

� � � � �
vel sa

� � �
vel sa

� � � �
vel sa

- - -

- - -

- - -

- - -

- -

- -

-

-

- - - - - - - - -

                   samebao wmidao  Zlispiri. galoba g. xma v

                  O, Holy Trinity   Heirmos. Canticle III. tone VI

192.
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�

�
�

���

� � �

� �

� � � �
Se ur ye

� � � � �
Se ur ye

� � � �
Se ur ye

� �
vel sa,

� �
vel sa,

� �
vel sa,

	� �� � � �
da



da

	� �
da

� � �
mas Si

� �
mas Si

� �
mas Si

- - -

- - -

-

-

-

-

- - - - -

�

�
�

���

� � �

� �

� � � � �
na

� � � � � � �
na

� � � � �
na

	� �� �
gan maZ

� � � � �
gan maZ

� � � �
gan maZ

� �
li e

� �
li e

� �
li e

�
re!

�
re!�
re!

�

�

�

- -

- -

- -

- -

- - - -

�

�
�

�

�
� � �
ra Jams wi

� � �
ra Jams wi

� � �
ra Jams wi

1)

Allegro

� � � �
nas war mety vel

� � � �
nas war mety vel

� � � �
nas war mety vel

� �
man

� �
man

�
man

� � � �
i

� � � � �
i

	� �
i

- -

- -

- - - -

- - - -

- - -

- - -

- - - - - - - - -

�

�
�

�

�
� � � �
xi la sa i

� � � �
xi la sa i� � � �
xi la sa i

� � � �
du m lo

� � � �
du m lo

� � �
du m lo

� � � �
da fa ru li,

� � � �
da fa ru li,

� � � �
da fa ru li,

� � � �
gan kvir ve

� � �
gan kvir ve

� � �
gan kvir ve

- - -

- - -

- -

- -

- - -

- - -

- - -

- - -

- - - - - - - - - - -

               raJams winaswarmetyvelman  Zlispiri. galoba d. xma v

             When the Prophet saw   Heirmos. Canticle IV. tone VI

193.

1) gamocemaSi (qoriZe, 1899:11) sagalobeli sam diezian bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1899:11) the chant is notated in the scale with 3 sharps.
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�

�
�

�

�
� � � �

bul man Ra Rad

� � � �
bul man Ra Rad

� � � �
bul man Ra Rad

� � �
hyo, ra

� �
hyo, ra

� �
hyo, ra

� � � � �
me Tu: `das

� � �
me Tu: `das

� � � �
me Tu: "das

�
dev

�
dev

�
dev

- - -

- - -

-

-

- -

- -

- - - - - -

�

�
�

�

�
� �

wya

� �
wya

� �
wya

� � � � �
lo

� � � � � �
lo

� �
lo

� � � �
biT si yva ru

� � � �
biT si yva ru

� � � �
biT si yva ru

� � � �
li mtki ce, ma

� � � �
li mtki ce, ma

� � � �
li mtki ce, ma

� � � �
ma o,

� �
ma o,

� � �
ma o,

-

-

-

-

- - -

- - -

- -

- -

-

-

- - - - - - - -

�

�
�

�

�
� � �
da Ze Se

� � �
da Ze Se

� � �
da Ze Se

�
� � � �
ni

� � � �
ni

� 	� �
ni

� � � � �
mxo lod So

� � �
mxo lod So

� � � �
mxo lod So

� � � �
bi li mo

� � �
bi li mo

� � � �
bi li mo

� � � �
ec Ze Ta kac

� � � �
ec Ze Ta kac

� � � �
ec Ze Ta kac

-

-

- - -

- - -

- -

- -

- -

- -

- - - - - - - -

�

�
�

�

�
	� �� � � �

Ta,



Ta,

	� �
Ta,

� � �
mo mte

� �
mo mte

� � �
mo mte

� � � �
ve

� � � � � � �
ve

� � �
ve

	� �� �
be lad

� � � � �
be lad

� � �
be lad

� �
co dva

� �
co dva

� � �
co dva

�
Ta!~

�
Ta!~

�
Ta!"

�

�

�

- -

- -

-

-

-

-

- -

- -

- - - - - -
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�

�
�

�

�

� �

�� �� � � �
bne li sa gan

�� �� � � � � � � �
bne li sa gan

�� �� � � �
bne li sa gan

1)

Allegro

� � � 	� �
cod va

� � � �
cod va

� � � � �
cod va

� � � � � �
Ta sa

� � � � �
Ta sa

� � � � �
Ta sa

- - -

- - -

- -

- -

-

-

- - - - - -

�

�
�

�

�

� �

� � �
gi Ra

� �
gi Ra

� �
gi Ra

� � � � �
Ra de ben

� � � � � �
Ra de ben

� � � 	� ��
Ra de ben

�� �� �� �� � � �� ��
Se n su l ni Cve n�� �� �� �� � �� ��
Se n su l ni Cve n

�� �� �� �� � �� ��
Se n su l ni Cve n

�
� �
ni,

� �
ni,

� �
ni,

�

�

�

- -

- -

- -

- -

- - - - -

- - - - -

- - - - - - - - -

�

�
�

�

�

� �

�� �� � �
mra val mo

�� �� � �
mra val mo

�� �� � � � �
mra val mo

� � � � �
wya le

� � � � � �
wya le

� � � �
wya le

� � � � � �
o Rmer To;

� � � � � �
o Rmer To;

� � � � �
o Rmer To;

�

�
�

- -

- -

- -

- -

-

-

- - - - -

�

�
�

�

�

� �

� � � � � � �
naT li Ta

� � � �
naT li Ta

� � � �
naT li Ta

�� �� � � � �
miT mi u a Crdi�� �� � � � � � �
miT mi u a Crdi

�� �� � � �
miT mi u a Crdi

� � � � �
le be li

� � �
le be li

� � � �
le be li

�
Ta

�
Ta

�
Ta

- -

- -

- - - -

- - - -

- - -

- - -

- - - - - - - - -

                   bnelisagan codvaTasa  Zlispiri. galoba e. xma v

                  From the darkness of sins   Heirmos. Canticle V. tone VI

194.

1) gamocemaSi (qoriZe, 1899:12) sagalobeli sam diezian  bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1899:12) the chant is notated in the scale with 3 sharps.
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�

�
�

�

�

� �

� �
gan gva

� � �
gan gva

� � �
gan gva

� �� � �
naT len da

� � � �
naT len da

� � � �
naT len da

� � � �
war gvi

� � � � � �
war gvi

� � �
war gvi

� � � �
mar

� �
mar

� � �
mar

- -

- -

-

-

- -

- -

-

-

- - - - - -

�

�
�

�

�

� �

� �� � � � � �
Ten


 �
Ten

� � � � � �
Ten

� � �
slva

� � � � �
slva

� � � � �
slva

�� �� �� �� �
ni Cven ni,

�� �� �� �� �
ni Cven ni,

�� �� �� �� �
ni Cven ni,

� � �
ma xa re

� � �
ma xa re

� � �
ma xa re

�
-

-

-

-

- - -

- - -

- - - - -

�

�
�

�

�

� �

� � � �
be



be



be

� �
lo

�
lo

� �
lo

� �
mSvi



mSvi



mSvi

� � �
do

�
do

�
do

� � � �
bi

� � � � � � �
bi

� � �
bi

� � �
sa

� �
sa

� �
sa

�
o!

�
o!

�
o!

�

�

�

-

-

-

-

-

-

-

-

-

-

- - - - -
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�

�
�

���

� � �

� �

� � � �
mu clad

� �
mu clad

� �
mu clad

1)

Allegro

� � � � � � �
i Ro i

� � �
i Ro i

� � � �
i Ro i

� � � � � �
o na

� � � �
o na

� � � �
o na

�	 �	 ��	 ��	 �
ve Sa p man,

� �� �� �
ve Sa p man,

� � �� �� �
ve Sa p man,

�

- -

- -

- -

- -

-

-

- - -

- - -

- - - - - - - -

�

�
�

���

� � �

� �

� � � � � � �
da a ra

� � � � � � �
da a ra

� � � �
da a ra

� �� �� � � �
ga n xrwna

� �� �� �
ga n xrwna

	� �� �
ga n xrwna

� � � � �
man i gi,

� � �
man i gi,

� � � � �
man i gi,

�

�

�

-

-

- -

- -

-

-

- - - -

�

�
�

���

� � �

� �

� � � � � � �
ra me Tu

� � � � � � �
ra me Tu

� � � � �
ra me Tu

� �� �� � � �
mi T mo

� �� �� � � �
mi T mo

	� �� �
mi T mo

� � � � �
a s wa va

� � � �
a s wa va

� � � � �
a s wa va

�

�

�

- -

- -

- -

- -

- - -

- - -

- - - - - - -

�

�
�

���

� � �

� �

� � � � �
sa xe sa m

� � � � �
sa xe sa m

� � � � �
sa xe sa m

� � �
dRe da

� � �
dRe da

� � � � �
dRe da

� � � � � �
flvi sa

� � � � � � �
flvi sa

� � � � � � �
flvi sa

- - -

- - -

-

-

-

-

- - - - -

                muclad iRo iona veSapman  Zlispiri. galoba v. xma v

               When the ehale swallowed Jonah   Heirmos. Canticle VI. tone VI

195.

1) gamocemaSi (qoriZe, 1899:13) sagalobeli or bemolian bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1899:13) the chant is notated in the scale with 2 flats.
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�

�
�

���

� � �

� �

� � �
Se ni sa,

� � � �
Se ni sa,

� � �
Se ni sa,

� � �� �� �� ��
ro me l ma n

� � � � �� �� �� ��
ro me l ma n

� �� �� �� ��
ro me l ma n

� �
ca

�
ca

�
ca

- -

- -

- - - - -

- - - - -

- - - - - - -

�

�
�

���

� � �

� �

� � �
da flva

� �
da flva

� �
da flva

� � � �
Tavs i

� � �
Tavs i

� �
Tavs i

� ��	 ��	 ��	 ��	
dev Cve n Tvi s,

� � � ��	 ��	 ��	 ��	
dev Cve n Tvi s,

� ��	 ��	 ��	 ��	
dev Cve n Tvi s,

� � � �
sa xi er!

� � �
sa xi er!

� � � � �
sa xi er!

-

-

- -

- -

- - -

- - -

- -

- -

- - - - - - - -

�

�
�

���

� � �

� �

� � � � �
da e tyo

� � �
da e tyo

� � � � �
da e tyo

� � � �
da i gi

� � � � � � � �
da i gi

� � �
da i gi

� � � �� ��
mcvel Ta ma T:

� � � � � � �� ��
mcvel Ta ma T:

� � � �� ��
mcvel Ta ma T:

�� �� � � �
`ho i, cru no,

�� �� � �
`ho i, cru no,

�� �� � � �
"ho i, cru no,

- -

- -

-

-

- -

- -

- -

- -

- - - - - - -

�

�
�

���

� � �

� �

� � �
wya lo ba

� � �
wya lo ba

� � �
wya lo ba

� � � � �
Tqve ni

� �
Tqve ni

� �
Tqve ni

� � �
da u

� � � �
da u

� � �
da u

� � � �
te

� �
te

� �
te

- -

- -

-

-

- -

- -

-

-

- - - - - -
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�

�
�

���

� � �

� �

� � � �
veT

� � � � �
veT

	� �
veT

� � �
Tqven

� � � �
Tqven

� � � �
Tqven

�
dRes!~

�
dRes!~

�
dRes!"

�

�

�

�

�
�

�

�

�

� �

� �

�

� �
wmi da

� �
wmi da

� �
wmi da

1)

Cqara - Andante mosso

	� �
Ta

� � �
Ta



Ta

� � � � �
Ta na

� � � �
Ta na

� �
Ta na

� �
ga

� � � �
ga

� � � �
ga

� � � �
nu

� �
nu



nu

�
- -

- -

-

-

-

-

-

-

- - - - -

�

�
�

�

�
� �

sve

� � � � �
sve

� � �
sve

� � �
ne,

	� �
ne,

� � �
ne,

� � � �
qris

� � �
qris

� �
qris

�
te,

� � � �
te,

�
te,

� � � �

� � �




-

-

-

-

- -

�

�
�

�

�
� � � � �
� � �
� � �

� � �

� � � �
� � �

� � �
su l

� � �
su l

� � �
su l

� � � � �
sa

� � � � �
sa

	� �
sa

- -

- -

- -

196.          wmidaTa Tana ganusvene  kondaki. xma E

                     With the Saints give rest   Kontakion. tone VIII

1) gamocemaSi (qoriZe, 1899:14) sagalobeli or bemolian bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1899:14) the chant is notated in the scale with 2 flats.
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�

�
�

�

�
� � �
mo

� �
mo

� � �
mo

� � �
ni

� � �
ni



ni

� �
sa Se

� � � � �
sa Se

� �
sa Se

� � � � � �
ni sa,

� � � � � �
ni sa,

� � �
ni sa,

-

-

-

-

-

-

-

-

- - - -

�

�
�

�

�
� � � � � � �
ax lad mi cva le bul sa

� � � � � � �
ax lad mi cva le bul sa

� � � � � � �
ax lad mi cva le bul sa

� � � � �
mo na sa Sen sa

� � � � �
mo na sa Sen sa

� � � � �
mo na sa Sen sa

� � � � �
(i o a nes),

� � � � �
(i o a nes),

� � � � �
(i o a nes),

- - - - -

- - - - -

- - -

- - -

- - -

- - -

- - - - - - - - - - -

�

�
�

�

�

	� �
sa

� � �
sa

	� �
sa

� � � � �
da

� � � � ��
da

	� �
da

� � �
a

� �
a

� � �
a



ra

� � �
ra

	� �
ra

� � � �
ars



ars

	� �
ars

� �

� � �

� �

-

-

-

-

- -

�

�
�

�

�



� � � �




� � � �
� � �

� �

� �
Wi

� �
Wi

� � �
Wi

� � � � �
ri, ar

� � �
ri, ar

� �
ri, ar

� � �
ca

� �
ca

� � �
ca

-

-

-

-

- -
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�

�
�

�

�
� � � �

mwu xa re ba,

� � � �
mwu xa re ba,

� � � �
mwu xa re ba,

� � � �
a ra

� �
a ra

� �
a ra

	� �
ur

� � � �
ur

	� �
ur

� 	�
va,

� �
va,



va,

� � �
ar

� � �
ar



ar

� �

� � �

�

- - -

- - -

-

-

-

-

-

-

- - - - - -

�

�
�

�

�
� �
ca

� �
ca



ca

� � � � �

� 	�



�
sul

�
sul

�
sul

� �
Tqma,

� � � �
Tqma,

� �
Tqma,

� � � � �
a

� �
a

� � � �
a

�

�
�

-

-

- - -

- - -

- - - -

�

�
�

�

�


ra

� � �
ra



ra

� � � � �




� � �

� �
med

� � �� �
med

� � � �
med




� � � �




� � � �
� �

� �

�

�
�

- - -

- - -

- - -

�

�
�

�

�
� �
si xa

� �
si xa

� �
si xa

� � � �
ru li

� � � �
ru li

� � �
ru li

� � �
da

� �� �
da

� � �
da

�

�
�

�

�

�

rit. � � � � � � �
cxo v re

� � 

cxo v re

� � � � �
cxo v re

A tempo1)

- -

- -

-

-

- - -

- - -

- - - - - -

1) Cveni aRniSnulia.

1) Is noted by us.
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�

�
�

�

�

� �
ba

�
ba

�
ba

� � �
i

� � � �
i

� � � �
i

� � � � �
gi da

� � � �
gi da

� � � �
gi da

	�

	�
	�

� �
u sru

� �
u sru

� �
u sru

� �

� � � � �

� � �

-

-

-

-

- -

- -

- - - -

�

�
�

�

�



le

� � �
le



le

� � �

� � � �
� � �

� �

� � � � � � �

� � �

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � � � �
be



be

� � � �
be

� � �

� � � � �




	� �

� � �

	� �

- - - - - - -

- - - - - - -

- - - - - - -

�

�
�

�

�
� � � �




	� �

	� �� �

� � � � �

� � � �

� �



� �



li!



li!



li!

�

�

�

- - - - - - -

- - - - - - -

- - - - - - -
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�

�
�

���

� � �

� �

� �
hoQ, sas

� �
hoQ, sas

� �
hoQ, sas

1)

Allegro

� � � � � �
wa u

� � �
wa u

� � � � � �
wa u

� � � � � �
li! ro mel

� � � � � �
li! ro mel

� � � � � �
li! ro mel

-

-

- -

- -

- -

- -

-

-

- - - - - -

�

�
�

���

� � �

� �

�� �� �� �� �� �� �
ma n sa x mi l sa�� �� �� �� �� �� �
ma n sa x mi l sa�� �� �� �� �� �� �
ma n sa x mi l sa

� � � � �
da icv

� � �
da icv

� � �
da icv

�
na

�
na

�
na

�

�

�

�� �� � � � �
sa m ni yrma ni�� �� � � �
sa m ni yrma ni

�� �� � � �
sa m ni yrma ni

- - - - -

- - - - -

- -

- -

- - -

- - -

- - - - - - - - - -

�

�
�

���

� � �

� �

� � � � �
Se u wve lad,

� � � �
Se u wve lad,

� � � � �
Se u wve lad,

� � � �
saf lav

� �
saf lav

� �
saf lav

� � � �
sa Si

� � � � � � �
sa Si

� � � � �
sa Si

� � �
na

� �
na

� � �
na

- - -

- - -

- -

- -

-

-

- - - - - -

�

�
�

���

� � �

� �

� �� �� � � �
mkvdra d u su

� �� �� � � �
mkvdra d u su

� � �� �� � �
mkvdra d u su

� � � � � � � �
lo iqm na

� � �
lo iqm na

� � � � � �
lo iqm na

�
dRes,

�
dRes,

�
dRes,

- - -

- - -

-

-

- - - -

                   hoQ saswauli  Zlispiri. galoba z. xma v

                   Behold the Miracle   Heirmos. Canticle VII. tone VI

197.

1) gamocemaSi (qoriZe, 1899:17) sagalobeli or bemolian bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1899:17) the chant is notated in the scale with 2 flats.
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�

�
�

���

� � �

� �

� � �
ma cxov

� � � � � � �
ma cxov

� � �
ma cxov

� � � � � �
rad Cven da,

� � �
rad Cven da,

� 	� �� � �
rad Cven da,

�
�

�
�

�

�

�

� � �
ro mel sa

� � �
ro mel sa

� � �
ro mel sa

�

- -

- -

-

-

- -

- -

- - - - -

�

�
�

���

� � �

� �

� � � � �
u Ra Ra

� � � �
u Ra Ra

� � �
u Ra Ra

�
debT:

�
debT:

�
debT:

	� �� �� �� � � � �
`Rmer To, mxsne lo Cve

	� �� �� �� �
`Rmer To, mxsne lo Cve

	� �� �� �� �
"Rmer To, mxsne lo Cve

- - -

- - -

- - -

- - -

- - - - - -

�

�
�

���

� � �

� �

� � � � � � �
no, kur Txe

� � � �
no, kur Txe

� � � �
no, kur Txe

� � � � � � � �
ul xar

� � � � � � � � �
ul xar

� � � � � � �
ul xar

�
Sen!~

�
Sen!~

�
Sen!"

�

�

�

- -

- -

- -
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�

�
�

��

� �

� �

� � � � � � �
ca vrce li

� � � � � � �
ca vrce li

� � � � �
ca vrce li

1)

� � �
gan cvi fre

� � � � � � � �
gan cvi fre

� � � �
gan cvi fre

� � �
bul ars, da

� � � �
bul ars, da

� � � � �
bul ars, da

-

-

- - -

- - -

- - - -

�

�
�

��

� �

� �

� � � � � � �
Zrwis sa fu Zve

� � � � � � � � � �
Zrwis sa fu Zve

� � � � � � �
Zrwis sa fu Zve

�
li

�
li�
li

�

�

�

� � � � �
qve ya

� � �
qve ya

� � �
qve ya

- - -

- - -

- -

- -

- - - - -

�

�
�

��

� �

� �

� �
ni sa

� �
ni sa

� �
ni sa

�� �� � � �� ��
dRe s Si Si T,

�� �� � �� ��
dRe s Si Si T,�� �� � �� ��
dRe s Si Si T,

� � � � � � � �
ra me

� � � � � � �
ra me

� � � � � �
ra me

�
Tu

�
Tu�
Tu

-

-

- - -

- - -

- - - -

- - - -

- - - - - - - -

�

�
�

��

� �

� �

� � � � �
ma Ral Ta

� � � � �
ma Ral Ta

� � � � � �
ma Ral Ta

� � � � � � �
Si na myo

� � � � � �
Si na myo

� � � �
Si na myo

� � �
fi

� � � �
fi

� � �
fi

- -

- -

- -

- -

- - - -

198.           ca vrceli gancvifrebul ars  Zlispiri. galoba E. xma v

           The expanse of Heaven is amazed   Heirmos. Canticle VIII. tone VI

1) gamocemaSi (qoriZe, 1899:18) sagalobeli sam bemolian bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1899:18) the chant is notated in the scale with 3 flats.
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�

�
�

��

� �

� �

� � � � � �
Se ra cxil mkvda

� � � � �
Se ra cxil mkvda

� � � �
Se ra cxil mkvda

� � � �� ��
r Ta i q

� � �� ��
r Ta i q

� � �� ��
r Ta i q

�
mna,

�
mna,

�
mna,

�

�

�

� � � � �
da aw

� �
da aw

� �
da aw

� � � � �
knin sa

� � � �
knin sa

� � � � �
knin sa

- - -

- - -

- - -

- - -

-

-

- - - - - - -

�

�
�

��

� �

� �

� � � �
saf lav sa

� � � � � ��
saf lav sa

� � � �
saf lav sa

� � �� �� �
es tu m ra!

� �� �� �
es tu m ra!

� �� �� �
es tu m ra!

� � �
yrma ni a

� � �
yrma ni a

� � �
yrma ni a

� ��	 ��	 ��	 ��	
kur Txe v di T

� � ��	 ��	 ��	 ��	
kur Txe v di T

� ��	 ��	 ��	 ��	
kur Txe v di T

�
- -

- -

- - -

- - -

- -

- -

- - - -

- - - -

- - - - - - - - - - -

�

�
�

��

� �

� �

� � � � � �
mas! mRdel ni

� � � � � � �
mas! mRdel ni

� � �
mas! mRdel ni

� � � � �
u ga lob diT

� � � � � �
u ga lob diT

� � � � � �
u ga lob diT

� � �
mas! er

� � � �
mas! er

� � �
mas! er

� � �
ni

	�
ni

� �
ni

-

-

- - -

- - -

-

-

- - - - -

�

�
�

��

� �

� �

� � � �
u

� �
u

� �
u

� � �
fro sad

� �
fro sad

� �
fro sad

� � � � � � �
a ma

� 

a ma

� � � �
a ma

-

-

-

-

- - - -

- - - -

- - - - - -
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�

�
�

��

� �

� �

�� �� �� �� � � �
Rle b di T mas,

�� �� �� �� � � � � � �
Rle b di T mas,

�� �� �� �� � �
Rle b di T mas,

� � � � �
u ku ni sam

� � � � � � �
u ku ni sam

� � � � � �
u ku ni sam

�
de!

�
de!�
de!

�

�

�

- - -

- - -

- - - -

- - - -

- - - - - - -

�

�
�

�

�
�� �� � � � � �
Se n mxo lo sa�� �� � � �
Se n mxo lo sa�� �� � � �
Se n mxo lo sa

1) �
�� �� �� �� � � �� ��
na t re l xa r�� �� �� �� � �� ��
na t re l xa r�� �� �� �� � � �� ��
na t re l xa r

- - -

- - -

- - - -

- - - -

- - - - - - -

�

�
�

�

�
�� �� � � �
Te s leb sa So�� �� � � �
Te s leb sa So�� �� � � �
Te s leb sa So

�� �� �� �� � � �
ri s, qa l wu lo,�� �� �� �� � � �
ri s, qa l wu lo,�� �� �� �� � �
ri s, qa l wu lo,

� �

� �
� � �

- - - -

- - - -

- - - -

- - - -

- - - - - - - -

�

�
�

�

�
� � � � � � � �
ra me Tu ga mo

� � � � � � �
ra me Tu ga mo

� � � � �
ra me Tu ga mo

�� �� �� �� �
gvi br wyi n da

�� �� �� �� �
gvi br wyi n da

�� �� �� �� �
gvi br wyi n da

�

�

�

�� �� 	� ��
Se n ga n

�� �� � � �� ��
Se n ga n

�� �� 	� ��
Se n ga n

�
- - - -

- - - -

- - - -

- - - -

- - -

- - -

- - - - - - - - - - -

199.                Sen mxolo sanatrel xar  Zlispiri. galoba T. xma v

               Only You are joyful   Heirmos. Canticle IX.  tone VI

1) gamocemaSi (qoriZe, 1899:20) sagalobeli or bemolian bgeraTrigSia notirebuli. 

1) In the edition (Koridze, 1899:20) the chant is notated in the scale with 2 flats.

406



�

�
�

�

�
� � � � � � �
na Te

� � � � � �
na Te

� � � � � �
na Te

�
li

�
li

�
li

�

�

�

� � � � �
msxdo ma re

� � �
msxdo ma re

� � �
msxdo ma re

�
� � � �� �� �
Ta bne l sa

� � � �� �� � �
Ta bne l sa

� �� �� �
Ta bne l sa

�
- -

- -

- - -

- - -

- -

- -

- - - - - - -

�

�
�

�

�

�� �� � �
ma s Si na,

�� �� � �
ma s Si na,

�� �� � � �
ma s Si na,

� � �
da ga na

� � � � � �
da ga na

� � �
da ga na

� � � � �� ��
naTl na su l

� � � � �� ��
naTl na su l

� � � �� ��
naTl na su l

� � �
ni Cven

� �
ni Cven

� � �
ni Cven

- -

- -

- -

- -

- - -

- - -

-

-

- - - - - - - -

�

�
�

�

�

� � �� ��
ni, a mi s

� � �� ��
ni, a mi s

� � �� ��
ni, a mi s

� �� ��
Tvi s,

� �� ��
Tvi s,

� �� ��
Tvi s,

� � � � �� ��
RvTi s

� 	� �� ��
RvTi s

� 	� �� ��
RvTi s

- - -

- - -

-

-

- - - -

- - - -

- - - - - - - -

�

�
�

�

�
� � � � � � � �

mSo be lo, sa

� � � �
mSo be lo, sa

� � � � �
mSo be lo, sa

� � � �� � � � �
marT la d ga

� �� �� � � � � �
marT la d ga

� �� �� � � � �
marT la d ga

� � � �
di debT!

� � �
di debT!

� � � � �
di debT!

�

�

�

- - -

- - -

- - -

- - -

-

-

- - - - - - -
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�

�
�

� � � �
di de ba Sen

� � � �
di de ba Sen

� � � �
di de ba Sen

Andante

� � � �
da, u fa lo,

� � � �
da, u fa lo,

� � � �
da, u fa lo,

� � � �
di de ba Sen

� � � �
di de ba Sen

� � � �
di de ba Sen

�
da!

�
da!�
da!

�

�

�

- - -

- - -

- -

- -

- - -

- - -

- - - - - - - -

�

�
� �

�� �� � �
is po lla e

�� �� � �
is po lla e

�� �� � �
is po lla e

1)

� � � �
ti des po

� � � �
ti des po

� � � �
ti des po

� � �
ta!

� � �
ta!

� � �
ta!

�

�

�

- -

- -

- -

- -

- - - -

�

�
�

� � � � �
u fa lo, Se gvi

� � � � �
u fa lo, Se gvi

� � � � �
u fa lo, Se gvi

Andante

� 	�
wya

� � � �
wya

� � � �
wya

�
len!

�
len!�
len!

�

�

�

- - - -

- - - -

- - -

- - -

- - - - - - -

dideba Senda, ufalo

Glory to thee, O Lord
200.

is polla

Eis polla
201.

ufalo, Segviwyalen

Lord, have mercy
202.

1) gamocemaSi (qoriZe, 1899:21) sagalobeli uniSno bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1899:21), the hymn is notated in the scale without key signature
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�

�
�

��

� �

� �

� � � �
wmi n

� � �
wmi n

� � �
wmi n

nelad - Adagio

� � � � � �
da o

� � � � �
da o

� � �
da o

� � � � �
Rme r

	� � �
Rme r

	� �� � �
Rme r

� � �
To,

� �
To,

� �
To,

- -

- -

-

-

- -

- -

- - - - -

�

�
�

��

� �

� �

� � � � �
wmi n

	� �
wmi n

	� �
wmi n

� � � � �
da o

� � � � � � �
da o

� � � �
da o

	� �� �
Zli e

� � � � � � �
Zli e

� � � �
Zli e

� � �
ro,

� �
ro,

� �
ro,

- -

- -

-

-

- -

- -

- - - - -

�

�
�

��

� �

� �

� � � �
wmi n

	� �
wmi n

	� �
wmi n

� � � � � �
da o

� � � � � �
da o

� � �
da o

	� �� �
u kv da

� � �� �� � � �
u kv da

� �� �� � �
u kv da

� � �
vo,

� �
vo,

� �
vo,

- -

- -

-

-

- - -

- - -

- - - - - -

�

�
�

��

� �

� �

� � �
Se

� � � �
Se

� � �
Se

� � � � � �
gvi

� � � � � �
gvi

� � � �
gvi

� � � � � �
wya len

� � � � � �
wya len

� � � � �
wya len



Cven!



Cven!

Cven!

�

�

�

-

-

- - -

- - -

-

-

- - - - -

203. wmidao RmerTo

O, Holy God
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�

�
�

�

�

�

� �
vgo deb

� �
vgo deb

� �
vgo deb

1)



da

� � � � �
da



da

� � � �
vi glo v

� � �
vi glo v

� � �
vi glo v

� � � �
me,

� � � � �
me,

� � �
me,

-

-

- -

- -

- - -

�

�
�

�

�

�

� � � �
ra Jams

� �
ra Jams

� �
ra Jams

� �
gu lis

� �
gu lis

� � �
gu lis

� � � � �
xma

� � � � �
xma

� � � �
xma

�
vyo

�
vyo

�
vyo

-

-

- -

- -

- - -

- - -

- - - - - -

�

�
�

�

�

�

� �
sikv di

� �
sikv di

� �
sikv di



li,

� � � �
li,

� � �
li,

� � � � �
da vi xi

� � �
da vi xi

� � � �
da vi xi

- -

- -

- -

- -

- - - -

�

�
�

�

�

�

� � � �
lo

� � � � �
lo

� � � �
lo

� �
sa

�
sa

�
sa



flav

� � �
flav



flav

� � � �
sa Si

� � �
sa Si

� � �
sa Si

-

-

-

-

-

-

- - -

204.             vgodeb da viglov  dasdebeli. xma v

            Weep and tears Lament   Sticherion. tone VI

1) gamocemaSi (qoriZe, 1899:22) sagalobeli uniSno bgeraTrigSia notirebuli.

1) In the edition (Koridze, 1899:22) the chant is notated in the scale with no sign.
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�

�
�

�

�

�

� � � �
na

� � � � �
na

� � �
na

� � � �
mde ba

� �
mde ba

� � �
mde ba

� � � �

� � �
� � �

� � �
re

� �
re

� � �
re

�
- - - - -

- - - - -

- - - - -

�

�
�

�

�

�

� � � �
Sve ni e re

� � � �
Sve ni e re

� � � �
Sve ni e re

� �
ba Cve

� �
ba Cve

� �
ba Cve

� �
ni

� � � � �
ni

� � �
ni

� � � � �
xa tad RvTi

� � �
xa tad RvTi

� � � �
xa tad RvTi

- - - -

- - - -

-

-

- -

- -

- - - - - - -

�

�
�

�

�

�

� � � �
sad

� � � � �
sad

� � �
sad

� �
da

� � � �
da

� �
da



ba

� � � �
ba



ba

� � � �
de bu

� � � �
de bu

� � � �
de bu

� � � �
li@@O

� �
li@@O

� �
li@@@O

-

-

-

-

- -

- -

- - - -

�

�
�

�

�

�

� � � �
Se u ra cxad,

� � �
ra cxad,

� � � �
Se u ra cxad,

� � � � �
u pa ti od da

� � � � �
u pa ti od da

� � � � �
u pa ti od da



u

� � � � �
u



u

- - -

-

- - -

- - -

- - -

- - -

- - - - - - - - -
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�

�
�

�

�

�

� � � �
sa xu

� � �
sa xu

� � �
sa xu

� � � �
rad!

� � � � �
rad!

� � �
rad!

� � � �
e ha!

� �
e ha!

� �
e ha!

� �
sak vir

� �
sak vir

� �
sak vir

- -

- -

-

-

- -

- -

- - - - -

�

�
�

�

�

�

� � � � �
ve

� � �
ve

� � �
ve

�
li!

�
li!

�
li!

� � � �
ra ars e se,

� � � �
ra ars e se,

� � � �
ra ars e se,

�
� �

Cve ni,

� �
Cve ni,

� �
Cve ni,

� � � � � �
qve ya ni sa na Sob

� � � � � �
qve ya ni sa na Sob

� � � � � �
qve ya ni sa na Sob

� � � �
no, sa i du

� � � �
no, sa i du

� � � �
no, sa i du

-

-

-

-

-

-

- - - - -

- - - - -

- - -

- - -

- - - - - - - - - - -

�

�
�

�

�

�

� �
mlo?!

� � � � �
mlo?!

� � �
mlo?!

� � � � �
vi Tar mi ve

� � � �
vi Tar mi ve

� � � �
vi Tar mi ve

� � � �
ce

� � � � �
ce

� � � �
ce

� �
niT

� � � �
niT

�
niT

- - -

- - -

-

-

- - - -

�

�
�

�

�

�



xrwni

� � � �
xrwni

� �
xrwni

� � � �
le ba

� � �
le ba

� � �
le ba

� � � �
sa?!

� � � � �
sa?!

� � �
sa?!

-

-

- -

- -

- - -

412



�

�
�

�

�

�

� � � �
vi Tar

� �
vi Tar

� �
vi Tar

� �
Se vey

� �
Se vey

� � �
Se vey

� � � � �
ve

� � � � �
ve

� � � �
ve

�
niT

�
niT

�
niT

� �
sikv dil

� �
sikv dil

� �
sikv dil

-

-

- -

- -

- - -

- - -

- -

- -

- - - - - - - -

�

�
�

�

�

�



sa?!@@@@@O

� � � �
sa?!@@@@@O



sa?!@@@@@O

� � � � �
WeS ma ri tad,

� � � �
WeS ma ri tad,

� � � �
WeS ma ri tad,

� � � �
gan Ci ne

� � � � �
gan Ci ne

� � � �
gan Ci ne

� �
bi

�
bi

�
bi

- - -

- - -

- - -

- - -

-

-

- - - - - - -

�

�
�

�

�

�



Ta

� � �
Ta

� �
Ta

� � � �
RvTi sa

� � �
RvTi sa

� � �
RvTi sa

� � � �
Ta,

� � � � �
Ta,

� � �
Ta,

- -

- -

- -

�

�
�

�

�

�

� � � �
vi Tar

� �
vi Tar

� � �
vi Tar

� �
ca we

� �
ca we

� �
ca we

� � � � �
ril

� � �
ril

� � � �
ril

�
ars:

�
ars:

�
ars:

- -

- -

-

-

- - -
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�

�
�

�

�

�

� � � �
`ro me li mi

� � � �
`ro me li mi

� � � �
"ro me li mi

� � � �
a ni Webs mi

� � � � � �
a ni Webs mi

� � � � �
a ni Webs mi



cva

� � � � � �
cva

� � �
cva

� � � � �
le bul

� �
le bul

� � �
le bul

- - -

- - -

- - -

- - -

-

-

- -

- -

- - - - - - - - -

�

�
�

�

�

�

� � � �
sa

� � � � �
sa

� � � �
sa

� � �
gan sve

� � � �
gan sve

� � � �
gan sve

� � �
ne ba

� � �
ne ba

� � � �
ne ba

�
sa!~

�
sa!~�
sa!"

�

�

�

- -

- -

- -

- -

- - - -
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Addendum



�

�
�

��
� �
� �

� � � � � � � � � � � � �
u ke Til msa xu re si da

� � � � � � � � � � � �
u ke Til msa xu re si da

� � � � � � � � � � �
u ke Til msa xu re si da

Cqarad - Allegro

1)

� � � � � �
u TviT mpyro be le si

� � � � � �
u TviT mpyro be le si� � � � � �
u TviT mpyro be le si

- - - - - - - - - - -

- - - - - - - - - - -

- - - - - - - - - - -

�

�
�

��
� �
� �

� � � � � � �
di di xel mwi fe Cve

� � � � � �
di di xel mwi fe Cve

� � � � � � � �
di di xel mwi fe Cve

�
ni

�
ni

�
ni

� � � � �
im pe ra to ri

� � � � �
im pe ra to ri� � � � �
im pe ra to ri

� � � �
ni ko lo oz

� � � �
ni ko lo oz

� � � �
ni ko lo oz

- - - - - - - - - - - -

- - - - - - - - - - - -

- - - - - - - - - - - -

�

�
�

��
� �
� �

� � � � �
a leq san dres Ze

� � � � �
a leq san dres Ze

� � � � �
a leq san dres Ze

� � �
mpyro be li

� � �
mpyro be li� � �
mpyro be li

� � �
sru li ad

� � �
sru li ad

� � �
sru li ad

� � �

� � � �
ru se Ti

� � � � � �
ru se Ti

� � � �
ru se Ti

�
sa

�
sa

�
sa

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

�

�
�

��
� �
� �

� � � � � �
da me uR le mi si

� � � � � �
da me uR le mi si

� � � � � �
da me uR le mi si

� � � � �
u ke Til msa xu

� � � � �
u ke Til msa xu

� � � � �
u ke Til msa xu

� � � � � � �
re si xel mwi

� � � � � �
re si xel mwi

� � � � � �
re si xel mwi

�
fe

�
fe�
fe

�

�

�- - - - - - - - - - -

- - - - - - - - - - -

- - - - - - - - - - -

ukeTilmsaxuresi

The most devout one
205.

1) ix. SeniSvna #133 sagalobelTan.

1) See the note next to #133 hymn.
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�

�
�

��
� �

� �

� � � � �
im te rat ri ca

� � � � �
im te rat ri ca

� � � � �
im te rat ri ca

� � � �
a leq san dra

� � � �
a leq san dra

� � � �
a leq san dra

� � � �
Te o do res

� � � �
Te o do res

� � � �
Te o do res

� � �
a su li

� � �
a su li

� � � �
a su li

� � � � �
da de da mi si

� � � � �
da de da mi si

� � � � �
da de da mi si

� � � � �
- - - - - - - - - - - - - -

- - - - - - - - - - - - - -

- - - - - - - - - - - - - -

�

�
�

��
� �

� �

� � � � �
im pe rat ri ca

� � � � �
im pe rat ri ca

� � � � �
im pe rat ri ca

� � � �

� � �
ma ri am

� � �
ma ri am

� � �
ma ri am

� � �
Te o do

� � �
Te o do

� � �
Te o do

� � �
res a su

� � �
res a su

� � �
res a su

�
li

�
li

�
li

- - - - - - - - - - -

- - - - - - - - - - -

- - - - - - - - - - -

�

�
�

��
� �

� �

� � � � �
mem kvi dre mi si

� � � � �
mem kvi dre mi si

� � � � �
mem kvi dre mi si

� � � � �
ke Til mor wmu ne

� � � � �
ke Til mor wmu ne

� � � � �
ke Til mor wmu ne

� � �
xel mwi fe

� � �
xel mwi fe

� � �
xel mwi fe

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -

�

�
�

��
� �

� �

� � � � � � �
ce sa re vi

� � � � � �
ce sa re vi

� � � � � �
ce sa re vi

�
Ci

�
Ci

�
Ci

�

�

�

� � � � � �
da di di mTa va ri

� � � � � �
da di di mTa va ri

� � � � � �
da di di mTa va ri

� � �
gi or gi

� � �
gi or gi

� � �
gi or gi

- - - - - - - - -

- - - - - - - - -

- - - - - - - - -
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�

�
�

��
� �

� �

� � � � �
a leq san dres Ze

� � � � �
a leq san dres Ze

� � � � �
a leq san dres Ze

� � � �
da yo vel ni

� � � �
da yo vel ni

� � � �
da yo vel ni

� � � �
sa me fo ni

� � � �
sa me fo ni

� � � �
sa me fo ni

� � � �
sax le u lo

� � � �
sax le u lo

� � � �
sax le u lo

- - - - - - - - - - - -

- - - - - - - - - - - -

- - - - - - - - - - - -

�

�
�

��
� �

� �

� � � �
ba ni maT

� � � �
ba ni maT

� � �
ba ni maT

�
ni

�
ni

�
ni

�

�

�

� � � � �
u wmi de si da

� � � � �
u wmi de si da

� � � � �
u wmi de si da

� � � � �
u mar Te be le

� � � � �
u mar Te be le

� � � � �
u mar Te be le

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

�

�
�

��
� �

� �

� � � � � � �
si si no

� � � � � �
si si no

� � � � � �
si si no

� �

�
di

�
di

�
di

�

�

�

� � � � �
da ma Ral yov lad

� � � � �
da ma Ral yov lad

� � � � �
da ma Ral yov lad

- - -

- - - - -

- -

- - - - -

�

�
�

��
� �

� �

� � � � � �
u sam Rvde lo e si

� � � � � �
u sam Rvde lo e si

� � � � � �
u sam Rvde lo e si

� � �
ar xi e

� � �
ar xi e

� � �
ar xi e

� � � �
pis ko po

� � � � � �
pis ko po

� � �
pis ko po

�
zi

�
zi

�
zi

- - - - - - - - - - -

- - - - - - - - - - -

- - - - - - - - - - -
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�

�
�

��
� �

� �

� � �
qar Tli sa

� � �
qar Tli sa

� � �
qar Tli sa

� � � � �
ka xe Ti sa da

� � � � �
ka xe Ti sa da

� � � � �
ka xe Ti sa da

� � �
sru li ad

� � �
sru li ad

� � �
sru li ad

� � � � � �
sa qar Tve lo i sa

� � � � � �
sa qar Tve lo i sa

� � � � � �
sa qar Tve lo i sa

� � �
eq zar xo

� � �
eq zar xo

� � �
eq zar xo

- - - - - - - - - - - - - - -

- - - - - - - - - - - - - - -

- - - - - - - - - - - - - - -

�

�
�

��
� �

� �

� � � � � � �
si vla di mi

� � � � � �
si vla di mi

� � � � � �
si vla di mi

� �

� �
ri

� �
ri

� �
ri

�

�

�

� � � �
da yo vel ni

� � � �
da yo vel ni

� � � �
da yo vel ni

� � � � �
marTl ma di de bel

� � � � �
marTl ma di de bel

� � � � �
marTl ma di de bel

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

�

�
�

��
� �

� �

� � � �
ni qri

� � � � �
ni qri

� � �
ni qri

�
sti

�
sti

�
sti

� � � � � �
a

Ral

ne

� � �
a ne

� � �
a ne

�
ni

len

�
ni

	� ��
ni

� �
da i

� �
da i

� �
da i

- - - - - -

- - - - - -

- - -

- - -

-

-

- -

�

�
�

��
� �

� �

� � � �
cev

tan

� �
cev

� � �
cev

� � � � �
u fa lo

� � � � � � �
u fa lo

� � �
u fa lo

� � � � �
mra val Ja

do

mi

� � � �
mra val Ja mi

� � � � �
mra val Ja mi

�
er.

�
er.

�
er.

�

�

�- - - - - -

- - - - - -

- - - - - -

- - - - - -
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�

�
�

���

� � �

� � �

�� �� �� �� �� �� �� �� ��
das dev u fa lo sa co pi rsa�� �� �� �� �� �� �� �� ��
das dev u fa lo sa co pi rsa

�� �� �� �� �� �� �� �� ��
das dev u fa lo sa co pir sa

Rcivf.

� � � �
Cem sa

� � �
Cem sa

� � �
Cem sa

1)

-

- - - - - -

- -

- - - - - -

- - -

�

�
�

���

� � �

� � �

�� �� � � � �
da ka ri Zne li

�� �� � � �
da ka ri Zne li

�� �� � � �
da ka ri Zne li

� � � � �
ba ge Ta Cem

� � � � �
ba ge Ta Cem

� � � �
ba ge Ta Cem

�
Ta.

�
Ta.

�
Ta.

�

�

�- - - - -

- - - - -

- - - - -

dasdev ufalo saco pirsa Cemsa

Place a guard upon my lips, O Lord
206.

1) ix. SeniSvna #152 sagaloblis bolos. 

1) See the note next to #152 hymn.
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�

�
�

���

� � �

� �

� � � � � � � � � � � � � � �
sa - xe - li da di - de - ba qve - yni - e - ri

� � � � � � � � � � � � �
sa - xe - li da di - de - ba qve - yni - e - ri

� � � � � � � � � � � 

sa - xe - li da di - de - ba qve - yni - e - ri

1)

�

�
�

���

� � �

� �

� � � � � � � � � �
da - u - te - ve,

� � � � � � � � � �
da - u - te - ve,

� � � � � � � �
da - u - te - ve,

�

�

�

� � � � � � �
da cxo - re - ba Se -

� � � � �
da cxo - re - ba Se -

� � �

� � � � �
da cxo - re - ba Se -

�

�
�

���

� � �

� �

� 
 � � � � � � � � � � � �
ni ma - mul -

� � � � � � � � � � � � � � � � �
ni ma - mul -

� 
 � � � � � � 	� �
ni ma - mul -

tropari wmidisa filimon mgalobelisa,

     erisaTvis Tavdadebulisa  xma E

Troparion of the St. Chanter Philemon,
            devoted to his nation  tone VIII

207.

1) ##207-209 sagaloblebis poeturi teqstebi Seiqmna filimon qoriZis wmindanad aRiarebis Semdgom. 

es sagaloblebi dabeWdilia wminda filimonis mimarT madlierebis gamoxatvis mizniT. 

1) ##207-209 sagaloblebis poeturi teqstebi Seiqmna filimon qoriZis wmindanad aRiarebis Semdgom. es sagaloblebi 
dabeWdilia wminda filimonis mimarT madlierebis gamoxatvis mizniT. 
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�

�
�

���

� � �

� �

� � �
sa

� �
sa

� � �
sa

�

�

�

� � � � � � � � � � � � � �
da ek - le - si - a - sa Se - swi - re,

� � � 
 � � � � � � �
da ek - le - si - a - sa Se - swi - re,

� � � � � � � � � � � � � � �
da ek - le - si - a - sa Se - swi - re,

�

�
�

���

� � �

� �

� � � � � � 
 � � 	� � � � �
o - qro - neq - tar - Ta da Tafl - mwTol - va - re Ta

� � � � � � � � � � � � � � � � � �
o - qro - neq - tar - Ta da Tafl - mwTol - va - re Ta� � � � � � 
 � 	� � � �
o - qro - neq - tar - Ta da Tafl - mwTol - va - re Ta

�

�
�

���

� � �

� �

	� � � � � � � � � � � � � � �
ga - lo - ba Ta

� � � � � � � � � � � � � � � �
ga - lo - ba Ta

� � �

 � � � � � � � �
ga - lo - ba Ta

�

�

�

� � �
RmrTiv - Sve -

� � �
RmrTiv - Sve -

� �
RmrTiv - Sve -

�

�
�

���

� � �

� �

� 
 � � � � � � � � � � � � � �
ni - - - - e - rTa

� � � � � � � � � � � � � � � � � � �
ni - - - - e - rTa

� 
 �� � � � � � 	� � � � �
ni - - - - e - rTa

�

�

�
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�

�
�

���

� � �

� �

� � � � � � � � � � � �
aR - ma - dgi - ne - be - lo,

� � � � � � � � � � � � �
aR - ma - dgi - ne - be - lo,

� � � � � �

 � � � � � � � �

aR - ma - dgi - ne - be - lo,

�

�

�

�

�
�

���

� � �

� �

� � � � 
 � � � � � � � � � �
tkbi - lad mga - - -


 � � � � � � � � � � � �
tkbi - lad mga - - -

� � � � � �

� � � 
 � � 	� � � �
tkbi - lad mga - - -

� � � � � �
( )

�

�

�

�

�
�

���

� � �

� �

� � � � � � � � � � � � � �
tkbi - lad mga - - - -


 � � � � � � � � � � �
tkbi - lad mga - - - -

�

� � � � � 	� � � � �
tkbi - lad mga - - - -

( )

�

�

�

�

�
�

���

� � �

� �


 � � � � � � 
 � � � � �
lo - - - be - - - - lo

� � � � 
 � � � � � � � � � � � �
lo - - - be - - - - lo


 � � � � � 
 � � � �
lo - - - be - - - - - lo

� � � � � � �

Ossia:
an ase:

423



�

�
�

���

� � �

� �

� � � � � � �
fi - li - mon,

� � � �
fi - li - mon,

� � � � � �
fi - li - mon,

�

�

�


 � � 	� �
e - ri - sa -

� � � � � � � � �
e - ri - sa -


 � 	� �
e - ri - sa -

�

�
�

���

� � �

� �

� � � 	� � � � � � � � � � � � �
Tvis Tav - da - de - bu - lo,

� � � � � � � � � � � � � � � � �
Tvis Tav - da - de - bu - lo,

� � � 	
 � � � � � � �
Tvis Tav - da - de - bu - lo,

�

�

�

�

�
�

���

� � �

� �

� � � � � � � �
e - ved - re qri - ste - sa RmerT-sa

� � � � � � � �
e - ved - re qri - ste - sa RmerT-sa� � � � � � � �
e - ved - re qri - ste - sa RmerT-sa

� � 
 � � �
Se - wya - - -

� � � � � � � �
Se - wya - - -� � 		

 �
Se - wya - - -

�

�
�

���

� � �

� �

� � � � � �
le - bad

� � � � � � �
le - bad

� � � �
le - bad

� � � � � �
sul -


 

sul -

� � � � �
sul -

� � � � � 

Ta Cven - Ta - Tvis!

� � � � 

Ta Cven - Ta - Tvis!

� � � � � � � �� 

Ta Cven - Ta - Tvis!

rit. �

�

�
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�

�
�

���

� � �

� �

�� �� �� �� �� �� ��
sa - xe - li da di - de - ba�� �� �� �� �� �� ��
sa - xe - li da di - de - ba

�� �� �� �� �� �� ��
sa - xe - li da di - de - ba

Largo
ganivrad, 
yvelaze neli tempiT

� � � � � � � � � � �
qve - yni - e - ri da -

� � � � � � � � � � � � � � �
qve - yni - e - ri da -

� � � � � � � � � � � �
qve - yni - e - ri da -

�

�
�

���

� � �

� �

� � � � � �
u - te - ve,

	� �� � � � � �
u - te - ve,

� � � � �� � �� �
u - te - ve,

�

�

�

� � � � � � � � � � � �
da cxo - re - ba Se - ni

� � � � � � � � � �
da cxo - re - ba Se - ni

� � � � � �
da cxo - re - ba Se - ni

�

�
�

���

� � �

� �

� � � � � 3� � � � � �

� � � � � � � � � �
� � � �

� � � � � � � � � �
ma - mul - sa

� � � � � � � �
ma - mul - sa

� � � � � � � � �
ma - mul - sa

�

�

�

�

�
�

���

� � �

� �

� � � � � � � � � � � � � � � �
da ek - le - si - a - sa Se - swi - re,

� � � � � � � � � � � � � � � � � � �
da ek - le - si - a - sa Se - swi - re,� � � � � � � � � � � � � � � � �
da ek - le - si - a - sa Se - swi - re,

�

�

�

tropari wmidisa filimon mgalobelisa,

               erisaTvis Tavdadebulisa  xma E (gamSvenebuli)

Troparion of the St. Chanter Philemon,
            devoted to his nation  tone VIII

208.
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�

�
�

���

� � �

� �

�� � �� �� �� ��
oq - ro - neq-tar-Ta da

�� � �� �� �� ��
oq - ro - neq-tar-Ta da

�� � �� �� ��
��

oq - ro - neq-tar - Ta da

��

� � � 	� �� � � � 	� �� � � �
Tafl - mwTol - va - re - Ta ga -

� � � � � � � � � � � � � � � � �
Tafl - mwTol - va - re - Ta ga -

� � 	� �� � � � �
Tafl - mwTol - va - re - Ta ga -

� � 	� �� �

1)

�

�
�

���

� � �

� �

� � � � � � � � � � � � �
lo - ba - Ta

� � � � � � � �

� � � � � � � � �
lo - ba - Ta

� � � 	� �� �
lo - ba - Ta

�

�

�

� � � � � � � � � � � �
RmrTiv - Sve - ni - - -

� � � � � � � � � � � � � �
RmrTiv - Sve - ni - - -

� � � ��
RmrTiv -Sve - ni - - -

�

�
�

���

� � �

� �

� 3

� � � � � �

� � � � � �
� � � � �

� � � � � � � � �
e - rTa

� � � � � � � �
e - rTa

� � 	� �� � � �
e - rTa

� � � � � � � � �
aR - mad - gi - ne -

� � � � � � �
aR - mad - gi - ne -

� � � � � � �
aR - mad - gi - ne -

� � �

�

�
�

���

� � �

� �

� � �
3

� � � � � �
be - lo,

� � � � � � � �
be - lo,

� � � � �
be - lo,

� �

�

�

�

� � � � � � � � � � � � � � � � � � � �
tkbi - lad mga -

� � � � � � � 	� �� � �
tkbi - lad mga -

� � 	� �� � � � �
tkbi - lad mga -

1) II xmaSi, aq sol bekari unda intonirdes, Tuki igalobeba banis zeda varianti. banis qveda variantis 

Sesrulebis SemTxvevaSi ki, aq sol diezi unda aJRerdes.

1) II xmaSi, aq sol bekari unda intonirdes, Tuki igalobeba banis zeda varianti. banis qveda variantis Sesrulebis SemTxvevaSi 
ki, aq sol diezi unda aJRerdes.
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�

�
�

���

� � �

� �

� � � � � � � � � � 	� � � � � � � � � � � � � �
lo - be - - - lo, fi - li - mon,

� � � � � � � � � � � � � � � � � � �
lo - be - - - lo, fi - li - mon,

� � 	� �� 	� � � � � � � � � � �
lo - be - - - lo, fi - li - mon,

�

�

�

�

�
�

���

� � �

� �

� � � 	� �� � � � 	� �� � � � � � � � � � � � � � �
e - ri - sa - Tvis Tav - da - de - bu - lo,

� � � � � � � � � � � � � � � � � � � � � � � � � � �
e - ri - sa - Tvis Tav - da - de - bu - lo,

� � 	� �� � � � 	� �� � 	� �� � � � � � � �
e - ri - sa - Tvis Tav - da - de - bu - lo,

�

�

�

�

�
�

���

� � �

� �

�� � �� �� �� �� �� ��
e - ved - re qris - te - sa RmerT - sa�� � �� �� �� �� �� ��
e - ved - re qris - te - sa RmerT - sa

�� � ��
�� �� �� � � ��

e - ved - re qris - te - sa RmerT - sa

� � � 	� �� � � � �
Se - wya -

� � � � � � � �
Se - wya -

� � 	� �� � � �
Se - wya -

�

�
�

���

� � �

� �

� � � � � � � �
le - bad

� � � � � � �
le - bad

� � � � � � �
le - bad

� � � � � � � � � � �
3

� � � � � � � 

sul - Ta Cven - Ta - Tvis!

�� � �� � � � � � � � � � � � 

sul - Ta Cven - Ta - Tvis!

� � � �� � �� � � � �� 

sul - Ta Cven - Ta - Tvis!

� � � � � � �

rit. �

�

�
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�

�
�

��

� �

� �

� � � � � � � � � � � � � � � �
aR - ma - sru - le - be - li sju - li - sa

� � � � � � � � � � � � � � � � � �
aR - ma - sru - le - be - li sju - li - sa

� � � � � � � � � � � � � � � � �
aR - ma - sru - le - be - li sju - li - sa

Andante

�

�
�

�

�
�

��

� �

� �

� � � � � � � 
 � � � � � � � �
si - yva - ru - li u - mwver - va - le - si brwyi - nva -

� � � � � � � � � � � � � � � � � �
si - yva - ru - li u - mwver - va - le - si brwyi - nva -

� � � � � � � 
 � � � � � �
si - yva - ru - li u -mwver-va - le - si brwyi - nva -

�

�
�

��

� �

� �

� � � � � � � � � � �
led Se - i - mo - se,

� � � � � � � � � �
led Se - i - mo - se,

� 
 � � � � � �
led Se - i - mo - se,

� � 

xo - lo

� � � � �
xo - lo� � 	� �
xo - lo

�

�
�

��

� �

� �

� � � � � � � � � � � � � � � � �
Svi - l - Ta mcxe - Tis sayd - ri - sa - Ta

� � � � � � � � � � � � � � � � �
Svi - l - Ta mcxe - Tis sayd - ri - sa - Ta

� � � � � � � � � � � � � � � � �
Svi - l - Ta mcxe - Tis sayd - ri - sa - Ta

�
�

�

kondaki wmidisa filimon mgalobelisa,

     erisaTvis Tavdadebulisa  xma E

Kontakion of the St. Chanter Philemon,
            devoted to his nation  tone VIII

209.
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�

�
�

��

� �

� �

� � � � � � � � � � � � 
 � � � �
gan - gvi - a - xlen me - cni - e - re - ba da mad -li ze - gar - da -

� � � � � � � � � � � � � � � � � �
gan - gvi - a - xlen me - cni - e - re - ba da mad -li ze - gar - da -

� � � � � � � � � � � � 
 � �
gan - gvi - a - xlen me - cni - e - re - ba da mad - li ze - gar - da -

�

�
�

��

� �

� �

� � � � � � � � � � � � � � �
mo - sa mu - si - ki - sa;

� � � � � � � � � � � � � � �
mo - sa mu - si - ki - sa;

� � � � � 
 � � � � � �
mo - sa mu - si - ki - sa;

�

�
�

��

� �

� �

� � � � � � � � � � 

gu - li - sa mxur - va - le - bi - Ta da trfi -

� � � � � � � � � � � � � �
gu - li - sa mxur - va - le - bi - Ta da trfi -

� � � � � � � � � � 	� �
gu - li - sa mxur - va - le - bi - Ta da trfi -




�

�
�

��

� �

� �

� � � � � � � � � � � � � � � � �
a - le - bi - Ta sa - u - flo - Ta

� � � � � � � � � � � � � � � �
a - le - bi - Ta sa - u - flo - Ta

� � � � � � � � � � � � � � � � �
a - le - bi - Ta sa - u - flo - Ta

�

�

�
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�

�
�

��

� �

� �

� 
 � � � �
msa - xu - ro e -

� � � � � � �
msa - xu - ro e -

� 
 � �
msa -xu - ro e -

� � � � � � � � �
ri - sa sa -

� � � � � � � � � �
ri - sa sa -

� � � � � 

ri - sa sa -

�

�
�

��

� �

� �

� � � � � �
RmrTo - sa - o,

� � � � �
RmrTo - sa - o,

� � � �

� � � � � �
RmrTo - sa - o,

� � �

� � � � � � � � �
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