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The anthology ,Georgian Chant* aims to issue an academic publication of all examples of Georgian
traditional chant notated in the 19th-20th centuries. The publication is intended for chanters, choirs,
researchers and church music lovers.

First volume of the Anthology includes the Liturgies of John Crysosdome, Basil the Great, Gregory the Great;
chants for pre-sanctified Liturgy and the Rites for ordination of a priest and Marriage.
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(a3obotns, dnmmasdgomo, Maddadg, 2013).



6. Lomgbobbommm Logommdgmbo Bomgabs @ (3sGGadms  Neb) //  ymgmow Lodmgmgmm
930bgm3mb  godMoagmal gobzemanmgdoo bm@qddg ebgHoma // gomemgdamo gomadmb o. Jm@odob
30gM; a53m39dnmn s6GmMb b. ©1ddsdabs, ©odoMmEa G. gomoasbndobs, dmg. Mogwgb o. bybosdabs
©5 0gmosbyg 0. BgMgomabagsb // go8mzgds g. b. 3gMgbgmadobs, @goemabo, 1911,

3) bBgBsby (35Lom), 3menggzd@mb s Borodmb FoGMdgmodgomgdal BogMm god8mzgdgmo Lsbm@Gm
3Mgdamgdo:

1. JoGom-30bmMo gommds ,30608gmssbor gjoemmon® @ ,3babo” // bm@qgddge gowemgdagmo ©s
Lo gmomgdom edgdwomon Im. goboem afog. dob 3omdgemmgol 3og® // | 6sBomo // mdoemabo : bGedds
3. doModabs o s3bsbogmdabs, 1897.

2. JoFom-3obo aommds, 39Mdgmesbo gommon® : ,30bgema” // Bm@gddge gomsmgdamo ©s
Logmo@gdom ©sdgdmanmo 8. 3oboem afoa. dob 3oMdgemmgolb doge // Il 6sBoema // @gomabo
Bod3mamogns ,(36mdob @ 3gmon, 1898.

3. JoGoqgma gommds (JoMom-3obn@o 3ommmo) 1 (mo@n@mos) : 63. omsby mdmm3nmol Bomgal
Bgbo // 8obgoem dobgoemals dab 033mmo@mg-0356mzal 8ngf bm@gddy aswamgdmmo ©s ©sbgMamao
3.8, ddoms 3men. s gob. 3oMmdgmoedzomms, om. dmemeobsdzomol s g@. dmgdcndzamals
©ob3sMgdoms; ©gEebdgw gsdsMmmge-dgbbmmgdom dm. gobogm gMogmeol dab 3o@mdgemedgomoaboms //
a0dms.  omgdbobetg  930L3m3mbal, o6 gu@ns-badgamgmml 86ygdLm-dmegmal bomboggdgmoams //
®doobo : bE®8ds 3. FoMsodabs o s3bsbagmdabs, 1899.

4. Lagommdgmbo  dmdolb  EgbsLbBogmabs ' G3gmmo o [/ asomgdymo  dm.  Gomodmb
3oMdgmadgomal 80g@ // a88mzgds 3. . 3. 3oMdgmmgzabs ©d 8. Bmemmeobmgabs // mdoeabo :
LE®3ds 3. Fofodabo s 53b56ogmdaby, 1899.

5. geobdnsba  Jooggmo  Loggmgbom goemmds @ ,86qbce" // Bm@gddgr gomemgdymo I,
Boodmb 3oMdgmadgamal dogH // Ggsdns dm. 3mmogzd@mb 3emdgmadgamabs // Gxomabo, 1907.

a) Gogwgb byboodol dogM godm(3gdmmo Labm@m 3MHgdmmgdo:

1. Joorgmo boggmagbom gommds au@m-0dg@em Las gommdg // bogba 3afMggmo : 3oMggmo
bds (sobygds) Bomgal Bgbo 63. omsby mdm3omabs, gobomo ©oabs ©s 3ofMgzgm-dgbodnmabs //
ao@omadymn bmBgddg dmgmmal . bnbosdob dogM. Babsbodygzomds: 3. 39mgbxgcadg // Jyosabo :
393m(393mo 0dgFgmal g3s@gool Ledmgmgmmgdol ©s g3emgbogdol Logsbom, 1902.

2. Joorgmo gommds : mo@uMmos omabg mdmm3damabs, dsbomo ©awobs s afMogmto mzmob-
398 Yggmabes : 3omGo@n®s // bm@gddg gosmgdymoa dmgomal Mogmgb o. bybosdal dog guEm-
03969 bos 3ommdg // GBomabo 1 aodmzgds gbGe@g Lmmmdsbob-dob 39Mgbgmadabs, 1911,

©) ©0d0@Mn sMayndgamal dogf gsdmzgdnmo Logasrmdmgdo, 3Mgdnmgddo:

1. ApakuuveB, Omutpun. KpaTkuil odepk pasBUTUS TPY3UHCKOW, KapTarMHO-KaXeTUHCKOW, HapOOHOW
necHu. O rpy3|/|HCKOI71 ﬂyXOBHOVl HapOHHOﬁ MYy3blKe, C NPUINIOXeHneM HaneBoOB Ha JIUTYpPrumn CB. MNoaHHa
3natoyctaro. Mocksa: Tunorpacus K. J1. MeHbLioBa, 1905

2. Apakunes, OmuTpuii. (1916). MpyauHckoe HapogHoe MysbikanbHoe TBopyecTBo. (HapogHas necHs
BocTouHol pysum). C npunoxeHnem 225 neceH B HApOAHOW rapMoHuM3auun M 39 MHCTPYMEHTalbHbIX
menoamn. Mocksa. OTttuckn m3 B 1. «TpygoB MysbikanbHo-OTHorpadguyeckon Komuccumn» (MOIK) npum
MockoBckoM yHuBepcuTeTe. Tunorpadms . JiuccHepa n [l. Cobko, 1916

Il b9embsbgmgdo:

1. bgmbsbgmms gMmgbyem (3968Mn oMo gomndmb JmMadab, gdzcm0dg 3gMgbgemadabs s
09096 bbsdol bgmbsbgfo Lsbm@m 3Ggdmmgdo (16 scsbdy Ig@o a39Mwma): bgmbsbgmgda H154-
[—H154-1X; bgmbobgmgdn Q665—Q694, Q833, Q1475.

2. bgmbsbgmms gfmgbam (396830 ©aamo bBgysby (gobom) 3s6dgmadzgamalb bgmbsbgmgda (2
s0obdg 3980 339c@0):

3oMdgmadgomoa gobom, Labm@m bgmbsbgMms gmboo. 3oMmdgmsdzomol 3nMowo gmbon Ne264.

3. bgmbsbgmms gMmzbym (396@MIn ozmma dobgom gmoddsMmadgamal bymbsbgha 3Madammo
(150 339M®s3wy):

Q1436 »JoBomao aommdas. oG Mans 0mobby mdm3amabo, dmgomabs ©d
dmgogmandmsgsomomgol — gosbgMommo 8abgam 3. gmabdsmsdzamol 8ngf. mdomobo 1896 Bgma®.

4. bgmbsbgmms gMmgbam (396830 oMM ©sgom Rogsgsdg-dobsommgal bgmbsbgcgda (200
33009)):

gmboo  ,bbgomobbge®  Neb0-53.  Jomorgmo  Logzmabom  Logommdmgdo  amsbg  mddm3amabo,
bm@gddg goemgdamo o300 bmem3mbal dg Rogsgedg-dobsnmmgal dog@. 1863 Bgema.



5. Lagsmmggmmb oqb@aEool bsBabobGGmL (396@GsmaG s6dogdn ©sEHmo 3mmoggd@mb ©s
Bomodmb 3oMmdgmodzomgdal s doma dmbbogmagadal bgmbsbymgdo (1 700 a396Moedwy):

09356mD 3mmng3d@mb 3oMmdgmodzamal oMo stjogn Ne 1461, NeNe188-218 Logdggdo.

6. gmmimmemolb LobgmdBogm (3968Mdo oimn Mogogb bwbwsdal bymbobgMgda (2 sosb
339029Y):

Moyogb bmbrsdy — 3oMowo sMdngn, Ne2106.

Mogab baboody — 3oMowo ofdngn, Ne2127.

7. gommgmm@ol  Lobgm8Bogm (356@MIn  ammo Babgom 0dmmo@mz-0gobmzol  bgmbsbgMgdo
(200 3396ws8rY)-
03mmnBmg-030bmgal  8ogd  d3gdn  39Mbgmadgomgdobogsb (86,  LagesMomomm,  3memngzd@mb
3oMdgmadgomabogsb) RsbgmMamon Lagsmmdemgda.

8. @gmmgmmeob Lsbgmdbogm (39660  ©aEmmo afogmen  Bboggedol  bgmbsbgmgde (100
3300Q91)):

3mm0g3d@mb  3omdgmodgomal sMdogn, Ne2125, Ne2126 bgmbsbgfmado; amogmen Bbazgedal dog@
3mmog3d@mb 3oMmdgmadzamobagab Rsbgfama Logsmmdmgdoa.

9. mus@bsd  Gmambodol 3ofs  oMgdogdo @s3Mmo 3300  dmeameobsdgomol  bgmbsbgho
3®gdgmo (200 3396ws8wg):

wJofommo aommmds bodo bdoms® ognm dmemwnbsdznma.

10. 3mbmdmb bobm Lodbotadol 8ogh  dozgmgmmo, Jibgool  LsdmegMmlb  ggMazzemgdol
Labgemmdob Egosms dmbsbGEal dndmommggsdo Mmoo gdgmedy 3gMgbgmadalb bgymbsbgmgde (20

339605909).

M. 8g8my8gco0l  bymamol  dgoemmdemgdol (59l gthgmdsodzoema, @ododmo SoBofrogs, Zommod
bndmbodzoemn) smom  Bsbsbymgdol bmBGomgdols  bogmdzgmbg XX-XXI  bomzambggddn gs8megdmemo
JP98aengdo:

1. Jodorgma gommds (ndg@mm-aaqmamo  jomm). RsbgMomn s bm@gddy asmomgdymo  3oba
Mmbgdadgomob dogM. mdamobo: LLEZ FqbogemnGo gmboob badsmmggmmb gebymegomads, 1968.

2. Joommo gommds (anGmo goeam). Boobgfo o bm@addy aswmonmm  gobo Mmbadsdgomds.
@doobo: bbE g 8bogemamo gmboolb LojeMmggmmb gsbymagomgds, 1976.

3. Jodormmoa  Loggzmabom gommds. dgdmddgoal Lymmes. Egd  gMdmdsndgzomol  Robsbgmagdal
dobgmgom — bmBgddy gomsnmm s dgoanbs . dgmmnsdgomds. mdomobo, 2002.

4. ,o9003g80 doMgomodo®. odo@Ma 3o@oMogs, zocmad Lodmbodgomo, @93 gMJmdsndznemon
—  bostgogm Rsbobgmo (1949) — bm@gddg aswsomm ©d dgemanbs ©sgom damemnsdgomds —
mdoeabo, 2004 Bgmo

5. Jodormmo  Loggmgbom gommds. dgdmddgmalb  Lgmems. 86893 gMgmdsndzomal  Rebsbgmgdal
dobgogom — bm@addy gowsnmm o dgomgnbs ©. dMmmosdgzomds — Il godm393s. mdoemabn, 2006.

6. JoGorgmo bambamao dqbogs. gu@os. 0G93 gMmdmBsndgaomol bobm@m  3@Mgdamo. JoMmgemo
bombey@o LodmgMmob LogHmsdmGabm (396@0. mdoemaboa, 2005.

7. Jomorqgma bLoggmgbom o Lombabm Logsmmdmgdo (anMymn 3ommm). as@dm3gdmmo ©odo@ Mo
30@oMo30L  80gM; bm@ddy  aswonmm  3s80s  3oMo@o3ed // IgbogemyMo  Mgmod@mGn  dombad
96dzebadg // mdoeabo, 2003.

Bggb 80bbow gobobsgm, domgmo gb Bsboms — dggmo JoGormma 3GEmggboymo  Igbogal
a3dmzgdnmo 0w bgmbobgMgdol Lobom Jgdm@ERgbomo 6089dgdn, LEMMm© Fgz0@obmm  JoGBamyma
a3mmdol Labm@m sbomeamanado.

1339 859m399gmo bagommdmagdol sbomemmaosdn dg@obaol 8ndgdL gobsdommdgdl, w3nmgzgmgl
gmgmobs, mogo@  sbommmanal  ,g0b@mab®  mogabgdymgds.  aofs  odabs, XIX-XX  bogzbggdal
aobagomdy a0dmzgdgmo 3Ggdmmada dndmomaMoganm 0d3000mdsl BaMBmomggblb ©s Bsmo ymggmo
9-3998m035(305, Md30bmege®, 360d36gmmaobn s Lagnm baddgs.

bgdmBsdmmgmormal  goMms,  (39m3gmmo  bagommdmgdal, dgosMgdom 33060y  MomEgbmdal
Lobm@m o omwom RobobgMgdo asbzwmgds XX boyyznbgdn gs8m3gdnm Lobm@m  36M9dmmaddo o
gomgmmmeamo  s6bs8dmgdal/dgdbEmmadmgdol  smom  RsbsbgFms  asdm(3939ddn  (3obomoal
gBoego@gdo, CD-gdn) ©s ogmom  oMgdoggddo. asbbsggm@gdomn 360d36gmmgaba  sbgmo  sfjoggdo
(37900 »daabol 3. LoMogndgomal Lobgmmdal Lobgmdbogm 3MbLbgE3z0@mG0ado;
LodmasEmgdMmngn Bobygdmal (Moomb) mdMmb gmboda; Mubgmdn, 3g@gmdamaol o. 313d3060L Lob.
mo@gMs@n@ab abbEodndob s6dosda...

sbormmmgool gomamgddo 53 dobammol bmGoMgds ©s 3Mdmoags(30d(30e ©dggadamo.



* %k %

sbormmmansdo o6 dgazed3b @Mooonm bagsmmdgmms 3m33mdaBmMmadol dngf ©sdymdeggdamao
Robobgfmado o, ogMgmgg, XIX Layznbgdo wogojbomadagma  bogosmmdgmoms obgomn  goM0sb@gdo,
Gmdmgdoi  moge  GEMswaool  3sGoMgdmygdds  onbybglb  —  Gmgmi  domn  GFowa(oal
©330b0byxgdnmo,  JoMormma  asmmmdol  IgbogomyGo  gbo-0DEMM3bgdals s gbog@ogzobsmgal
dg8969dgmo 6adwdgda.

03 93960b3bgmms  Mobab  Boggmomgbgds  sbwns  dgbsdgommol  bgmbobgmo oy g88mzgdyemo
Logommdmgdo, Mm3mgdbsi ddgdo joMmdgmadzomgdo 30Mabom 3Modngmm dgxsbgdsb odmgzwbgb
©d GHmIgmms dgmsdommma dgbbagmomsiz 3o bowo brgds, Gm3 obobo ,30Mdgmosbn® GEswa(znal
Logammdmgdal  a03oM0390mm  6039dgdl  bomdmowanbgb. JoMormmoa gommdabomgol  sGs@ndno,
LodbdmMze6gd0m  OTMagMgdmmo  30moblLadol  LodoMdg s  dsbdn  Gmbomuymo  Fqbogzobomgal
©535bobnomgdgma 3350 0-3306@ M0 babBmIgdals aodmhBgbs, 953356M5398L 39Mdgmadgomms 300 ol
LoBoMMEOobmdsl. obgs o obg, gb bLogombo @&M3s  3gmgzol dmgmob. ©o0bGgMgbgdam  3ofMgdl
dggdmosm abommb 53 bLogommdmgdol Lobm@m RebsbgMgda dgbsdgammoal FogH aodm39dmem 3Mgdaedo
sJodormmo  b3gdo:  baggmgbom gommds 63, omobg mddm3omolb Bomgal bgbobs. Jofom-jzebgonl
3ommdge’ — Ggomabo, 1885 o sbmMns 39b6sdg0mals bymbsobgm 3@gdamdo Q1287 — ,JoGormgmo
aommds, 6do@s 0maby mgMmdnmabe®, Mm3gmaig bgmbsbgfmms gfmgbmm (396@®dos @aggma.

3gb60dg0molb  dogM  aomogzgomgdamo  bagommdmadol  8basgbos, . dgmeosdzomal oMo
3mmagd30sdo om0, ©d300  ggdondol bgmbobg®m 3Mgdymdo lMapTutypa pPy3MHCKMXbL HaneBoBb"
dmzgdnmo  bbgowabbgs Lamgmabdbsby@m asbggdgdal Logsmmdmgda. oo | b3sda  GFswoazoymo
Lodgommdmm  abBmbazngdons, HoJEYMs  JgFguma  4-6  bJasbo  anbrnbogobss  gows3gogdamo,
3o68mbos 30, GmbammaMns, MmIgmbsy 0d30Ms@ 83Rbgz05 Hbmmo 3o6Ggbmman gommdal gogmygbs.

Jomggm 3m33mboGmAms JogH ©s843039dMmo ,35MBgmMsbm” GFowo(soal Logsmmdmgdas:

1. bygebobodgomo bogm — Jodormmo baggmgbom dgbogs. (30bgeca. ,m3gmo qgoma® | bds.
dgdmzmadamo gormm 3Mogem bBsbgw, 3 s 1 3. — mdomobo, 1912.

2. gomosdgzomn dogotne — JoMorgmoa (Jofmm-3zobymo  30mm) Lagzmabom Logsmmdmgdo 63.
0moby  mdmm3ocal  bofmzal  Bgbobs. domms o gogomo  gboobsmgol b3ds Fgbymdoema  bogd. 3.
gomoodzoemal dogd — Ggomabolb JoMommo gomasmdmbogmo Labmgsmgdob asdmzgds, 1909.

Bmgm@g (36mdomos, 83 36gdmmda dgbamos b, gomonsdgomal dogd dgMgymo  aboobsmgals
®030bgmo  3MdbygoMgdyma  ,35Mdgmedgomms  goemb®  Lagsmmdmgda.  sg@mEnl  domomgdoom,
»LEg0mob® Jgdmbgzgzedo ©obadggdos JgMgmmo anbwal 3oM@0@nEowsb Lagsmmdgmms badbdosbo
MmE0g065mgdolb  ,0dmmgds” s JgbEmmagds. Gomosdzomobggmo  Lodbdosbn FoMNsb@gdal Jgbbagme
a30R39698L, ®m3 3M33MboGmEL 0boboz Jgmgmos ©s oMdydazgdas.

XX Loygmbolb  obobyobdn JoMormmo  gommmdal  I3mEbgoms  ImEab  sBMms  bbgomobbgomds
0Mbgdmdes  Logommdmgdol  gamnsdzomabggmo  356M0068gdal  dgbobgd.  GEswaizomma  dgbozal
333ma35Mms ImEnlb oMz mgbss gMmazemmagsbn odmznEgdnmgds dso dndsGm, Bog@ed ghmo Mod
2d30Mds — agboomy@o 3m33mDaBmEal d0gM edndoggdamo Logommmdmgda (Mmam@s Lsd-, sbgay,
398 b30sb0 3oMs6@Ggdn) domamoa Bbo@zMmmoa ©s Lymagfo @oMgdnmagdom gsdmamBgzasb.

Lomgobme, Jofommo gormdals 8bmmme gl Bysmgdos (36mdoma. 58 Bystimgddo a3
bogommdgmms Gosbmgbads (14 s00bodwg)? Jmoddggdwsgns. Jgbodsdabsow, Bzgba sbmmemannbs o
dabo godm(3gdobomgals Rsbo@omgdgmo Ladmdsml FsbdGsdgda Ladsbaboldggdemm s 860dgbgmmgsbas.

sbommmgosdo 30dmygbgdyma dofMomsmo dgdmymgdgdo s gMdnbgdo

sbormmmagnsdn  aodmygbgdgma dofoman dgdmgmadgda  bagsmmdgmms Bsd6gHgdol bmogdgdbe
©5 babm@m 3Mgdnmagdol sbomanEgdgdl dggbgds:

630bmobo  JgGobam  306gdb  of  30blgbogde  dsmo  3obmbodgdmmo  Bmegdgdom, o
Lobyyemog®m  306gdlb  Jomo  LEYmMo  GoGmoGMom, oMddge, obg, Mmameg  LsdgbogHm
mo@gMo@m@mados domgdamo:

B3os  gomodmb  dgommdgmb, gMobamzal  ®mogEegdymb, goblLgbngdm, Gmami  ,EBoodmb
dmeodg® o6 3. Jmeadg”.

2 gomgmmemal  bobgmdbogm (396@M0bs s @mboolb ,JoMommo asmmds® gBomdmongds 3Mmgd@ds, MmImab

dgogassi  gobbm@mzngmes  Lagosmmdgmms bgmbsbgmgdol ©ogn@omadgds ©s doma sGgoMmgs  Lagsbagdm
Looddg  (smbgMommdoms ©s badogdm  bLab@gdom), dgbadmgdgmo gobows Lagommdgmos 85653y  (36mdaemo
M0bmgbgdal  admb@gds  (Bomgdamo ogm, Gm3 10 smsbsdeg  Logommdgmos  oMgoggddn).  Bobsdogdoty
sbormmmgool  g30dmzgde,  dbmmme  Lagammdgmms  bgmbsbgMmgdol  ogo@emndgdolb  dgmgaswm  gobro
dgbadmadgmo.



B3ns  0m3LoMgdgmb, g30bgm3mb LEgR6 JoMmdgmadzomb 30bLgbogdm, Gmams ,g30bzm3mb
LEIBSbILE o6 ,3gmxy LEJBSbgL®, bmmm 03 Jgdmbggzedn, GmEs dab oMdogbs oy as8m(39353dg
3badOmMdm, dmzobbgbogdom, Mmam@z 35bomb (g30bgm3mbae 3nGMmbggedmgma Lobgmom), Gowasbs(s
b 369dnmgda La3gbogHm Fodmdzgzobs ©s bgmbsbgmms smbgfMammdgddn zobomal Labgmomes
©333300Mgd 7o

B3nws  0m3boMgdgmo, ©g39bmba  3mmogzd@mb  joMmdgmadgommn, dmblgbogdmmos, Mmame(s
»©09396mD0 3mmogzd@mbo” o6 ,3585 3mmogzd@mbo®.

B3nws  omdbLofmgdgma  gdgmedy, 8mbbgbogdymos  Bmam@i  ,gdzemdg  ggGgbgemoadg, 9.
396gbgmadg® 96,8835 gdzm0dg”.

©3396mb Mogogb bbrosdy dmblgbogdymos, Bmam ,6. byboadg®.

3. gmeadal, ddgda 30Mdgmadzamgdobs s &. bybosdal BogM gs8mzgdnm 3Ggdamgdlb dmgmyg
Loomom@gdoon  dmgobbgbogdor:  JmEadol  ,Bofge®, o6 JmGadal  ,moggdans®  (JmEndg, 1895),
3oMdgmadgomms  ,3bqb&a”  (3oMmdgmodgaemn, 1897), 306dgmedzomms  ,(30L30M0%  (39Mdgmadsomo,
1898), 30Mbgmaodgzomms ,b0M3z0" (306dgmsdznmn, 1899), buybrodal ,bamge® (bmboasdy, 1902, byboasdy
1911) o 0.3.°

sbommmagool  369d9mgddn  GgcMdnb ,Logommdmab® Lobmbadswm 30yqgbgdo Bgc3abl 30360,
Moa0bs, mgobsmgal, modm@aninm 3nmbozsdo bodmoamos d3ogom drmgstn ,3036L%, GLamdnbLe,
o9 Bomgol (sbggg, Lbgs) gobagdoms doGomoe Lagsmmdmgdl dmEal, odige sMg-Jcabdnsbam
bobsdo  ©gM3ab  ,3086LF  3mb3Eg@mmo  gobGmmo  Jobsombo  3Jmbos  (FepumaH,  1988:21,
Ckabannanosuy, 2008:58).

sbormmmansdo, 3963Mbosbmeb  ©s39330Mgdmm 93069l 30ygbgdor  3oMdMbool s 3og I
®9mE0530 833300609890 boboms s  860d36gmmdom, doomn  dmMabes,  gommos  dobGarmmdals
50360d3bgmo  bg@dbama Bom3mdmdal  §q@dnbgda (Jojbmmoono, gmmogmGo ©s o.0..), °3Mgom3y,
©33sbEMmgdgmo dagabs o mebogmg®ommdalb Fms bLoyzmbggdobgmmo Lobgmbmmgds ,g0bsemabn®
© o.d..

Loggmagbom  8qbogabewdo dadmgbom  Ladgzbog@m BsdMmMBgdd0 339 ©3330Mgdmmos  dggmo
Jofommo  §gfMdnbgdo: dybman, bLoggzn o dGbgs, MmImgdaz Lagommdmol gm@Ialb LobGo by
9O nmgdL sembndbsggb.

JoGomggmo  3qbogabdzmebggdo dmBogae o6 Lyddm@ogy®, 2-4 BzMommo amdmomdol dJmbg
dagfno 0gqgdqm doMgl LobGodLyM Boggdmdal ,d6bgobY (56 0b@mbozanm dMbasl) Mbmwgdgb.
9l BgM3abo  0dsgg  JobsoMbobss, GmamMnEss  gm@dob  cmgmEnsdo  ©833300Mgdgmn  qfMdnbo
303mmIm@ogo o B396(3 o3 365L369mb dHMb30L Lobmbadsw 30yqgbgdon.

36b3980bogeb  sagdym  dgmemgdom  3Lbgorm  LEOYJGNENE  gBOgNML  JeFommo  gommdab
333g3®gd0  bogiaalb  (0b@mboieg®  LogdEaab, 8gmmmeg®  Lodigab) PBmegdgh. Lodigge oMod
LEYmgdnmo  dgbogemno  obGal 3933390, dogMad, BozMmImBoggdabagsb  (3Gmbiqgdobogsb)
d99gom  bLogd30390L dmEab  3onbs dgng®mdbmds  (39DMs. LEmGge Ladigzgdb dmEalb (39D gd0s
aodmymagomo  3omdgmodgomms hobobgmaddo Labggbo 60d6gdoc — 3dndggdoom. Ladggolb oMomgen®
89M30bo Bgzgb 8m@ongo dogzoRbos.

dqbmo  @sbEmmadymo 3qbogemamo oMol dgdzzgmo LobGodbyM-bEEn]&nEnma ghmgnmos.
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Logammdgmo  Robgfamons Mggumatmma  dg@&Emo Labdmdom s RsLIYmos  Gogd@nddo. 3 dbMog
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dg36 3gdmbgggado, godmgdnm Lobm@Em 3Mgdamgddn bLogMome oMss docmnmgdgmon, s babosmab
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Introduction

On December 20", 2011 The Holy Synod of the Georgian Apostolic Autocephalous Orthodox Church
canonized the distinguished members of the clergy as well as laypersons who dedicated their lives to the
preservation of Georgian Christian culture, and, in particular the polyphonic chanting tradition. Consequently,
their ecclesiastic titles were set by the Synod to: Saint Chanter Philemon, Devoted to the Nation (Koridze);
Saint Martyrs Petre and Andria (Karbelashvili), Saint Confessor, bishop Stephane (Karbelashvili); Saint
Confessor Polievchtos (Karbelashvili); Saint Confessor Philemon (Karbelashvili).

These saints were worthy companions of distinguished fathers, who at the turn of the of 19" and 20"
centuries, fought for the freedom, prosperity and spiritual resurgence of our country — Saint llia the Righteous
(Chavchavadze); Saint Bishops Gabriel (Kikodze) and Alexander (Okropiridze); Saint Davit Kipiani, martyr;
Saint Confessor Ekvtime (Kereselidze), Saint Ekvtime the Divine (Takaishvili); Saint Catholicos-Patriarch,
Kirion the Martyr (Sadzaglishvili) and Ambrossi the Confessor (Khelaia); Saint Confessor Alexi Shushania;
also Vazha-Pshavela, Akaki Tsereteli, lakob Gogebashvili, Niko Nikoladze, etc.

These distinguished individuals averted the imminent threat of collapse and obliteration of the Georgian
nation, Georgian Church and most prominent tenets of Georgian art and culture.

They were the ones to lay down the foundation for a balanced development of the Georgian nation and
Georgian state in this new era. The guiding principle of this undertaking was the notion of organic synthesis
of Georgian national and religious principles with the most valuable achievements of European culture.
These inspired individuals continued the life’s works of King Mirian and Queen Nana; Vakhtang Gorgasali;
loane Sabanisdze; Grigol Khandzteli; Giorgi Merchule; loane, Ekvtime and Giorgi Mtdatsmindeli; loane
Petritsi; Ephrem the Small; David IV of Georgia (the Builder); King Tamar; Shota Rustaveli; King Vakhtang VI
and Sulkhan-Saba; Davit Guramishvili; Anton Cathalicos...

The struggle for the preservation of Georgian chant finally came to an end near the end of XIX century,
when the European musical notation system preserved the unique Georgian polyphonic chanting from
oblivion.

Numerous generations of Georgian musicians yearned to create a Notational Anthology of traditional
Georgian chants. The series of published or scripted notated collections at the turn of the 19" and 20"
centuries, are considered the first anthologies of this kind. Unfortunately, full publication of manuscripts by
Koridze, Kereselidze, brothers Karbelashvili and others was impossible at the time. However, by God’s will,
this national treasure is collected in the National Center of Manuscripts, Folklore State Center, Central
National Archive, and other repositories.

Anthology Concept

The concept for the Anthology of Georgian Chant is based on several main ideas:

The Anthology is a part-scientific, part-practical publication, the goal of which is to amass the most
comprehensive collection of Georgian traditional chants. To achieve this goal, chants from diverse chanting
schools and liturgical collectives will be included (from below mentioned list of sources).

The scientific character of the publication is demonstrated by the commitment to the presentation of the
original versions of notated chants with utmost accuracy; wherever revisions or alterations are inevitable,
substantiating evidence is provided.

The Anthology will include all available data, sometimes including original scores, together with the
revised versions. In some cases, several editorial interpretations of a specific chant’'s harmony or other
aspects may be presented. Each editorial revision, each diversion from the authentic text will be noted and
discussed in footnotes.

It is to be noted that such revisions are required primarily in following cases:

a) Cases when the manuscript or the original publication of the chant contains evident mistakes,
such as when the final chord is a second instead of unison, or a triton instead of the fifth. Such cases
are explained in footnotes.

b) Cases when the chant is originally transcribed using bar form, in regular metric measures, which
does not correspond well to its intonation and aesthetic substance. In such cases, bar lines are
removed and the chant is instead presented in stanzas. In this case, explanations are not provided
because these revisions do not affect the musical texture of the chant.

c) Cases, in which intonation using original accidentals creates atypical phonation for the specific
chant melody. Revisions for such cases are discussed in the footnotes for each chant.

Each volume of the Anthology will be prefaced with an introductory passage, which will describe the
peculiarities of revision for all the different aspects of the musical texts, and assist performers and
researchers. It is not yet possible to tell how many volumes of the Anthology will be necessary to incorporate
all the treasures of Georgian chant that have reached us (short descriptions and list is given in next chapter).
We can, however, say with certainty that some developments of Georgian chant are not as closely
researched as others. Studies in Georgian musicology contain more information about some, while others
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are not documented in the same kind of detail. For example, musical research conducted on Mass chants
included in volumes | — IV of the Anthology are numerous and very detailed. Valuable research has also
been conducted on the Eight-tone system of Georgian chant. In contrast, some aspects (intonational or
compositional) of several other directions of Georgian chant are not as closely researched by scholars.
Among the most prominent examples of such under-researched chants are the multiple Irmos chants
retained in the manuscripts of Koridze/Kereselidze, the Karbelashvilis, etc.

Hence, the volumes of this Anthology dedicated to the better-researched group of chants, will have
more information of historical, liturgical or musical nature, while the Irmos chants (e.g. volumes VI — VIII of
the Anthology) will be accompanied with less comments and annotations.

As already noted, the anthology is an academic/scientific publication, but its format does not
presuppose comprehensive research. We hope that it will stimulate Georgian or foreign researchers working
on Georgian chant to “fill in the blanks” in the scholarship on the subject.

Most of the chants in this Anthology have not been previously published. Therefore, its publication will
make numerous previously unknown musical masterpieces available to chanters, choirs and anyone
interested. This publication will facilitate the popularization of these chants through clergy and congregation,
which is, essentially, the practical goal behind the creation of this Anthology.

The Anthology will be compiled in accordance with several principles — each volume will contain chants
from one of the traditional chanting school (Svetitskhoveli, Shemokmedi or Gelati). Most of the volumes of
the Anthology will mimic the collections published by Khundadze, Koridze, and the Karbelashvili brothers, as
well as the notated collections (from the collections Q and H of the National Center of Manuscripts) which
contain handwritten transcriptions by Kereselidze and Koridze, through a similar arrangement of content and
composition of chants. Similarly, in this Athology, the chants will be grouped according to liturgical order and
ecclesiastical calendar.

In order for the Anthology to also have practical purposes, we attempt to restore the pieces missing
from damaged manuscripts and organize the publication according to modern liturgical requirements;
information about original sources is also documented.

The necessity for filling in the gaps arises when the source transcriptions contain notation for one voice
only (manuscripts of P. Koridze and E. Kereselidze contain mainly the first voice, and many of the
Karbelashvilis’ manuscripts have reached our time containing the notation for one or two voices out of three.
These “incomplete” chants will be presented in the Anthology in restored form.

Liturgical requirements occasionally necessitate usage of the method of chant reconstruction
(contexture), when a poetic text from one chant is superimposed onto the musical text of another. On some
occasions, musical structure is also revised (e.g. “Ton Despotin” chants where three recitals “Is Pollas” are
required, instead of one). Obviously, all the particulars of such cases are discussed in detail, clearly
explaining all revisions.

The Anthology of Georgian chant is intended for Georgian, as well as non-Georgian musicians and
researchers — texts are presented in both the Georgian alphabet, as well as in transliteration, and the titles of
the chants, comments, introductions and scholarly notes are printed in Georgian and English languages.

The Anthology follows the above-mentioned parameters throughout all volumes.

Notated Sources of Georgian Chants’

Below is a list of published collections and manuscripts of Georgian chants stored in depositories and
archives:
I. Collections published at the turn of the 19" and 20" centuries:

a) Notated collections published by Philemon Koridze:

1. “kartuli galoba: liturgia ioanne okropirisa // mghvdlisa da mghvdelmtavrisatvis” (“Georgian chanting:
St. John the Chrysostome’s Devine Liturgy // for priests and bishops” // Reproduced by Philemon |. Koridze;
transmitted by Anton N. Dumbadze, Dimitri R. Chalaganidze, arch-deacon Razhden T. Khundadze and
Ivliane Tsereteli. Several chants transmitted by Melkisedek G. Nakashidze and priest Nestor E. Kontridze.
Score 1 // Tpilisi : Production and print by Maxime Sharadze, 1895.

2. “mitsvalebulis sagalobeli” (“Chants for the Deceased” / Score 3 / Reproduced by Philemon |. Koridze,
funded by the Kutaisi Eparchy; transmitted by: Dimitri R. Chalaganidze, arch-deacon Razhden T. Khundadze
and Ivliane Tsereteli / Tpilisi: Production by M. Sharadze, E. Kereselidze, S. Losaberidze and V. Gdzelidze,
1899.

' When compiling the list of sources, the monographs “Georgian Chanting Schools and Eight-tone System (Based on the
Hymns in Notation Records) (Shughliashvili, 2014) and “Descriptions of the Manuscripts and Alphabet Catalogue jf
Georgian Sacred Hymns. According to the Handwritten Scores of St. Philemon Chanter (Koridze) and St. Ekvtime
Confessor (Kereselidze)” (V. Gvakharia, D. Shughliashvili, N. Razmadze, compilers, 2013) were used.
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3. “sagalobelni pirvel shetsirulisa, vasili didisa, mghvdlis kurtkhevisa da kortsinebisa” (“Chants for the
Pre-Sanctified Liturgy, the Liturgy of St. Basil the Great, the Consecration of a Priest, and the Marriage Rite”)
/I Score N2 // Notated by Philemon I. Koridze, through financing by the clergy from the Kutaisi Diocese;
transmitted by: Dimitri R. Chalaganidze, arch-deacon Razhden T. Khundadze and lvliane Tsereteli; chants
marked with star in the table of contents were transcribed Guria and transmitted by Anton N. Dumbadze //
Tpilisi : Production by M. Sharadze and friends (E. Kereselidze, S. Losaberidze and V. Gdzelidze), 1901.

4. “aghdgomis sagalobelni” (“Easter Chants”) // Notation N4 // Notated by Philemon |. Koridze, through
financing by the clergy from the Imereti Diocese; transmitted by: Dimitri R. Chalaganidze, arch-deacon
Razhden T. Khundadze and priest Ivliane Tsereteli // Tpilisi : Produced by M. Sharadze, E. Kereselidze, S.
Losaberidze and V. Gdzelidze — Tpilisi, 1904.

5. “galoba : sadghesastsaulo ganitsadeebi” (“Chanting : Communion Verses for Feasts”) // Tpilisi :
Printing-house “Dzmobisa”, 1908.

6. “sadghesastsaulo sagalobelni tsirvisa” (“Liturgy Chants for Feasts”) : // (Notation N5) // Notated by
Philemon |. Koridze, by the order of bishop Gabriel // transmitted by Anton N. Dumbadze, Dimitri R.
Chalaganidze, arch-deacon Razhden T. Khundadze and Ivliane Tsereteli // Production by E. Kereselidze,
Tpilisi, 1911.

b) Notated collection published by Stephane (Vasil), Polievktos and Philemon Karbelashvili:

1. “kartl-kakhuri galoba ,karbelaant kiloti” : Mtsukhri* (“Kartl-Kakhetian Chanting by Karbelashvilis’ Mode
: Vespers”) // notated and published with his own finances by priest Vasil G. Karbelov // | part // Tpilisi:
Printing-hous of M. Sharadze and friends, 1897.

2. “kartl-kakhuri galoba “karbelaant kiloti” : Tsiskari” (“Kartl-Kakhetian Chanting by Karbelashvilis’ Mode
: Matins”) // notated and published with his own finances by priest Vasil G. Karbelov // Il part // Tpilisi:
Tipography “Cnobis purceli”, 1898.

3. “kartuli galoba (kartl-kakhuri kiloti)” (“Georgian Chant (by Kartl-Kakhetian Mode”) : (Liturgy) : “St. John
the Chrysostome’s Divine Liturgy” // Notated by Mikheil M. Ippolitov-lvanov transcribed with assistance of
priest brothers Polievktos and Vasil Karbelashvili, A. Molodinashvili and Gr. Mghebrishvili // edited according
to the original version by priest Vasil G. Karbelashvili // published by financial support of Guria-Samegrelo’s
bishop Aleksandre // Tpilisi: Printing-house of M. Sharadze and friends, 1899.

4. “sagalobelni shobis dghesastsaulisa” (“Chants for Christmas Celebration”) : notebook a // notated by
priest Philemon Karbelashvili // published by priests P. Karbelov and A. Molodinov // Tpilisi : Printing-house
by M. Sharadze and friends, 1899.

5. “ertkhmiani kartuli saeklesio galoba : mtsukhri” (“One-part Georgian church chant : Vespers”) //
notated by priest Philemon Karbelashvili // Edition of priest Polievktos Karbelashvili // Tpilisi, 1907.

c) Notated collections published by Razhden Khundadze:

1. “kartuli saeklesio galoba gurul-imerul sada kiloze” (“Georgian Church Chant on Gurian-Imeretian
Plain Mode”) // Book | : First voice (begining) “St. John the Chrysostome’s Divine Liturgy”, Basil the Great
and the Pre-Sanctified Liturgy // notated by priest R. Khundadze. Preface by M. Kelenjeridze // Kutaisi :
Published through financing by the clergy and churches from the Imereti Diocese, 1902.

2. “kartuli galoba: liturghia ioane okropirisa, basili didisa da grigori ghvtismetkvelisa” (“Georgian Chant:
“St. John the Chrysostome’s Divine Liturgy”, Basil the Great and Gregory the great”) : Score // Notated in
Gurian-Imeretian Sada Kilo (Plain Mode) by priest Razhden T. Khundadze // Tpilisi : printed by Estate S.
Kereselidze, 1911.

d) Chants published by Dimitri Araqishvili in following collections:

1. Arakchiev (Araqishvili), Dimitri. “Kratki ocherk razvitia gruzinskoi, kartalino-kakhetinskoi, narodnoi
pesni” (“Short study about the development of Georgian, Kartl-Kakhetian folk songs”). About Georgian oral
folk music, with addition of tunes from St. loanna Zlatousta. Moscow: Printing-house of K. L. Menshov, 1905
(in Russian).

2. Arakchiev (Araqishvili), Dimitri. “Gruzinskoe narodnoe muzikalnoe tvorchestvo (Narodnaja pesnja
Vostochnoi Gruzii)” (“Georgian Folk Musical Art (Folk song from Eastern Georgia”). 225 songs in Folk
Harmonization with an additional 39 instrumental melodies in addition. Extracts from the Proceedings of
Musical-Ethnographical Commission (M3OK) at the University of Moscow. Printed by G. Lissner and D.
Sobko, 1916 (In Russian).

Il. Manuscripts:

1. Manuscripts of notated collections by Philemon Koridze, Ekvtime Kereselidze and Razhden
Khundadze kept at the National Centre of Manuscripts (more than 16 thousand pages):

Manuscripts HH154-1 — HH154-IX

Manuscripts QH665 — QH694, QH833, QH1475
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2. Stepane (Vasil) Karbelashvili’'s manuscripts kept at the National Centre of Manuscripts (more
than 2 thousand pages):

Karbelashvili Vasil, notated manuscript’s fund. Private fund of Karbelashvili N264

3. Mikheil Elizbarashvili’s manuscript collection kept at the National Centre of Manuscripts
(around 150 pages):

QH1436 Georgian Chant. “St. John the Chrysostome’s Devine Liturgy” Liturgy for Priest and Hierarch —
rewritten by Mikheil P. Elizbarashvili. Tpilisi, 1896.

4. David Chijavadze-Mikhailov’s manuscripts kept at the National Centre of Manuscripts (around
200 pages):

Fund “Skhvadaskhva” (diverce) N50-53. Georgian church chants of “St. John the Chrysostome’s Devine
Liturgy” notated by David S. Chijavadze-Mikhailov, 1863.

5. Manuscripts of Polievktos and Philemon Karbelashvili’s students kept at the central archive
of Georgian Ministry of Justice (around 1700 pages):

Archpriest Polievktos Karbelashvili’s private archive # 1461. Works ##188-218.

6. Razhden Kundadze’s manuscripts kept at the Folklore State Center (around 2 thousand pages):

Razhden Kundadze — private archive, #2106

Razhden Kundadze — private archive, #2127

7. Mikheil Ipolitov-lvanov’s manuscripts kept at the Folklore State Center (around 200 pages).

Archive of Polievktos Karbelashvili, manuscripts #2099, 2110, 2111, 2112, 2113; Chants transcribed
from brothers Karbelashvili (or, possibly, from Polievktos Karbelashvili) by Mikheil Ipolitov-lvanov.

8. Grigol Chkhikvadze’s manuscripts kept at the Folklore State Center (around 100 pages):

Archive of Polievktos Karbelashvili, manuscripts #2125, #2126. Chants transcribed from Polievktos
Karbelashvili by Grigol Chkhikvadze.

9. Manuscript collection of Davit Molodinashvili, kept in the private archive of Luarsab
Togonidze (around 200 pages):

“Kartuli galoba sami khmita” (Georgian chants in three voices) by Davit Molodinashvili

10.Ekvtime Kereselidze’s manuscripts found by Nun Nino Samkharadze at the library of Samtavro
Nunnery of Mtskheta, named after the Holy Transfiguration (around 20 pages).

lll. Collections published in 20-21st centuries on the basis of notating audio-recordings from the
Shemokmedi School chanters (Artem Erkomaishvili, Dimitri Patarava, Varlam Simonishvili):

1. “kartuli galoba (imerul-guruli kilo)” (“Georgian Chant (Imereti-Gurian mode”). Recorded and
transcribed by kakhi Rosebashvili. Thilisi: Georgian branch of the USSR Music Fund, 1968.

2. “kartuli galoba (guruli kilo)” (“Georgian Chant (Gurian mode”). Recorded and transcribed by kakhi
Rosebashvili. Tbilisi: Georgian branch of the USSR Music Fund, 1976.

3. “kartuli saeklesio galoba. shemokmedis skola” (“Georgian Sacred Chant. Shemokmedi School”).
According to Artem Erkomaishvili’s Records — transcribed and compiled by Davit Shughliashvili. Tbilisi, 2002.

4. “tertmeti Margaliti” (“Eleven Pearls”). Dimitri Patarava, Varlam Simonishvili, Artem Erkomaishvili —
Archival recoring (1949) — transcribed and compiled by Davit Shughliashvili — 2nd edition. Thilisi, 2004.

5. “kartuli saeklesio galoba. shemokmedis skola” (“Georgian Sacred Chant. Shemokmedi School”).
According to Artem Erkomaishvil’'s Records — transcribed and compiled by Davit Shughliashvili — 2nd
edition. Thilisi, 2006.

6. “kartuli khalkhuri musika. Guria” (“Georgian Folk Music. Guria”). Artem Erkomaishvili’s collection.
International Centre for Georgian Folk Song. Thilisi, 2005.

7. “kartuli saeklesio da salkhino sagaloblebi (guruli kilo)” (“Georgian Church and Feast Hymns (Gurian
Mode)”). Transcribed from Dimitri Patarava. Notated by Mamia Patarava // Musical editor Malkhaz
Erkvanidze // Thilisi, 2003.

In keeping with our goal, all the manuscripts or published versions of old Georgian professional
music samples transmitted until today, are fully included in The Anthology of Georgian Chant.

The reason for bringing already published chants in the Anthology is, first of all, the peculiarity of the
“genre” of anthology itself. Besides that, collections published at the turn of the 19-20th centuries are
bibliographically rare sources and every re-publication is quite important, and even necessary.

Besides the chants mentioned above, a relatively small number of notated and audio recordings of particular
chants can be found in notated collections from 20th century and publications of audio-recordings (vinyl
recordings, CDs) from folk ensembles/performers and from audio archives. Particularly important are the
archives kept at the V. Sarajishvili Tbilisi State Conservatoire; Golden Fund of Public Channel | (radio);
archive of A. Pushkin Institute of Russian Literature in Saint-Petersburg Russia.

Transcription and publication of this data is a part of the anthology project as well.
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* % %

We do not include recordings reworked by composers and as well as some variants of chants notated in
19th century, which have been dismissed by the tradition bearers themselves as disfiguring the tradition and
non-relevant to the musical language, thinking and aesthetics typical in Georgian Chants.

Andria Benashvili’'s unpublished manuscripts and published chants, which were assessed extremely
criticaly by the Karbelashvili brothers, belong to the latter category. Even superficial analysis makes it clear
that those chants appear to be simplified variants of “Karbelaant” (Karbelashvilis’) chants. A great many
cadences ended with a third cord and fourth-fifth movements in the bass part, which is typical in tonal music,
but atypical in Georgian chant, thus rendering the Karbelashvilli brothers’ criticism fair. In any case, this issue
demands thorough research. Those particularly interested in this subject, can find notated versions of these
chants in a collection published byAndria Benashvili — “Kartuli khmebi: Saeklesio galoba Tsm. loane
Okropiris Tsirvis Tsesisa. Kartl-Kakhetis kilozed” (“Georgian voices: Church chants of St. John the
Chrysostom’s Liturgy. On Kartl-Kakhetian mode”) — Tpilisi, 1885 as well as in Andria Benashvili’'s manuscript
collection Q1287 - “Kartuli Galoba Tsminda loane Okropirisa” (“Georgian Chant of Saint John the
Chrysostom”) which is kept at the National Centre of Manuscripts.

Chants remade by Benashvili are similar to the different religious service chants from the manuscript
collection of David Kutchaidze (IMaptutypa [pysmHckuxb HaneBoBb), that is preserved in the private
collection of D. Shughliashvili. There are traditional chanting intonation patterns in the first voices of these
chants, but the pattern is rearranged for mixed 4-6 voice choirs and the harmony is tonal, which obviously
demonstrates the influence of Russian partes-singing.

Chants from “Karbelaant” (Karbelashvilis’) tradition (Svetitskhoveli school), reworked by
Georgian composers appear in the following collections:

1. Sulkhanishvili Niko — “Kartuli saeklesio musika. Tsiskari“ (,Georgian Church Music. Matins®).
“Ghmerti Upali” (“God is the lord”) | echos. Shortened mode on many voices, 3 and 1 voices — Thilisi,
1912.

2. Paliashvili Zakaria — “Kartuli (Kartl-Kakhuri kilo) saeklesio sagaloblebi tsm. loane Okropiris tsirvis

tsesisa” (“Georgian (Kartl-Kakhetian mode) church chants of St. John the Chrysostom’s Divine Liturgy”).

Arranged for females and males choir by Zakaria P. Paliashvili — Publication of Philharmonic society of

Thilisi, 1909.

Our collection also includes chants in the “Karbelashvili Mode”, freely arranged by Z. Paliashvili for
mixed gender choirs. According to the author’'s remarks, “in case of will” it is permitted to “take out” original
three part chants from the mixed choir score and perform them in traditional way. Studying three-part
variants from the Paliashvili collection shows that the composer had changed and reworked these chants as
well.

In the beginning of the 20" century Georgian chant experts had rather diverse opinions on Paliashvili
variants, and contemporary scholars also demonstrate a range of attitudes towards these chants. However, it
is obvious that the chants (three-part and more-than-three-part variants) reworked by the genius composer
Paliashvili are distinguished by high artistic and spiritual values.

For today, only above-mentioned sources are known. The number of chants (about 14 thousand)
contained in these sources is really impressive. Accordingly, the scale of the work that went into
compiling and publishing this anthology is quite significant.

Basic Abbreviations and Terms Employed in an Anthology

Abbreviations used in the anthology largely concern the names of the collectors/transcribers and the
titles of score collections: saints are not referred to by their canonized ranks, likewise, the clergy are also not
mentioned by their full titles, but as rather by the names accepted in scholarly literature:

St. Philemon the Chanter, devoted to his nation, is referred to as ‘Philemon Koridze” or ‘P. Koridze'.

St. Confessor, bishop Stepane Karbelashvili, also known as ‘Bishop Stepane’ or ‘Archbishop Stepane’
is referred to as Vasil (his given name before he was ordained as a bishop), when we are dealing with
archives and publications, since this is how he is referred to in the collections in circulation and manuscript
reports

St. Confessor, archpriest Polievkto Karbelashvili is referred to as ‘Archpriest Polievkto”, or “Father
Polievkto”.

St. confessor Ekvtime is referred to as ‘Ekvtime Kereselidze’ or ‘Father Ekvtime’.

Archpriest Razhden Khundadze is referred to as ‘R. Khundadze’'.

Collections edited by F. Koridze, Brothers Karbelashvili and K. Khundadze are referred to by their short
titles: ‘Holy Mass’ or ‘The Liturgy’ by Koridze (Koridze, 1895), ‘Vespers’ (Karbelashvili, 1897), ‘Dawn’
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(Karbelashvili, 1898) and ‘Holy Mass’ (Karbelashvili, 1899) by Brothers Karbelashvili, ‘Holy Mass’ by
Khundadze (Khundadze, 1902; Khundadze, 1911), etc.”

In the Anthology collections instead of the term ‘chant’, we tend to use the term ‘hymn’, as nowadays in
liturgical music the boundaries between the main chants of hymn, psalms, or mass (and others too) have
been removed, though in the early-Christian era the term ‘hymn’ used to have a certain meaning as a genre
(Gertsman, 1988:21, Skabalanovich, 2008:58).

The Anthology uses terms established in academic harmonic theory according to their accepted
meanings, alongside with the Greek terms for scales and modes (Mixolidian, Aeolian, etc.), and the
definitions of the final sounds or chords from the Middle Ages, (the term ‘Finalis’, for example, and so on)

Scholarly works on sacred music (Andriadze, 1991; Chkheidze, 1997; Oniani 2004) make use of some
ancient Georgian terms: the stanza (mukhli), the turn (sakcevi) and the curve (brunva), which define
syntactic units of chant form.

Georgian musicologists name motif or submotif, smallest syntactic structure with 2-4 short- length beat
— the curve (or intonation curve, spin). The term has the same meaning as micro motif — in the theory of the
musical form and therefore, the latter is used as the synonym of the curve.

Georgian scholars call a larger structural unit that consists of several curves the turn (intonational
phrase, melodic phrase). The phrase does not contain a finished musical idea, though between the phrases,
constructed by micro motifs (curves) a caesura may occur. In the works of the Karbelashvili brothers these
caesuras are marked with commas. We consider the terms “phrase” and “motif’ to be parallel.

The stanza represents a syntactic-structural unit with a finished musical idea. It consists of several
phrases. Stanzas are demarcated by cadence structures and powerful caesuras. A unity of motifs i.e. the
turn (which does not always express a finished musical idea) we also define with the term phrase. A bar line
is used to mark a finished musical idea followed by a caesura. In this case, the bar line loses its standard
meaning — to indicate the borders of a regularly (or irregularly) repeated metered measure.

About Depicting and Performing the Interpretations of

Syntactic Units and Caesuras of the Chants in Score Writing

As in any musical form, the syntactic construction of Georgian chants does not impose regulations on
scale (in terms of size/length). Scale size of the syntactic constructions in Georgian chants does not deal
with the regulations.

In musicology the syntactic units of form (curve, turn, stanza, micro motif, motif, phrase) serve as
traditional intonation or melody formulas, formula-models, or modus. The process of creation of old music, as
well as Georgian chants, relies on the compositional principle of operating within these formula-models.

The Intonational foundation of the Georgian chants consisted of traditional melody formulas of different
sizes, whence the polyphonic chants were ‘sewed’ together within the oral tradition. From the point of view of
Georgian musicology, the Neumatic notation and chrelis (embellished) system were used to express
syntactic constructions of different sizes and traditional formulas. In Georgia at least in later years, these
intonation models also had an educational purpose — they were orally transmitted and new chants were
created through a “sewing” together of a combination of already learned chants. It is suggested, that these
moduses possessed an aesthetic, symbolic and emotional semantic effect in the Eight-tone system
(Sukhiashvili, 2006; Managadze, 1999).

In terms of defining the form of chant, the writings of the Karbelashvili brothers are considered to be the
model. These writings relied on the free meter and rhythm recording principle, characteristic of the Medieval
Western European and Russian sacred music notation.

In the writings of the Karbelashvili brothers, bar lines are used to mark the caesuras between stanzas
(syntactic-structural units, that consist of the largest, finished musical ideas). The caesuras inside the
stanzas are marked with commas. These caesuras separate the components of the stanza — formula-models
— motif structures, and phrases, from each other. Occasionally, in the manuscripts we find moments when
the end of the stanza is marked with both a comma and a bar line at the same time. Same notation system
for caesuras is used in the writings of D. Molodinashvili and M. Elizbarashvili.

In the writings of Koridze-Kereselidze, chants are notated with the regular meter measure; also, the
fermata has the duty to finish the musical idea — unlike commas and bar lines used in the writings of
Karbelashvili brothers.

In the writings of D. Chijavadze-Mikhailov, M. Ipolitov-lvanov, D. Arakishvili and Gr. Chkhikvadze,
chants are also transcribed in regular meter measures. The caesuras are marked with fermatas, or in the
case of Arakishvili, caesuras are indicated by the means of the specific breath marks.

In the recent decades when recording and editing chants (editors K. Rosebashvili, M. Erkvanidze, D.
Shughliashvili, I. Veshapidze) of the three main chant schools, caesura markings between syntactic units are

2 The full titles of these collections see above.
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marked in the style of the Karbelashvili brothers — with bar lines that separate the largest units with finished
musical ideas, and caesuras between smaller components of the stanza, (i.e.phrases), are marked with
commas or vertical dotted lines (Western Georgian chants). The chants are represented in the succeeding
anthology according to this principle of syntactic division.

It should be noted that in the Koridze-Kereselidzian chants we demarcate the caesuras that represent
strong cadences with dotted lines, though in the original manuscripts, there are no fermatas above the
finalises of these cadences. Hence, in accordance with the manuscripts, here it is possible to either perform
‘the great’ caesuras — i.e. to finish the musical idea with a fermata, or on the contrary — to develop a
continuous intonation stream, with a minor caesura, or a breath. In these cases, performers are free to
decide what kind of expression mode for showing a caesura (the border between syntactical-compositional
structures) to employ and how.

When intonating the chants, we deem useful a creative approach to using commas and dotted lines.
Some of these may be perceived and performed as obvious, sharp caesuras (with tenuto effect), and some
may be perceived as simply as breath marks, some must only be recognized deep within, and must not be
expressed by the intonation stream. All the cases mentioned above must be interpreted through musical
context, intonating tempo and general character, and performed by the chanters.

strong feelings of moderation, naturalness and confidence, without breaking neither the integrity of the
chant and nor the aesthetic laws of traditional chant performing.

As we mentioned above, in the recordings and editions of chants from Western Georgia, the final stanza
of the chant is marked with fermata.

The meaning of fermata in ‘Karbelaant’ chant writings of Stepane Karbelashvili is explained as follows
‘Notes that have this sign (fermata) above: if it is used before the end of the chant, it means that this must be
followed by the first and the third voics (singers), while the second voice finishes its ghighaoni (variation); if it
is in the end, then it represents the mark of the final — The End’ (Karbelashvili 1899:111).

* % %

Mainly, the stanza is the finished musical idea, which ends with either a unison or a perfect fifth.
Sometimes, the finalises of the stanza or of the whole chant may be a perfect octave.

In the Anthology, when publishing the chants, we do not change the lengths of finalises in the stanzas.
Besides, in some cases (for instance in most of the chants of the Svetitskhoveli school), we print the last
finalises with the whole length (in the original sources the, these finalises are either full-or-half-length).

In chant transcriptions we find instances where stanzas are performed with a consonant or dissonant
sound. In cadence constructions like this, the intonation stream increases harmonically and polyphonically.
Mostly, for these structures it is more characteristic to connect rather than finish an intonation stream.

In our opinion, stanzas like these should be performed by the chanters, regents or choral conductors
according to their view and taste. In the cadence constructions mentioned above, it is acceptable to either
stop the intonation stream with a fermata and taking a breath, or to perform the caesura with the less
strength — tenuto with a breath, or just a breath. In some of the cadence constructions it is also allowed to
just feel the caesura deep inside without sharp, external manifesting perform — with a luftpause, and also,
without it, continuously.

We also believe that a sharply expressed caesura such as a fermata at the end of a stanza with
traditional and consonance finalizes, or a tenuto must also be performed according to the will and taste of
the chanters. Here as well musical and liturgical context, tempo and mood of the chant must be taken into
account.

Thus, as mentioned above, in the anthology, we find fermatas only at the finalises of the chants, and
also where they have a genuine meaning (when holding a long-lasting tone) in authors’ or editors’
manuscripts.

The polyphonic pattern of the chant stands out with the nature of wide breath stream, which developed
from improvisational-variation roots. Therefore, in our opinion, when performing, the chanter has to be free
inside, as we consider these to be essential musical-technological and artistic moments in an effortless
cantilena stream. At the same time, these instances must fit within the scope of traditional Georgian musical
thinking and aesthetic. We think that the caesuras of different strength and importance, their perception and
performing, must be understood within this creative paradigm.

Sometimes, in the cadences between the stanzas, or in the caesuras between the phrases, or in those
cases, when the sound before and after caesuras have the same tones in the bass, we mark the dotted or
regular slur between the bass tones; Mostly, in cases, when the word is separated with musical caesuras.
There, if it is the will of the chanter, we deem acceptable to sound the long-lasting bass as the background,
and to perform the caesura meanwhile, or to take a breath by higher voices. At the same time, about
performing methods established by the choir of ‘Anchiskhati’ and accepted by contemporary performers,
there are almost no references in XIX-XX centuries’ chanting manuscripts and editions. We think that
methods like these must be used moderately, artistic reasonably, without making them a rule.
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Unlike the F. Koridze and E. Kereselidze’s manuscripts or editions, the ‘Karbelaant’ (Karbelashvili’s)
chant writings sometimes, when the chants are written with regular meter measure and are framed in bars. In
this way, outstanding ones are the writings of D. Chijavadze-mikhailov and P. Ipolitov-lvanov, also P.
Karbelashvili’'s chants recorded by Gr. Chkhikvadze — that are written with bars. Like similar recordings of
Koridze and Kereselidze, this kind of chant-recording method is optional and has not any compositional-
syntactical splitting or intonational-rhythmic movement meaning. Therefore, in an anthology, recordings like
these, we print just like other chants with the free meter measure, without regular-repetitive meter measure
and bar lines.

* % %

Mainly, the stanza is the finished musical idea and ends with unison or a perfect fifth. Sometimes, the
finalises of the stanza or of the whole chant may be perfect octave.

In the Anthology, when publicizing the chants, we do not change the length of finalises in the stanzas.
Besides, in some cases (for instance in the most numbers of Svetitskhoveli chanting school), we publish the
last finalises with the whole length (in the origins, length of these finishing finalises is of whole length, or the
half).

In the chants writings we find instances, where the stanzas are performed with another consonance or
dissonance sound. In cadence constructions like this intonation stream increases harmonically and
polyphonically. Mostly, for these structures it is more characteristic to connect, than finish an intonation
stream.

In our opinion, stanzas like these should be performed by the chanters, regents or choral conductors
according to their view and taste. In the cadence constructions mentioned above, it is allowed either to stop
the intonation stream by using fermata and taking a breath, or perform the caesura with the less strength —
tenuto with a breath, or just a breath. In some of the cadence constructions it is also allowed to just feel the
caesura deep inside without sharp, external manifesting perform — with a luftpause, and also, without it,
continuously.

We also consider, that a sharply expressed caesura — fermatas at the end of the stanzas with traditional
and consonance finalizes, and tenuto also must be performed according to the will and taste of the chanters.
Here, as well, musical and liturgical context, tempo and mood of the chant must be taken under account.

Thus, according to the mentioned above, in an anthology, we find fermatas only at the last finalises of
the chants, and also where they have a genuine meaning (when sounding a long-lasting tone) in authors’ or
editors’ manuscripts.

The polyphonic pattern of the chant stands out with the nature of wide breath stream, creation process
of which was based on improvisational-variation roots. Therefore, in our opinion, when performing chant, the
chanter has to be free inside, for when doing this, we consider that the essential musical-technological and
artistic moment is an effortless and cantilena stream. At the same time, it must be inside the way of
traditional Georgian musical thinking and aesthetic. We think, that the caesuras of different strength and
importance, their perception and performing, must be understood inside this creative paradigm.

Sometimes, in the cadences between the stanzas, or in the caesuras between the phrases, or in cases,
when the sound before and after caesuras have the same tones in the bass, we mark the dotted or regular
slur between the bass tones; Mostly, in cases, when the word is separated with musical caesuras. There, if it
is the will of the chanter, we deem acceptable to sound the long-lasting bass as the background, and to
perform the caesura meanwhile, or to take a breath by higher voices. At the same time, about performing
methods established by the choir of ‘Anchiskhati’ and accepted by contemporary performers, there are
almost no references in XIX-XX centuries’ chanting manuscripts and editions. We think that methods like
these must be used moderately, artistic reasonably, without making them a rule.

Unlike the F. Koridze’'s and E. Kereselidze’s manuscripts or editions, in ‘Karbelaant’ (of Karbelashvili)
chant writings there are very rare cases, when the chants are written with regular meter measure and are
framed in bars. In this way, outstanding ones are the writings of D. Chijavadze-mikhailov and P. Ipolitov-
Ivanov, also P. Karbelashvili’'s chants recorded by Gr. Chkhikvadze — that are written with bars. Like similar
recordings of Koridze and Kereselidze, this kind of chant-recording method is optional and has not any
compositional-syntactical splitting or intonational-rhythmic movement meaning. Therefore, in an anthology,
recordings like these, we print just like other chants with the free meter measure, without regular-repetitive
meter measure and bar lines.

The Edition Principles of Clef and Non-Clef Signs of
an Alteration and the Harmonic Aspect

In chant manuscripts from Western Georgia (Shughliashvili, 1991:125), in some cases, it is necessary
to change the clef or non-clef signs of an alteration, since without doing so, we may get intonations that are
atypical for Georgian traditional music. For instance, sometimes a musical idea ends with an unstable
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interval, instead of an interval characteristic for modal thinking, such as a perfect fifth, a unison or an octave,
or sometimes, chromaticism, also unusual for modal harmony, occurs.

Therefore, in the most recent decades, when performing or editing these chants, we (researchers/choral
conductors) allow ourselves to change (‘repair’) the sings of an alteration, and this method has become a
necessary rule. At the same time, unfortunately, in most published scores, the changes are not indicated,
and neither are justifications of why these changes (if they occurred) were needed.

Similar editing interventions are rarely necessary when it comes to Kartlian-Kakhetian chants, since the
musical language of the hymns, as well as the harmonic aspect is disciplined and clearly transmitted in the
manuscripts.

It should be noted, that in authentic notation materials used in the anthology, there are some cases
when the same hymns, or the same syntactical units of the form are notated with different clef signs, in
different modes.

We consider this a result of the improvisational characteristics of chant performance and the intonation-
polyphonic movement of voices within the established boundaries of the tradition.

In these cases, when editing the chants, we keep the relevance of intonation to traditional norms of
chant aesthetics, thanks to which, the fragments with different alteration signs, or harmony becomes organic
unity of the traditional chant sound.

At the same time, infrequently, in origins we find cases, where in chants notation there are no modal
system features characteristic for the Georgian polyphony. For instance, if the stanza or the finalis of a chant
has a tritone instead of the perfect fifth, or if the chromaticism in the chant shows itself and disrupts the
diatonic sound, it is a characteristic for the modal way of thinking, we consider that corrections or edits are
necessary Such irregularities are less characteristic of chant transcriptions by the Karbelashvili brothers; in
most cases, we find them in Koridze-Kereselidze manuscripts.

Notating the polyphonic, oral-improvisational and non-tempered chant structures by the means of
different modes — traditional melodic-motif structures and different polyphonic-harmonic coloration — is a
‘discovery’, that refers to the intonation and harmonic richness of Georgian chant. We aim to fully reveal this
richness. Therefore, we consider that editing such melodic-structural patterns with different alteration signs
and mode configuration recording is possible, if this is conditioned by alteration signs and mode specificities
of the concrete structural-compositional units (phrase, stanza...) i.e., intonation-harmonic context.

For the reason mentioned above, in anthology collections we find a lot of printed alternative alteration
signs indicated by parentheses. Quite often, there are relevant references in footnotes for them, which
describe from which example/manuscript, or why are there used the alteration signs, characteristic for the
chant harmonic configuration, showing variation.

The alteration signs printed in the parentheses should be performed according to the chanters’
preference, ad libitum.

Alternative, variational alteration signs sometimes are given inside the score lines, right before the
notes, or sometimes, above/under the notes. We consider alternative mode changing to be more permissible
in instances like the first one, in the second of those, less desired, though still permissible.

If the chanters perform the signs printed in parentheses, then this must be done in every voices of the
present fragment, till the dominance of clef alteration signs restore.

In conclusion, there is one more definition about marking the alteration signs: as it is known, non-clef
alteration signs dominate the entire bar, if not canceled out with other signs. In our anthology, the end of the
stanza in the score record is marked by a bar line. Quite often, a long stanza is printed on two or several
note systems, therefore, the bar line indicating the end of the stanza, is not shown for a long distance. In
such cases, where the chant stanza lasts from one note system to another, alteration signs given in the note
system above/before, we mark in a new note system for more clearness, despite of the note spelling norms.

In the footnotes to the Anthology collections all changes to the clef and non-clef signs made by editors
are clearly identified.

Notating is the solution to fixing the musical structure intonation of the chant. Since there is no tonal
music in the chants (which has the systemized, predetermined principles of writing the clef alteration signs),
we consider acceptable to mark the clef signs in such a way that makes convenient reading and performing
the intonation of the chant. Therefore, in anthology we find the samples, where:

e Number of the bass clef signs is less (in case of the scale with sharp) or more by one (in scales with
flats);

e There are same number of the clef signs in all of three voices;

e There is same number of the signs in the outer voices, though one less in the middle one and so on.

* * %
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Interpretation and revision of harmonic configuration and modal modulations of chants is a particularly
complicated process, because the real sonority of many thousands of hymns is forever lost to us, due to
inexistence of audio recordings.

The most prevalent principle in the revision of modal aspects in chant notations is to represent the same
melodic formulas (or its variants) via similar alteration markings or identical modal deviations. Moreover, in
the cases described above, where one archetypal model in the original source is “implemented” in polyphony
using several modal configurations are also considered as characteristics of the chant’s modal organization.

Therefore, in the process of editing key and non-key alteration marks in the chant, utilization of both
methods of approach (equipping similar melodic structures with identical or dissimilar alteration markings) is
deemed acceptable. Although, in our opinion, the authority of the original source (manuscript, old edition, or,
if available, audio recording) should be considered as priority.In modern chant publications, editors often use
diverse key markings in the same hymn3 and/or modal configurations that are different from the original
source.

When editing and “restoring” the harmonic aspect in the chant manuscript, special attention
is to be paid to the peculiarities of the traditional musical language and immanent modal harmonics
within the boundaries of how a hymn should sound (e.g. chromatism, chromatic modes, small second or
tritone are unacceptable as cadence co-soundings, etc. are unacceptable as cadence co-soundings, etc.).4
Moreover, since we do not know the exact archetypal harmonic configurations of specific hymns, we
consider it acceptable within the established boundaries of Georgian musical language both, to
repeat the same tune with identical alteration markings and harmonic characteristics and also,
sometimes, based on the context of intonation, to represent the chant or any of its separate
fragments in a different diatonic mode.

The following principles are mainly used when editing modal configurations in chants:

When editing key and non-key alteration marks in West-Georgian notational records, nowadays editors
“correct” in fifth-ending cadence structures below modes found in original notations:

e Modes apart from Aeolian in minor third from the central tone (Dorian, Phrygian);

e Modes apart from Mixolydian in major third from central tone, such as Lydian or lonian.

Voicing the fifth cadences in these modes seems “strange” and atypical for today’s listeners and editors
of West-Georgian chants. As if discovering fifth cadences in modes other than Mixolydian or Aeolian has
become abnormal.

It is possible that such an approach has, in part, been caused by the chanting manner of the
Anchiskhati choir, which, alongside with the Rustavi choir, has become a modern de facto standard for
intonational chanting. The Anchiskhati manner of chanting (including harmonic chanting) has of late been
considered as model, a canon of its kind. Years ago the Anchiskhati choir had recorded and performed
ornamented “O Only-begotten Son” and IV Heirmos of Easter “May Habakkuk, divinely speaking” of Koridze
and Kereselidze, with the key markings from original notations, but later, these hymns were published,
recorded and distributed with different modal configurations: ‘e’ Phrygian cadences in the chant “O Only-
begotten Son” were replaced by ‘e’ Mixolydian, ‘f Lydian was replaced by ‘fis’ Aeolian; ‘fis’ Aeolian was
replaced by ‘fis’ Mixolydian in “May Habakkuk, divinely speaking”, and etc.

Besides, when performing the Gelati school chants, the Anchiskhati choir actively started using tritones
in the chant performing practice, though this interval is never found in the archives. Putting tritones into
practice was an innovation that solved the problem linked to the transposingg the Georgian scale into the
five-line notation system -- it gained more expressiveness to the music. Although, we should mention here,
that for this reason, chants were sounding in Mixolydian, Aeolian and lonian modes and and the Dorian
mode was relatively reduced, which is many in records of Artem Erkomaishvili and brothers Karbelashvili
notated materials. Therefore, in the collections of anthology, as the alternative of the practice of Anchiskhati
choir chanting, next to the notes in parenthesis we write non-clef alteration signs, and in case of using these,
the chant sounds in Dorian mode. Because of this, in some areas we had to use semitone moves (mostly in
the middle voice, relatively rarely in the bass), that we find in the chants of Artem Erkomaishvili and brothers
Karbelashvili as well.

% For example, chant notations recorded by Artem Erkomaishvili are revised in editions by K. Rosebashvili, D.
Shughliashvili and M. Erkvanidze (Rosebashvili 1968, Rosebashvili 1976, Shughliashvili 2006, Erkvanidze 2008) and
manuscripts of Anzor Erkomaishvili. Also, in multiple occasions, harmonic aspect of same chants published by M.
Erkvanidze or edited by himself in various manuscripts differ from each other (e.g. manuscript and printed compilations
of Kartl-Kakheti chants edited by Erkvanidze; modal differences between the various editions (Erkvanidze 2002, 2006)
and audio recording (CD 1 of Mtatsminda Mama-Daviti Church Choir, director Malkhaz Erkvanidze) of “As Many as are
Baptized” and various editions of “That we may raise”.

* About the peculiarities of modal harmonic thought, see Zhgenti 2005:90-94; 207-220.
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We want to note here, that the Dorian mode, unlike other modes, according to the theory of equally-
tempered scale (L. Veshapidze, Z. Tsereteli, 2014:281-287), third and sixth intervals are middle (between
major and manor thirds and sixth), so it is perceived differently by different people Examples sounding in the
scale like this are notated by the decoders with different alteration signs. Striking examples of this are audio
recordings of Artem Erkomaishvili, decoded by Kakhi Rosebashvili and David Shughliashvili, also same
samples of various folk songs decoded by K. Rosebashvili, Vladimer Akhoabadze, Grigol Chkhikvadze and
Levan Veshapidze.

One more detail: In the collections published by D. Arakishvili, K. Rosebashvili, G. Chkhikvadze, V.
Akhobadze and others, we find cases in which, for instance, the note B is the middle sound in the
background of a long G in the bass, which sometimes moves to a B, and sometimes to a B flat. Therefore, in
the particular song, in different performances, sometimes the resulting interval is a minor third, and
sometimes a major (Arakishvili, 1916: 14, #21).

Thus, we reckon that, in principle, no diatonic mode should be “unacceptable” provided that modal
harmonic “grammar” of Georgian traditional music is kept intact. No matter how consistently the “atypical”
modes are “corrected” and revised, manifestation of these modes in the hymns themselves cannot be
avoided. For example, the formation of Dorian intonation instead of the Mixolydian mode is frequent in the
various records of “Karbelaant Galoba”, also the records of D. Chidjavadze-Mikhailov and D. Arakishvili. Also
there are frequent are cases, when Bass shows polyphonic tendencies when candencing in unison in
centers of single-sharp scale ‘g’ loanian or ‘c’ Lydian and, instead of the expected unison cadence, creates a
foundation in lower fifth. Consequently, we get a ‘c’ Lydian instead of ‘g’ loanian and ‘f Lydian instead of ‘c’
Lydian, caused by ‘fa’ f natural created by the coordination of Bass in fifth. In general, the amplification of
polyphony in the fabric of the chant also amplifies harmonic diversity in modal, as well as vertical aspect.

So, when editing alteration marks and modal-harmonic aspects while compiling the present anthology,
we aim to maintain the modal diversity shown in old notational manuscripts and publications. All of this is an
attempt not to sacrifice such diversity of our vision of Georgian harmonic chanting and modern auditory
habits and taste.

About Dynamic Nuances

All the dynamic nuances published in these volumes are taken directly from the sources. Nowadays, it
is generally believed that dynamic nuances should not be used in chanting. However, notational records of
the Karbelashvilis, and especially Koridze and Kereselidze, contain multiple dynamic markings. An
exceptional number of dynamic markings is used in so called “ornamented” chants, especially the Gelati
School Mass chants (Koridze, 1895; Q-674). This means that dynamic nuances were one of the
distinguishing characteristics of “ornamented” style.

Moreover, we think that dynamic nuances in the traditional chanting were used naturally and were
defined by the musical composition of the chant and individual style of the traditional chanters (and of the
Karbelashvilis, Koridze and etc.). Taking into consideration the above and the improvisational paradigm of
traditional musical performers, we think that dynamic markings used in the original sources are to be
adhered to not precisely but with creative attitude.

It should be noted that even if the performer should try to avoid dynamic nuances, they will anyway
emerge during the performance due to musical articulation and manifestation of the performer’s personality
through intonation. In chanting, apart from the above, the liturgical function of the chant and the chanter’s
religious and musical-aesthetic commitment defines the expressive and dynamic characteristics of the
intonation. Incidentally, the old liturgical books often contain comments like “to be chanted slowly in a sweet
voice”, “loudly” and etc. Consequently, in our opinion, moderate and subtle dynamic nuancing is acceptable
in chanting. We believe that dynamic nuancing, as one of the methods of expression in music, is defined by
and interconnected with intonational and artistic content of a specific chant, its liturgical context and
directions given in liturgical books, each chanter’s interpretation, vocal apparatus, artistic professionalism
and, therefore, the natural, confident, sincere and subtle character of their performance; and, in a more
common sense, the esthetics of Christian and national music.

In the sources — published and unpublished manuscript compilations of Koridze and Kereselidze —
dynamic nuances are often indicated not for all three voices, but only in the first voice (similar to agogical
indications). We did not deviate from this peculiarity and dynamic nuances are indicated exactly as they are
in sources — for three voices where indicated, or for first voice only otherwise.

In these cases, it is implied that the dynamic nuances are common for all voices and syntactic- melodic
segments of a given musical structure.

In chants transcribed by Koridze and Kereselidze, Georgian translation is always given for the dynamic
nuances indicated in Italian — “p — quiet’, “f — strong”. We do not publish these translations, only the Italian
indications are provided.

About Agogic Nuances

All agogic nuances pointed out in the anthology are copied from the primary source of hymns.
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Also, in the Karbelashvili's manuscripts of traditional hymns, we’ve noted each ritenuto (deceleration of
a tempo) written in the closing stanzas.

In the hymns notated by P. Koridze and E. Kereselidze, there are many fragments that contain special
acceleration or deceleration of a tempo, and sometimes — with notes of alla breve.

As it seems, sharp agogic shifts in “ornamented” chant was one of the ways of musical expression.

With the intensity of agogic notes, the scores of hymns notated by D. Arakishvili represent a special
case, in which the transcriber tries to thoroughly demonstrate all, agogic nuances included, of the singing
recorded with a phonograph in great detail. In the IV volume, D. Arakishvili-like agogic nuances are left ours.
But, these marks are optional, because in the annotation of the collection (Arakchiev, 1905), he himself
points out that it was often impossible to exactly notate expressive techniques of chanter’s intonations.

Therefore, we think it is acceptable as a thoroughly fulfillment of these instructions, also, their ignorance
— taking into account the intonational and spiritual-artistic content of an individual hymn.

Bishop Saint Stephen Karbelashvili, in the collections “Vespers” and “Daybreak” published by him,
points out in English and lItalian that the hymns should be performed “always moderately and softly, i.e.
Moderato et animato”. These terms are also translated “moderately” and “spiritually”, documented with the
tenderness of the soul and the heart; a cantilena-polyphonic stream of an extensive breath represents a
sound-aesthetic ideal of the Georgian hymn in modern musical literature.

About Several Moments of Recording and Singing of Poetic Texts

The research of morphological and syntactical aspects of poetic texts of liturgy hymns, and of their
relation with a musical intonation of hymns is not an objective of our anthology. In point of fact, this sphere is
non-systematic and non-processed and is waiting for a joint analysis of specialists of different fields.

Also, here we focus on several aspects of publications of poetic texts of hymns given in an anthology:

e Punctuation marks are used to distinctly express the poetic sense (for example, everywhere, at the
end of the address, an exclamation point is put, etc.).

e In most cases, words are divided into syllables not according to grammatical norms, but rather on
the basis of the specification of vocal intonation — in these cases, closing consonants of syllables are moved
into the following syllables, so that each syllable can end with the vowel, in which it is sung.

o We think it's always acceptable to sing the last vowel of precious syllable onto the separately sung
consonant, instead of a consonant, and to move the consonant into the next syllable.

e When only consonants are sung on the finalises of stanzas or hymns, also, in cases, when a
consonant is held for a long time, we consider it desirable to sing not only this consonant but with it the
singing of its previous vowel (i.e. of a whole syllable). Because of it, in some cases, we've switched the
places of consonants sung with long durations, and instead of them, we considered it appropriate to sing the
vowels of appropriate syllables. This especially concerns the consonants recorded with finalises of sources
of “Karbelashvili hymn”. We think that the writing of the last consonant of a syllable with finalises by
Karbelashvili, to some extent, has a conditional nature and implies not the singing of a consonant, but rather
shows us the final border for singing a syllable.

In the liturgy, P. Koridze says that (Koridze, 1895: II): “In this liturgy, and generally in the notated
Georgian chanting, when you meet the notes that don’t have words written below them, neither are they
connected to each other by a line (legato), then each of these notes should be pronounced with a slight hit of
a voice — shortly with an “accent”. Also, you’ll meet voiceless letters under the tiny notes: (d), (n), (1), (), and
others that should be pronounced with a vowel letter. However, a voiceless letter is mute in the lyrics, and
will be treated as a vowel, when, during using a voiceless letter you rapidly move your tongue away from the
teeth, for example, for (n) to not stay mute, you should place a tongue onto the teeth, remove it immediately
and continue voice, (n) will be open, but non-clarified by some vowel letter and this way others too. These
remarks must be preserved in the Georgian chants because they characterize chanting.”

In our opinion, we should not exaggerate the importance of non legato — in Koridze’s and Kereselidze’s
publications and manuscripts legatoes or divisions are not pointed out anywhere, except for triplet rhythmic
figures. In this issue (as well as with all other musical “problem”-tasks), we think that the categories of artistic
moderation and naturalness, creative and musical approach are needed. Total, and especially rough non-
legato (as it is quite often chanted in recent years) is a strange and unusual phenomenon for soft and
sublime aesthetic essence of Georgian chants, and first of all, for human’s vocal apparatus, for intonational-
vocal and chanting ideal of a human. Either way, we think it's acceptable to perform a complex,
“Renaissance” polyphonic-flowing texture, formed with rhyme-intonations which are developed by Koridze
“‘ornamented” hymns, as with non-legato, also with the persuasive, natural and skillful use of legatoes and
other articulated features, with the whole wealth of chorister’s vocal apparatus and with all the efforts of
music making, because with such a work, proper results can be achieved through diligence, self-sacrifice,
and the pursuit of perfection, not only in art but also in the spiritual-religious life of an individual.
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* % %

In old publications and manuscripts, we often encounter the different versions of terms widely spread in
the modern liturgical practice. Everywhere, in notated publications or manuscripts, Karbelashvili recorded the
word “Aliluia” as “Alliluia”. An old Georgian form of this word is “Alleluia”. We were hesitating for a long time
whether to restore an old form, but, in the end, we preferred “Aliluia” which is established in the modern
liturgical practice. Also, in the manuscripts, “Amin” and “Amen” interchange. Of course, everyone is capable
of chanting this word in an old Georgian (and international) form and it is not any kind of liturgical or linguistic
violation.

A similar case is the hymn called “Let us, the Cherubim”. In most manuscript the text is written as “Let
us, the Cherabim”. Everywhere in an anthology, however, according to the norms currently accepted norms,
we use the word “Cherub”, “Cherubim”.

In the manuscripts of other hymns (“It is very meet and right”, “Be Silent”, etc.) this word is given in the
same way. Also, the word “Seraphim” is recorded differently from modern liturgical and current form —
“Serabin”. Today, everywhere, we print this word according to an adopted modern norm — “Seraphim”.

The case of the hymn “O Only- begotten Son” is much more difficult. Today, many think that its poetic
text contains grammatical and semantic errors and that it should be edited. In particular, they consider
irrelevant that the last phrase “save us” is in a second person and there is an address to the Son of God; as
for the rest of the hymn — it is in third person, and it represents paraphrase and description of the incarnation
of Christ the Savior, activities of the redeemer of the human race, and dogmata of Holy Trinity.

Similar grammatical peculiarities are characterized for the hymn of Vespers “O gladsome radiance”.
Therefore, in modern publications these two hymns are printed with new, changed texts.

Based on everything said above, we print hymns “O only-begotten Son” and “O gladsome radiance” in
the anthology with such poetic and musical texts that are documented in notated sources XIX-XX; at the
same time, we print a second version of the last sentence of the hymn in small font — in third person.

Chants with a more than Three-part Polyphony in Georgian Worship Traditions

In the notated manuscripts of Georgian (especially, Kartli-Kakhetian) chants that are dated XIX-XX
centuries, there are many examples when two or more versions of the Il part or bass intone are recorded.
Sometimes, these manuscripts make it difficult to say whether we are given alternate versions of intone, or if
additional voices are a part of the chant’s texture. One example of this is “Ganicade” printed in volume I,
some fragments of which are considered by Georgian musicologists to be the patters of surviving four and
five-part chanting traditions of Gelati School (Shughliashvili, 2001, Jangulashvili, 2011).

Furthermore, in the manuscripts of Bishop Stephane Karbelashvili we encountered chant scores with
more than three-part polyphony, with recordings of the separate voice parts.

Chants with a more than three-part polyphony are in many ways very special cases. In the anthology,
we print the hymn by Ph. Koridze (Volume [), as mentioned above, as well as these types of chants notated
by St. Karbelashvili (volumes 1I-IV). The main goal in publishing some of them is to simply present these
hymns to the general public, since it is actually impossible to perform these fragments, as they are little more
than sketches. These examples are specially marked in the publication.

Chants with a more than three-part polyphony kept in the resources, are divided into two groups — 4-11
part examples made for traditional homogeneous choirs, and chants with 4 and more parts arranged and
modified for mixed choirs.

The latter category of chants is included in the manuscripts of Ph. Karbelashvili, M. Elizbarashvili and D.
Chijavadze-Mikhailov. It is interesting in itself that the keepers of traditional chanting were recording
elaborated versions of traditional chants with three-part polyphony — both of their own as well as composed
by others — in accoradance with the European mixed choir music tradition. This demonstrates that, on the
one hand, the practice of music with a more than three-part polyphony was permissible for them, on the
other hand, it shows Russian influence. We are not going to publish composed/elaborated chants that are
influenced by a tonal harmony (by the way, they are these chants are waiting to be studied) in the Anthology,
however we will publish those hymns with a more than three-part polyphony that are arranged for
homogeneous choirs and reveal a modal harmonic thinking.5

Traditionally, Georgian chant implies a three-part polyphony. Furthermore, there is a good deal of
information about chants with a more than three-part polyphony in the written sources from the XVI — XIX

® It is worth noting that there are no studied in Georgian musicology that examine the types of choirs that performed old
Georgian chants with a more than three-part polyphony either. We also can’t say if the strict gender regulations were in
place in the middle ages the way that they are today — we don’t know whether women and men, or children and grown-
ups would have been chanting together. These issues are waiting to be researched.
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centuries. These narrative reports are studied quite comprehensively in by Georgian scholars. (Javakhishvili,
1990; Shughliashvili, 2001; Sukhishvili, 2002; Jangulashvili, 2011).

Writings by D. Shughliashvili (Shughliashvili, 2001) and works by the authors of the anthology
(Jangulashvili, 2011) provide a musical and aesthetic analysis of these chants (that contain more than 3
voice parts) as documented by St Karbelashvili, Ph. Koridze and E. Kereselidze. Those who are interested in
this type of chants, should consult the above-mentioned sources.

And finally, one remark: if the pitches of the chants as written are not suitable for a particular choir,
changes in pitch and transpositions are acceptable, as the chanters or the choir director might see fit. What
is most important is the preservation of the aesthetic and spiritual integrity of the chant, as well as the
genuineness of its performance, as opposed to a mechanical repetition of the notes.

Words of Gratitude from Compiler-Editors of Anthology

Fulfillment of the idea of publishing Anthology ,Georgian Chant* (,Kartuli galoba“) became available with
the great support of Catholicos-Patriarch of All Georgia, llia Il, Prime-ministers of our country: Mr. Bidzina
Ivanishvili, Mr. Irakli Gharibashvili and Mr. Giorgi Kvirikashvili, Minister of Culture and Monument Protection,
Mr. Mikheil Giorgadze, Director of the Folklore State Centre Mr. Giorgi Donadze, members of the Folklore
Centre’s supervisory board and its Chairmen — Mr. Anzor Erqomaishvili and Mr. Jemal Tchkuaseli, patron
and founder of the “Georgian Chant” (qartuli galoba) foundation, Mr. Vano Chkhartishvili and the foundation’s
Director, Mrs. Nana Gotua; current Director of the National Centre of Manuscripts Mr. Zaza Abashidze and
his predecessors Messrs Buba Kudava and Zaza Aleksidze; scientific workers of the Centre and particularly
Mesdames Esma Mania and Lela Gotsiridze; Head of the National Archives of Georgian Ministry of Justices
Mrs. Teona Yashvili; scientific worker of the Georgian State Museum of Theatre, Cinema, Music and
Choreography Mrs. Ketevan Asatiani; former Head of the Folklore State Centre of Georgia Mrs. Tsisana
Kochechashvili; researcher of Georgian art history Mr. Luarsab Togonidze; Translators: Eirik Halvorson,
Maia kachkachishvili, Nata Jincharadze, Mako Ghviniashvili, Teona Lomsadze, Tatia Tavshavadze, Giorgi
Chikladze, Levan Veshapidze and the entire workgroup of the Anthology.

That is for we are expressing enormous gratitude to each of them.

About the Chants of Volume I, their Sources and Probable Transmitters

Volume | contains chants as described in the title from the collected compilations of P. Koridze®.

Chants in this volume are arranged in a form similar to their original compilations. In some cases,
chants were rearranged according to the sequence customary to the modern liturgy, which is indicated in
chant comments.

* k *

As known to researchers, the notation manuscripts made by P. Koridze and E. Kereselidze, kept in
collections Q and H of the National Center of Manuscripts, contain chants similar, or often exactly mimicking
the chants in the six compilations (see above) made by P. Koridze.

Considering the large amount of materials, the compilers (Sv. Jangulashvili, L. Veshapidze), have
decided to separately publish in this volume the printed collections and other notated manuscripts at the turn
of the 19" and 20™ centuries which are kept in various archives. An exception is the volumes II-lll-IV of the
Anthology, where the compiler (Sv. Jangulashvili) has put together Mass chants, printed or handwritten in the
same period.

The title page of the “Mass” published in 1895 has a remark from P. Koridze himself, noting that the
mass chants were recorded from the famous contributors to Georgian chanting of that age, including Anton
Dumbadze (who is referred to in 19" century publications as the last eminent representative of ancient

® 1. “kartuli galoba: liturgia ioanne okropirisa // mghvdlisa da mghvdelmtavrisatvis” (“Georgian chanting: St. John the
Chrysostome’s Devine Liturgy // for priests and bishops” // Reproduced by Philemon I|. Koridze; transmitted by Anton N.
Dumbadze, Dimitri R. Chalaganidze, arch-deacon Razhden T. Khundadze and lIvliane Tsereteli. Several chants
transmitted by Melkisedek G. Nakashidze and priest Nestor E. Kontridze. Score 1 // Tpilisi : Production and print by
Maxime Sharadze, 1895.

2. “mitsvalebulis sagalobeli” (“Chants for the Deceased” / Score 3 / Reproduced by Philemon I. Koridze, funded by the
Kutaisi Eparchy; transmitted by: Dimitri R. Chalaganidze, arch-deacon Razhden T. Khundadze and Ivliane Tsereteli /
Tpilisi : Production by M. Sharadze, E. Kereselidze, S. Losaberidze and V. Gdzelidze, 1899.

3. “sagalobelni pirvel shetsirulisa, vasili didisa, mghvdlis kurtkhevisa da kortsinebisa” (“Chants for the Pre-Sanctified
Liturgy, the Liturgy of St. Basil the Great, the Consecration of a Priest, and the Marriage Rite”) // Score N2 // Notated by
Philemon |. Koridze, through financing by the clergy from the Kutaisi Diocese; transmitted by: Dimitri R. Chalaganidze,
arch-deacon Razhden T. Khundadze and Ivliane Tsereteli; chants marked with star in the table of contents were
transcribed Guria and transmitted by Anton N. Dumbadze // Tpilisi : Production by M. Sharadze and friends (E.
Kereselidze, S. Losaberidze and V. Gdzelidze), 1901
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Georgian chanting tradition, the last “full chanter’, esteemed cultural contributor, the sole authority on
specific liturgical features, and a conductor and tutor), Dimitri Chalaganidze, Razhden Khundadze, Ivliane
Tsereteli, Melkisedek Nakashidze and Nestor Kontridze.

The researchers, enthusiasts and performers of Georgian chants are well aware of the significance of
these esteemed chanters to Georgian culture. All notational material compiled by P. Koridze and E.
Kereselidze, including the present collection, clearly demonstrates their godly gifts and inexhaustible
diversity of their polyphonic and harmonic inspiration. Chants collected in the Anthology are part of the
treasure represented by the ancient Georgian music art and only thanks to these divine chanters it has
survived the ages to reach us.

* % %

Philemon Koridze has collected and recorded chants from all over western Georgia. He also established
numerous choirs, by this returning the notated treasure back to the people. Clearly, Georgian chants, and
West-Georgian traditional chants recorded by St. Philemon in particular, are characterized by matching
esthetics, language and structure; however, classification of these materials by musical-stylistic categories
individual to specific composers or family traditions is quite challenging. This issue is not well-researched in
Georgian musicology (Shughliashvili, 2003; Gvakharia, Shughliashvili, Razmadze, 2013:15-19;
Shughliashvili, 2014:38-42).

Based on the scant information available (manuscript Q-840:10v-11r by E. Kereselidze; Shughliashvili
2015:132, 133), we can deduce that P. Koridze recorded the chants #69 “Let Us, the Cherubim” and #88
“Meet and right is it” from Melkisedek Nakashidze. Also, from his notes we know that chant #146, #147 and
#157 are recorded from Anton Dumbadze. However, association of these chants to any regional tradition by
language and stylistic characteristics is a task for future research.

Issues of Intonation and Harmonic Configurations Based

on the Example of Litanies in Volume |

From the standpoint of key alteration marks and harmonic configuration in chants, litanies in the present
collection (similar to their identical or related litanies in the manuscripts and publications of Koridze-
Kereselidze and Khundadze) are a clear illustration of the issues that have been discussed above, in
relevant chapters of the anthology.

It is known that chanting litanies from Western and Eastern Georgia belong to the same melodic
archetype. This archetype, of its own, relates to the recitative models of chanting (such as Mass antiphons,
recitative “Our Father” and “The Creed”) and to melodic archetypes of the most ancient layer of sacred
music, psalmody, i.e. singing recital of sacred text (Jangulashvili, 2008).

Gelati School litanies recorded by P. Koridze, E. Kereselidze and R. Khundadze are conveyed by most
sources as micro-cycles based on polyphonic variations of a single melodic model. The first stanza of these
micro-cycles is the primary melody of the litany, which starts from the third above the finalis. Melody in the
second stanza (variation of the first) starts from the same tone as finalis and usually is crossed with the
second voice in the third higher. In the third stanza the melody, formed on the variation of | and Il stanzas,
usually starts with a sub-motive from the fifth higher than finalis or the incorporation of the fifth higher than
finalis.

In the micro-cycles of litanies by Koridze-Kereselidze and Khundadze, some inconsistencies with
sequence of the stanzas could be observed. However, each litany has one of the above melodic/polyphonic
carcasses as basis. Difference between plain and ornamented version of litanies is the variation of intonation
in these models.

It is worth noting that litanies are notated in the same height in the vast majority of publications or
manuscripts — ‘a’ is the finalis for first voice, and therefore, first stanza of the litany cycles starts with ‘c’. First
sound of the second stanza is ‘a’ (and crossed with it the initial sound is ‘c’), and the initial sound of the third
stanza is ‘e’. It should be noted, that ‘a’ is finalis in litanies published by Karbelashvili as well and most of the
stanzas (which are more than in Koridze’s publications) start with ‘c’. Moreover, all Georgian traditional
regional litanies have a shared intonation archetype.

Harmonic variations and colors described above are proven by the fact that in multiple cases, notated
litanies in original sources, in same collections or even the same micro-cycle of litanies, have key markings
in two ways — either in the scale with no sign (so that when cadancing in unison, ‘a’ Aeolian is inclined and
when cadancing in fifth — ‘d’ Dorian is inclined. Such cases also exist in the Kereselidze manuscripts Q672
and Q673) or with single flat (when cadencing in unison — ‘a’ Phrygian is inclined, when cadencing in fifth —
‘d’” Aeolian is inclined). In several cases litanies are marked with two flats, which exposes ‘a’ Locrian when
cadencing in unison.
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It should be noted that the sonority of litanies always agrees with the traditional language,
modal/diatonic concept and esthetical principles of Georgian traditional chanting. The litanies always sound
“correct”, “Georgian” and “chant-like”.

In some cases, litanies’ notations are transposed, however, compositional paradigm described above is
still present and the situation with key markings is the same, meaning that modal variation can freely be used
when performing these chants.

The fact that differences in harmonic configuration of melodic/compositional invariant variations are
characteristic to Georgian chanting has already been discussed in the foreword to this anthology. Several
such cases will be encountered in the present collection (similarly to the whole anthology) with relevant
indications in footnotes.

Currently, the precise reason for such occurrences is unknown; equally unknown is the “correct’
harmonic version of the litanies, and “correct” key markings for these litanies. We think that these variances
and ornamentations indicate highly developed esthetic thought and creative freedom of our ancestors. We
think that just such variances portray the “correct” thought.

Consequently, all key indications in all litanies have been left as found in originals. Also, we would like
to note that chanters could perform each litany with identical alteration markings, if they wish to. For
example, in case of ‘a’ finalis, the litanies could be performed with one flat in the key (in some cases two flats
might be required for Bass), or without key signs.
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International transcription of the Georgian alphabet

A simple guide to pronunciation of Georgian words

Not all Georgian sounds can be adequately explained or represented by European

languages, but here is some guidance.

a — simple “a” as in “are”

b — simple “b” as in “big”

g — simple “g” as in “good”
d — simple “d” as in “day”
e—asin “at’

vV —asin “visa”

z—asin “zoo”

t—asin “tea”

i —as in “England”

k — as in Spanish “Yo te Keiro”
| —asin “left’

m — as in “me”

n-—asin “no”

o — as in “always”

p’ — as in French “petit”

zh — as “J” in French “Je t'aime”
r—asin “ring”

s —as in “stop”

t’ — as in the French “tete”
u—asin “bull’

p — as in “painting”

q —as in “Queen” or “Kate”

gh —as “R” in French “Paris”

g’ — Impossible to give parallels to any of
the European languages. Press the back of
the tongue to the posterior wall of the
pharynx and pronounce “K”. Something like
‘K” as in German “Kirsten” but more
glottalized.

sh —as in “show”

ch — as in “child”

ts — as in “cats’

dz — as in “beds”

ts’ — a bit like the end of “tents” with a small
explosion between the tongue and the
upper teeth at the end of the ‘s’ so without
the release of breath (non aspirated).

ch’ — this is very difficult to explain with
European parallels. In English the sound
“ch” would normally release air but this is
glottal stopped a closed larynx and the
tongue so that air squeezes out making a
little explosion.

kh —asin “J. S. Bach”

j —asin “John”

h — as in “Helen”
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1) @. gmadobgnm as3m3gds8n (Jmadg, 1895:2), badagg b3sdo gobamgddn mMa dgdmmos smbadbymo.

2) ,moel o6babY §gdbGdo LoGygs »@s* oMss. 93 mobogmgMommdobs ©o Lo@ygs s@o“-bL JgbGymmgds Jgodmgds
3gommdgmas LyMgorolbsdgdm.

3) gMRbomgddo Robdgmo sm@gMonol 6036gdo  yggmasb Aggbo Reds@gdmmos. Bomo gbmmgds IJgadmgds
LyEz0mobodgdm, ad libitum.,

1) In the publication of Ph. Koridze (Koridze, 1895:2) two flats are notated in key marks for all three voices.

2) In the lyrics of "It is very meet" syllable - "Da" is not present. It is up to performers, whether they would like to sing it or not.
3) Alteration marks in parentheses have been added by us.It is up to performers, whether they would like to sing it or not, Ad
Libitum.
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1) Performing "Alla Breve" is optional. It is depended on performers, whether they would like to perform it or not. Anchiskhati

choir, Trinity cathedral choir and some other choirs do not perform it.
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1) This segment ("Is Polla" - twice) has been added by us, taking demands of contemporary liturgy into consideration.
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1) In the edition (Koridze, 1895:7) here is E flat.
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1) In the edition (Koridze, 1895:9) here is A natural.
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1) In the edition (Koridze, 1895:9) here is E flat.
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1) Alternative accdentals printed here is added by us.
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1) In the publication (Koridze, 1895:11) the chant is notated in unmarked scale.
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6. dmggmoms bod 3MByobgomgds !

You are the light of priests

aobogMo - Largo

0 17, Ih AINI I 1 1 1
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¥ i T 1 | :
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1) a98m3g3s30 (Jmadg, 1895:14) Logsmmdmol bsman@o ws 3mgGaco Ggdb@es ,dmgogmos bot d@mbyobgsmg”.

&9db@ab gb 306060 gogezgmgm, Joorgma 308bmgMogaal 833mg3Mnl, omdgbas Babm gfogmmadal domomgdoo.

1) In the edition (Koridze, 1895:14) the title of the chat and poetic text "Mghvdelta khar brtskinvale”. This version of the text

was made, by the consulting of researcher of the Georgian hymnography - mother superior Nino Grigoladze.
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1) a03m3933d0 (JmGodg, 1895:16) of ULogobomgdm 603bgdo s dggMsmMogn oG  og3gmgds.  Jgbodsdabag,

3oMggmbysmmb Babgognm, gsbsdams bIgdalb 3306@ G0 JMmmBENBaMgdal 36063030006 gs8m3mabomyg, gb Jomsbbo
ges mmgMonmo dobGormmdol 0gbgdmes. Rggbo Mgmod@nmgdol 398mgy o 9 gmmon@o JobMommdoss.

1) In the publication (Koridze, 1895:16) key marks and scale stay the same. According to the primary source, because of fifth
coordination principle of outer voices, this cadence would be G flat Locrian mode, respectively. After editing, made by us,

Locrian mode is replaced by G Aeolian.

60



/
o) EBL
!
| AL
u i
[
| 0] ol
i
| h ||
'y
| wll
h || Ll e/l
Koy KN KN
1™ 1~ 1
™ ™ | ™
KN KN KN
ol EBL N
e/l
T
AL
»
~ |
- - KN
N s
b N oo A,

[a)
7

| 2 2

rNV7V D

T Db

O

|
0

£ 7 D

T Db

)
t.>
2 )
s
i
aam<

O

7

O,

—

P
1)

O

b
v

o,
_

K%

- Nnh-va

brts'q'i

a,

61



ol T
L *I
1 1
IIIN T
m |
|
ol o |,
n || T
1 1
QL
o ! '
ol Y
Q ' '
TN
1 1
QL T
1 1
N L N L
N T
KN N
Aunmwds Aunmwds

T
05

K%

|
29
P

[ 17, r
]

[a)

7

v
[ fan WY )

«J

|
|29
4

[ 17,

rNV7V D

«J

0]

le

[ £an W4/

|
Y

Fa
v

£ 7 D
\?\}

I
|29

[ 17,

O

| 1
| Y
V"

Fa
v

O

do!

I
T

K%

ba!

62



7. 5306

Amen
3™@> dmhgdsfgdom - Andante mosso
)
: : —— —
L I 1 1 1 1 =I. =I i d i' O
N ] ] _ _ ; ; - 806!
)
25T | a—— P e e
v P (] o | =i O
—(;D—J i .
> - - - - - - - 306!
)
1 .F 1 ) o
e ’ —— S —
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8.
)
4 — 7 i — — — f
#ﬁ o ] I ] ] I f I —— 4 ® O
A\SVJ 1 1 o = i = 1
' 1 e 1
s ] ] _ ] ; ; - 806!
)
e — = ————— |
(%)Q | :I a i’ } } = [#) ‘:I [©]
> - - - = - - - dob!
1) -~
O e = b e ——. £
— z - B
a - - - - - - - min!
oo 33gMggdLo
The Great Litany
9. 3™&> dmbgsgdom - Andante mosso
A o D
—— : — —
\?\} I I ':I ;/I é\_/. =I i é i’ =
9 - - o, Leh - 330 - Bgo - cngb!
G 7 i f | — f i  — — o
D) =
9 - - o, Leh - 330 - Bgo - cngb!
| R —— _— )
oy — — e —T— —— —
Ll‘/‘ a i’ ! ':I JI I 1
u - pa - lo, she - gvi - ts'q'a - len!

1) a08m(398530 (Jmady, 1895:18) od 80 dggemos.

1) In the publication (Koridze, 1895:18) E natural is present here.
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1), 2) a99m(398530 (Jmndg, 1895:19) o 3o dgzo60s.

1), 2) In the publication (Koridze, 1895:19) E natural is present here.
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bommngdom - Recit.

14. 5 3m@0bgsb Lyeo Bgdo
Bless the Lord, O my soul

N # R I\
\J Iﬂ [\y N
5—=- 10 R
¥ 33obggb  bLogmo  Fgdo  ggombs, @ ymggmo ambgds  Agda Lobgembs  B3n@obs

N #
A — N
‘(éja—i' Lol s —
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= — s
== ;
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18. dbmemme-dmdoman

3MEd Bjoto dmdMamdom 0, Only_begotten Son

Andante mosso

1) .
Bshngdom - Recit.
A4 4 _ M d __
##b P_F ud >y o Sl o
\%)u ] |'4| I Esr i' E 'y' 7
8bm - mmE - dm - 3o - mo | dg > bLodyzs mzomnbe, w@33msge SMLYds; Mmogl ez
. — A
5 ¢ ¢ ° 45 — .
[, ~— ey v
8bm - mmE - dm - 3o - mo 1 dg > bLodyzs mzomnbe, w@W3zmsge SMLYds; Mmogl ez
, | P— prm— ™ :
e D i — T ' | > T >
LA i TR Sl et
ki I IV) |y)
mkho - lod - sho - bi - li dze da sit'q'va ghvtisa, ukvdavi arseba; tavs idva
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A4t _
i S — T——— e — ——— o
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S i r 7 7
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e —= .
R — = — -
S = e - - E
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A 4 'H 1 1 p—
1V 1 1 1 1 1 1
ot —— . ' | 2
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Hﬁ IF ID =I ] ] ‘ I' IF F ] ] ]
T T — T
mis - gan gal - ts'u - li - sa,

1) 808m(399530 (gmadg, 1895:21) Logosmmdgmo bmGoMmgdammos 0b60dbm dggHsmmogdo.

1) In the publication (Koridze, 1895:21) the chant is notated in unmarked scale.
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22.5. (366 bgBomgds
a. The Beatitudes

dg00m. dmdM. - And.

D4 KON NN RN N — : T —
I o — E— —R——— R— . ' =2 r—‘—o':,\ﬁ:
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8m - 80 - bbg - 6gb Bggb, @ - @o - e, ™ - gL
N u
Z—F— N N N N N ! r I 1 1
—ﬁéa—i e ———— Y » o 2 o
8m - 80 - bbg - 6gb Bggb, @ - @o - e, ™ - gL
0 A A A A A A 1 ] F;
S === = —— ——
mo - mi - khse - nen chven, u - pa - lo, o - des

N u | A A A A | A
~— F A S M e
] ] A
: S B
dm - bgo - g by - @9 - 30 - o 93 - 6o - 0!
o4 . . o
_A’\?_F— | N N ™ ™ i — i I T I
o : :
) ——
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)
— p— N
—o): I ‘n' ‘n} ‘n} ‘n' I — i - ' ]
= e ——f
mo - khvi - de su - pe - vi - ta she - ni - ta!
1)
'u\ ﬁ f T I I [— I 1
—=- ! S ! E— 1 m— —+
o 7 ¥ ¥ ¥ ¥ ¥ F — = NG :
6y - GO oyg - bgb gmo -bog - bo Ly -mo - o, s - dg - o0y E
) )
A I N— N N By B N—  E— | . .
(@ - ‘ / ‘ / ‘ / ‘ / ‘ / ‘ ‘ / ‘ ‘ i N AI J I |
[, —_ © e !
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1) 898m3g8sdn (Jmindg, 1895:24), cobodgmmmgg Go303mbab 8abgmgom, oo dsbgabomgal a963mmgbomo ,3bGs
69@oMgds“ (ngogg #8mBoblgbgba”, o0gogg .Lobuamgggmbs Fgbbo“) Bm@agdmmos g agbosb dggMomtingdo.
dog3oRbns, @m3  dgbodmgdgmos o8  Lagommdgmdn  sm@gMsgonlb  60dbgdobs s 3sMIMbool  m@ggzeMom
06@gM3MgE0Mgds. JgbodaBabo, Logommdgmb 335dmogom me gocnsbdowm.

1) In the publication (Koridze, 1895:24) according to modern typicon, "The nine beatitudes"” intended for great fast (same as

"Momikhseneni" or In Thy Kingdom), is notated in one-sharp scale. We think that there are two ways to interpret alteration
marks and harmony in this chant. We print two versions of it accordingly.
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b. The Beatitudes
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1) In the publication (Koridze, 1895:35) all three voices are notated in two-flat scale.
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O come, let us worship (for Hierarch)
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1) In the publication (Koridze, 1895:38) all three voices are notated in two-flat scale.
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1895:39) o mo 3gdmmos, Mo 3oMggmbys@mbgyem ™ 3g3mmosb  dggMmemogdo

1) In the publication (Koridze, 1895:39) here is A flat. It is perceived organically in the two-flat scale and does not destroy
diatonic character of intonation.
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1) NeNe24-25 ,3mggmom moaygebab-gbsgm“-ob dgbobgd ,moGmgool® (Jmeadg, 1895) LasmBggdo Jomomgdgmos, Mmd
obobo bedmgmgmmBmagtm BoMmgobsmgob gobzmmgbomo Logsmmdmgdos. LEmMgm s30§m3, dsm Jgdmgs ©edgdmaemas
39930L .00 ol 3mes®. gl w3obabybgmoa Bggb NeNe26-27 ,8mggwnm“-0b 3g3am8 gowogn@obgom ws gdgdwago 28-g
bm3Mmom, Momash mygabogm 3Mag@ngado ©abedggdsw dogzshbos, ,dmggmnm moyzsbolb-zbzgm“-ob yggms 356056@0b
Igbmmads, Bmameg Ladmgogmm, sbggg, bedmamgmmdmagm Bofmzady.

1) In the table of contents of "liturgy"” (Koridze, 1895) it is denoted that chants ##24-25 "O come, let us worship" are intended
for bishop's liturgy. This is why in the publication "big Eis Polla of incense" is printed next to them.

We moved big Eis Polla after ##26-27 "O come, let us worship"” and printed it as #28 because we consider it possible in
today's practice to include all versions of "O come, let us worship" in both - bishop's and priest's liturgy.
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Andante O come, let us worship
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1) 808m(399530 (gmeadg, 1895:43) Logommdgmo bm@oMgdamos Mo 3gdmmosb dggMomtngdo.
1) In the publication (Koridze, 1895:43) chant is notated in one-flat scale.
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356006@0L gommdabsb, o obadggdos Gmams Bs @agdab, sbggg @o 393960l 0bGmbamgdacs.

1) Here infirst voice F natural should be taken if upper version of Bass part is performed. If lower version is performed then
both - F sharp and F natural are permissible.
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27. 3mggmom, maygebab-gLgom
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1) a08m(399530 (gmodg, 1895:45) Logoemmdgmn Led 6gdmemasb dggMomngdns bm@oMgdmo.

1) In the publication (Koridze, 1895:45) chant is notated in three-flat scale.
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1) a08m(3998530 (Jmady, 1895:41) bogommdgmo Ne25 ,8mggmom“-0b dgBam8 oMol msdggwomo.

1) In the publication (Koridze, 1895:41) chant is printed after #25 "O come, let us worship".
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1) a09m398530 (Jmeadg, 1895:41-42) ol 3mmo® m@ 8gdmmosh dggMomMogdns @sdgdmommo. gl 3g3sMo @
sm@gfognab yggmes d98mamBa oMabogobomgdm 603sbn Bzgbn vmbadbymos.

1) In the publication (Koridze, 1895:41-42) "Eis Polla" is notated in two-flat scale. This natural and all the other non-key
alteration marks have been added by us.
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Bgmo - Adagio O, Holy God
n P 2)
/\
= = ! _——
'\‘éa r r—‘_d ;‘ DI r IF iQ . i_dl_i—
60 ) (6) - o - ™ 03y oM,
'\l\ ﬁ ﬁl\ | N ‘I\ — ﬂ FAII . I I
= —— i - | ] ! i
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%) I
60 ) (6) - o - ™ 03y oM,
> — = e
—F —— ? 4 o e E
| | ] \‘:J e
ts'mi - (n) - da - o ghmer to,
0 ﬁ I — T i I
—(ge—d—i = = ] = g
660 - - _ (6) _ QO _ o
- —_— e
oo o 2 A K f ] - 3
ANV T T T > - i
I I— L 4
660 - - _ (6) _ QO _ o
_ == =
. I K 7 7 K - = i i
= — : s —
ts'mi - - _ (n) _ da _ o
4 —_— \
A S— o 4 . | ! . pr— N
D I I e i—d—i—i . .
g ~ 4
dmo - g -  Gm, 630 - _ 6 -
o — : : P — : i
H—2—— === —*
? I '/
dmo - g - 6m, 630 - _ 6 -
O } | | : I
= —— e ]
dzli - e - ro, ts'mi - - - (n) -

1) 809m(398530 (gmodg, 1895:50) Logommdgmo bm@oMmgdaymos bndbm dggGommogdo.

2) Joiormmo agommdal yggmo bgmmob ,680em @BgMomBn” Bomgdymoas bLogygs ,680momdn” @sbbdmgsb ,6%-b

BoBo@gds ®d (30m3g a98mgMgds  (,680-6-0om).

LogoMommme, gl cobbdmgabn a30s60  Lawynbggdall  bambamo

898y39mgdob  go3mgboo dggzos moGaMmaognm  Ggdb@gdobymem ,680om“-do. Rzg6 iLT3zgdom Fogzshbos 53
®56b3mgbals Bmgmy Bgbemmgds, sbggg, Lodygs »b3owom“-b ,6°-L goMgdyg, g.0. dggmo JoFormmo gbol 6mEBgdab

Igbododabow gommdo. gb 3960dgbs ,630wom MBgMomb® yggmes 3oMnsb@l gbgds s s30@mI, Jgdramddo ol smo®

a5308gm@gdo.

1) In the publication (Koridze 1895:50) the chant is notated in unmarked scale.

2) In "0, Holy God" / "Tsmidao Ghmerto" of every Georgian chanting school it is permissible to add consonant "N" to the word
"Tsmidao" (tsmi-n-dao). Supposedly, this consonant became a part of liturgic text of "O, Holy God" by influence of late
centuries folk speech. We consider it possible to sing "Tsmidao" with consonant "N" or without it - appropriate for old
Georgian language norms. This note works for all the other versions of "O, Holy God", therefore we will not print it anymore.
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1
0 #‘ ) T o | ] | — ﬂ p— I 1
_H'—F\ S | | : i' ™ | J\\ "'_\‘ — T ' '

dom - ool | 630 - - - (6) - Qb‘-/ ) |
A ” I I
7 — |  ——— 1 — 1 !
—Vv——* o * 2 — ’ e ——— = —
v dom - ool 1 630 - 6) - o - ™ |
— prm— I N I ﬂ/\ I

—): T ' o — e —— ! —
Z 7 E— — = J i_‘_i 4 4 i_‘_tF

0 \/
dzal - tal ts'mi - - (n) - da - o

dzli - e - ro, ts'mi - (n) - da - o

1) Bomgado dmmm ,b630oom m3ghmmb” Bob Logyzs .dommalb® gommds, Gmam@ BsBL, dggmo moduMaoznmo
BMo@o(300 oym, MmIgmog, sdwgbssi Rzgbogol (36mdomos, smmbolb ool BmgngMor ImbabiGgHdo maLs(s
dg8mmBgbomos. LogsMommme, gb bLogygs 8060dbgdos dgope domos Igbobgd. Gmams (36mdammas, ,B680om
m3gHomb”  BoMB8mBmdol  Jgbobgd  godmzgds  Bmagzomb®mal, Gmd gl bLogommdgma  bgono  dogrgdal,
3bggmmbgdal bagammdgmos, GmIgmoa 3om 5805693l LabBommgdMogew sLbsgmylL.

1) Apparently, In liturgy, singing the word - "Dzalta" before the last "O, Holy God" was an old liturgic tradition, which is still
preserved in some of the monasteries of Mount Athos. Supposedly, the word is a reference of heavenly power. As it is known,
legend about origins of "O, Holy God" tells that this ia chant of angels who miraculously taught it to man.
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bgmo - Adagio
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37. B3oom m3gMom  (Ledmgogmdmsghm) !
dbmmme bsdn bIobomgol

O, Holy God (for Hierarch)

Only for three voices

bod. dmd@. - Andante

N # — ] P [r— - ]
1 1 1 = : P 1 1 1 1 1 1 1 1 1
! ! . I E——— " f—- ———
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630 - @ - ™ @IgH -  om, . B8 - @ - o dmo - g - 6o, |
N u N — I : . :
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%) |4 [ I
630 - @ - m ¢33 - @ - ™, 3 - ago - Bygo - mgb 396!
B
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|4 |4 |4 I I T [ J
ts’mi-da - o ukv - da - o, she - gvi - ts'g'a - len chven!

1) gb ,680dm @IgMmm® a08m(398530 (Jmeoady, 1895:61) Ned9 ,semoemmoshb® Jg8mga ool edgdmoemoa. Jmiadab
domnmgds ,dbmmme Ladn b3nbomgob® $339Ms@ Bng3060dbgdl, M3 XIX Logygnbgdo dgommdgmms  a56Lbgaggdamn
353500g96mms-Mo(3bm36930L 56Lo3dmgda/anbogdo oym.

domabal  Labymoghm  s3509800bs  ©s  bgdabsfoals  moGy@angol  jomgeol  byrddmgsebgmoal, o6 jowasimb
©9898Mg  ©dgomddgomob  (36mdom,  sMbgdmdEd  moGMaognmo  GHsoins,  GmImob  msbsbIswas,
3m3zgmmndmagmal sbadsmmadmob ,g9Mmsdmabomg m3gHom“-l Jgdwgg | ,68nmom mIgHommb* 53dombols Bob Lasdo
0530060 (9.0. §Mom) gommdes, bmmm ©sb6sGARgEgdL — bLognme swgombg BrgoMn dommosba abrn. s3Mgmgg
bodn dgsmmdgmo (gbodmgdmmdolb Jgdmbgggedn, dogdggdn) asmmdms mzmgmmdmagfal 38530l s68bmgd ,mow©
ob 3mmabsai”, GmBgmbsi dgdgm8 Bmgmo ambmob gommds 53306330698ms. ©Mg336@gm JeBmm mogmmansdo
53  GMowoznnm (53d0mbol Bob Brgsn  GMomb  dogM) boboobsb dommme  Bdos 3s30L, gMogmem ool
»3063900-39606em dmggbms” mo@uigoal oo Bofamds ,BsGg8s6mgb mm(3gs Bgdn" ngommdgds.

1) This specific "O Holy God" is printed after "Hallelujah" #39 in the edition (Koridze, 1895:61). Koridze's remark "Only for
three voices" clearly indicates that chanting choirs had different composition - quantity-wise in the 19th century.

According to the information given by the chair(chief)of the department of Liturgics of the T tradition used to exist, in
accordance with after the bishop's ecphonesis of - "Oversee, O Lord, from Heavens" first "O Holy God" was chanted by
three chanters (by trio) located in front of the ambo, while the rest were chanted by a choir in their traditional location. Also
three chanters (children if possible) chanted "Big Ispola” accompanying the ritual of archbishop incense, concluding with
choir chanting. Current Georgian liturgy uses this tradition (a trio chanting in front of the ambo) only occasionally when the
Hymn "Direct my prayers" from the "Liturgy of the Pre-Sanctified" by the Holy Pope Gregory | is chanted.
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38. sm@amdol boMamds b3 g3
The Gradual of the Sunday tone vi
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39. smommos )
a®d. - Adagio Alleluia
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R, 4 o
%) _\—/_ N 1) Modern liturgical norms dictate that the word "Alleluia” should be sung
/\ ~ three times before the gospel. However, unlike the next "Hallelujah" #40, this
0 — .". | c chant contains only one "Alleluia™.
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40. semognmns
Alleluia
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b53. Bend®. - Andan. And with thy spirit
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1) 393m(398580 (JmEndg, 1895:62) Logommdgmo mE dg8mmnsb dggGamtingdns bm@ogdama.

1) In the original edition (Koridze 1895:62) the chant is notated in two flat scale.
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43. 0gds d5bms, MBSmm
Glory to thee, O Lord
Lbsd. 3md®. - Andan.
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Glory to thee, O Lord
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Glory to thee, O Lord
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1) 808m(393530 (Jmndg, 1895:62) Logommdgmo mE 3g8mmosh dggMomtngdns bm@oMgdamo.

1) In the original edition (Koridze 1895:62) the chant is notated in two flat scale.
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Lod. 8md. - Andante Lord, have mercy
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Lord, have mercy
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49. 9Bomm, dgaz0byormgh
Lord, have mercy
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Lord, have mercy
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Lord, have mercy
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52. 9gocom, 3gagobysrmgb
Lord, have mercy
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94. do(335mgdgmoms 339M94Lbo
The Litany the Dead
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1) a08m(399530 (gmadg, 1895:67) gb ,5006% ™M 353mmnsb oggMomMngdns bm@oMgdaemo.

1) In the original edition (Koridze 1895:67) the chant is notated in two flat scale
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57. ggocm, 3gagobysrmgb
Lord, have mercy
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Lord, have mercy
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Lord, have mercy
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1) gRbomgddn Rsbdmmo 3g3sta Bggbo >mbadbymos.

1) The natural in bracket is added by as.
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60. dgb, mxormm

To thee, O Lord
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62. 60‘)88@60 daﬁgboamo (Bm3mamo-dmsezmab)

Let us, the Cherubim (for Hierarch)
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1) a98m(398530 (Jmeradg, 1895:69) Logosmmdmob bLsdogg bds mogomsb dmmmipyg gho ©ogbesh dggMsmmoados
Bm@oMgdamo. bogobomadm 6adsbms (33momgds Bggba dg8m@obaemas.

1) In the original edition (Koridze, 1895:69) all three voices of the chant are notated in a single-sharp scale throughout the
whole chant. Alteration of key signature is added by editors.
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1) gb sgmgoao bonsblbo Rzgbo smbadbymos.

1) This agogical nuance is marked by editors.
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1) BoboBrgdog o, obggg, Neb64 ,GEmBgmbo JogBmdodms* dggmo JoBogma  mo@ugogame  3Gagddagzal,
©m35600gmmdabogsb  aobbbgsggdmm, LsabGgMgbm 603x3gdL  BoMmImomagbgb: 3ggomolbs ©d oo  gsdmbgmals
®o63bemgdo  ,MmIgmbo  JgBndodmobe s .5 gomoMel® ghmnsbo 3mg@amo Ggdb@o, o3 60dndgédo, oo
398mbgmabomgob asbznmabomo 3sqboo  agmgs ofs GMomoagm seanmob, Logyzalb ,bdAMEze“ J9dwaa, >Godgw,
LoByggdolb s gomoM(3e“ Jg8mamdam. 33sbmasb, ,GmBgmba JgFHmdedomab® Ne62 ms Neb4 gotnab@gddn, Lo@ygzgdo o
3000M(35“ mBRaM IgmMgds.

ombobndbogns, Mmd dbgogbo Bgdmbggzs agbgwgds LGgysby 3oMdgmodgomol  dogh  bm@oMgdym  gfMo-ghom
»Om3gmbo JgBmdedmadags”.

1) The chants "Let us, the Cherubim" #62 and #64 symbolize interesting examples of ancient Georgian liturgical practice, wich
difers from modern tradition: pause in the chanting of "Let us, the Cherubim" and "That we may rise" accompanying the
Preparation and the Great Entrance, is made not at the traditional place - after the word "Zrunva", but after the words "da
vitartsa". Furthermore, the words "da vitartsa" are repeated twice in variants #62 and #64 of "Let us, the Cherubim".

It is also to be noted that such cases are also encountered in one of the variants of "Let us, the Cherubim"” notated by
Stephane Karbelashvili.
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1) 398m(398580 (JmEindg, 1895:76) Lagommdgmo bm@oMgdamos mE d53mmnsb dggGsmtgdo.
1) In the original edition (Koridze 1895:76) the chant is notated in two flat scale.
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64. HmM3gmbo JgMdodms (dHgmo)
_ Let us, the Cherubim
bgmoe - Adagio
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1) 808m(399530 (Jmadg, 1895:77) Logommdmal Lsdogg b3s bm@GaMgdanmas gfm ©ngD0sb dggHsmmngdo.

1) In the original edition (Koridze, 1895:77) all three voices of the chant are notated in a single-sharp scale.
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1) 08 gMobasb, bnbsdwgdsmy ,GHmIgmbo Jg@ndodmsb® dmboazomamo §gdb@o ©s Lodyggdol dnbogadg asdmgmgds,
0@gb@yMns Ne62 ,mm3gmbo  JgGdodmol” dmmm  bsbomobs. 03obmob, 08 ¢3060L3bgmalogeb goblbgoggdoom,
8aqbmdn  ,398bgoglbgbom”, hA3zgb ©og3@mMzgem  aMmzgmbysFimbamma  bogobomgdm  60dbgdn  (go mogbn), Moy
396306mdgdmmoas 08om, HGm3 Babs Igbmo (Lozomsbbm Boggdmdom ,Loomdmme®) Bmagkmgds e gmmoné joemmdo,
boogmm  gbemo  ,398Lg53L9000“ aBygds  MIbsgmgMsEmdom e-g-h. 33 mIbogmgMsmdoo ebygds Bobs dgbemals
dmeomb  Bomgdymo e gmmoymo  dobGommdobomgal d3ggofio ®odoMabdnMgdymo, Msdwgbowdy JHmBs@nDddob

6036930l 35@o6gdgma 0gbgdmms. BobmEgmo o JsgmEmn Babommdgdal dbasgb 3mbEgJLEG3e a30MabdnMgds,
Joorgmo GFomoogmo dqbozol dmmamyo sBHM3z6g80bscmgal odsbabosmgdgmo sfss.

2) 30360l 3gmmEonM-gsd@atmmoe ©s LobGodlnMo mMasbodgdal (asbbsgnmmgdom, 33sbbms) gsmgsmalbobydom,
sgfgmgy, Ne62 ,@mdgmbo Jg@mudadmsb® dobgognm, 3xbmnwsb ,bodgdabs” gobomgddn 3 ogbo smgbndbgo.

1) Starting at this phrase, musical text and providing of words to the music of this "Let us, the Cherubim" is identical to the
"Let us, the Cherubim's" #62 last section. Moreover, unlike the latter, original key signature (f sharp) werekept in the stanza
"Vemsgavsenit (In similar)”, because the previous stanza ( cadence construction "Saidumlod (in secret)”) ends in e Aeolian
mode, while the stanza "Vemsgavsenit" begins in the consonance of 'e'-g-h'. Beginning with this consonance (containing
some elements of chromatis )would create direct opposite with the finale of the previous stanza being finished in 'e' Aeolian.
Such controversy of minor and major modes is not characteristic to the modal concept of Georgian traditional music.

2) Taking into consideration the melodical-textural structure and syntactic organization of the Hymn (cadances, especially)
and according to the "Let us, the Cherubim™ #62, we marked three sharps in the key from the stanza "Samebisa (of the
Trinity)".
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1) bogommdmal dmemmb . Jmodg obadbagl: ,080bo ,dgmmabs gmggmmabs® ab. 8g-76-g agghody

Ne63 Logommdgea.

1) At the end of the chant P. Koridze notes: "Regarding this "That we may rise" see page 76". Chant #63 is meant.
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65. 60‘)88@60 daﬁﬂaoamo (Bm3mamo-dmsezmab)
byemoe - Adagio Let us, the Cherubim (for Hierarch)

1 1 — m
- O I i i — 1 f — =
eF—<—r o ESs== =
ni qge - ru - bim - ta - - -
2
A tempo )
ps P < = < =
—— I I S — — — T q I I I ——
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) ¥ < |
S 1
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'\‘m\; = =I T i i i ’E 6! ai = |
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A 1
1 T ° !
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o L ] e L | !
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\J » o 2 (7] P | | | |
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D I f I i l —— i o f
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N @ p— e M,
\J » | | | | | | 1 | | 1 | — |
o ———4 ¢ e F 5 —< 4o ———
® e ——
bo - - - o) - gQ'aa - - -
0 — f f f f
=== — o — =
| I I | |
sa - - - i - dum - - -

1) a08m3998580 (Jmadg, 1895:81) Logommdgmo bm@aMgdamoas 9badbm dagGomtngdo.
2) hggbo >cb0dbeymos.

1) In the original edition (Koridze, 1895:81) the chant is notates in the scale without key.
2) Marked by editors.
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1) Marked by editors.
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1), 2) a99m(393580 (Jmeindg, 1895:85) s Lo dgdmemos.

1), 2) The original edition (Koridze, 1895:85) has b-flat at this position.
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Rdots - Allegro

66. dggobs ymggmoobe

That we may raise

1) 898m(398580 (JmGadg, 1895:87) Logormdgmn 160dbm dggGamtingdns bm@ogdamma.

2) @ go-ooM-30 g - 99 -qgo-bs ym - ggm - o - - -
A 4 p— P— 1 1
\J Ia 1 1 1 | 1 1
/A o - — " { S— f——"
A\SVJ 1 1 1 1 1 1 1 1 1 1
%) I I I I I I I I I
5 30-moM-35 85 - 9 - qgo-Lbs ym - ggm - 0o - - -
0 I I I I 1 1 1 1 1 I
S —— 33—~ o 2
I I
da vi-tar-tsa me - u - pi - sa q'o - vel - ta - - -

N u - ! ~ I I I
\J Iﬂ 1 T 1 1 1
7o S w—— E— — 7 . —fF @ F F -

A\SV ] ] ] e T ] ] ] ] ] ] ] ]
? | T | I | | T T T T T |
- Lo : 398 - Bybo - g -3gm-ms, b - gg-mmb-me-
i e — —r——
@ ! ‘Ir | I 1 1 1 1 1 1 i i i i
¥ - Lo | 398 - Bybo - g -3gm-ms, b - gg-mmb-me-
e T : : : :
O F I I 1 P o 1 i—'—'—'—'—'—'—'—
| = = —— —————
- sa shem-ts'q'na - re - bel -ta, an - ge-loz- ta-
N U T
\J » = ] | 1 ] 1 ] 1
6 ! ' F F F ' 1 1 1 | — ] 1 1 1 1
A\NVJ 1 1 ] 1 1 =I ‘I 1| I ‘I i ‘;I 1
? I i T I T o hd 1
o6 ) - bo - - - - |
) )
A — I P— -
[ fan) Py 1 1 o 1 1 1
\?\} © [0) d — i
o6 ) - bo - - |
I
o)z  — I I ~ I | I I —
Z = d (7] = =| 1 i =| a )
] I 4 g
ebr u - khi - - - -

2) 353m(398530 (Jmodg, 1895:87) Logommdamo obygds Lodyzgdom ,83mx0bs gmggmmabs®. gl obebyobo dnbomgda

0dbgdmes, 3mg@m®o Badudol bobs m@o Lodyzs .d FomoMze“ 83653y

Gmd  godmgMgdmmoym  (Hmgmei(s

»Omgmbo Jg@mdodmob” Ne62 o6 Nebd 35600689d30). mogamaognm bmc8gdmsb Jgbadsdobmdsdn 8mbayzsbsw, Rzgb
Bobsdmgdatg Logommdgmda Bogoedo@gom Gghodo@ommo boggdmds o3 ba@yzgddy.

1) In the original edition (Koridze, 1895:81) the chant is notates in the scale without key signature.
2) In the original edition (Koridze, 1895:87) this chant begins with words "Meupisa koveltasa (The Lord over all)". This
beginning would have been acceptable if it were preceded by the first two words of the text ("Da vitartsa"”) (as in "Let us, the
Cherubim" variants #62 and #64). For that reason, in order to achieve conformance with liturgical norms, a recitative
structure consisting of these words was added to the present chant by the editors.
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67. dm3gmbo JgGdadms
Let us, the Cherubim

Lod. dmd&. - Andante
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1) a93m398530 (Jmeindg, 1895:90) Logommdgmo mE 353mmasbk dggMomtnadns bm@afgdammo. 885bmsb, Bmdsbamal
3oMgge mo-Loob dgdmmos smbndbumon, MmIgmoz dgdwamd me-bmsb «jdwgds.

1) In the original edition (Koridze 1895:90) the chant is notated in - two flat scale. Additionally, there is a flat with first 'a’ of the

chorus, which is cancelled after next 'a’".
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2) The original edition (Koridze, 1895:92) has 'a'-flat at this position.

2) a98m3985d0 (JmGadg, 1895:92) of ms 3g3memoo.

1) Rggbo smbndbymos.

1) Marked by editors.
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1) a08m398530 (Jmady, 1895:93) o Mg 3gdmemos.

1) The original edition (Koridze, 1895:95) has 'd'-flat at this position.
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68. o gomoM(zds dgmgBabs
That we may raise
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1) 808m(393530 (Jmadg, 1895:9) 58 gMobsda godm@Bhgbamas 3gmMg ,omomgash” dmem Bof(33mada “a-o“.

1) In the original edition (Koridze, 1895:9) last syllables "i" and "a", from the second "aleluia" (hallelujah) of this phrase, are
missed.
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Lbod. dmd&. - Andante

69.

mdgmbo JgGdadmes R
Let us, the Cherubim

1) 08 ,Gm8gmbo JaEndadmab” Loggdgmon Mgl VIl b3ob GEHM3Mol dgmmmns.
2) a03m(399530 (gmendy, 1895:96) ULogosmmdmol 3oMggmo bBsobggsto ghom ©ogbosh bagGHommngdos bm@oMgdamon
(baBogg b3s).

1) This version of "Let us, the Cherubim" is based on the melody of VIl echos troparion.
2) In the original edition (Koridze, 1895:96) all three voices of the chant are notated in a single-sharp scale throughout the first
half of the chant.
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[ fan 7 e e B B W " E—— T
A\SVJ 1 1 = = 1 1 1 1 1 =
? I T I —] I I
o8 - 30d - oo Lo - 0 - ©nd -
T —
mav _ = — —t ] ] P~
- IF d i 1 1 I ’I. i =| dl 1 1
I I I T
ru - bim - ta sa - i - dum -
4 ﬁ = - E——— o
e | —— SE=SE=—=== —
e S 1 4 —o %9 i
\_/
O 30 - 8basg - Lo - Boon,
/”'T_~_—_—___—T—_-—~‘\\ N
—— | ———————

Qf ]
| HEN
| 1HN
NEEN
QO
| 1HN
bl |

O 30 - 8basg - Lo - Boon,
L . . - ~
0 | | 1 | ] ] ] l ] ]
0 | | é i"‘f F a é il J i r -
1 1 1
lod ve - msgav - se - nit,
o4 . S—
e S — —— r P — - . f—
ANSVJ I I I I I I I |4 I I I L/
? | T T | T T I Y
©> gbm - gomb - dym - - - - -
e — e e e S S — e S— e s
e e e e e S " ™ B S s B ————— ———
D) = |
©d gbm - gomb - 8ym - - - - -
s I | I I . ! 1
S —— s 2 z =S
! 1 o
da tskho - vels - mg'o - - - - -

1) 899m(3935d0 (Jmerndg, 1895:98) o3 Iybrrowsb «fdgds dsbodpgmo bogobomgdm @o ©ogbo s Logommdgmo
aMdgmEgds 60dbm dggMomMogdo.

1) In the original edition (Koridze, 1895:98) previous key signature's 'f-sharp is cancelled from this stanza and chant
continues in the scale without key signature.
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@5 - - ) - &9 - 3m bW - 3ol
|//’—ﬂ————___——__57‘\\\ 1 1 e m
—5): I = — I I I ~——— —F
== =———————— e
da - - - u - t'e - vot zrun - val
70. 530b. s 3nmoM(3d> Igmgabs
Amen. That we may raise
1) ~ Rdss - Allegro
R S —— |
S - - dob! > 30 - M - (30 dg -
A m —_ .
v - T T 1 f f —— T i 1 r——
y . b\ I I I I I 6} i I 1 I ‘ !
%ﬁ\—/‘i \NoAS I
S - - dob! > 30 - M - (30 dg -
| )
oy — I o A F—p—F  ——— o
== === —— == —

a - - min! da vi - tar - tsa me -

[a) ] ]
o E—) | > =~ ! ] >
R e e 2
- - - - - a9 - Qo -
[a)
e = E— ]
S o

- - - - - a9 - Qo -

]
H
NEES
TN
N
TT™
|
( 18
L]
TN
TN

1) a99m398530 (JmMody, 1895:102) Bobsdrgdsty ,9806 s ,@d gomsM(zs*, gMIbsdwy ,90g9mmbmagd®®, «b60dbm
dagfomtingdns bmGafgdamo.

1) In the original edition (Koridze, 1895:102) this version of "Amen" and "That we may raise" are notated in the scale without
key signature until the phrase "angelostaebr (like the angels)".
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s
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1) 8 3mbmomsb ao3m(33353n (Jmtadg, 1895:103), asbomgddn Lo dg8mmas 50b0dbymoa bodogg bsdo.

1) The original edition (Koridze, 1895:103) has b-flat as key signature for all three voices starting from this stanza.
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dmgbob g3 - BoMm - ggem - oo Bgb - oo - Lol S - @o - @y - o0 -
fa 1 1 1
Y T | | | | | | |
=S ————————
dmgbob g3 - BoM - ggm - oo Bgb - oo - Lol S - @o - - o -
o I I
S . = +=
v I I I I I I I I I I I
I I | | | | | | | | I
dzghvnis shem - tsiir - vel - ta ts'es - ta - sal a - i - lu - i -
o _ — Se— e S ———
- © S E—
= se——— — — =
I I
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[a) ] : ] ~ ~ P :
] I I I 1 1 — o ‘i ‘i il jl ] H —
S | T T o T
v
ol Lo - mo - (g - 0 - S = |
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T I — 1
oy = f f = t = —— = '
O Ill}‘ﬂ ﬂlo dl dl i r : H Il’ !:} ! i ! I 1 I I I ]
| ' | 1 ' 1 %
al a-li - lu i - a -
y R — - . ———
[ fan Y4 1 =i I I I I I P
\%)u I ! i—‘—i 7 = > @
s! S - mo - (g - 0 - o!
o) \ p— D)
J T 1 I I 1 I I I I | 1 | —
| | | | | | | | | |
Z o e e
) —
s! S - mo - (g - 0 - o!
4 ] ] ] m
9 b > PN N N B ] e e
— F | o | | I
I T I T
al a - li - lu - i - al
71. ob 3mems
Eis polla
1) 2)

4 o 1 839 & 1895:104
= N—N—1 f T ) 393m(3935d0 (dmady, 895:104)
— ] i i i ! i ‘E i bm@nGgdamos 1badbm dagHommogdo.

? ~ o v g 2) 58 ,0b 3oboob” @. JmEodg 5¢60dbogl: ,of

ab3mm-ms g - o g - 3m - Gl Lagotms  Lodmgmmmo  jnMombggol Bgbe”. 8ol
~ 3ogm  303m3gdnmo  dmgmmobs s  os3gbol
’\? —— ; : : J9Gmbggob  bogommdmgdo b,  Bobodrgdamg
Z ! ! ! ‘IL I — al 3Mgdmm3o (Ne163-168), a3. 357-363.
e v g @
ob 3me-ms g - o gl - 3m - Go! 1) In the edition (Koridze, 1895:104) is notated in the
O scale with no signs.
Co— ! ] ] | ] ] ! — 2) With this "Eis pola" Koridze mentions: "Here the
D - ordination rule is necessary". In present collection
! 4 I ) S~— I see the chants for the priest and deacon ordination
is pol-la e - ti des - p'o-tal (#163-168), pp. 315-321.
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72. 9gomm, 893308yocmgb !
Lord, have mercy
bod. dmd®. - Andante

A ~
—ﬁy\—b—P—F—P—pﬁjd_d'_"—i_A‘ I : o J ———
\%)u I El v—i o _ I

3 - B° - mm, 33 - ago - Bys - mgb!

0 | —1 I I ? ? : I /.\
e . e e e— o
Q&) I I H I

9 - @ - e, dg - asn - Bys - mgbl
'~
1 — 1 p— Py
o | —r S =
—= Z ¢ o
u - pa - lo, she - gvi - ts'q'a - len!
2)
73. 8o, dgaz0byormgh
Lord, have mercy
a . I —
= ]
v - @ - e, 39 - age - Byo - bl
'~

fa) 1 1 1 N
—— = 5
%) |

v - @ - e, 39 - age - Bys - cmgb!
! I :_1\ Pe— Q
—Q%L J_P_il ,\H I I I u .i I I I I I —
- I I ~ —
u - pa - lo, she - gvi - ts'q'a - len!
74. 9@omm, dgagobysmgb?
Lord, have mercy

fa) p. p— p— — 0

J T I I I I I I I I ﬁ g : I =
e e g - E— S

I N - e, dg - ago - Bgo - cmghb!

[ P | | A

(g B ED io ia F_ _‘_‘_‘I_i ;’ O
9 - @ - e, d - a0 - Bgo - (mgb!

° p ﬂ/\ /\ 1 I : I I /;
u - pa - lo, she - gvi - ts'q'a - len!

1), 2), 3) as8m3gdsdo q. Jmadg (1895:104) Bogmomgdb, Hm8 of, ombmgbomo 33gMgdbob wsbsbyobdo xbrs
IgbAmeEqlb 85698y wodgdmomo NeNe47, 48 o 49 ,qgomm, 3ga30bgomgb”. 8gommdgmosmgal  BbobyMgdals
3mbg@bgdnmow smbmgdol dodbbom, s0mbndbymon 339MgdLgdo @edgdmomos 72-g, 73-g o 74-g bmdMmgdowm.

1), 2), 3) In the edition Ph. Koridze (1895:104) points that "Upalo shegvitsqalen” ## 47, 48 and 49 published earlier should be
performed in the beginning of the litany. In purpose for convenient service for the chanters, mentioned litanies are printed
under numbers 72, 73 and 74.
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75. dma335mgb, Mpsmm

Grant it, O Lord
3m@o dL6Msgg. - And. mosso

1
Ja ) T M
— I | | M I AI o —
\%)u ] T Fﬁj—‘—i—‘—i\_/:’l—é—‘—i I

8o - a3 - cmgb, 9 - B - ool
P
la) p— . .
Y T [ et | I =I '9 ;. ? ﬁ I ’! -
%a : I I = I ~
8o - a3 - cmgb, 9 - B - ol
"
1 — 1 § p— Py
e e e e i — o
mo - gvma - dlen, u - pa - lo!
76. dma3domgb, M@smm
Grantit, O Lord
A — — D
ya P ~ ] —
. S=SE =_— ]
8mag - 8 - ®- 296, 9 - @ - udul
— ~
’\) N N N—N I ﬁ"l f I ™
————+ & o & ,;—d—i = » [ o
%) |

8m - 33 - 85 - ©-mgb, Q9 - @ - ul
0 M 1 Im | ;_\ /\.‘?

éLP—PI | e — o 2 r . e
mogv - ma - dlen, u - pa - lo!

77. dmagdomgb, Mgsmm
Grant it, O Lord

] e P— i o
\%)u i—‘—‘—.ﬁj—‘—.l—ié & & v =| o il :’ r Lo
8m - @33 - @ - b g - @ - ol
[ | M

—F——F z ; —— =

& : : : '_==|_§L, g
dm - a3d> - @ - b, 9 - @ - el
1 — —_—r
I I L | i et I I_7J I T
mo - gvma - d - len, u - pa - - lo!

1) 808m(399530 (Jmeady, 1895:104) bm@omgdnmos ¢60dbm dggMsmmngdo.

1) In the edition (Koridze, 1895:104) is notated in the scale with no signs.
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78. 996, mg9mm
To thee, O Lord

4 : S — : ~
I I — I= —o —+ o il =I I’ O
v = —= : |
996, ) - - - Qo - !
fa) 1 1 p— 1 l_ﬁ M
\J I I I | —— —T I I I I I
b P TR S N N R R N RN R R
\%)\J - al
996, ) - - - Qo - !
/_\ -
o - = = o
2 e ———
shen, u - - - pa - lo!
79. 5306
Amen
Lbsd. 3md®. - And.
1) ~
. . = | .
Lo I I I I I ==. =| i :I i' O
s ] ] _ ] ; ; - 806!
fa) 1 e 1 ™ M
o —— I ] r il = ' ' I
(?GB P o 77 > i/ F_IPTH =i [0}
5 - - - - - - - 806!
)
1 "F 1 p— G
Se= — ===
| ——
a - - - - - - - min!
80. o Lymabsgs
And with thy spirit
-, | _ o
s> —eo—»—9o—9—5 . = = F Z
A\SVJ I I I I I I I I I
e | | | | | ' ' |
©d Ly - mo - Lo - 3 dg - ba - Lo 0o - Bo!
0 T lr). t t I 1  — T t f o
ISE=S==—===== === F
e — | |
©d Ly - mo - Lo - 3 dg - ba - Lo 0o - Bo!
)
— 1)
e - - s—» # ¢ [ T
V1 I I I I r r r i —dl E’J .
T T T T | |
da su - i - sa - tsa she - ni - sa ta - na!

1) 808m(399530 (Jmady, 1895:106) bm@omgdnmos ¢60dbm dggMsmmngdo.
1) In the edition (Koridze, 1895:106) is notated in the scale with no signs.
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81.o. 30dobo o dgbo (303m(3930L 3560568)0)

bod. dmdm. - And.
a. Father, Son (The version of edition)

) P
)
— I I — — 1 t t t fr— T t
S=E= === 2
? N~  — \‘._/0
N - ds - Lo o dg - Lo ©d
A U 1 1 1 1 1 |/\1‘ 1
A | | | | | SRS |
ds - do - by ©d dg - Lo ©d
! 1 1 |/\
o ] I ] ] ] ~ —r— |
— ] i > (7] (7] [#) r > b_‘_
|
ma - ma - sa da dze - sa da

1) a08m(3998530 (Jmeadg, 1895:106) LoBagg b3s bm@oMgdamoas gfor @agDasb dggGamagdo.

G- Jmeadgl ge8mzg8nmo odgb ,858sbs > dgbab® mo (BabsBgdemg o Ne83) goMosb@a (Jmeody, 1895:106-108,
NeNe78 o 79). obabo gfo dgmmeon® sGJg@eddg 9M0sb s393mmba, owd3e go8m39dsdni o 9. 3gMgbgmadobgye
bgmbsobgmdans (Q-674, g3. 114-115; NeNe104-105) obobo gM;mdsbgmabogsb Msdwgbsmdy aoblbgegondnsh bsgssblbm
65398m389830 gommyyGo dobGommdao.

333bmsb, ®obsdgMmgg 3Mad@ngado gb bogsmmdmgdo LEMmEgds dggmomo bagsbemgdm 60d6gdom - babyobo
8gbmgdob 3000bbgddn o6 afmggmbystimbgmmo gMogonmo, 56sdge gmmoaonmo JabGommdoo - bLogsmmdgmms gb
396bogdo Ne813 mo Ne833 30600689830 a3043L Both8mmagboema.

ombobadbagos, Bm8  Logommdmal  GBmagmBz  mMogobomobyymo, obgzg, Igigmomo  goMosbGado  LogLgdom
»Joonmo  gmg@b* - obobo  Jggbodsdgdnsh JoMmqymo  Lagommdmolb  dmbogormo  gbobs s  gLog@ogob
BMs@ogogm bm8gdl. s85bmsb, Logsmmdmolb mMogg 33M0N6GL ©7dgdbgds 0bGMbaEanMa ,a38sGmmmgde” ©s
3oMamygmgdo badgsmmdmm mo@gFsgn®mado (Hmgmtass, Bobsdmgdatg 3Mgdmmdo ggdoMabgonbs ©s Labagdab,
38Mgm3g, Gogo s3madszon®o babosmob Logommdegda).

mgobomgol 008330006939 mo  LoMgsd@mBm  3God@ogom  Logomeadamme  dooBbgzs  gfmon  dgmmeayEo
boggdggmol 3gmbg Logsmmdmgddn Logobamgdm 60dbgdol 0wgb@mMow ombadgbs, Mol godmiz  ,3533Ls s dgbob®
mengg 39M056@3o  Hgesd@mMgdo (33m0sb Lagsbamgdm 603bgdl s, Jsmn sdDGom, WIbmmgdgb 3533396984
3560068)g8L ,Lo@s* 56 Jg@03gdal Jommue 3mbgagnMazasb.

Bggbo obMom, bLogommdmgddo (oo Bmab, bLogosmmdgmdn ,858sbs ©d dgbs®) goBmgmgbomo gl  Zommuo
B9GoMabgdom  ,003580%,  goM0sbGammds,  JoMommo  8qbogoren@o  0BMM36g8ab  LodmoMgs,  GMPgmoacs
mbogazfgdom Jo o6 @bes gogomeModmm, sMsdge Mbws dg306sMBnbmm ©s BosmB8mgshnbmon.

3M9dnmdn  ,853sbs s  dgbalb®  ®gebolgmm  3aMsbEdMIb  ghme  medgdmomos  Lagsbamgdm  badbgdom
356bbgaggdnmo 35M0s6@gd03. dsmdo  Lagsbamgdm 6036930 Jgigmomos bagsmmdmob mebsdgoMmgy magmMangam
36ogd@ngodn ©983300Mgdmma 603mdgdob Babgogem. mommgmmo 3oM0sbGolb IgbGmmgds ©obodggdom @ JoFogema
bodgormmdmm gbog@ogab Jqbodsdabow 30ggeRboo.

1) In the edition (Koridze, 1895:106) all of three voices are notated in the scale with one sharp.

Ph. Koridze published two (the present one and #83) versions of "Mamasa da dzesa" (Koridze, 1895:106-108, ## 78 and 79).
They are constructed on the same melodic archetype, though in the edition, as well as in the manuscript of E. Kereselidze's
(Q-674:114-115, ## 104 and 105) they somewhat differ from each other with scale deviation in the cadence constructions .
Besides, in contemporary practice these chants are performed with the changed clef signs - in the initial constructions of
stanzas in Mixolidian, instead of original Aeolian - these versions of chants are presented in the variants #81b and #83b.

It is noteworthy, that as original, as changed versions of the chants do sound absolutely "Georgian" - they correspond to the
traditional norms of musical language and aesthetics of the Georgian chant. Besides, both versions of the chant have
intonational "justification™ and parallels in the chant literature (e.g. Eucharist and Gospel chants and a number of acclamation
character chants).

According to modern editorial practice it is obligatory for clef symbols in the chants with the same melodic basis to be
marked identically, therefore in both versions of "Mamasa da dzesa" the editors changed clef signs and from their point of
view, approximated them to the scale configuration of 'simple' archetypes of "ornamented" versions.

We think, that such 'playing' with scale colourfulness and variety in chants (including "Mamasa da dzesa") refers to the
richness of Georgian musical thinking, which should not be impoverished by unification, but should be preserved and
showcased.

In the collection alongside the original versions of "Mamasa da dzesa", versions with different clef signs are also printed. Clef
signs In them are changed according to the examples of modern liturgical practice. We consider performing each of these
versions to be acceptable and appropriate to the Georgian chanting aesthetics.
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81.4. dodsbo [ D) dgbo (3g(33emnemo 3560568)0)
b53. 8md®. - And. b. Father, Son (Changed version)

i e e ! ! i — : !
:@F\i—d_‘_i_d_‘_d_i ] ] ] —— | ]
? ~ ¢ \4_/0
ds - 3o - Lo ©d dg - Lo ©o
A U H 1 1 1 1 1 |/\l‘ 1
2 I I I I I il - ——1 ]
'\f\\u il (o) [#) (o) a a n
D)
ds - 3o - Lo s dg - Lo ©o
LU | | |/\
e O s f I I I I 2 —r— I
Z T % - i :I a a () r d ‘
I
ma - ma - sa da dze - sa da
n 4
A f [r— T f I .
I\ il I I I I I I al
S 2 3 3 — :
630 - Qo\_/- Lo Ly - bs, |
Q gn | | | 1 — ™ % T f — |
ﬁ T + I =I i J I I I J I I :
\?\/ o o i—‘—i T o T = !
v ]
) - ©d - Lo Ly - Lo, !
1 f f f ,
- 4 7 £ F -
bl - I I I
ts'mi - da - sa sul - sa,
0 Iﬂu# #‘ﬁ f
/e < < < < S S— < S— o T - »
ANSVJ | D] 1] 1] 1] | D] | D] I b
) 4 4 4 4 4 4 T
s - 3 - d - bo g - o - by - B - Lo
A 4 'H \ | |
g WU N N N N N N I I 1
y .4 LA |} I \ | | I \ I \ i I
-@—“—‘—‘—‘—‘—‘—‘—iy s
s - 3 - d - bo g - o - by - B - Lo
o i —
e c - - e - = E - e
bl L/ L/ L/ L/ L/ I I
|4 |4 |4 |4 |4 |4 T |
sa - me - ba - sa et - ar - se - ba - sa

o4 4 e —— 2
e - T .
%) T 1 < _ e [ E— |
@ @ -by - gm - QI - = - - bo!
A 4 ; ; ; #_ﬁ ; D)
\J IHJJ.TI I I I I
ANSVJ i i I i I i I I 1 | r
? — | —— |
R g -by - Yo - g - - - - W
) [ — ——— ‘I A
0 I | I I ¥
. c—o— ——F ; 2 &
T | T Ei T | T
da ga - nu - q'o - pel - - - - sa!

1) 28 396056@3n Logobomgdm 6086gdn 5mbadbymos ,8585Ls ©s dgbob” mobsdgMmgg 3Gadgniado ©ed3300Mgdmma
60343930l dobgogom. ab. dgbodgbs Bobs, Ne81ls Logornmdgmmasb.

1) In this version clef signs are indicated according to the example of "Mamasa da dzesa" of modern practice. see note with
the previous # 81a chant.
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82. @ Lyyabo(gs
And with thy spirit
bgmor - Adagio

e b B : o
S m—m—m———me—e—m==
I I I I
v © by-cmo - Lo - (3 dg - bo - Lo o> - bl
[ | 1 M
ya 'LV,” ‘n’ M N f f f I il I
L —=
© by -cmo - Lo - (3 dg - Bbo - Lo o> - bl
e — ¢ | . —
———— ——
da su -1li - sa - tsa she - ni - sa ta - nal
83.5. 3535Lo o dgbo (303m(3930L 3560568)0)
byemoe - Adagio a. Father, Son (The version of edition)
1)
b : : — : —
T F 2 J e =, =,
ds - ds - Lo o dy - Lo
0 | l’) — | I =
| | | S=E=a==at
v ds - ds - Lo o dy - Lo
| f [— f f f = 1 ['\g_
o P R R .
v
ma - ma - sa da dze - sa
[ | R ™

:@
K I
i
. ( W
ol il
il

©d 6 - 9do - - © - b beem -
A | \ I\ 0
J T N N I 1 I
ﬂ P P ] T 1Y I ‘I il ’} -
A\SVJ 1/ o i et e
~N_
¥ ©d 6 - 8 -6 - - Lo Leyem - Lo,
)
<Y): I K K N N— > ”.
e e £ £ :
V_ D I | ]
da t' - mi - n - da - sa sul - sa,

1) 808m(398580 (JmEindy, 1895:108) Logommdgmo o8 Logobomgdm 6036g30m 560l bm@oMgdamo. ab. dg6ndgzbo Ne81s
bogammdgmmsb.

1) In the edition (Koridze, 1895:108) the chant is notated with these clef signs; see note with #81 a chant.
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ANE
|
N®
ANE
X
TT®
FJ
e

c —+H
<

1%:<
N
N
N
M
N
k]
k]
| 108

- I I
| |
v Ls - 3 - d - Dbo g - o - bg - do - Lo
— _ _ _ _ e
o T 1, = | | | | | | e | (O & F
Z 1 | ] 1] | ] | ] 1] | ] I I \V¥
vV 1 |4 |4 |4 |4 | | | |
‘N T
sa - me - ba - sa ert - ar - se - ba - sa
fa) | | — 1 )
P e e =_—== ] o
\?\I I I % I B I
@ 3> -by - yo - @m - - - - ba!
- II’) I — — | | - /;
: =t e
S s - b6 - - - - - - bo!
Q el ‘0 gm VI ~
&
] — = e e £ - = !
vV_ 1 I I I I I L — b
da ga-nu - do - pel - - - - sal
83.4. 3odobo ) dal)() (3g(33emnemo 3560568)0)
bgrroe - Adagio b. Father, Son (Changed version)
1)
A |
[— ! —
" : =~
do - do - Lo ©d dg - Lo
| —

%

do - do - bo ©d dg - Lo
Bt ] =———==cC
v
ma - ma - sa da dze - sa

1) Logobomgdm 6036gdo ombadbnmos ,3035bs ©o dgbob“ mobsdgoMmgy 3Mogd@ngodo ©ed 3 g0pMgdnmo 60dndgdal
Babggom. ab. dgbodzbs Ne81s Lagosmmdgmomasb.

1) Clef signs are marked according to the examples of "Mamasa da dzesa" of modern practice; see note with the chant #81a.
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bo
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Lo
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NG
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T 7
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sa
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gm
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84. dm@bBsdbio
The Creed

bod. - Recit.
N |
Y 1D 1 I N N N T N I
b ] IAY N 1Y N y 2 f N IAY
br— === = .
36mBsaL: g - oo dgh - oo, | 353s ymgmabo 33yMmodgmo,
A :
I\(l Il«\r) l [ [ N [\ y 2 [ [
[ fan W 1 1N N 1Y InY e 1 N 1N
\?\} - - - & i : o — -
36:658L: 96 - oo @3gh - oo, ! 3s8s ymgmobs 33ymmdgmo,
e I K K N N y 2 I N Y
. o o - T o~ < o et o-
mrts'ams: er - i ghmer - ti, mama g'ovlisa mp'q'robeli,
bmdoo - A tempo
[a) | 1 [—
Y T N N 1 1 T 1 1 1 1 1 1 1
’l’(‘\ I‘»’\ iI\Y N 1 1 1 1
\%)\J T | I
Baamdaaggo (390 399> - bo - by, | bo - e - 0o gm - ggm - o 3
O | l’) : ] ] ]
V. |29 N N 1 1 1 1 1 1 1 1 1 1
[ fan Y4 N N 1 1 + 1 1 1 1
\%)u > — 1 |
999mgdgon (30> @o  d43gye - bo - Lo, ' bo - ME - 00 Ym - 39 - 0D @
I
0 I N N I ] : ] ] I ] I I I
—J 0 I";f)i’) == Al {H{ é \ 1 : 1 1 == i i t
shemogmedi tsata da qveg'a - ni - sa, khi - lul - ta qo - vel - ta da
N | | M
Y T 1 1 1 1 1 T N N
7 Il«; 1 1 1 1 I\] 1N
=S ’ P = =
> - M - bo e - of).o\, L @d 9fmo  g@smo  ogbm  JGobgg,
O — —
7 |29 1 1 1 1 1 L N N
oY S J P B
S — 2 e = S
> - M - bo e - cr/)i, ' o 9fmo  g@smo  ogbm  JGobgg,
| | : ! N N
0 | 1 1 Py T N N
T - B - — — i
V_D I I | T v [Insqll o
a - ra - khi - lul - ta; da erti upali ieso qrist'e,
N
Y 1D N N
0 =3
\%)u 101
dg mgoobs dbmmme - dmdaemo, 3580bogo6 dmdagmo
N |
Y T
<> N N
\?\} - o -
dg mgoobs dbmmme - dmdaemo, 3580lbogo6 dmdagmo
_q% | I’). Ik\ 1Y
—t = o
dze ghvtisa mkholod - shobili, mamisagan shobili
1) a99m3g30dn (gmeodg, 1895:108) bLogommodmoal bodogg b3s ™  dgdmmosb  dggMomtogdos  bm@amgdeyemo,

dgbodeBabow, 35630 yzgmasb ms dgzsaco agm.

1) In the edition (Koridze, 1895:108) all of three voices of the chant are notated in scale with double flats, accordingly there

was everywhere an A natural in bass part.
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A | ] ] )

Y T 1 1 1 1 1 1 1 1 1 1 1 1
'ﬂ‘ ll«,\ il AI P ] ] ] ] ] AI il 1
o - | ~ :

@ - bo - by - Mgl gm - ggm - oo Ls - @9 - g9 - by - oo, E

0 | l’) 1 1 | — f? :
e | | | | - =
N\ - = < = !
v @m - bo - by - Mgl gm - ggm - oo Ls - @9 - g9 - by - oy, E

I : : : : : : : : N
e S | o
| T
u - tsi - na - res qo - vel - ta sa - u - ku - ne - ta,

n |

y —— N N
-(éBV—d' e > —
Bamgmo  baomerobogsb m3gGon $938s6080  mIGmalbagsb F938s60@0bs, dmdocma

e — .

[ fan W4 N N

\%)u > o o

Bamgmo  bamerobogsb m3gGon $938s6080  mIGmalbagsb $938s60@0bs,  dmdamn
b = 2
vV_ 17 - TIIT @
nateli natlisagan ghmerti ch'eshmarit'i ghmrtisagan ch'eshmarit'isa, shobili

A | ] ] 0
AN N— I I — I I I ' I

v ) ] 1 o
—(ée—i TS : | = 2
5 o5 Jdbomo, gMmoMlbo 8580 - by, Gm-8mo -bs - go6 ym - 39 - mo Fg - o - 486,
n

0 I l’) 1 1 | —

V. |29 N N 1 1 1 1 1 1 1 1 1 1
[ fan W N 1N 1 1 1 1 1 1 =| 1
\?\} J ) |'R)|| J T _‘I_ —4 :I o,

5 o5 Jdbomo, gMmoMlbo 8580 - by, Gm-8mo -bs - go6 ym - 39 - mo Fg - o - 486,
n
T ir) N Y = | ! ! I ! ! ! =

——— o - ——r—

da ara gmnili, ertarsi mami-sa, ro-mli-sa-gan qo-ve -1li she - i-gmna,

n |

7 N N
&>— = ==

Mmdgemo Rggbmgal, 3o(300m30b, ©d Bggbabo 3bmgGgdabamgols

—

e N -

A\SVJ J] M ]

Mmdgemo Rggbmgal, 3o(300m30b, ©d Bggbabo 3bmgGgdabamgols
23— - =
V1 il T @
romeli chventvis, katstatvis, da chvenisa tskhovrebisatvis
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'\l\ | A [\
b N N
'\g - o fio s —
35Ms3mbrs Bgoo ©d bm@ (360 dgobbbo Laymobogsb 63nnbs
O
b A N
[ fan W4 N N
35Ms3mbrs Bgoo ©d bm@ (360 Jgobbbo Laymobogsb 63nnbs
e N
PH—e et o
gardamokhda zetsit da khortsni sheiskhna sulisagan ts'midisa
N | I I A
Y T 1 1 1 1 1 1 1 1 1 1
V. |29 1 1 - 1 1 1 1 1 1 1 1
e o o 1 _d—d—d—d—d—d_d—i o
%) I
s 85 - Go - o - 8ab - g6 FJoem - B - mo - Lo > a6 - 3o - (369,
)
0 ||r) Il Il | — 1
<> ! I ' ' I I I I I > i I
b P
s> 8 - Go - o - 8ab - a6 Joem - B - mo - Lo > a6 - 3o - (369,
44— —
| T
da ma - ri - a - mis - gan qal - ts'u - li - sa da gan - ka - tsna,
N |
Y 1D I N
V. |29 N N
'\g - i ' 18]
©> x396L6  gige  Bggbomgab, 3mb@mgmobs  3omo@al-dg, ©d  036m, 05  (059PMY,
0—rb
V. |29 N N
D= N N
%) A fiOf
©> Rk396L  gige  Bggbomgab, 3mb@mgmobs  3omo@al-dg, ©d  036m, 05  (059PMY,
Co— K N
e m— T o
V1 - TTT A
da jvars etsva chventvis, p'ont'oelisa p'ilat'es-ze, da ivno, da daepla,
Fa | 1 [— )
7 N N | ! I il > il I ! :
H E— o = < s —
Qo S0 dgbosdgbe ng - bs, 38bgsg - Low 6g - 6o - mo - bs, |
~
e . —
ANV} - J\v ol J\r J J =I i o i =I i :
Qo S0 dgLsdgls ng - bs, 38bgsg - Low 6g - 6o - @o - bs,
N 1
Co—| K K T I I I Py 1
St [ «——4 — | —
da  aghdga mesamesa dghe - sa, msgav - sad ts'e - Ti - i - sa,
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A o 1 [r— 1 )
Y T N 1 T 1 1 1 1 1 1 1 1 1 1 1
b N N N N ] ] ] ] ] ] ] ] ]
v T =|
©> o-domm-s Dy - (300 E ©> Igom-3s - Mg sl oM -x39-bom 35 - 8o - bo
) n)
0 | l’) : 1 1 | —
b N N N\ N ] 1 1 1 ] ] ] ] ] ] ] ] ] ]
[ fan W4 InY 1N InY N 1 1 " 1 1 1 1 1 1 é 1
©> o-domm-s Dy - (300 E ©> Igom-3s - Mg sl oM -x39-boom 35 - 8o - bo
) n)
3 T ———— . —— : —
= E== ===s====
| 1 1 '
da a-maghl-da =ze - tsad da mjdo-ma - re ars mar-jve - nit ma - mi - sa
N |
Y T N q
e o 5
\?\J i O] t
>  335mo  dmdagacm a0l ogdom,  3s5bLgsE 3bmggmms ©d 33305000,
i L
[ fan Y4 ™ 1N
\%)u > o >
>  335mo  dmdagacm 3L oEgdoom,  3sbLxsE 3bmggmms ©d 3330500,
e—h = +
vV_ 17 - TI1T \ 4
da kvalad momaval ars didebit, gansjad tskhovelta da mkvdarta,
A 1 [r— 1 ™
Y 1D 1 ] ] ] ] ] ] ] ]
”f(\\ IrV\ il AI 1 1 1 1 ‘I
\?\} el I I e 77
God - mo - Lo by - @y - go - Lo 5 - M oMb s - bs - Ldyem;
N
0 | l’) | | | | —
V. IrV\ 1 1 1 1 1 1 1 1 1 1 1
’\g J == i i i 1 1 1 1 :I == -
God - mo - bs Ly - @y - go - Lo 5 - M oMb s - bs - Ldyem;
N
<): I 1 ! ! ! ! ! ! =
Cmmpn I i—'—'—'—il | | > s s I= ! r
I I I I T
rom - i sa su - pe - vi - sa a - ra ars da - sa - srul;
A |
" N N
5—F o =
s bLamo  B3oms, ¢gomo ©@s  (3bmggmbiymygma,  Gm8gmo 3530bogob  godmgombl,
b—b
o an Y -
A\SY == - >
> ULagmo  BBoms, ¢gomo ©@s (3bmggmbiymygma,  Gm8gmo 3530bogob  godmgombl,
Fr—h — =
vV v 1T &
da suli ts'mida, upali da tskhovelsmq'opeli, romeli mamisagan gamovals,
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0 | l’) A\ [\
b N N ]
'\g v i I o i ] =I
358als b ©d dabs osbs  ooygebol - a393gd0ls ©d oo@g - dob,
N |
Y T
<> N N i
\%)\J ‘l M Jl J
358abs b ©d dabss mobs  moygebol - a393g80l ©d ooy - dob,
S E— — F—F
mamisa tana da dzisa tana tag'vanis - itsemebis da idide - bis,
N | I I I ™
Y T 1 1 1 1 1 1 1 1 1 1 1 1 1 1
V. I‘»’\ 1 1 - 1 1 1 1 1 1 ‘I il |
D) ! .
Gm - 8y - o 0 - &ym - © Bo - Bob - Both - 3g - Gysgm - ;s 80 - g6 |
A ~
l\(l Lf) 1 1 I I I 1 1 1 1 1 1 Iﬂi 1 I :
[ fan W4 1 1 1 1 1 1 1 1 :I =I i :
Gm - 8y - o 0 - &ym - © Bo - Bob - Both - 3g - Gysgm - ;s do - gfy |
e S e— A — | I S S— -
1 ——
| T
ro - me - li i - t'q'o - da tsi - nas - ts'ar - me - t'q'vel - ta mi - er;
A | ] [r— ] D)
Y 1D A N 1 ] ] ] ] ] ] ] 1 1
V. |29 1N InY 1 1 1 1 1 1 1
& x - | —
9fmo, bBdows, gommemogzg s bs -3m - 30 - g9 - o 9 - gmg - Lo - ol |
o | ~
Y 1D 1 1 1 1 1 !
~> N N ! I ' il il I I il I il !
\?\} il H J" =| =| =| :
9fmo, bBdows, gommemogzg s bs -3m - 30 - g9 - o 9 - gmg - Lo - B! :
; ] ] ] ] m :
b ™ ™ I I ' I ' ' J_P_::
] 2 —r—F—
| T
erti, ts'mida, katolike da sa - mo - tsi - qu - lo e - kle - si - al
A | ] [r— ] )
7 N N ! | i — I I ' I !
et = = —
5g0ogd glmbs  bosomobmgdsls dm - bs - g -39 - dg-me@ (3M - ©3> - ool
n | )
—= N e —
5g0ogd glmbs  bosomobmgdsls dm - bs - g - 39 - dg-me@ (3M - ©3> - ool
<Y)s ! K I I ! I ! ! o
St = T
| T
aghviareb ertsa natlisghebasa mo -sa - te-ve - be-lad tso - dva - tal
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n
y —c I I | I I ' - ' I I ' I '
'\g - » » o 2 o o 2 » » —g—
dm - 39 - mo s - am - 3o - Lo 333063 - oo | @ (3bm - g6g - s - bd
A | n
U 1D 1 | —
<> I I | I I ' - ' I I I I I |
\%)" ? ’ & ’ o o ’ ? ? o
dm - 39 - mo s - am - 3o - Lo 333063 - oo | @ (3bm - g6g - s - bd
A
e+ Z 1
— 4 s £ | ] 7 R — — E—
mo - ve - i agh - dgo - ma - sa mkvdre - tit da tskho-vre - ba - sa
fa | 1 [r— 1 B
U 1D 1 I I I I I I I I I I 1
’ﬂ‘ b il J ] ] ] ] ] AI I
\%)\J e v a
996 - dab - Lo dob Ls - 9 - 39 - 6o - Ls - ULo! > - 38ob!
Al ™
U 1D 1 | — 1
<> I I ' | | | I I I 4 ' I i
996 - dab - Lo dob Ls - 9 - 39 - 6o - Ls - ULo! 5> - 38ob!
] ] ] ] ] ] ] /-\
o | I I I I I I I I
e e e — e | E
| | '
mer - mis - sa mis sa - u - ku - ni - sa - sal a - min!
85. 6yommds! ddz0mds!
A mercy of peace
bod. dmdé. - And. y P
1)
/\
/= | A— —_
——F
——
do - Lol
D
= [#)
1
Bys-tmm-35! d3z0-m-3s! g -bs - Bo-Gs - 30 g - - - d - Lol
N
—_
e —————— - p— . —r—F
/‘I»\i 1] 1] 1] 1] 1] 1] 1] 1] I I VP I r I I I I '
V1 Y Y Y Y | 74 |4 |4 | 74 I L I I I I I T
-~ T T
ts'q'a-lo - ba! mshvido-ba! she-sa - tsi-ra - vi qe - - - bi - sal

1) a59m(39858n (Jmendg, 1895:114) Logsemmdgmo bsd 3gdmmash  dggMomtngdns  bm@GoMgdymo. dgmmeono
boggdgmoms ©d  Joemm-0bGmbazoyo Jmbxogm@soom ogo gbsmgboggds Labo@gdob Nedl o 43 Logommdemgdl,
039039, »8085Ls s dgbab” ,modgBgoal”’ snmab@ue (Bobsdwmgdafg 3Hgdamdn 81s) 356056@L. ob. 39603365 Ne81s
bogammdgmmab.

1) In the edition (Koridze, 1895:114) the chant is notated is in the scale with three flats. With melodic basis and

mode-intonational configuration it is related to gospel chants #41 and 43, also to Koridze's version of "Mamasa da dzesa"
(#81a in present collection); see note with chant #81a

187



86. @ Lyabogs
And with thy spirit

bsd. 3md@. - And.

. | . o
P D—p—p——eo——9o—3 1k £ F £ P
A\SVJ 1 1 1 1 1 1 1 1 1
%) I I I I I T T I

©d Ly - o - Lo - 3o 39 - bo - Lo N - bo!

— f f i i  — 7 f I a
SSESSS=SSSE======= :
) [ ! |

© Ly - o - Lo - 3o 39 - bo - Lo N - bo!
. —,
0 | | 1 = 1
¢ 2 =————a——
da su - i - sa - tsa she - ni - sa ta - nal
87. a3543L @mabs dndsmro
We lift them up
Lod. ImdM. Mamdgbs - And. Sost.
)

e —— , —
_'\;u‘—i i' i I == i | b (7]

a35d3b @9 - @mo - Lo do - - docmo!

{ s —_— | 0

\J » 1 1 1 1 1 | 1 1
(S il o P —— ——" o 7
A\NVJ v e
D)

a35d3b @9 - @mo - Lo do - - doco!
)
————— —r—r—r—F—r—
1 | — e
gvaqvs u - pli - sa mi - - - mart!

188



88. moml oML o Jommo

And. Sost. Meet and right is it
1)
— ~ : ;
—— === —F—
? T T | N T T T
momlb oMb ©d dom - oo oo - yzd> - bob -
) | T~ | P— J— | | |
J T I I I I I I | T I I I I
ﬂ P F P P I I I P F I I I
A\SV ] ] ] ] 1 “ “ “
%) T I I et
mo@b oMl ©d oM - Mo > - yzd> - bab -
e — e — e - : : :
— o) o | i' i' L 7, 7 7 7
ghirs  ars da mar - tal ta - g'va - nis -
pp
—
A | |
A\NVJ I I I I I I I I I I I I I I I I I I I
' [— N B B B ' L L |
G9 - 85 35-80-bLs > do-Ubo ©d 630 - ©o0 -
fa T~ T~ 1
' ' — S E— — —— — > 2 2 2
0y — | I I I I
39 - 3> 85-80-Ls > do-Ubo ©d 630 - ©o -
e —F—F—F—— — ————
tse - ma ma-mi-sa da dzi-sa da ts'mi - di -

A | ~

7 = = T
~—> © r i — P A B I 7 S — O S Y — ) i
A\SY I i — e 4 4 4 7 74 7 4 4 I

? I —) |
Lo by - @o - b, A: Lo - 89 - 30 - by gF-56 - bg - 3o - Lo

la) 1 1 — .I:

I

bs by - o - bs, | bs -8y - 30 - bs gBo-56 - by - B0 - bo
s > "‘,'  — .f:\’\}ﬂi\: T~ ~—~———
- ll;‘ © r I I I — =I T 1] 1] 1] 1] 1] 1] 1] I I I
I T |4 |4 |4 |4 |4 |4 |4 |4 I
sa su - li - sa, sa-me-bi-sa ert-ar-se-bi - sa
/\
o] — o
#ﬁ ﬁ F‘ — ud  —— = < o )
¢ 3, i = ! I — o F ] i
o as - ) - gm - 8y - mo - bo!
4 f — ) )
Y T | | | | |
e e —_Frf et ro P
5 S E—— —— e e —— '
@ 3 - by - yo - 8 - @ - bl
| —~ %
0 | o P P |
eEses=E S~ F======="=
da ga - nu - q'o - pe - li - sal

1) a08m3g8s30 (Jmady, 1895:114) bLaogsmmdgmo bmGoMgdamos mmb 398mmosb dagHsmmogdo.
1) In the edition (Koridze, 1895:114), the chant is notated in the scale with flats.
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89.0. mo@b s6GbL o FoMoom

a. Meet and right is it
bsd. dmd®. - Andante

Boc. - Recit.
;H?&*m T [ +» ] =
\?\} |4 T |4 4 T rIJ rIj
momb 5@l ©5 356 - maen  mdygobol - (3985 8s8ols s dobs s B3aobs  Lyyemabs,
T,
J wUT
ANSVJ 1] I 1] 1] I 1] 1]
e 4 | 4 4 I 4
momb 5@l ©5 356 - moen  mdygobol - (3985 858ols > dobs s B3aobs  Lyyemabs,
L
oy — e —— = =5
il rU I o v v v il @
ghirs ars da mar - tal taqg'vanis-tsema mamisa da dzisa da ts'midisa sulisa,
Dmdoomn - A tempo
n 4t _ . —
Gt —F 5>+ £ 5 L
4 4 I L
Lodgdolbs  glmo@m - by - do - Lo \ ©d as - by - ym - @9 - mo -
N 4 'H ! I\
\J IHJJ.'I'I : — — — I : N
T @ @ ® | ,
A\SVJ 1/ ] | | el T 1./ 1/ 1./ 1/ 1/
o 4 4 I I : 4 4 4 4 4
Lodgdolbs  glmo@m - by - do - Lo Qo as - by - ym - @9 - mo -
U N p— | I A
By o B N I ' o = — = N N
— e | S /AR VS S Ay R g
samebisa ertar - se - Dbi - sa da ga - nu - go - pe - li -

1) 808m(399530 (gmadg, 1895:116) Logommdgmo bmGomgdmmos Lsd dg3mmnsb dggMom@ogdo.

Rggb Bobodwgdomg Logommdmol ,moMb oML s JoMmom®  mF om@gMbosGonmonp  Mgood@oMgdam goMosb L
30535bmdan.

BoboBogdatyg, o goMosbBo, sbmms gsdm(3gdobgmm ggMbosbmab - a58m(3g80l dobgogam, Bobggatn Gmbao Bsmme
&FobL3MboMgdam, 69 baguFomycio Boob ©sBYgdal Fg8mbggzedn, bLogsmmdgma 4 ®ogbesk dggHomMogda
0dbgdms  bm@atigdamoa. Bggh Logommdmal sbabyol @GMaDgddn  abGmboz04H-3o6Gdmbagmo  3mbgogmGazns
dg3obBmmgo  ggdoMobGomma  306mbob Logommdgmoms  @mggebogm 3Magd@nisdn domgdamo BoMGogo badwdgdal
Bobggnm. sbggg, 3osblgddo (3306@wHo e-h gobomabom) e ombayt BabGommdsl e 8ojbmemowonGa BobMHormmds
399xmdabgmn - Momd  mo30wd6  8a339(30m dobs  Logsmmdemal  gsbs3oGs  bdgdol  gmmEobsool  GMswasogmo
bm@3gdabomgols sMsGednMo Bgd(30MHgdnmo 330689 Gobsmabiol Gab.

»000L  56L s JoMmamolb® FgmMg, 3 goMnsbGo 3o, ©33539sggm MY gMJmBondgomol symom RsBoBgMgddn
smo 0dsgg Labgmosbo Laogsmmdmol dobgrgom. GG gdobgnm Rsbsbgmms dbgsgbaw, Rzgb 53 35MNsbGgdol Fus
bobomgddo  Fggsgomge  Logobomgdm  60dbgdo ©d dagMomtngn, Jdgbodsdaobo, dgoggems o3 GMogdgb@gdal
0b@mbo300M-3omImbogmo gmagags.

085bmab, 06§98 9MJmBsndgomal Rsbobgmgddn abGmbasann o Jommu@o BgMaEmgbydal jomgs MBRG™ dmowsa
a6005(305300, AmBgmms LEPmYmPomag dbobgs Labm@m ©s3BgMHmMMal 3gd39mdaom, 3Msg@ngnman, dgndmgdgmos.

1) In the edition (Koridze, 1895:116) the chant is notated in the scale with three flats.

----We offer two alternatively edited versions of the chant "Ghirs ars da martal".

Present, version A, is close to the published version - according to which, it is notated half tone higher i.e. in case of the start
from E natural, the chant would have been notated in scale with 4 sharps. We made the intonational-harmonious configuration
in initial phrases according to the simple examples of modern practice of Eucharist canon chants. Also in cadences (with the
perfect fifth e-h finalis) we preferred E Mixolidian scale to E lonian one - in order to avoid the reduced fifth untypical for the
traditional norms for coordination of marginal voices.

We processed the second, B version of "Ghirs ars da martal” according to the chant with the same title from audio recordings
of Artem Erkomaishvili. Like recordings of Artem we changed clef signs and scales in the middle parts of this chants,
therefore, intonational-harmonious coloration of these fragments were also changed.

Besides, in Artem Erkomaishvili's recordings there are much richer gradations of intonational and modal tints, displaying of
which by notation recording is actually impossible.
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89.8. mo®l oML o Foorom

b. Meet and right is it
bod. dmd®. - Andante

R Bot. - Recit.
;Hhm VR VR I o ,
ANV .4 T 4 4 T L/ 1/
%) |4 T
momb oML ©> 806 - momm  oygobal - (3985 8580bs >  dabs >  B3anbos  Lyyemabs,
N+ 4
\J w7 - —
AN\SV 1] ] 1] 1] ] 1] : 1]
%) |4 I |4 |4 I |4
momb oML ©> 806 - momm  oygobal - (3985 8580bs >  dabs >  B3anbos  Lyyemabs,
n .
0 N N 1 N N
0 1Y 1Y 1 1Y 1Y
—— i E— m— o o
|4 T
ghirs ars da mar - tal taq'vanis-tsema mamisa da dzisa da ts'midisa sulisa,

1) Logommdmol 53 35M006@ 0l 3sMAmbommo 3mbgognMmazos JgbMnmgdnmos 0gbGYMo gmmpono sHJgGodals
8gmbg, 6@gd gMJmsndgomoabogeb RsbgMomo 08sgg Lobgmosbo bogsemmdmolb 8obgogom. ob. dgbodzgbs Ne89s
bogormdgmmsb.

1) Harmonic configuration of this version of the chant is fulfilled according to the chant with the same name and identical
melodic archetype, recorded by Artem Erkomaishvili. See the comment at #89a chant.

192



bmdoo - A tempo

120l

3 - 69 - yo - @y - o -
]
| 4

8> - by - gm - gg - o -

40
I
40

9fhmetm - bg
I
9fhmsém - bg

L4

Ladgdobs
Lodgdobs

#
gt

b
T
b
Ty

1§

1Y

nu - qgo - pe

ga
bgmo - meno

da

Ssa

193

L
-2k

bi

[©]

se

1Y

ertar

1Y

O

samebisa
A tempo

-
gt

y# T

ANV
ANV

1) Bggbo smbadbyemos.

1) Is marked by us.

=<y
e




A tempo 1)

rit.

O

"

Lo!

#
1

[©]

I I
[~ [ =

e\
O
O

L O 2

sal

1) Bggbo ombadbmmas.

1) Is marked by us.

194



90.s5. 63noom, Bdoom, Bnwom

dmom. dmdM. - Andante

1) Boﬁmdaom - Recit.

a. Holy, holy, holy

| 3 1 3 1 3 |
e 0
oL i
680 -5 -m, B8n-@o-m, b30-@ -m ggomm bsdsmm, Logby oMosh (3960 s Jggysbs
Ay g 37 83T | 3 |
\J IHJJ.'I'[
A\NV 1] 1] 1] 1] 1] 1] 1] 1] 1] I) 1]
? |4 |4 |4 |4 |4 |4 |4 |4 |4
680 -5 -m, B8n-0o-m, b30-@ -m ggomm bsdsmm, Logby oFosh (3960 s Jggysbs
4 ° I I ’ I I‘I\ i kl K K
® ) 1Y 1Y 1Y 1Y
ts'mi-da - o, ts'mi-da - o, ts'mi-da - o, upalo sabaot, savse arian tsani da qveq'ana
N4t
ol
ANV 1/ 1/
T r
©ogdoms  dgboms!  mbobs  Bomomms  Jobs!  3Gobgmm  s@L  GmBsgemo  Labgmoome
N4t
\J IHJJ.'I'[
~s—t—P fef >
A\NV 1] 1]
©oEgdoms  dgboms!  mbobs  Bomomms  Jobs!  3qGobgmem  s@L  Bmdsgomn  Labgmoome
)
[y L 3 o i
i — % o
didebita  shenital  osana maghalta  shina! kurtkheul  ars momavali sakhelita
bmdoom - A tempo
N #
' o | —
ANV 1 1 ] 1 LI V4 IVI VU VU YU 'U I
e ' —~ | " = ¢
q-gmo-Lbs - ool - Lbs -6y Fo-mom-ms o - - -
N4t !
\J w7l 1 L 1
o —po—»o —J 1o o 9 o o o —o - J— L
ANV 1 1 1 = LI ] 1] 1] 1] 1] 1] 1 1 = AY
? I I I (4 |4 |4 |4 |4 |4 I I
@ -gmo-Lbs - ool Lo - bs - 6o 8-mom-oms  do - - -
5Y)s . — : N f f
i e E——— ) B B B A——" P == P3
il 1 1 1 -~/ = = 1/ W4 e e <
| | T |4 |4 |4
u - pli - sa - tal 0 - sa - na ma-ghal - ta shi - - -

1) a93m(398580 (Jmendg, 1895:118) bm@oMgdmmoas Lod dg8mmasb dggHomingdo.

Ne89s Logommdmal 3basgbow,

Bggb 93 Logommdmol ™ 3o6osbBL 3dgdmagm - BabsdwgdsMal (06Gmbozoun-jommuGo  3mbggnMoMadom
3oMggmbysmmbgme 396Abosbmsb sbmmb 8rpamdl) s Ne903-b, ©s89dsgzgdnmb ,680msm, EBomsm, BBomomb* 36898
96 Jm3o0dg0mobgmmo smmomBababgol dabgogam.

1) In the edition (Koridze 1895:118) it is notated in the scale with three flats. Like the chant #89a, we print the two versions of
this one - present (related to the original version by its intonational-scalic configurations) and #90b, processed according to
the audio recording of Artem Erkomaishvili.
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90.%. 630om, Bdoom, B3nwom
b. Holy, holy, holy
dgom. dmdM. - Andante
1) Boongddoo - Recit.
| 3 1 3 1 3 |
o bl £
A\NVJ T 14 14 | 4 | 4 | 4 rIJ rIJ rIJ rIJ rIJ

630-> -m, B3n-@s-m, B30o-@s-m ggosmm bsdsmm, bagby oMosb (3060 s Jggysbs

A 4 & 3 1 3 T 3 ]

\J # T
—ft—p—p9o—9o—p9o—p—9—p @0 9 @ —————————————  jofF—————9—
A\NVJ 1] 1] 1] 1] 1] 1] 1] 1] 1] 1] 1]

¥y v v Yy r ¥ ¥ 4 4 4 4
G30-©d>-m, B3n-@s-m, B3o-@s-m, gsmm bsdsmm, bsgby oG0sb (3060 s Jzgysbs
Loy 3 1T 3 N 3 |
° InY N N N
T 1Y 1Y 1Y 1Y
ts'mi-da - o, ts'mi-da - o, ts'mi-da - o, upalo sabaot, savse arian tsani da qveq'ana
TN,

o]

A
N
X

|4

©ogdoms  Jgboms!  mLsbs  Bomsmms  Fobs!  gyGobgmem  S6L dmBsgsemo Lobgmoms

n 4
i — o >
O—— — ")
%) |4
©ogdoms  Jgboms!  mLsbs  Bosmsmms  Fobs!  gMobgyem oML dmdsgsma Lobgmoms
)
o o Tl N
o #w Il 1Y IR
~—H—o" ot <
didebita shenita! osana maghalta shina! kurtkheul ars momavali sakhelita

1) Logommdmals Bobsdmgdsty ggMmbos ©sd9daggdmmos, ,630sm, BIowsm, BIoomb® sM@gd gMgdmdsndgamalbgmmao
>90mBababgmal dobgogom. ab. 8g60dgbs Ne90s Logommmdgmmsb.

1) Present version of the chant is processed according to the audio recording of Artem Erkomaishvili. see the note with #90a
chant.
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91. 5306 ?
Amen
3m&o dmhjoMgdon - Andante mosso
N\
. . — —
I I I I ‘L =I i é r O
J - !

N - - - - - - - 806!
fa) | — 1 f j— )
J T 1 I I | I I I 1 [ I

—F—— ——— e+ o
DA ] ! T == _ ~ 80f!
N\
— = e
) I= o T T I
|

1) Bggbo ombadbmmas.
2) @. gmody Bogmomgdl (JmModg, 1895:120), Gmd of, ggdotob@oymmo Fgdobomol ,gby o@L bmeo Agdo”
bodsbgbme Mbos BgbEmmmgl Bnbs8rmgdsty ,9806%, GmBgmoai Kmognmansda” dg3om Bab, 3gdgomg bmdGan stab

©edgdracno.
1) Is marked by us.

2) Ph. Koridze (Koridze, 1895:120) notes, that here, in response to Eucharistic shout 'Ese ars khortsi chemi', must be
performed the previous 'Amen’, which in the liturgy is printed under the number 7.
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92. 5dnb
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bod. dmdm. - Andante
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A 1 A
- K N F I I | I N
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a - min! a - - - - - R
A | | |
| | 7] 1
- I ] i 4 i I I
o o ! " |
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s = ————
Ld i i I 1
'\1\ ||r7 I e /T
I ' o j ' » 2
¥ e -
5 - - - = ; - 806!
g | —_— ~
e —— ! ' < ! ! I !
[ fam 7 & i et i o i > i —
5 - - - - ; - 806!
— o
= T J dr _— - F_',_,_dy_p: = ~
v d . —— LJ
a - - - - - - min!

1) 808m(399530 (gmadg, 1895:120) Logommdgmo MogoEsb dmmmdpg MM dg3mmnsb dggMomMogdns bm@nmgdnmo.
1) In the edition (Koridze, 1895:120) chant is notated in scale with two flats from the beginning to the end.
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93. 996 aongommdm

153, dmd6. - And. We praise thee
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T — ———
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[a) ] ] ] [r— . |
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I I T
she - n gma - d - lobt, u - pa - lo,
T
[a)
F— o ® ° @ ® . ° . ©
'\Mu v 1] 1] 1] IV) 1] 1] 1] 1]
D)
Qd 33 - 33 - Ay - %o 926, @36 - oo B3a -
H—
s P—p—Pp—@9———@ @ 90— 90— 9 5 ——
A\SV 1] 1] 1] 1] 1] 1] 1] 1]
%) |4 |4 |4 |4 |4 |4 |4 |4
Qd 33 - 33 - My - %o 926, @36 - oo B3a -
A A A
0 ] N ™ N
> o
|4 r |4
da ge - ve - dre - Dbit shen, ghmer - to chve -
b — f T o
I i — 7 f i -
A\SV I i I ] i ] ©
| m—]
fa 1 1 1
v - I I — T I ="
y |2 I y 2 I I I I I I I -
H—< < — " — J s—o —*% 2
Y . . . 9 . . -_. > = = -
e ~
e e e =
Vv I b :I O 2
- - - e - - - - -

1) a93m(398530 (JmModg, 1895:121) Logsmmdmolb badogg b3s Mogoseb dmemmdwg ghm 3g8mmnsb dggMomGogdns
bm@oMgdama, sen@gMmaool 60dsbms gmggmags®o (3gemamadols gofgdg.

1) In the edition (Koridze 1895:121) all of three voices of the chant are notated in the scale with one flat, from the beginning to
the end, without any changes of alteration signs.
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We praise thee
dgqsm. dmd@. - And.
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5 I T — I I I
| 1 | | |
%) — I —]
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G— | | = T — | |
? T T T T N T T T
396 80 - a0 - mmdo, 396 as - 396 -
— ! Py !
° I P [#] [#] | P Py (7] [#]
shen gi - ga - lobt, shen ga - kur -

1) Rggbo smbndbymmos.

2) 398m3g3sdn (Jmeadg, 1895:123) bLogommdgmo mogowsb dmmmimg Mb0dbm dagMomGogdas bmEoMgdaymo.
NeNe93-94 bogomamdmagda gfomo dgmmmeon-3ma3mbdagngo s@Jg@ndol 8gmmmonn, 3sGImbogmo s god@NGgmo
035mbbDHobom MG 35MNsbGom gobbmM(30gmgdol bayzgomgbm Bsgsmomos.

1) Is marked by us.

2) In the edition (Koridze, 1895:123) the chant is notated in a scale without a key signatures from begining to the end.
##93-94 chants are the best examples of creation two (melodic, harmonic and textural ) versions from the one melodic-compo
sitional archetype.
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204



m!

O

m!

O

= (e
\VJ=

O

o!

—

1)

A tempo

Rit.

|

[©]

ghmer

om!

om!

O

to!

1) Bggbo ombadbmmas.

1) Is marked by us.

205



d0m

©Mg

39

33

o

d0m

©Mg

39

33

o

bit

dre

ve

ge

da

A39

om

039

335,

T 1
1 I
iy
1
ol
1
| | Q
[+)
ac
i m
1
\E
&
h |
N S
£O
N
nm\ds

2= |

to chve

ghmer

shen,

[©]

bm!

bm!

O

. ev

no!

206



dmdo. dmd@. ma@d
Andan. mosso

95. oMb oMb ggddsmo@ o
It is very meet and right

A 4 1 1 “ &

\J » 1 1 1 1 1 T @ 17T
6 ! F ' F P ] ] ] ] ] P ] - PR
D |  E— — — —3 2 oe——< —
%) I —) i | ]

moil 26l 99 - 8 - Mo - &, :

A 4 1 1 1 p— 1 pum— P — 1 :H H
’\(l IH I I 1 1 1 1 1 1 — I 1 1 1 “ I " IH % kil
& ‘_i I I i ® 2 -:I » F =) " ——" P —) -

I T I I !
v ©ofb 6L AL - 3 - Mo - o, |
I
: — i r#
- — e ? e —
I T I I T I T I T
ghirs ars ch'esh - ma - ri - tad,
IR S 00 — . by
—{ r —— . £ . e — E*
AN\SV ] I I ' L r ] I I I 1 ]
T \ T N
Mo - 0o a0 - - - ©0 - 9o -
A 4 H 1 1 [— p— 1 1 bu
\J IH i ] ] ] | ] ] ] ] LT IH
—t—a—9—F 35 & e —— 7 7 .
3 — I
Mo - o) ao - - - ©0 - ©gd -
i |
o o I P =]
s S —  — o = £ = e
_— | | | | !
ra - ta ga - - - di - deb -
A 4 [r— 1 1
\J » P 1 1 1 1 P — 1 1 1 1
et R e B S S
A\SVJ 1 1 ] ] 1 p=|
| T T <
E g, 346, mgonol - 33(’0&-/ 39 - e,
A 4 1 [r—
-] ] ] ] [t | ] —

gF[:
QO

Q-

g, 346, mgonol - 33m - 39 - e,
[ — 1 - 1 ~
e  — o—— 1 I I I I il
— — B — = 2 P
det, shen, ghvtis - msho - be - lo,
A4 T
S | Y - -
[an) 2 2 =i 2 i c 4 J 4 o i_r_i_d_i_g_
%) Gm - dg - ™o do - Mo - ©ob Lo - - -
A L
\J

Gm - 89 - o
= I \I I I ///’———_—_—___——__-T\\\
P ———r—F ——r—r
T T T T | T T T |
ro - me - i ma - ra - dis sa - - -

1) 398m3g8s3n  (Jmndy,
bm@oMgdaema.

1895:126) Logommdmolb  badogg bds> moz30056 dmemmdeg 960dbm  dzgMsmngdos

1) In the edition (Koridze, 1895:126) all of three voices of the chant are notated in the scale with no signs from the beginning to

the end.
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And all the people
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97. ymggmms ©s ymgmaobomgal

And all the people
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98. 5306 "

99. 0o Lyymobo(zo

Amen And with thy spirit
bgmoe - Adagio
o = b+ o
| | ™| | P 2 P 2
P —, (5> o & & 9 & ¢ # o o
e ——— 1 D) [ B B
o - - - 80b! o bgy-mo-ba-(30 3g-60-Ls oo -6s!
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e e — — — s ; : e e ————
| | | | | | | V1 b N N N I I I I I
d (] é a v T d O
v o - - - 8ab! Y o bgy-mo-ba-(30 3dg-60-Ls oo -6s!
L ™ . ~
) ILV\I? al —p  — — r ) VI I i I —
Iyl |  — Iyl Iyl Iyl I I I I T
a - - - min! da su-li-sa-tsa she-ni-sa ta-nal
100. <mogomm, dqa306ysmgb
Lord, have mercy
Lyd. dmdm. - Andante ~
O ] ! I I M : I P
'\; —] == F':":’*—i—‘—‘ﬁv:.'—éj —
0 - @ - @, dg - age - Bygo - cmgb!
)
T ; e
0y | | = |
'ZD - @ - mm, dg - age - Bygo - cmgb!
)
o | —r = ©
Z5—= 2 ¢ [ —
u - pa - lo, she - gvi - ts'g'a - len!
101. «magomm, d9a306ysmgb
Lord, have mercy
)
'_—E . ; E ’ 1 . I —
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0 T f f I T I Hq—a-_ f I o
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| — — _—
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> | | = =
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1) NeNe98-107 Logommdmgdo Rsda@gdamoas . JmGodol omomgdoms csbsbdag (JmMadg, 1895:130).

1) In the chants ##98-107 is added according to the notes of Ph. Koridze (Koridze, 1895:130).
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102. qgomm, dga3064omqb
Lord, have mercy
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Grant it, O Lord
3™&> dLEMsg. - And. mosso
A )
— I | | M I I Py
ot o
J === — !
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105. 3mg33smgb, Mggormm
Grant it, O Lord

~
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D) - . ’ |
8m - 338 - ©-egb, 9 - B !
)
4 —_— .
—F— £ a F_r_f—P—F—P—pj—‘—J_J_i = o
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To thee, O Lord
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a - ra - med mi- khsnen chven bo - ro - ti - sa gan!
109. 803om hggbm
Lsd. Imd®. - Andante Our Father
Bohmngddoom
A 7 ~
7 } K } I K, |  —
V. |) |) |’\ |'\ 1 |) — |'\ i AI |
'\g o o o o - o T P —
3-8 -m Bgg - bm, | Gmdgmo both (3om> Jabs, Bos 0ygsgb Lobgmo 3g - 6o,
~ ~
5 . -
s I — i — — | N Ty il —
e o o o -
8>-8 -m Bgg - bm, | GmIgmo  boh  (30m> dabo, BBnms o0yogbh Lobgma 33 - ba, |
" ~ A
A A N A | A A |
0 N N N N I 1N InY — 1 .
. Y - - — > T I
ma-ma - o chve - no, romeli khar tsata shina, ts'mida iq'avisakheli she - ni,
la) N
\J N N
s - o o
\%)V = T L 4
8m3900b Lyggge 9960, 0yo36 6gdo 3960,
fa
I‘l N N
D o o o
¢
8m3900b Lyggge 9960, 0yo36 6gdo 3960,
g :L) > — =
movedin supeva sheni, iq'avn neba sheni,

1) 808m(393530 (Jmadg, 1895:133) Logommdmal badogy b3s bodbm dagfomtogdas bm@afgdamema.

1) In the edition (Koridze, 1895:133) all of three voices of the chant are notated in the scale with no signs.
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~
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\J N N
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_A\ Ik\ 1Y
A\NV =I HI =|
o 69 3380y39698 B396 a3bbo(3gmLy,
ey N N
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S - M - o o - bbby  Rggb 3o - G - §o Lo 36!
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a - ra - med mi - khsnen chven bo - ro t'i sa gan!
1)
110. 5306
Amen
Al 1 1 A
Y 1D I I I I
> ———# 7 2
%) S - - dob!
A | o
Y 1D 1 % 1 ]
e
%) S = = dob!
4 ] m
et —
| T
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2)
111, 05 Lyymoabscgs
And with thy spirit
O b | S o
e S —— o £ T £ Z
ANV I I I I I I I I I
e | | | | | ' ' |
© by - o - bd - 3 3 - bo Lo o Go!
p— A
0 I I’). ] ] ] r‘l = I — I
o e e E— E———— - o = = 2
? [ — I I
© by - @0 - bd - 3 3 - bo Lo o Bo!
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Co—— ° g g e £
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T T T T | | ’
da su - i - sa - tsa she - ni sa ta - na!

1), 2) gb Logoemdmagdo Ro8o@gdanmos 4. JmMadol Bomnmgdams MobsbBow (Jmeadg, 1895:134).
1), 2) These chants are added according to the notes of Ph. Koridze (Koridze, 1895:134).
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112. 396, 9mgoemm

To thee, O Lord
dmoom. dmdé. - Andante
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1) 808m(399530 (gmady, 1895:134) Logommdgmo bm@oMgdamos 60dbm dggsmmngdo.
1) In the edition (Koridze, 1895:134) the chant is notated in the scale with no signs.
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Lsd. dmd. - Andante

113. 5306 "

Amen

fa) | P_'| P__| 1
Y T ¢ N é| ? I= dl il AI
@%)55 j i I I 1 | v
5> - 30! S - - - - - -
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TS ; S J . : 3
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1) bLagommdgma RsBo@gdamos . Jmeadob domomgdob mebsbdsw (JmMody, 1895:134).

1) The chant is added according to the notes of Ph. Koridze (Koridze, 1895:134).
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Anthem for the Sunday Liturgy
bgmo - Adagio
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1) a08m(393530 (Jmeadg, 1895:135) bLogommdgma bm@Gotgdamoas 6ndbm dagMHomtngdo.
2) a08m(398530 (JmMadg, 1895:135) Logammdgmo bm@oaMgdamas 9o ©ogb0sh dggMaemtogdo.

1) In the edition (Koridze 1895:135) the chant is notated in the scale with no signs.
2) In the edition (Koridze, 1895:135) the chant is notated in the scale with one sharp.
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1) Rggbo smbndbymmos.

1) Is noted by us
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116. 3Bobo 338md83g901)

The Myrrh-beaering Women
6yb. gobogtoc - Largo
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1) B3os goemodmbl smeamdol agmbal gb goMosb@o Lodmgogmmgdal Dosfigdal sb3bmgd ,a960(300gL" 8m3mggbm

bogommdmoe og3b g@sbomo ,mognMgool” 3sGE0@mMadn.
2) 358m(3985d0 (JmMadg, 1895:143) Logsmmdgmo bm@omgdmmos bad dg8mmosh  dggMsmogdo.

1) St. Philimon has entered this version of the Easter Icos as the following chant of 'Ganitsade' - accompanying of Eucharist,

in the "Liturgy" score.
2) In the edition (Koridze, 1895:143) the chant is notated in the scale with three flats.
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117. daoﬁob 606060@3 (semomm 56bogn) N
Anthem for the Sunday Liturgy (Alilo Arts'ivi)

nbgso Bsmmijdoom - Recit.

A1 1
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5 - Jgd-00; @ -@gom-bo (30 - mo-g96! o - J9d-@om 8ol Bo-mom-ms  Bo- B! o - ob!

5 - Jgd-000 @ -@gom-bo (30 - mo-g96! o - J9d-@om 8ol Bo-mom-ms B - B! o - 0b!
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1) nomomm s6bogo® gMm-gmn gHgmolb Lobgmbmogdss.
1) "Alilo artsivi"” is the title of one of 'chreli's.
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2) 58 bogommdgmdn boddg 3g@bInobmdal badmdgdns RMoadgb@ Mmoo dg8mMAgbaema. BnbsBrmgday §Moadgb@o mmb

1) Bggbo s@mbadbymos
b3ooboo.

1) Is noted by us.

2) In this chant there are fragments preserved, that hint about more than three voices. The present fragment is with four

voices.
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1) Bggbo >mbadbmmas

2) byor b8nsbo gormmdal 603wdo.

2) Example of five-voices chant.

1) Is noted by us.

243



@3y

Jgd - @oom

|
7

—

i )

@3y

dod - oo

9Xo)

Do

ghme

dit

a - qeb

|29

Y T D b
J T D b

\J T D
[ £an W4/

Lo

|
7 Y

£ 7 D

Lo

I
|29
v

[ 17,

<y

sa

—
ert

7

—

244



Y T D b

N7 D

©o

)

Y T D b

N7 D

©o

T b

E3F

da

ts'mi

d

rNV7V D

o

o

ta

[©]

J T D b

[ £an W4/

[©]

£ 7 D

Cff

|
T 5

A\NV

dobs

9

Y T D b

dobs

DIOO

K%

mis

ris

sho

245



N | A q ! D
e e — 2 a o — | — 7z
I I I I - :I a | I 1
ANV} I I I I T L I I I
oo! > - (o - Wl - ) - ol
o bt . o
b P = z — @ 77 F_P_F 77
ANNVJ I I I I I I r I IL* r I
| I | — I | I | I
| - - - - |
no! S o W] 0 /o_\
Co——— | | QI J 61
TP r g e | | r e £ F
vV | I I I | I | I I |
tal a - li - lu - i - al
118. seogmas
_ Alleluia
bormgdom - Recit.
1)
A4 o
) NN T t — — T t f
1;——--___ I = — ‘I 'i al =I f 7
%) \/ I
S - mo-me-0-o5! o-mo-gmn -0 - Sl > - o - ugy) 0 - ol
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I I I I I
————r— 2
I
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a-li-lu-i-al a-Ili-lu-i- al a - li - lu i - al

1) a08m398530 (Jmady, 1895:155) bm@omgdmmas b8 ©ngbask dggMmsmmoado.

1) In the edition (Koridze, 1895:155) is notated in the scale with three sharps.
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119. gnGobgnm 6L dmdsgsemmn
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n ——3—— | e — A
] | ] ] ] P
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A\NVJ L/ L/ L/ 1/ L/ 1 1 1 e 1 ] 1
4 Y 4 r Y T I T T T
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—3— ~
O N—N— NN — = -
l‘.;I’-_ : ! I G‘I i_‘_r_J’_IF_J'_r I’ Ia :5' ID
? T— Ll | 1 I T
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)
——3— - ‘/—\’ &
0 P | | |
7 7 VAN 72N N S G U (S N "
' I I T I T
ghmer-ti u-pa-1li da ga - mo - gvi - - - chnda chven!

120. ob 3mengms 2

Eis polla
bod. dmd@. - And.
A | |
J T I | — 1 I I I
s> Hh—e—eo—— 5 J 1 il J 2 —
\%}’ I I I ~—* =~ =
ab 3m - udud 9 - @o ©qb - 3m - &o!
A
e — —— ]
ANV = v a = <
Y ob 3m - uJud) 9 - @o b - 3m - &o!
I~ o — f  I—— T f— e >
- L‘"I')V =I - | | I i M| | F JIF
' | — e
is p'o - lla e - i des - p'o - t'al

1) a98m3g8530 (Jmady, 1895:155) bm@Gomgdmmos ¢mbadbm  dggMomogdo.

2) gb Logommdgma RoBo@gdmmos g. JmMadab dom0mgdob Moboblow (Jmtindg, 1895:156). Gmgmeiy Robl, 8530brgm
mo@Mangaem 3Msd@ogsdo domgdamo oygm bosfgdol ©sbygdol Bob o6 d59mamd dmgmgmdmagmals dngH dMggemals
JaGobgge o 3sbgbom gmbmob 8ageH ,ob 3mmmob” gommds.

1) In the edition (Koridze, 1895:155) is notated in the scale with no signs.
2) This chant is added according to the remarks of Ph. Koridze (Koridze, 1895:156). As it seems, in liturgical practice of those
times, it was allowed to sanctify parish by the bishop before or after communion, and chanting of "Eis Polla" in response by

the chorus.
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121. Bomgmo §qddomo@n
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122. bomgmo ggddamo@o bas
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1) a98m(3998530 (Jmady, 1895:157) bm@Gomgdmmoas ¢bodbm dggfsmogdo.

1) In the edition (Koridze, 1895:157) this chant is notated in the scale without signatures.
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123. smoglyg 3060 Rgdo
Let our mouths be filled
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124. smogbyg 3o6o Bgdo b3s »

3o, dmde. - Andante €t our mouths be filled tone |
1)
N #
/A . . . . e . e e
S ¥ ¥ ¥ ¥ ¥ ¥ ¥ ¥ ¥
s - oy - by 30 - 6o Bg - o J9 - do -
e e %
—(:)D—if » » » " " " 2 o
s - 3 - by 3o - 6o Bg - Qo da - b0 -
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a - ghav - se p'i - ri che - mi qe - bi -
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o - oo W - a8y - mmd - (g 0 - XJ -
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/. i' : 1/ 1/ ] 1/ | JI ; |
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ra - ta u - ga - lob - de di - de -
o . . = —
3 - - - e 396 - Lo, |
N _# ] ] :
— ’ === —
[ ' ———— N> |
do - - - Lo 396 - Lo, !
E=== 2 : : —r—"
— | | —
ba - - - sa shen - sa,

1) 393m(3938580 (JmEadg, 1895:159) bm@ocgdmmas ¢60dbm dggHomMogda.

1) In the edition (Koridze, 1895:159) this chant is notated in the scale without signatures.
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N # p— ! \
_A’\ —— | —  ———
A\SVJ o d LJ_J o : =I - Iyl Iyl Iyl Iyl Iyl IV)
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i 1 1 | IY) Iyl Iyl Iyl Iyl Iyl Iyl IV)
shi na shen - sa, g'o - vel - sa dghe -sa gvas-ts'a-ven

1) Bggbo smbadbaymos

1) Is noted by us.
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125. 3omm, d9a306yoma6 "
Lord, have mercy

G l’)  — [r— — 7 f /|\
e e a2 3 —F —
0y | = e v *
9 - B - @, Lch - 330 - Bgo - gb!
'\1\ T l’) — p—  — I T /?
) I —— . ' 2 I 2
D) i ~
9 - @ - e, 9 - 330 - Bg> - bl
. | — g— m
] 2 ——— —
vV_1J I I 1 1 I ]
u - pa - lo, she - gvi - ts'q'a - len!
126. Lobgmooms gmaboms; mgsmm, dgaz0bysmab
With the Name of the Lord; Lord, have mercy
o) . )
Z—— I I I I I I ! I ! ! ! ' ! i
-(éey—i 2 " " 2 2 byel o 2,
bs - bg - @m0 - ®m g - @o - bs - ! 9 - gs - mm, Fg - ago - Bys - mgb!
A )
A R W WS SV M S S RN RS RS R E
\%)" v ’ v v ’ o 2
bs - bg - @m0 - ®m  9gx - @o - bs - ! 9 - gs - mm, Tg - ago - Bys - mgb!
] ] ] ] m
Y . . . I I I ' I I ' ' 2
—E=—=——
| T
sa - khe - Ili - ta up - li - sa - tal u - pa - lo, she- gvi-ts'q'a - len!

1) Logommdmob 3dmemmb . Jmeadg ombadbogh: ,03s39 b3oo [06§mbozonm, dgmmeoom, dqbojodr — Mgw.]
35603gmMgds dma3zdamgb, 396 Mgsmm s 830b* (JmMody, 1895:161).

1) At the end of the chant Ph. Koridze mentions: "Granit it, O, Lord and Amen " is to be repeated with the same echos
[intonation, melody, music - ed.] (Koridze, 1895:161).
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127.5. 0yogb Lobgmo wggeabe
a. Blessed be the Name of the Lord

1)
A N N N
i ——— = G
\%)u i—J d
v
o - gogb Ly - by - o Py - @o - by g9k - oby - g,
0 | |V
y .8 f K K K K K K K K I f— pr—
N7V 1 1Y 1Y 1Y 1Y 1Y 1Y 1Y 1Y I I I I i
o PR R s e & oo - r
\/
o - goge Ly - by - @0 gy - @0 - by gg6 - oby - g,
oyt e — — — e  S— m— — — :
S ) s ) ? s C ) ) s > = v
v
i - q'avn sa - khe - i up - i - sa kur - tkhe - ul,
n_| . . . . 0\
y ™ D D D D —— 1 — T t f t
v J 7 7 / I | I I I
et ! . - = -
¢ ~*
> - 30 - g - oo - 356 ©d “ - 3 - bo - bod - gl
| 0
J T 1
=20 — N N N N I I ' I I I
%a—a—a—a—a—a—a—if 2 2 o = 3
> - 30 - g - oo - 356 ©d “ - 3 - bo - bod - gl
N\
I NN A N A W AN I S | | -
e z = 2 |
| T
a - mi - e - rit - gan da u - ka - ni - sam - del

1) 398m3g8sdn (Jmiadg, 1895:162) ,04ogb* as8gmegdadg 30603bgdol aotgdgs dmzgdamo. Mgdcadal smbadzbgdo
Bggb Rogodo@ge LodxgM (§0303mbal mobobdow) gedgmEGgdabomgals.

1) In the edition (Koridze, 1895:123) 'lkavn' is given without repetition . Recapitulation notes were added by us three times
(according to typikon).
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127.3. 0gogb Lobgmo wggeabs

b. Blessed be the Name of the Lord

1)
o i i i i i i i i . .
e ——————————————————s==== 7
s .  —
v
o - gogb by - by - @e gy - @o - Ly gg& - obg e,
o
J T ‘%
(~—> N N N N N N N N I —— - = *f
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%) N— ~—~——
o - gogb by - by - me gy - @o - Ly gg& - obg e,
5 N N N N N N N N | f— .
2 o " " " na " " aa " " aa o o il i
v
i - q'avn sa - khe - i up - i - sa kur - tkhe ul,
A B
Y T N N N N N ] — 1
y Ll‘/‘ 1Y 1Y 1Y 1Y 1Y I I e —— 1 I I I
IEEESE e S ===——————=——
D ~°
5 - 3o - g - Goom - a6 ©d “ - 3 - bo - Lod ©g!
A a)
J T 1
”;1\ I"" 1Y 1Y IN/\ 1Y 1Y I I I AI J ’E
> - 30 - g - 6oom - a6 3 “ - 3 - bo - Lod ©g!
)
: N N N N N [— . 1 |
A 7 2 ’ B
| T
a - m - e - rit - gan da u - ka - ni - sam de!

1) aoog5dmdm

dgblob* (Q-674:247) ms ,oggdoom bobgmbs mgmobsb” (Q-673:1043) 8obgmgoom.

1) We offer the second version of chant "Blessed be the Name of the Lord" mode configuration of which is performed in
accordance with the chants "In thy Kingdom" (Q674:247) and "Praise ye the Name of the Lord" (Q673:1043), having, in our

opinion, same melodical archetype base.
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128. 0yo3b Lobgmo 9gmabs

Blessed be the Name of the Lord
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y - N N = ]
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D)
094036 Labgemo agmabs  goMobgmem,  sdogMoomgob o m3mba - Lod ©g!
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ku - rtkhe - ul, a - mi - e - rit - gan da u - ku - ni - sam de!
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129. 5306 "

130. ogds. o6 ©o

Amen Glory. Now, and
~ bohmgdom - Recit.
S r——— ; o ;
1 1 y Il’/‘ 1N I\y
S 3a0! ©0©gds 853sbs s  dgbs o Bogobs  Lyembs;
)
O—rb — O
—— (5>—N N
ANSVJ J I J_L
~ e T
S 3n0! ©0©gds  853sbs s  dgbs o Bogobs  Lyembs;
I/\ )
0 ] 1 P 2 ray N N
P 2 = £
| T
a min! dideba mamasa da dzesa da ts'midasa sulsa;
n
A N N !
_(;al'_‘ 1 — - )
o6 © doMaob ©d m3mboma 93760Lody; 5306! |
O !
(== N N !
A\NVJ T )
S ot <
ob 5 dotowals o €3mboma 9 3460Lo3g; 530b! !
i O N n f
— ey ——
ats' da maradis da ukuniti ukunisamde; amin!
n
2 N—
(y@ Vv T @ i T :
9B, 993308y5emgb! 9B, 993308y>cngb! 9B, 333306y>cogb!
= ]
<=7—N~ N—
\y\l J ) H J ] ;
9B, 993308y5emgb! 9B, 993308y>cngb! 9B, 393308yoemgb!
—h —
. ok —
upalo, shegvits'q'alen! upalo, shegvits'q'alen! upalo, shegvits'q'alen!

MHiby

g3 -moR g - bod-mgeg-em - g - bm 8y - 9 - @) - ™, 33> - 96 - mﬁa\G!
n .
e === E—— !
) 7 7 i 7 7 7 7 w =| [#)
ymg-moe g - bod-mgmg-mem - g - bm 39 - 9 - @) - @ 3z - g - obgb!
— N G R R G N S— o
.Il;,- dl‘ =I/‘ i'] i] i] iv iv iv i’] i,v i] iv ﬁ 5 E/
y | 4
gq'ov - lad u - sam-ghvde-lo - e - so me - u - pe - o, gva - kur - tkhen!

1) Logomamdgmo of Rogsds@go @. JmBadol Bomncmgdol mobobla (JmEodg, 1895:163).

1) We added the chant here according to the remarks of Ph. Koridze (1895:163).
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bsdmngdoo - Recit.

131. owgds, 56 o

Glory. Now, and

T =
5— x A
i
©0©9ds 8595bo ©d dgbs ©d 63oobo bgembeo;
n
Y T
b A N
[ fan W4 N 1N
\?\J - - ==
©0©9ds 8595bo ©d dgbs ©d 630obo bgembeo;
s L i n
o o 2
dideba mamasa da dzesa da ts'midasa sulsa;
n
o — i —
o6 ©d BoMagal 5 1396000 13960bsdwg; 5806! |
A !
\J L = N :
et L
J' L8]] J i
o6 Qo BoMomals o 1396000 13960b53y; 806! |
I
e - =
ats’ da maradis da ukuniti ukunisamde; amin!
n
g" N N—
D) — 1! —
9B, Igagebyomgb! gBomm, dgagebysmab! gpomm, dgagebysmgb! Lobgmoms  ggmobs - @o
n
Y T
S—N K
A\SY - — o o—
9B, Igagebysmab! gBomm, dgagebysmab! gpomm, dgagebysemgb! Labgmoms g@mobs - @d
N N
b—o ot —
upalo, shegvits'q'alen! upalo, shegvits'q'alen! upalo, shegvits'q'alen! sakhelita uplisa - ta

1) Logommdmal §qdbo B396 Boge o0l gobymdamo Babs, Ne130 Logsmmdmal 8qbogody.

1) The text of the chant is provided on the music of the previous, N130 chant.
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u-tsmi-de - so da Uu-ne-ta-re-so0 me-u-pe - o0 gva - kur- tkhen!
132. ob 3meens
Eis polla
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1) a98m(393530 (Jmeadg, 1895:163) bm@ocgdmmas b8 3gdmmash dggomngdo.

1) In the edition It is notated in the three flat key signatures scale (Koridze, 1895:163).

261




133. 93900m3bsbamgba

The most devout one )

bsdmngdom - Recit.

A _# I\ A N I\ A N 1 I\ N
\J IH InY N N InY N N I InY N
I e R Ea— R— R— R— S—" e 1] a—
%) W - 39 -oom-38bs - by - g - Lo ©  ogomddydmdgmglbo, oo B0 Rgqbn,

N 4
2—— N N N N N N N
(éa ] > o -_ o =I Y -_ — !
W - 3g-oom-38bs - by - g - Lo ©  ogomddydmdgmglbo, oo agemo  Rggbo,
s S —-———— — B
" , i b i, 7 P , 5
|4 |4 |4 |4 r | |4
u - ke - til - msa-khu - re - si da utvitmp'q'robelesi, didi upali chveni,
A # N A
\J IH N
:@B_i : O] s
D)
09b0s6,  ©3300006,  LEIMBMBNSL, GoMbogebash, BdogMo@Gmgabo;  Bgggoes - Jggg  ogbadms,
N 4
—F—N N
:%B—J' i .
09b0s6,  ©3300006,  LEIMBMBNSL, GoMbogebash, BdogMo@Gmgabo;  Bgggoes - Jggg  ogbadms,
_q% Py Ll Py
P TTT n
iesian, davitian, solomonian, parnavazian, bagrat'ovani; mepeta - mepe apkhazta,

1) go8m(3gd006 (JmMady, 1895:164) Logommdgmo  godm@sbomo ag30d3l @gdu@do goMzggmmn (33eamgdgdoo.
396dme:

3ofggmbysmmdn ggmobogob 3Magomygedogh ©o(330L mbmgbom 8mabbgbgds Gabgmal 033gHo@meo, abo mgsboa,
Gabgoab  ggmgbool bobmeo ©s Gabo gadsdmbo. Bggb dggzgomgor gl dmblgbogds Logs@Mmggmml Lsdggm -
dogMo@mgabms mgabab, Jommmogmb-3s@mosmgdobs o dmgogmmdmogatims bbgbgdoo.

530bmob, mgabomgal  JoMormmo  Ladggm  Lobmolb  8mblgbagdom o8  Logommdmoab  Godofdn  JgbFHmmagds
dgndmgdgmos, gobooob LogdoGomggmmdo LobgmdBogm Bymds ool Lodsmmadgb@m  GMgbdgmdmoags. s8n@ma,
30993300 Lagammdmol dgmyg goMmnsbGlLag — aoblbgoggdammo Logygzogmo GgdbEoo — dggobs ©s Jobo mgsbals
bo(33mo0, 96ab, dmogHmdalo o 3bgMmmobal 3mbbgbogdoom, Bmgm(s qb domgdayemos
©q8m3Mogngm-Hgbdndmognco Bymdal 8dmbg JGobGaobym J39969330.

1) From the edition (Koridze, 1895:164) chant is copied with some changes in the text, particularly:

In the fountainhaed, the Russian Emperor, his family, the Synod of the Russian church and the Russian Exarchos are praised
to be protected for many years by the God. We have changed this to Georgian Royal family of Bagrations,
Catholicos-Patriarch and the archbishops. Also, novadays performing this chant with praising of Georgian royal family is
impossible, because Georgia is a parliamentary republic. Therefore, we are also printing the second variant of the chant -
with the different verbal text - instead of the king and his family, mentioning of the nation, government and the army, as it is
accepted in other Christian democratic countries.
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Jofoggmoms, Gobms, gobms, @ bEgmose bofooggmmb  bgmdBogy (Lo - by - o)
n #
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Jofoggmos, Gobms, gobms, @ bEgmose bofooggmmb  bgmdBogy (Lo - by - o)
_q% - [IPaNT 8-
7 TTST e |
1] 1] 1/ |
|4 |4 r I
qartvelta, ranta, kakhta, da sruliad saqartvelos khelmts'ipe f(sa - khe - li);
N u N\ \
\J Ia 1N N
——= T s
Y
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da meughle misi, ketilmsakhuri dedopali (sakheli); da deda misi,
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>—— o —Ff Z
1] 1] 1/ 1
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uplists'uli (sakheli); da q'ovelni sameponi sakhleulobani mat - ni;



N u \ \
\J Iﬂ I\y 1N
5—= e s
Y
B68omgbo ©d Mbg@otglo, Lmmoso LogoGmggmmb goommogmb - 3o@fMnstgo,
n #
VA 3
—(;B—l’ Lo
68omgbo ©d Mbg@otglo, Lmmoso LogoGmggmmb goommogmb - 3o@fMnstgo,
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_q% - [IPaNil -
rl TS r;
|4 |4
da mtskheta - tbilisis mtavarep'iskop’osi, da bich'vintisa da
N4 A A N |
F=h = R A
D)
b8 - sgbodgmal  Bo@Mmm3memo@o, oo  839gg, 85350 Rgg60 ) mo -
N4
— —5—
: o] o 17)
3698 - sgbodgmal  Bo@Mmm3mmo@o, oo  839gg, 85350 Rgg60 ) mo -
s = e
1] 1/ 1/ 1
4 r I
tskhum - apkhazetis mit'rop'olit'i, didi meupe, mamai chveni i i - a;
N u \ N\
\J IH I\’ N
IR o =
Y
ymgmom - bodmgogmmbo do@mm3mmo@0bo, dmogamgdolbgm3mlbibo o 930b3m3mbbo;
n #
J K
-(E)B—i' 1 ’—
ymgmom - bodmgmgmmbo do@Mmm3mmo@ 0o, dmogomgdobgm3mlbibo o 930b3m3mbbo;
F—s = .
1/ 1]
|4
q'ovlad - samghvdeloni mit'rop’olit'ni, mtavarep'iskop’osni da ep'iskop'osni;
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©> ddsbo B3nobs  38ab  gg3mgboabsbo; @ gmzggmbo dotomBsmomgdgmbo  JMabBosbybo,

n #
AN N
¢ -
©> ddsbo  B3nobs 38ab  g3mgboabsbo; @ gmzggmbo doGomBsmomgdgmbo  JMabBasbybo,
) —s HOt e
1] 1]
|4 4
da dzmani ts'midisa amis eklesiisani; da q'ovelni martimadidebelni grist'ianeni,
s 0
\J Iﬂ — I
A\SVJ V] 1] 1/ 1] 1/ 1/ 1 1 1 r 2
? |4 |4 |4 |4 |4 I I i I
© - 0 - (393, @ - @d - mm, s - gom - 20 - do - 96!
N u | /.I\
— 1Y 1Y 1Y 1Y 1Y 1Y 1 I il AI al
o =)
© - 0 - (393, W - @d - mm, Mo - gom - 20 - 3o - 96!
~ N
0 .S |
¥« s = @+ ¢ i —r
¥ ¥ ¥ ¥ ¥ ¥ l — e '
da - i - tsev, u - pa - lo, mra - val - zha - mi - er!
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134. mdMomagsimmo gio hggbo N

5sGerddoo - Recit Our people protected by God

# A

Fa I\ N\ I\ N N " I " A
33— 33— ’ i i
\%) 1V a 1L0 1]
mdMong - © - (39 - o g - 6o Bgg - bo ) 3g9g9ds 8abo,
O Iﬁ N N N N N N N N
————F——F—————5—2 2 £
i - -
mdfong - @ - (39 - o g - 6o Bzgg - bo ©d 8gm@gde dabo,
s O - Z . = .
1] 1] 1] 1] 1] 1] 1/ ] 1] 1]
|4 |4 |4 |4 |4 |4 r I |4 |4
ghmrtiv - da - tsu - i e - i chve - ni da meupeba misi,
N # N \ ]
\J IH 1N N 1
~— - =5 . -
%) |4
©d JMab@gbdmygatg dmagmmds ©d dbgemmdos 9o - bo;
N u
\J Iﬂ [ N
Y ©d JFab@gLdmygoty dmagmmds ©d dbgmmds 90 - bLo;
e Hoh . £ =
1] 1/ L/ 1
|4 |4 T I
da grist'esmoq'vare mtavroba da mkhedroba mi - si;
N # A I
\J IH I\Y N
5—= e —
Y <B63agbo o 9bgGoMglo, LBmmose LogoGmnggmmb 3ommogmb - 3sGMosfdo,
N u
7N 3
/Y H
Y <B63agbo o 9bg@oMglo, LBmmose LogoGmnggmmb 3ommogmb - 3sGMosfdo,
> foF -
1] 1]
|4 |4
uts'midesi da unet'aresi, sruliad saqartvelos katolikos - p'at'riarqi,
) I\ N
\J Iﬂ N N
5 1] 2
Y 3 dgbgos - mdoabol dmagamgdobym3mbo, ©d doggnbmabs ©d
N u
A ~
‘g) ) Il(ﬁ )
Y 3 agbgoms - mdoeabol dmagzo6g3obym3mbo, ©d d0ggnbmabs ©d
_q% - [IPavl -
t gl =
Iyl Iyl
da mtskheta - tbilisis mtavarep'iskop’osi, da bich'vintisa da

1) Logommdgmdo msbodgoimzgy mogaanimm dmmbmgboms Jgbodsadabo §gdb@o Rzgh 8agM oMol mogdamo .
Joadal  8ogd  bm@oMgdamo  Logommdmol  8glngady  (Jmendg, Ne122, 1895:164). ob. Tgbodgbs Ne133-g
bogammdgmmsb.

1) The text in the chant corresponding to the modern liturgical requirements is provided by us on the music of the chant
notated by Ph. Koridze (Koridze, #122, 1895:164). See the note at the chant N133.
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N u \ \ |
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b0 - sgbodgmal  Bo@Bm3mmogo, oo  839gyg, 85800 Rgq60 0 mo -
n #
\J Ia N N
’?D in’ ol ﬁ .Ik,‘
Y b9 - sgbodgmal  Bo@Bm3mmogo, oo  839gyg, 85800 Rgq60 0 mo -
—): . — . g =
1] 1/ 1/ 1
|4 r I
tskhum - apkhazetis mit'rop’olit'i, didi meupe, mamai chveni i i - a;
N # A A
i N N
5—= e =
Y ymgmom - bodmgmgmmba do@Mmm3mmogbo, dmog56g30b3gm3mbiba ©d 930L3m3mUbo;
N4
y = N N
D——9 O 7
ymgmom - bodmgmgmmba do@Mmm3mmogbo, dmo356g30b3gm3mbba ©d 930L3gm3mUbo;
_q% - [IPaNT -
r) TT n
|4 |4
g'ovlad - samghvdeloni mit'rop’olit'ni, mtavarep'iskop'osni da ep'iskop'osni;
N u N\ \
\J IH IAY I\’
¥ s = CE
Y ©> d3sbo  B3oobs sdob  gzemgboobsbo; ©d gmggmbo smmmdsomgdgmbo  JMab®nsbabo,
n #
\J IH N N
Y ©> d3sbo  B3oobs sdob  gzemgboobsbo; ©d gmggmbo smmmdsomgdgmbo  JMab®nsbabo,
i g ﬁ o ﬁ
|4 |4
da dzmani ts'midisa amis eklesiisani; da q'ovelni martimadidebelni grist'ianeni,
s o
\J Iﬂ — I
A\SVJ V] 1] 1 I 1] 1/ 1/ 1 1 1 r 2
%) |4 |4 |4 |4 |4 |4 I I T [
© - 0 - (393, @ - @d - mm, RIoH 3o - 20 do - 96!
N # ] /.I\
— 1y 1Y 1Y 1Y 1Y Ik) 1 I il AI al
Y © - 0 - (393, @ - @d - mm, RIoH 3o - 20 do - g6!
A
0 P |
A e e e U S - ——
¥ 7 ¥ ¥ ¥ ¥ l — — :
da - i - tsev, u - pa - lo, mra - val - zha mi - er!



135. @39m0e3Labamgbo !
The most devout one

Rjotow - Allegro

2)
A # & 1 1 1 1
= e s
e s e e M S s U K s s A e m——
? I T T T I T I T
@ - 39-00m-3bs - by - &g - Lo ©d @ - 0300-334eHm -dg - g - bo,
A # & 1 1
o U TT I 1 I I I I I
Ll I I I I I I Py I ' P P P P
d al r r I I I I I b
~ _— | | | | | | |
@ - 39-00m-3bs - by - G - Lo ©d @ - 0300-334Hm -dg - g - bo,
4 f f I
2o —ra [ r r r r
| | | | | T | T T T T T
u - ke - til-msa - khu - re - si da u - tvit-mp'q'ro-be - le - si,

TT™
TT™
TT™
TT®
TN

| AN

P
I
©0 - @0 9@ - B - mo Rzg - bo, o - g - bo - 06, @ - 30 - oo -6,

e

11:<>
| HE
| AR
\NEEN
| AR
| HE
[LIEE
L
1T
1T
179

>
o
I
I

1T
—ITe
| 108

©d - 3o - oo - db,

]
3
1
]
3
cs
1
8
[
1
3
o
)
&
1
n
2
2
1
)
1
-
3
1
¢
o

I’i
[ 10
[ 1AW
| AR
e
T8
T
TN
L )

| T
di - di u - pa - li  chve - ni, i - e - si-an, da - vi - ti-an,

1) NeNe133-134 Logommmdmgdal 8Lgogbow, 88 Lagommdmalb §gdb@dn (3emomgdgdo 353089650. ab. 35603360 Ne133-g
Logammdgmoasb.

2) a99m(398530 (Jmeadg, 1895:166) Logommdgmo m@ mogdosb dggMomMogdos bm@omgdmmo. dgws bdgddo dgbadg
©0gbo Rzgbn ods@gdmmos.

bogammdmals mEngabomyfo 396Mbos adgdoamas BabsBrgdafy 3Hgdnmol ©s858gds3n, 205-9 bmdMac.

1) Like in the chants N133-134, we've made changes in the text of this chant too. See the note at the chant N133.

2) In the edition (Koridze, 1895:166) the chant is notated in the two-sharp key signatures scale. The third sharp in the upper
voices are added by us.

Original version of the chant is printed in the appendix of the present collection, under the number 205.
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269



270

b Iﬁu# —— f I f
f—t—p—p—p9p—»9o >3 e = - |  E————
A\SVJ 1 1 1 1 e 1 e = 1 1 1 1 1
%) | | | | | T T T T T
) - @M - B> - o (bobgemo); @ ©)-® Jo- bo,
A4t ] ] ] ] ]
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Z_—g ! I ) & > 4 J o s < r
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n 4 4
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da bich'-vin - ti - sa da tskhum-a - pkha-ze - tis mit'-ro-p'o-1li-1ti, di-di me-u- pe,
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136. m3Gmngosmo go 833601)

Bdstom - Allegro Our people protected by God

n 4 I I I I I
\J IRJJ.T[ 1 1 1 1 o o ’ F F '
1 1 1 1 1 1 1 1 1 1 I I I I 1 r
? I T T T I T I T T I
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—t— g g 4 4 g g z I il I
ANSVJ ¥ b b ¥ ¥ b v = é :I (&,
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- — 7
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sa - qar - tve - los ka - to - li - kos - pa - tri - ar - qi,

1) 134-g Logommdmol 8bgogbo, odo 96s3gEMmzg moGPMangam dmmbmgboms dgbedsdabo &gdb@o Rzgb 8ogc
oMol @ogdnmo . gmBodol 8oghH Bm@omgdnmo Ne135 Logommdmoal 3qbogodg (JmGodg, 1895:166, Ne122). ob.
9dg60dgbs Ne133-g Logosmmdgmomsb.

1) Like in the chant #134, the verbal text in this chant corresponding to the modern liturgical requirements is provided by us
on the music of the chant notated by Ph. Koridze (Koridze, N122, 1895:166). See the note at the chant #133
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137. 3otmobs dgbobs Fomo  gamssno. bds 8

a560gop - Largo The grace of the lips Troparion. tone Vi
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i f f i I )

e — - s—v—F ¢ ¢ ¢ = = 7+ =
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1) g98m(398580 (Jmadg, 1895:171), 3mbEEe3mb G Mmo > ™ods8a IoM3mbomma sDMMgbgdam go8mmBgmma

Mbogomyy@n Logormmdgmo bm@GoMgdamos me dgdmemnsh dggMsmmngdo.

qb

1) In the edition (Koridze, 1895:171), this unique chant standing out with its contrapuntal and bold(free) way of harmonious

thinking, is notated in a scale with two flats.
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bogsmmdgmbo
30639 dgbo®muemabs, dobomon owabs,
dmzmol 3mobgzobs o JmMbabgdabe
Jgomoobol g3s@jool Lodmgmgmmagdol bodxom
3ORIXYEYO
goemodmb 0gbgl dob gm&adols dog®

a00dm(39dmo: odo@ Mo M. gomoasbadabs,
30030M©053Mbol Moygwgb o. byybosadols ©o
03056y BgMgomabogsb.
LoMhg3dn GM3gm Logosmmdgmbey 39MbL33maz0 Ybab,

39605905 obgMomo o a5s(39dMemod
56@mb 6. ©835d0bogsb

* %k 3k

Chants
For Pre-Sanctified Liturgy and the

Liturgy of Basil the Great and the

Rites for ordination of a Priest and Marriage
Notated by

Philemon Koridze, son of Jesse

With the financial support of the Kutaisi Diocese Clergy
Transmitted by: Dimitri R. Chalaganidze,
Archdeacon Razhden T. Khundadze and Ivliane I. Tsereteli.

Some chants are written down in Guria and transmitted by Anton N. Dumbadze g

1) ogmmobbdgds NeNe169, 170, 171 o 172 Logsmmdmgdo.
1) The chants referred to are ##169, 170, 171 and 172.
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138. o6 o

Now, and
Bothon. - recit. ’
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N # A A
\J Iﬂ N I\Y 1
5—= 1] " E—
D) I
o6 5 doManl 5 396000 1 3960bs3wy; 006! |
Ay :
A N N—
—(éa—g,' e C Ra—
o6 ©d domomals 3 390000 n3960bs3wy; sdob! |
_q% Izl - [IPaNTl - :
r/ T n -
|4 |4
ats' da maradis da ukuniti ukunisamde; amin!
N # A A ;
f—— N i :
I — 1] & o !
? | | | :
semogagns! seoogngas! semogngjno! ©0Egds 03y om! |
N # |
\J » N I\ Il 1
7 ! 1N 1N 1 )
_(é?_i} O " » i
seogagns! seoogngaos! semogngjno! ©0Egds 03y om! :
i — Z —
H o F !
|4 |4 I
aliluia! aliluia! aliluia! dideba ghmer to!
N u N \ |
g" — — i'\r i :
i a
? | | | :
semogagyns! semognjns! seoeagas! ©0gds 0396 om! |
n 4 I
_ﬂ"\ —N N | !
—— = ZE =
semogagyns! semognjns! seoeagas! ©0gds 0396 om! !
L A ]
O E—N i", '
- = —
I
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N # A A |
@" —N — i“y OI :
%) 1 1 | :
senogagao! seoogngao! seogagas! ©0qd> 33509.5, 396 om! ,
Ay :
\J & N N 1 1
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b = = —
%) 1 1 | !
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1) a08m(393530 (Jmeadg, 1901:1) bogommdgmo L8 ogbosh dggMomtngdas bm@amHgdamoa.

1) In the edition (Koridze, 1901:1) the chant is notated in the scale with 3 sharps.
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\J ? N InY | | | | —
@ T H il I I I
D)
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%_‘_J ® |
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)
4 — s — i m—— : . : :
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D) ) i i}
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)
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139. «mggomm, GMBgmIsb @em3smo. bds

3

O Lord, who at the third hour Troparion. tone Vi

N 4 1 1 1 1 1 1 1 [—
—— il il il il I I J . I
:ﬁ;;ﬁ 2) 2) hA— - =
9 - @ - @m,  Gm - dgem - 3sb ym3 - moR -
N u
\J P ] ] ] ] ] ] I ] I
. ! I I I p—T I I I I I 1
&———F——F——F—> &5 —
? \—/ N—
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v
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o e |
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J ¥ ‘q | I I I
ﬁ : ai Jﬁ . 7 z z —
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: T o z - - 4 s
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0 ﬁ | 1 | I T | | |
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em— E — ] S S R R
¥ a
v 1
v 5 - = - 6o Loged - be 9 - Lo -
Car T I [— : T I f f I
EASS R R e
v
she - - - ni zham - sa me - sa -
N #
\J » ] — 1 ] —
~— = o il I il o il I I I
S 2 —— —
33 - Lo dm - - - Bo -
b4— . : — . : .
s — — ? o o 4 o —
\?\} e Ao el <
33 - Lo dm - - - Bo -
SEE= ] : — —
- I e 7 a i
I ~ —
me - sa mo - - - ts'a -

1) 898m(393530 (Jmadg, 1901:3) Logommdgmo me ©agbash dggomtogdns bm@ogdamo.
1) In the edition (Koridze, 1901:3) the chant is notated in the scale with 2 sharps.
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140. a«memo b3ows sdswy Agdmobs
Create in me a clean heart
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N 4 e \
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v 1 —
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o4 e s : : ™
s I I I I = | 2 2 7 g
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e e . —
i e — ! ! T e
i 3 -
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N u | p— )
\J IH 1 ] ] ] | 1 1 1 1 | —
'\’(ﬂ\u I ‘i il J GI 1 1 il il 1 1 1 ’i
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D e — S ’
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s O 7 m— ! | ' | il 5 7]
: ~——o—>5 ’. 7 o o T I
e | I
khlen gvam sa chem - sal
1) 898m3g8s30 (gmadg, 1901:5) bogommdgmo me ©ogbosh dggMsmtogdos bm@ogdamo.

1) In the edition (Koridze, 1901:5) the chant is notated in the scale with 2 sharps.
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141. b4y g0b3oa©gd 93
Don't cast me away
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1) 808m(393530 (gmendg, 1901:5) bmGomgdnmos m@ ©agbash dggMomtngdo.

1) In the edition (Koridze, 1901:5) is notated in the scale with 2 sharps.
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142. ©m3gm3dsb 39993Lgbo @mgbs gsm3smo. bas 3
O Lord, who on the sixth day Troparion. tone VI

3m&o Imhdsgdom - Andante mosso
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1) 898m(393530 (Jmadg, 1901:6) Logommdgmo mE ©agbash dggocmtogdns bm@oMgdamo.
2) hggbo scb0dbaemos.

1) In the edition (Koridze, 1901:6) the chant is notated in the scale with 2 sharps.
2) Is noted by us.
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Listen, O God

dmomabs Imd@omdom - Andante mosso

143. yg@o@ omg, mdgMom
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1) 898m(393530 (gmeadg, 1901:8) Logommdgmo Mm@ ©ogbash dggMsmtngdns bm@oMgdamo.

1) In the edition (Koridze, 1901:8) the chant is notated in the scale with 2 sharps.
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1) 898m(393530 (gmeadg, 1901:8) Logommdgmo Mm@ ©ogbash dggMsmtngdns bm@oMgdamo.

1) In the edition (Koridze, 1901:8) the chant is notated in the scale with 2 sharps.
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1) 893m(393580 (Jmeadg, 1901:9) Logormdgma 1b0dbm dagGaomtogdns bm@otgdama.

1) In the edition (Koridze, 1901:9) the chant is notated in the scale with no sign.
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1) 898m(398580 (JmEadg, 1901:10) Logommdgmn ™G ©agbosh dggGamtngdos bm@ogdmma.

1) In the edition (Koridze, 1901:10) the chant is notated in the scale with 2 sharps.
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147. 3oggobemgb mm(3gs Hgdo

Andante mosso

1)

Let my prayer come before You
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1) 898m398sdo (Jmiadg, 1901:12) Logommdgmo me ©ogbash dggMsmtogdos bm@ogdamo.
1) In the edition (Koridze, 1901:12) the chant is notated in the scale with 2 sharps.
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May my petition come before You
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1) 808m(399530 (gmadg, 1901:13) Logasmmdgmo bmGoMgdamos Mm@ gDt dgg@Msmmogdo.
2) Bggbn >mbadbyymoo.

1) In the edition (Koridze, 1901:13) the chant is notated in the scale with 2 sharps.
2) Is noted by us.
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1) 808m(399530 (gmadg, 1901:14) Logommdgmo 46036m dggMHsmtngdos bmEoMgdamo.

1) 149 In the edition (Koridze, 1901:14) the chant is notated in the scale with no sign.
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1) a08m398530 (Jmadg, 1901:15) Lagsmmdgmo 46036m dagHsmtingdos bmEoMgdamo.
1) 150 1) In the edition (Koridze, 1901:15) the chant is notated in the scale with no sign.

300



e S A ol
TN

TP & TT®

‘Ia

TN T

ey & TN

™ TT®
_ N

e e

™ S { YR
1

™| o2 TN
1

™ c TN

™ S ol
1

i & o
1
w

T ) ol
[3=2

NG %

che

ne

mi,

shen - da

recit.

1]

1]

1]

1]

1]

[°) bo,

do

by - gb bds Lo e (330 Lo

9m

i 1

i!
by

[°) bo,

do

©qb bds Lo e (330 bo

dm

1]

1]

sa,

sa

khe den khma sa lo tsvi sa che

mo

0 bdo -

md g - & bo fgd bo dgb ©> - 3dal

Mo

i 1

i 1

0 bdo -

md g - & bo fgd bo dgb ©> - 3dal

Mo

il
de

i 1

chem sa shen da mi! i smi -

sa

ba

gha

gha

a tempo

3o,

Ry

b9

3o,

b9

O

mi,

che

ne

301



RO

pa

O

ANV

eoem!

O

eoem!

(1

lo!

T
(W (380

bo - Mg - 36 - ogb

o (33°

bo - Mg - 36 - ogb

O

che

tsva

lo

ts'a - re - mar - ten

99,

6o

bog - dg - 39 - o,

30 - 006 - (3

Y

] ]
—

bog - dg - 39 - o,

99,

6o

Bo

93 - 6

30 - 006 - (3

Y

she,

na

ts'i

she - n

sak - me - ve - i,

vi - tar - tsa

302



1]

1]

1]

Y

|4
b3 -

- by - beHmo! 0

oo - 3bbggM3en  Lod

bgm - oo Rgd

s’ - 3yeim - do

il i} il i}

oo - 3bbggM3en L3

Ca

i I

L3 -

by - bEm! 0

s - 3yhim - do bgm - oo Rgd

Y

[ 1

[ 1

[ 1

[ 1

[ 1

[ 1

[ 1

[ 1

.

i I

-

i I

1]

1]

khel

1]

smi -

- ta - mskhverp'l sam - ts'u - khrod! i

chem

ta

agh - p'q'ro - ba

R\

Rg - 8o,

O

u pa

che - mi,

ne

O

N
13

poco a poco rit.

\J
A\NV

ene!

O

lo!

303



151. Baogea dbostrgmao

O gladsome radiance

I
mo

|
dti|

6o

[©]

N7 D
\%)\}

mo

09

6o

O

te

na

V.
[ £an W4/

dbo

\J 1
2 b
{rN 7 D

dbo

I
P Y

K%

mkhi

]

\J T D

™o

T

o

p—

\J T D

V.
[ £an L4/

| 2 2

<y

ru

"

\J
7
(AN V7 D

QJ

Qo0

©o - bs,

630

\J T D

rN V7V D

QJ

Qo0

o0 - bs,

630

[l

de

di - sa,

ts'mi

1) a08m398530 (gmadg, 1901:18) Lagsmmdgmo 460d6m dagHsmtingdos bmEoMgdamo.

1) 151 1) In the edition (Koridze, 1901:18) the chant is notated in the scale with no sign.
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Let my prayer be set
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1) 898m(398580 (JmGadg, 1901:23) Logormmdgmn bsd 3g3mmonsb dggFHomtogdns bm@aMgdamema.

1) In the edition (Koridze, 1901:23) the chant is notated in the scale with 3 flats.
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1) 808398530 (Jmadg, 1901:25) 58 Logommdmol 3589 @sdgdmomas GLbomdmbals dubmo ,obmgs M@smm boigm
3o@bs Rgdbs®. @. Jm@odg 3Mgdnmob LsMmBggdn omMb0dbogl: ,gb  Logsmmdgmo dgimdoo o0dbs 83 Bogbdo
©sdgdmamon’. gb Logsmmdgmo BobsBwgdotg G§mob ©sds@gdedn, 206-5 bmBGsws madgdoama.

1) In the edition (Koridze, 1901:25) after this chant, the stanza from psalm "O Lord, place a guard on my mouth" (dasdev

upalo satsoi pirsa chemsa) is printed. In the table of contents of the collection, P. Koridze notes: "this chant in this book is
printed by a mistake". We print it in the appendix of this volume, #206.
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1) 808m(399530 (Jmeadg, 1901:25) Logommdgmo Lsd 3gdmmosb dggMomtngdos bm@oMgdammo.

1) In the edition (Koridze, 1901:25) the chant is notated in the scale with 3 flats.
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630y  dmggbms  LdgyMmbgzgmadn  Jgdmdebgdolsl, mgMma3otal bofgol 30360l 8 gomeMa“-bL  0EgbGMGo
Bbdoom, 28 3m3gbBomsb — Fgbmowsb ,LoEBNbmgdom s bayzstmmom mggmom” — ogommdgds ,o6 dombab®
3gmeg bobggotoa.

1) According to the modern liturgical tradition, in the liturgy of St. Pope Gregory the Great Dialogus Liturgy of the
Presanctified Gifts ('pirvel-shetsirulta’), when entering of the holy gifts into the altar, with the identical function of hymn from
the Divine Liturgy of St. John Chrysostom "That we may raise" by, by this moment - from the stanza "sartsmunoebit da
sikvarulit movedit" - the second part of "Now the Powers (of heaven)" is sung.
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Allegretto | shall bless the Lord
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1) Logommdgmo gogme ool moGuMansdo ngammdgds das@gdol Bob, ,3aGmbgmm AL dmsgomob” Bogzmom.

2) a98m(3g85d0 (Jmadg, 1901:30) Logommdgmn me 3gdmmnsb dagMamMagdas bm@nMgdammo.

1) The chant in the liturgy of Gregory the Great is sung before the Communion, instead of "Blessed in he that".
2) In the edition (Koridze, 1901:30) the chant is notated in the scale with two flats.
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155. byGmdabs sl bodobgmbs s o !

Of thy Mystical Supper tone viil
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1) osbs8gimgg @Gmabababamgdsdo gl bLogsmmdgmo  mogoEsh dmmmBrpg o0gsmmdgds oo bymdsdsmal
mo@mansdy, ,mmBgmbo Jgndadmsbs® ©o ,m0 gomazab®, bosfgdol 0s68bmgda Logommdmgdal - ,a5b0300gbs"
@5 Zbmego JHobEgbob” ©s, sbggg, nomogby 3060 Rgda Jgdames dgbomab” bozgmow.

&0303mbals mobobdop, Gmzs  ,bgAmdaba® ogommdgds ,mo gomoaf(3alb®, ,3sbaemgbs” ®s LbmAge JMabGglab®
Bo(3gmom, 8oL dmemdo brs 8mgdsb Lodabal ,omomas”. 58 Jgdmbggzedo wobodzgdew Baagzehbos dgbEHmmegl
Ne39, Ne40, o6 Nef18 ,omomeuos”, boem mogaGangnmo LogoGmgdol wGmb, Ne115 o6 Nel17  ,a0bo(somglh”
»OE0EM0 "

2) 353m(3935d0 (JmModg, 1901:32) Logsmmdgmo bsd ©ogbosh dggMsmMogdns bm@omgdmmo.

1) In modern liturgy this chant is performed from the beginning to the end at the liturgy of Holy (Maundy)Thursday, instead of
"Let us, the Cherubim" and "That we may raise", the chantsaccompanying the Communion - "the communion anthems" and
"Receive ye the Body of the Christ" and also, "Let all Mortal Flesh".

According to the Typikon, when "Of the mystical Supper"” is sung instead of "That we may raise", the communion anthem and
"Receive ye the Body of the Christ", at the end it must be followed by the "Alleluia" thrice. In this case we consider
permissible to perform #39, #40, #118 "Alleluia”, and in case of liturgical necessity, #115 and #117 "Alleluia" of the
communion anthem.

2) In the edition (Koridze, 1901:32) the chant is notated in the scale with 3 sharps.
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Let all mortal flesh tone viil
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1) gb ULogommdgmo oo Badsmol mo@n@ansdy, .OmIgmbo JgGndodmsb® bozgmem, 930056 dmmmmdwy
085mmdgds, ,5 gomat3ob® bogmom 3o, mgb ®s8330Mgdama maduManNm-Gadnimbafo GMomo300m, oL
dqbgemal B98mga 0gommdgds 30860l BgmMg bobgzeMo .0 8oL Bobs @dmgoskt. 88 w3965L36gmal  @sboByalia
3mb0dbmmo ag3s5d3b m@mBsgn Gog@ob baboo.

2) 398m(3985d0 (Jmadg, 1901:36) Logommdgmea bsd agbash dggHomtagdns bm@Gogdamo.

1) This chant is performed from the beginning to the end on the liturgy of Holy Saturday, instead of "Let us, the Cherubim",
and as an alternative of "That we may raise", according to the modernliturgical-typikon tradition, after a Great Entrance, the
second part of a hymn "da mas tsina udzghvian" is sung. The beginning part of the latter, is noted with a double bar line.

2) In the edition (Koridze, 1901:36) the chant is notated in the scale with 3 sharps.
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1) 898m(399530 (gmadg, 1901:44) Logsmmdgmo 46036m dagHsmngdos bmEoMgdamo.

2) Rggbo smbndbymos.

1) In the edition (Koridze, 1901:44) the chant is notated in the scale with no sign.

2) Is noted by us.
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158. b9(300 358mB0bgdamals”
The star, revaled from Heaven
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1) GmamAig (36mdomos, gl Logsmmdgmo dggmo Joogmo mMogobsmmo moGuMgogamo GMon30nm, dsbomo
ool BoMgzsdo ,gmggmos ©d gmgmabomgobolb” bozgmom ogommdgds. Lbgs ggmgbogdal @3MmababobyMgdsda gb
8mgmgbs o6 agbgmgds. @Bomodmb Jmeadgd gl 0dgosmn bLogommdgmo 56@mb ©m3dadabagsb Bonbgms (Jmendg,
1901:77).

2) 353m(3935d0 (JmMadg, 1901:44) Logommdgmo bm@omgdmos 1bndbm dggMomtngdo.

1) As it is known, in the liturgy of St. Basil the Great this chant is performed instead of "And all the people", according to the
old Georgian original liturgical tradition. We do not find such kind of phenomenon in divine service of other churches. Pilimon
Koridze wrote (notated) this unique chant from Anton Dumbadze (Koridze, 1901:77).

2) In the edition (Koridze, 1901:44) the chant is notated in the scale with no sign.
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189. 63oom, 63oom, BIoom !
Holy, Holy, Holy
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1) gomedmb JmModg Bncmomgdl, Gm8 gb Logommdgma 56@mb ©w3dadabogsb ofab RsbgGommo (Jmiadg, 1901:77).
335bm56, m360dbsgm, @M  Lagommdmolb Fgrmmmos  0EgbGMMmas  bamgdab X dmobdotol  ,30mdsbbs  dsb
bgmmababab® dgmmmoanbs. gb 30860 3o, IV b3abss.

2) a58m(398580 (JmMadg, 1901:52) Logammdmalb LoBogg b3so Logobamgdm fis s@ols seb0dbeyero.

1) Pilimon Koridze notes that this chant is transmitted by Anthon Dumbadze (Koridze, 1901:77). At the same time, it should be
mentioned, that the melody of the chant is identical to the melody of the annunciation IX Heirmos "Let No Hand Profane"
("kidobansa mas sjulisasa"). This hymn is for the IV tone.

2) In the edition (Koridze, 1901:52) in all of three parts of the chant key signature fis is noted.
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160. ,6300 oML -alb s ,dg6 aogsmmdmn“-ab dmenm !
The end of "Holy" and "We praise thee"

Adagio
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1) @g. dmtradg o3 Logsmmdmab Jgbobgd >mb60dbogl: ,680s sGbo o g6 gogsmmdm omobbg mdGm3amab Bomgabs,
od3e [omgo - Age.] 36 03dsmmb, gobomo ool Bomgsdo, 08 Jgdmbgggedn dogds@mb s Bogdal gl ¢3sbsligbgema
omobdg@o Gogddo, bgdmbbgbgdmmoal [g.0. Ne159 - Mg.] Bdnws oMbol o [Ne93 o6 Ne94 - Mgr.] 396 gogormmdob
&mb6dg” (Jmendg, 1901:55).

3bowos, Gm3 ggdotobogmo 3obmbol Logommdmgddg BabsBgdoty ®s8sdmmmggdgmo boggdmdol aom@sd8absb,
35m35mobBabgdnmo 9bos oyml gommymo Jgbodsdobmds @Mogdgh@gdl Imeal (doo ¢Ig@gb, HGm3 gb ,dmmm*,
bogdome Mormo csbogmgMommdom 0bygds) s v30@md, bagoMms 53 Logsmmdmaol GFMobL3mbomgds.

2) a98m(398530 (JmGadg, 1901:55) Logommdgmen bod 358mmosb dggomtingdns bm@Gogdamema.

3) bgfomo IGogBom bsdgdmo sm@gmbs@ogmo 8o 33630 Rggba Rodo@gdmmos, 0bGmbafigdals assmgomgdal dadbam.

1) Ph. Koridze points out about this hymn: "Holy, Holy, Holy" and "We praise thee" of John Chrysostom'’s liturgy, though [if] it
is not enough, in the liturgy of Basil the Great, this fourteen measures should be added and linked on the tone of mentioned
above "Holy, Holy, Holy" [i.e. #159 - ed.] and "We praise thee" [#93 or #94 - ed.] (Koridze, 1901:55). It is obvious, that when
linking the final construction of the hymns of Eucharistic canon, the mode correspondence between fragments must be taken
into account (especially, this "end" (final construction) starts with rather complicated consonance), and therefore, it is
necessary to make the transposition of the hymn.

2) In the edition (Koridze, 1901:55) the chant is notated in the scale with 3 flats.

3) An alternative E, in the bass, printed with the small font, is added by us, in order to ease an intonation.

345



\?\I

#
gt

[ ©)]

.
[.d

IiFJJ.

O

O

[#]

y# T

C /9l

L
24

-2

346



161. b0 4GHobGgLo "
Receive ye the Body of the Christ

a@dmo
2)
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0 ﬁ I F; | — :
ﬁ : — - - 1 o i | — | | | |
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1
i t t f t f I T
e . 2 ===
mo - i - - - ghot, da ukv - da - ve - bi-
- = - =
o—— g o
v
bo bygs - 6o - Lo
= | | —r
seesSss=== = 2 ===
bo by - 6o - Lo
3 ! ! — ! !
: O S d 1 > z
|
sa ts'g'a - ro - sa
1) @ gJmeadg ombadbogh Logosmmdmob mogaGaognm Gubdiosb: ,Dosmgdob ©BHmL  bLogommdgma®, bmmm

»00r0sbmsob” 3o Bommnmgdl, Gm3 ngo bosMgdol ©sdmagMgdals 39dam8 ¢Mbms Jgbemmeoal (JmMadg, 1901:76).
2) 398m3g8sdo (JmMadg, 1901:76) Lsgsmmdgmo m @ogbash dggHsmtogdas bm&oMgdmmo.

1) Ph. Koridze indicates the liturgical function of the hymn: "the communion hymn", and next to the "Alleluia” he points out,
that it should be performed after the communion finishes (Koridze, 1901:76).
2) In the edition (Koridze, 1901:56) the chant is notated in the scale with 2 sharps.
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162. Gogodb @nEydnembo dmbogggbo gem3sea. b3s &

When the glorious disciples Troparion. tone Vil

ten.
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1) 898m(399530 (gmadg, 1901:56) bm@oMgdnmos mH d93mmosb dggGsm@ogdo.

1) In the edition (Koridze, 1901:56) the chant is notated in the scale with 2 flats.

349



1) a98mzg8sdo, Gmaméy BBL, &gdbognto

(39%9bgmody, Q672:599) dabgwgom, Rzgb asdm@magdnmo Logyzgde ®sz9ge dgdwgmdo dybmadol Mbogadg s o3

Bodgdgdalb  godm,
BM98396@0 - ,35306 YLgmmm omEs ggzbmal Imygemgdols byboms ©IBbgmMEgdmEs“. GHm3sMal Lbgs 35M0s6@9gdols

353m@mggdymas

boboo Bg3mbbGHnaMgdamo §Meadgben Jgdmga@ebgm Logsmmdgm3a.

1) In the edition, it seems, due to technical issues, the present fragment of the hymn - "Then impious Judas was blinded by
the disease of silver loving" ("mashin usjulo iuda veckhlis mokvarebisa shenita dabneldeboda"), is missing. According to the
other versions of this troparion (Kereselidze, Q672:599), we have added the missing words on the music of the following

stanzas, and we brought the reconstructed fragment in the hymn this way.
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1) a99m(398580 (Jmadg, 1901:58) odgmsb, 856s8mgm ULogobomgdm m 8g8mmb 8gbodgz gdaggds ms Logsmmdgmo
b8 393mm0sb dggGMamEngdo aMdgmogde.

1) In the edition (Koridze, 1901:58), from here, the third flat is added up to the prior key signature's 2 flats and the hymn
continues in the scale with 3 flats.
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1) 98 mobomob . JmBadglb dgzeMa odgb as8mbBgGama (JmEadg, 1901:58).

1) With this A Ph. Koridze wrote a natural sign (Koridze, 1901:58).
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163.

Andante mosso

B30obm 3mbadgbm b3 o
O Holy Martyrs tone vii
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1) a98m3g98530 (gmadg, 1901:61) bogammdgmo mE dg8mmash dggMsmtogdns bm@amgdmemo.

1) In the edition (Koridze, 1901:61) the chant is notated in the scale with 2 flats.
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164. o@gds d9bws, JMobBg m3gMom  b3s %
Glory to thee, O Christ-God tone vii
Andante mosso
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1) 898m(398580 (JmGadg, 1901:62) Logommdgmn ™G 38mmosh dggGMamtngdns bm@ogdama.
1) In the edition (Koridze, 1901:62) the chant is notated in the scale with 2 flats.
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165. gboons, dbosmem nysg 6 g
Rejoice, O Isaiah tone Vv

Andante mosso
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1) a08m(393580 (Jmeadg, 1901:65) Logommdgmo m& ©ogbasbh dagMsmMogdas bm@amgdamo.
1) In the edition (Koridze, 1901:65) the chant is notated in the scale with 2 sharps.
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166. 3060, gemgobmb "

Adagio Kyrie, eleison
2)
4 4 . D
0 wt N N—N—N L|\ A % | N— ] — i
EE==mss === == =——————
3o - 6o - 9 - g - 0-bmb! 30 - Gog - g - o - bmb! 30 - Go-g-mg - o - bmb!
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A A A A A = kl\y ‘l\] I I i
7 W) W] W) _d_d_‘_ﬁ o o 2
|4 | 4 |4 | 4
3o - 6o - 9 - mg - 0-Lbmb! 30 - Gog - g - o - bmb! 30 - Go-9-mg - o - bmb!
TR et — | N p— o
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Sttt 117 : - : ] P — ! '
V—v v ¥ ¥ — r
ki -ri-e-le-i-sonl! ki - rie - le - i-sonl! ki - ri-e-1le - i - sonl!
167. 30609, gmgobmb !
Andante : :
Kyrie, eleison
3)
[a /r\\. 1
g T - I 1 I - I 1 I
> T g —— g i — ) ' —
D I i o | 77— T &
%) T T I T
3o - 0 - - - 9 - - -
[a L 1
g T 1 I I I — 1 I 1 I
- I | ] I I I I I I
:%ﬁﬁﬁ . m\_/i' — e =
3o - 0 - - - 9 = = -
= o — !
ll«,\ O T © i d (o)
ki - ri - - - e - - -
A )
A= = §| f t a T t I
fr~?—oO d p I I r I  —
S | v J— «e* 0O
™y - 0 - - - - - Lbmb!
A
la) 1 .
1 e =
‘ i - i o i =i O
D)
™9 - 0 - - - - - bmb!
e O = — I t I i I I I ©
= e s —
le - i - - - - - son!
1) Gemgmeg  BobL, bombaGo Ig@yzgmgdal gogmagbom, ™ Logygzosh ,3ofog gergobmb-Lb, NeNe151-152

bogommdmgddo domgdnmo ozl gmMds ,3oMngmgabmb®. myd(ss, smgbodbsgm, HmI nbGmBoMmgdolisl, gl ndyLGmMS

o6 ,RobLY — aommdobol b8mgabms bLogdom babgMHdmogmdao a08mgfgdals go8m.

2) a03m(3935d0 (JmMadg, 1901:66) Logsmmdgmo mM @ogdnsb dggMmommogdas bm@omgdamo.
3) a98m398530 (Jmradg, 1901:67) Logommdgmo mG dg8mmosb dgg@omtogdos bm@oMgdamo.

1) As it seems, with the influence of folk dialect, the two-word hymn "Kyrie, eleison" when recording in ##151, 152 chants,
has been changed as - "kirieleison". Though, it should be noted that when intonating, this inaccuracy is not "visible" - for

quite long lasting singing of the vowels.
2) In the edition (Koridze, 1901:66) the chant is notated in the scale with 2 sharps.
3) In the edition (Koridze, 1901:67) the chant is notated in the scale with 2 flats.
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169. dmbengobs dgbabe R
| heard the mistery

©QobRo®
2) f
A | ’\H = I I I/? 1
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& | * B == & . —
8m-bemgn - Lo dg - bo - Lo |
. . : J, —— —
S==s=e=—= ========o0
%) ~ — T :
8m-bLengn - Lo dg - bo - Lo |
/\ |
O == | ——————
" ) ) " — — ) 2, ) 'VF) e |
mo -slvi - sa she - ka - sa
P S P
A — > Fm— Py
e ——— g — e T —— ——— —
[ fan Y4 I I I I I‘I I r | F r I I I B I; I 1
\%)\} I  I—| T N I | T I L 1| I :
Ls - 0o - 3 - e 39 - L3> o - g - &9 - o, |
O T l’) h = —  — _IH s_l :
e wi— & . . . i
\%)u | | I i' i’ ﬁj i’ = =
bs - o - 49 - mm dg - L3ds ©o - ©y - &9 - mo, :
[— :
Oy —— - J—P—P_'_F 7 o P—P—F — . 2 '
1 | - I 1 I I I
vV_ 17 I I I I I I I — I I I I I T
| T T T | | T
sa - i - dum - lo me - sma di - de - bu - li,
P P
—
A |
+&:‘;p—P:|';'—p—F_,_p o g g e e e —
D I — i i I i i I I — |
%) — T I
93 - 83 - 3o - bo ©  © - 80 - 33060 - @
? b i i —
A\SVJ I I I i ’: |F I I I - I
D) — | | ' ~ 1
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e —r [ r - - > z
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1) gomo8mb gmeadg ombadbaglh, Gm3 gb ©s, samgomgg, NeNe188, 189 ms 160 Logommdmgdo s6§mE ©ddadabogsb
ool Robgfamo  (Jmodg, 1901: LoGo@wmm a3gfen). dggmn  JoBorgmo  GMoaigoom, gb  bagsmmdgmo
0gommdgdmes 3o@MnoMdol, dmzmgmmdmagfgdal o6 Lodg-3o@otdmol Godamdn dgbgmabol (Q674:3).

2) a93m(3935d0 (Jmadg, 1901:68) Logsmmdemal badngg b3s MM dg0mmnsb dggMomMagdns bm@nmgdamemo.

1) Philemon Koridze points out that this one and also ##158, 159 and #160 hymns are recorded by Anton Dumbadze (Koridze,
1901: a title page). According to an old Georgian tradition, this c was chanted during the entrance of monarch, a patriarch,
bishops, or of bride and groom, into the church (Q674:3).

2) In the edition (Koridze, 1901:68) the chant is notated in the scale with 2 flats.
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1) Rggbo smbndbymmos.

1) Is noted by us.
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170. gm@Boeno 63ns 6L
The Marriage is Holy
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You are the vineyard
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1) In the edition (Koridze, 1901:72) the chant is notated in the scale with 2 sharps.
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1) In the edition (Koridze, 1901:74) the chant is notated in the scale with 2 sharps.
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1) 898m(398580 (JmGady, 1899:5-6) Logaramdgmo #6adbm dagMomEingdos bm@Gocgdmma.

1) In the edition (Koridze, 1899:5-6) the chant is notated in the scale with no sign.
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Have mercy on your servant
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In Thy Name
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Blessed art thou, O Lord teach me
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1) Logommdgmo Nel82 ,3gobysmg 8mbs gbg Igbe“, @Mowaonmom, GLomdnbms XVII 306mboll 8bmgdl dmeals
RogPomgob, o6 o3 3obmbob Fombgal Gmbdy BgmMegds. bobsBrgdstmyg ,Labgmobs dgbobasmgob®  @sbsdgwmmgg
3Mogd@ngodn, MoGMIma(3 oM LEONmMEgds bmmdg. Gmgmi BoblL, XIX Lowgnbgdrwyg, gl Lagsmmdgmo ,3gobysmg
8mbs"-Lbmsb gFmo ngommdgdmes. Emgobsmgal, ©obadggdam doggohbas, Mm8 gsbdgmMgl o8 Logsmmdgmoms
Bygommo - ,3gabysmgtLobgmabe”, Gamo(z, Lbgsms dmEal, ,bobgmabob® 3mg@amo G§gdbGoi 0dgblb Mucm bom >dAL,
30650056, mfogg bagommdmal Lodygzog®o gdb@o dgdwga Loabgl Boomgdl: ,dgobysmg 8mbs gbg dgbo 8(369d3sms
dgbms dog®! Jgabysmg 3mbs Jgbo Labgmabs Bgbabamgal; semomwos!®.

2) a08m(398530 (JmMadg, 1899:7) Logommdgmoa 9badbm 3ggGomtogdas bm@oMgdama.

1) Traditionally, the hymn #182 "Have mercy on your servant”, is inserted among the stanzas of XVII canons of psalms, or is
repeated while reading this canon. In contemporary practice, the present chant - "In Thy Name" ("sakhelisa shenisatvis") is for
some reason no longer performed. It seems, this hymn, until the 19th century, was chanted with "Have mercy on your
servant”. Nowadays, we consider acceptable the pair of these hymns to be repeated, - "Have mercy" and "In thy name"; by the
way, doing so, the poetic text of "In thy name" gains much clearer sense, since the verbal text of both

hymns will take the following feature: "Have mercy on you servant by thee commandments, have mercy on your slave in thy
name; Alleluia!” ("sheitskale mona ese sheni mtsnebata shenta mier, sheitskale mona sheni sakhelisa shenisatvis; aliluia").

2) In the edition (Koridze, 1899:7) the chant is notated in the scale with no sign.
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Grant it, O Lord. Lord, have mercy
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The severed one cuts Heirmos. Canticle I. tone VI
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The Red Sea Heirmos. Canticle I. tone VI
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192. boaabom GHOQOM demabdoto. gommds a. b3s 3

O, Hon Trinity Heirmos. Canticle lll. tone VI

Allegro
pP—
o4 — | |
e e s sSSsSsSsa
‘%)" I I I I I I I | I I I ———
Lo - 39 -3 -m bBAo-@d-m > - M-85 -y G 93-mg-bo - o-Dbs
A # 'H 1 1 1 1 1 1 1 1 [— F—
\J IHJJ.'I'T 1 I I I I I I I I 1 | I 1 I I I I I I |
7 iy | | i i GI dl | | | |
v Ls - 39 -3 -m bBdo-@d-m > - ms-38o¢-ng Gdo g93-mg-bo - o-Dbs
-, | ! ! ! ! ! | ! ! ! —
e e e —— e e e E
| | ' | |
sa - me-ba - o tsmi-da- o, a - gha-magh-le rqa ek -le - si - i - sa
N _# 'H p :
~ 17} ® S —
@b, do - - IR-6g -39 - @, P-Pgb-ow-gb  3y-
T S - — —
:éFb:Jj—‘—f o — = IF—P—JI 2 e B ™ —
Y — ' | ' | |
@b, do - - IR-6g -39 - @, P-Pgb-ow-gb  3y-
A
L |
——— e s e e e
il I I | 1 I | | | 1 I I I
dghes, mi - - - ud - re - ke - lad, u-zes-ta- es bu -
A _# 'H 1
A+ ' ' 2 T
A\NVJ I I I I I i I I I I T I I I Il r 1
T | | | | I T N T
By - 8> - md, Lo - 3o - g - Lo By - o E Lo® - 634 -
A _# 'H 1 1 ! 1 1
1V N I I I 1 1 Ll I I
| | | | 1 2 F I= GI GI
! ! ! o ) ) 7 o — !
%) | | | T —
By - 8> - md, Lo - 3o - g - bs By - o E Lo® - 634 -
I
-, | ! | ! - =
e —r— —r—
| ' ' | ' = | '
ne - ba - ta, si-magh - le - sa ze - da sar - ts'mu -
G4 e e e s | | — |
o e e — ——— e e s
Y — | I I —
6 - g -30-Ubs dg-6o - Lo - bs, | Lo -egad - 39 - bo
N _# 'H ] ] : ] ] [r— ] ] ]
\J IRJJ.'I'I I il I H I I . I I I I - I I J I
e e s
6 - g -30-Ubs dg-6o - Lo - Lo, | Lo-gad - 390 - bs
; — f L
O I
e 1
no - e -bi-sa she-ni - sa - sa, sa-pudz - vel - sa



O ﬁu# Py Py P P [— I
37 - 96 - yg - 39 - by, ©d asL do -

N 4 'H 1 1 [r— 1 1

\J IHJJ.'I'T I I I I I I I I I
S S = ]

)

45 - 96 - yg - 39 - by, ©d asL do -

Cur- = I I I f f
SiSE === —=— ==

| T | |
she - ur - qe - vel - sa, da mas shi -
A4t . "
1 N 1 I I
~—
6o 356 - dod - mo - g - gl

A U H p— m

gt i I = = ﬁ I — E} i I I
@5 o ® i i ® i | a = =

6o 356 - dod - mo - g - gl
| | /‘\
O = | = ——— Z z
— o r I ! I
| | T T
na gan - madz - i - e - rel
193. 602]08[) 6060[)60688@838@806 dmob3oMo. gommds ©. bds 3
Allegro When the Prophet saw Heirmos. Canticle IV. tone VI
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1) a08m398530 (gmadg, 1899:11) Lagsmmmdgmoa L8 ogbost dggMmomtngdos bm@ogdamo.
1) In the edition (Koridze, 1899:11) the chant is notated in the scale with 3 sharps.
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Allegro From the darkness of sins Heirmos. Canticle V. tone VI
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1) 898m(393580 (Jmendyg, 1899:12) Lagommdgmo bsd agbash dggMomogdns bm@aMgdaemo.
1) In the edition (Koridze, 1899:12) the chant is notated in the scale with 3 sharps.
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Allegro When the ehale swallowed Jonah Heirmos. Canticle V. tone VI
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1) 808m(399530 (gmadg, 1899:13) Logommdgmo m@ dgdmmosb dggMscmMogdns bm@omgdmmo.
1) In the edition (Koridze, 1899:13) the chant is notated in the scale with 2 flats.
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1) a98m3g98530 (Jmadg, 1899:14) bagsmmmdgmo m@ dg8mmosb dggMsmMagdns bm@oMgdgmo.
1) In the edition (Koridze, 1899:14) the chant is notated in the scale with 2 flats.
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197. 3ma bobso'gqm dmobdomo. gammds b. b3s 3

Behold the Miracle Heirmos. Canticle VII. tone VI
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1) a08m(393530 (Jmadg, 1899:17) bogommdgmo mE dg8mmosb dggMocm®agdans bm@omgdgmo.

1) In the edition (Koridze, 1899:17) the chant is notated in the scale with 2 flats.
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198. (3% 3668@0 606630%686‘3@ oMb dmobdoMa. gommds B. bds 3
The expanse of Heaven is amazed Heirmos. Canticle VIil. tone VI
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1) 398m(398580 (JmEadg, 1899:18) Logommmdgmn Lod 3g3mmoasb dggFomGogdas bm@oaMgdammo.
1) In the edition (Koridze, 1899:18) the chant is notated in the scale with 3 flats.
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Only You are joyful Heirmos. Canticle IX. tone VI
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1) 393m(393580 (Jmndg, 1899:20) Logommdgmn mEG 3g8mm0sb dgg@smGagdos Bm@ogdamo.

1) In the edition (Koridze, 1899:20) the chant is notated in the scale with 2 flats.
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Glory to thee, O Lord
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1) 808m(399530 (gmadg, 1899:21) Logosmmdgmo 96036m dggMHomtngdos bm@nMgdamo.

1) In the edition (Koridze, 1899:21), the hymn is notated in the scale without key signature
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204. 3am@9d 05 3030M3  obrgdgmo. b3s 3
Weep and tears Lament sticherion. tone VI
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1) In the edition (Koridze, 1899:22) the chant is notated in the scale with no sign.
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1) ob. 39603365 Ne152 Lagsmmdmolb dmemb.

1) See the note next to #152 hymn.
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